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AS TV GOES SO GOES BROADWAY 





Met Preems Season With ‘Onegin, 
Ermine, Vodka, Russe Diplomats 


By ROBERT J. LANDRY 


In the present age of inflation, } 


stay-at-home, do-it-yourself, de- 
mocracy and television, Manhattan 
almost literally has only one truly 
plush “premiere” each season, 
mamely the opening each fall of 
the Metropolitan Opera House. 
At this year’s event, last Monday 
night (28), the hordes of women 
reporters to mark the ermines and 
the tiaras and the special guards 
to protect them, were standard 
for the occasion, but a novelty was 
the presence of Russian diplomats 
come to hear “Eugene Onegin” 
gung in English. 

To indulge in a bit of premature 
nostalgia, this was possibly the 
fifth-to-last season of the Met at 
the present dirty-yellow brick edi- 
fice smack in the garment district, 
The house was sold out at $35 per 

arquet pew and scalped up to 

90. A lorgnette flung in any di- 
rection might hit a duke, count, 
baronet or an elder statesman in 
Bn teens overcoat. The 

xoffice take for the evening was 
$74,777.50. 

This figures $775 under last fall's 
premiere. It’s explained, despite 
the sellout, as due to the larger 
mumber of tickets deadheaded. 
Under the Bing regime, each 

(Continued on page 80) 


Gordon McLendon’s 
On-the-Air Editorial 
—16 Times in 1 Day 


Dallas, Oct. 29. 

When Gordon McLendon does an 
on-the-air editorial, he doesn’t keep 
it a secret. 

McLendon, prez of the Texas Tri- 
angle stations, called for the ap- 
py of J. Edgar Hoover to 

ad a crash program for the U. S. 
in the guided missile field. 

The two-page editorial was broad- 
east 16 times yesterday (28) over 
the Texas Triangle stations for 
KLIF, Dallas; KTSA, San Antonio, 
and KILT, Houston. Labelled as 
an editorial before and after the 
broadcast, McLendon called the 
launching of the Soviet’s Sputnik 
“the blackest day for the United 

tates since the British Armada 

y off her coast in 1776.” 

The station topper urged listen- 
ers: 
Eisenhower asking that Hoover be 
given sweeping command of the 
missile program. 

Editorial: was broadcast 12 times 
during the day and four times dur- 
ing ‘the evening hours. 








to write or wire President 
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Rushing Character 
Hollywood, Oct. 29. 
Deborah Kerr has nixed the 
starring role in Jerry Wald’s 
“Sound and Fury” for 20th be- 
cause “I don’t particularly 
want to play the part of a re- 
formed prostitute who has a 
19-year-old daughter. I don’t 
like that type of role, not yet.” 
Miss Kerr will probably star 
in “Blessing” at Metro which 
will wind her commitments to 
the Culver City lot where she 
was once under ee 


Groucho & Guedel 
$1,000,000 Richer 
In Cap Gains OK 


Washington, Oct. 29. 

The Tax Court of the United 
States held last week that the $1,- 
000,000 received by Groucho 
Marx and John B. Guedel from 
the sale of their partnership in- 
terests in “You Bet Your Life” to 
NBC in 1950 is taxable as a capi- 
tal gain. 

The ruling, a victory for Marx 
and Guedel, was contained in an 
opinion by Judge Stephen Rice 
who held that the case was essen- 
tionally the‘ same as one which 
was decided by the Court two 
years ago in favor of Jack Benny 

(Continued on page 78) 


‘Terrorvision Station’: 
An Act of Providence 


Providence, Oct. 29. 

The deluge of “Shock ’n’ Rock” 
feature packages that are hitting tv 
reaches a new high in Providence 
when WJAR-TV becomes the “Ter- 
rorvision Station” ons Halloween 
Thurs. (31) with four thrillers pro- 
grammed during the day. 

First show is National Telefilm 
Associates’ 20th-Fox “Chamber of 
Horrors” on_ station’s morning 
show, followed by “Isle of the 
Dead” with Boris Karloff in the af- 
ternoon, . Early show at 5 p.m, in- 
treduces Bela Lugosi in “Human 
Monster” and the “Terrorvision” 








programming reaches its climax at 
11:15 p.m. with Warner’s “The 
Beast With Five Fingers.” 








LEGIT TALENT 
JOINS TREK WEST 


By GEORGE ROSEN 


Shifting of emphasis to Coast 
originations on television dramas, 
including the live shows, may have 
serious repercussions in its effect 
on legit stage performers. It’s.con- 
sidered entirely possible that, out 
of sheer desperation, a good seg- 
ment of the Broadway “popula- 
tion” may have no alternative but 
to join the westward-ho ranks and 
make Hollywood their major base 
of operation. 

Over the past decade, the legiti- 
mate theatre thesp has come to put 
more and more reliance on tv as- 
on nments, notably in the area of 
1 dramatic vehicles, in getting 
him over the financial hump in 
what otherwise would be at best, 
a precarious existence. Even if he 
were engaged in a Broadway play, 
that “doubling up” into video dra- 
matics (as previously radio) made 
all the difference in keeping pace 
with high-cost-of-living standards, 
and even without a Broadway en- 


(Continued on page 66) 


Brussels Fair 
Jazz-Ma-Tazz Via 
Global Combos 


Brussels, Oct. 29. 

Jazz will play a prominent role 
in the musical activities connected 
with the Brussels World Fair 
scheduled for April 1? to Oct. 17, 
1958. The Belgians, who are ex- 
tremely jazz conscious, have seen 
to it that the American-originated 
beat gets widespread exposure as 
part of the cultural activities of 
the fair. 

With each country being allot- 
ted special days to present their 
own cultural activities, the U. S., 
in addition to the Philadelphia 
Symphony Orchestra and_ the 
American Ballet Co., will offer 
the bands of either Count Basie, 
peonet Hampton or Duke Elling- 
on. 

However, the U.S..presentation 
will-be only part of the overall 
jazz program. Three separate 
days have been set aside especi- 
ally for jazz. One day will be de- 
voted to Belgian jazz musicians 
and another will be designated as 
international jazz day excluding 
the U.S. A third day has been 
set aside wholly for American jazz 








Up to Networks to Develop New 
Breed of Funnymen: Steve Allen 


> 


+ There won't be any comedians 





N.Z.’s P.S. on Sputnik 
Ottawa, Oct. 29. 
“See you tonight, Satellite” 
is the latest teen-talk in Auck- 
land, N. Z., Canadian Press re- 
ports. 
Reply: “In the void, Ast- 
eroid.” 


Sexpot Bardot 
From France Is 





N.Y. B.0. Wow. 


Record gross for a week's run 
of a foreign film in this country 
was claimed last week when the 
French “And God Created Woman” 
hit $24,717 at the 568-seat Paris 
Theatre, N. Y., in its first week's 


run. 

Film, in color and CinemaScope 
and starring Brigitte Bardot, was. 
produced by Raoul Levy and Is dis- 
tributed by Kingsley International 
in both dubbed and subtitled ver- 
sion. 


Noting the smash take, importers | 


this week said they fully expected 
the gross to have its effects on the 
French in that it bears out the 
theory of some, i.e., that the really 
successful imports must be cued 
more towards sex than art. “We'll 
probably get a cycle of ‘sex’ pic- 
tures now,” was one comment. It’s 
pointed out, at the same time 
that sexploitational content alone 
doesn’t necessarily make for b.o., to 
which some not-so-successful en- 
tries this past summer can attest. 


Dot Label’s Goldisks 
For Tunesmiths, Too 


Hollywood, Oct, 29. 

For the first time in the music 
biz, tunesmiths are outing one 
disks in recognition of 1 
sales, Gimmick, customary with 
artists, may become an author 
trophy as well, ac result of Randy 
Wood's decision to give gold plat- 
ters to Paul Francis Webster and 
Dimitri Tiomkin for “Friendly Per- 
suasion,” the Pat Boone disking 
which is over 1,500,000 

Webster half kiddingly told 
Wood that million-sellers are part- 
nerships since the artist couldn't 
make it if the ——— is not right. 
Wood, prexy Dot Records, 
agreed and +S the gold disks. 





before long—in any field of enter- 
tainment — unless something is 
done to correct the situation quick. 
Steve Allen served up that opinion, 
along with a possible cure, to some 
350 broadcasters and ad agency 
execs last week at a New York 
luncheon given by Pulse Inc., the 
research firm. 

Allen recommended a “farm sys- 
tem” for comedians whereby net- 
works would provide their owned 
stations to develop a new breed of 
funnyman. Speech was based on a 
bylined article Allen has composed 
for the December issue of Atlantie 
Monthly. 

Three or four semesters in ra- 
dio, away from the pressure of 
ratings, could give young comedians 
and new comedy scribes an op- 
portunity to get set before being 
moved into the bigtime tv firing 
linés, according to Allen. 

Allen, in both his partially ad- 
libbed talk for Pulse and in his 
|forthcoming mag article, dissected 
|}comedy in all fields, and the out- 
look he put forth was mighty dim, 

Comedians who are still in bis 
despite a downward trend in the 
demand for their services “are sub- 
ject to iacreasingly heavy attack 
from Critics, audiences, rating- 
services and from the vaguely de- 

(Continued on page 66) 


Biggest Potential Yet 
In Indie Radio’s Bid 
For Negro Audiences 


Nearly 18,000,000 Negroes are 
making Negro-market independent 
radio the biggest it has ever been 
in at least 25 urban areas across 
the country. Income levels of 
Negro families are reportedly grow- 
ing rapidly, and the combined fac- 
tors of population and economie 
strength led to a special copyright 
report to over 800 radio stations 
by Radio Advertising Bureau, 
which gives some indication of how 
extensive listening is these days. 

In the past 15 or more years, the 
income of U. S. Negroes has gone 
up three times what it was per 
capita, narrowing the earnings gap 
between them and whites. As ime 
portant, Negroes are deserting 
lower income agricultura! areas for 
the big cities, both in the North 
and South. Jobs are now more 
clerical and industrial than farm 
or domestic. 

Negro population in the larger 
U. S. cities runs from a tenth (in 
New York) of the — population 
to 40% (in Savannah) 
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Lal Ross Has Been ‘Going Steady 
With Radio for 25 Years: “This Is | 
Day of the Personality Salesman’ 





By BOB CHANDLER 


jack in 1931, a new legiter | 
called “fhe Americana Revue” was | 
going invo veacarsal on Broadway, | 
and among the hopefuls lined up | 
for the cast was a youngster named | 
Lanny Ross, not long out of Yale, | 
Columbia Law School and Juilliard. 
As was Wwe practice at the time, | 
all the cast competed for the best 


numbers, and in the process some | 
were eliminated. } 
Ross at the time was fooling | 
around with a relatively new thing | 
called radio, an object of some | 
contempt on Broadway. He had a 
15-minute morning show for Hell- | 
man’s Mayonnaise, and_ conse- | 
quently would show up late for re- 
hearsals. Gradually, all the best | 


songs were being taken up Gusiag | 
the auditions that Ross missed, and | 
finally, the producer warned him 
the it it’s got to be one or the other, | 
“Americana” or radio, 
Ross chose radio, and never did | 
lake the show. “It had a year- | 
and-half run on Broadway,” he ge- | 
“but then I've had a 25-year- | 
run in radio.” | 
Che story is typical of Ross’ 25- 
year career. Radio has been home 
to Lanny Ross, the springboard for 
all he’s done in other fields, and 
the homebase to which he’s always | 
returned. He's seen the medium 
in its great years, in its tough ones, | 
and now in that hazy in-between | 
stage, and has retained all the old 
loyalties with some misty senti- 
ment but with a hardheaded ap-; 
proach to the realities of today. 
his approach wasn’t without its 
tough period of adjustment. a pe- 
‘Continued on page 57) 


calls 


Sabbath Eased Up 

Forest City, N.C., Oct. 29. 

Voters of Forest City ap- 
proved Sunday films, swim- 
ming and golf by a slim mar- 
gin in a special municipal ref- 
erendum Oct. 22. 

The margin for Sunday 
movies was 516 to 502. For 
swimming and golf the vote 
was 587 to 416. 

The result of the referen 
dum is not binding on the Fore 
est City Board of Aldermen, 
but that body presumably will 
follow the will of the voters 
and not pass an ordinance pro- 
hibiting Sunday amusements. 





Cancel Vissile” 


Blame Sputnik 


Hollywood, Oct. 29. 
Andrew L. Stone declares that 
this country’s inability to beat 
Russia to the launching of a moon 


| satellite, has forced him to drop 


plans to produce a film based on 
“The Guided Missile.” 

The writer - producer - director 
claims that months of preparation 
which included U. S. Army co-op- 
eration, 
Stone said that although the Ar- 
my’s missile program was far more 


Army-to-Ballet Payoff 
For Jay Hoffman, 24; 
1,200 Buddies Show Up 


By HAZEL GUILD 
Frankfurt, Oct. 29. 
America’s youngest impresario 
in Europe, aged 24, scored a clean 
|sweep on his second production 
here and scooped up some impres- 
sive b.o. records to boot. Jay K. 
Hoffman ended his Army service 


|on Oct. 4 this year (he'd been rec- 
| ord librarian with American Forces 


| 


Network). On Oct. 12 he turned 
impresario to sponsor the Ballet 
Theatre of Maurice Bejart de Paris 
at the town’s Grosses Haus The- 


| alwe. 


Former private first cless started 
his career as an impresario with 
his life savings of $750. His pres- 


| entation of the ballet was a com- 


has gone down the drain. | 


advanced than the other services, | 


the Navy received the satellite task. 


| “While in the Pentagon I told the 


| top boys there, that if we didn’t 


| 


Close Your Eyes & See 
The Stars, Or Britain’s 
‘Dise Doubles’ a Click 


Dundee, Scotland, Oct. 22. 

\ vaude package show featuring 
unknown performers who imper- 
sonate leading Hollywood person- | 
alities is playing here on a new 
British tour, and pulling in good 
biz. Experience on previous dates | 
has been that this type of novelty 
show clicks with outfronters, who 
can sit back, close their eyes and 
imagine they are hearing favor ite | 
slars | 

Show, “Dise Doubles,” is pre- 
sented by Leonard Urry and Cecil 
Buckingham. 

After Dundee, the unit plays Ayr, | 
Glasgow, Newcastle, Belfast, Liver- 
poo! and Cardiff, and has many oth- 
er bookings lined up. A Christmas 
season is skedded for Bristol. 

U. S. names personified in voice 
and gesture include Mario Lanza, 
Bing Crosby, Mel Torme, Louis 


hurry with our missile program, 
the Russian’s would beat us. To 
which they replied,” Stone added, 
“we're not in a satellite race with 
any country.” 

Stone also said that during his 
prepping stages with the Army, 
they concluded that a satellite, sim- 
ilar to Russia's Sputnik, could have 
been launched within a 90-day 
period for around $i% million. “I 
even offered to raise the money for 
the Army if we would get the okay, 
but we were refused. 

Stone's 
a story by Robert Pirosh, was to be 
filmed in documentary style at 
White Sands, N. M., the proving | 
grounds, and was to show the first | 
satellite ever being launched by a 
country. 





Jessel’s Houston ‘Hope’ 
Houston, Oct. 29. 
George Jessel will head a bill for 
“The Night of Stars” Nov. 12 to 
raise money for the Coast's City of 
Hope. Dinner will be held in the 


|Emerald Room of the Shamrock 




















Armstrong and Billy Daniels. Three Hilton here. 
new ones just added are Elvis; Others to appear include Julius 
Presley, Kay Starr and Judy Gar- LaRosa, Connie Towers, Lenny 
land. ‘Colyer, Shep Fields orch. 
——— —. 
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“Missile” film, based on | 


118 


POLES OWN FAVES FED 


| Voice of America for a new drama- 


plete sellout despite the fact that 
the performance started at 10:30 
at night, after the regular play 
produced at the city-owned stage 
had been performed. Despite the 
late hour, 1,200 American G.I.’s— 
not exactly known for their love 


The Modern Medicine Man 


“This is the era of the personality salesman” observes Yaleman 
Lanny Ross who, as is detailed in the story herewith; has been 
“going steady with radio for 25 years.” He speculates, “Imagine 
Jessica"Dragonette doing a commercial today!” But Ross has no 
illusions about it. In short, he has the realistic concept that, 
in this latterday era of the electronic medicine showman, the 
public not only doesn’t look askance at the pitch for the spon- 
sor’s product but, in fact, fully expects it. 

This may be a far cry from the Indian snake-oil and the 
“magic cure” belts peddled off the backs of trucks by the color- 
ful, itinerant medicine shows that played the prairie and not-so- 
hinterland circuits in the not-so-distant past. Once again, the 
more things change etc. But, primarily, in this era of electronic 
huckstering the performer who recognizes the shifts in the trends 
is the one who will last. Lanny Ross’ staying powers for a quar- 
ter-of-a-century, and still a potent force in this “oldfashioned 
thing called radio,” is.a.tribute to the “personality salesman” 





for ballet—showed up. 
Hoffman plans 


has plans for 
tour by well 
stars doing a 
and European 


year, and he also 
dramatic reading 
known European 
repertory of U. S. 
literature. 


U.S. Crix Should 
Pick H'wood Fest 
Entries: Perlberg 


By ABEL GREEN 


Producer William Perlberg, who 
was the official Government dele- 
gate to the Venice Film Festival 
last August, is making his oral re- 
port tomorrow (Thurs.) in Wash- 
ington to Turner Shelton, head of 
the motion picture division of the 
U.S. Information Service and to 
other officials within USIS. Perl- 
berg, who has been openly critical 
of the film festival pattern, partic- 
ularly from the Hollywood view- 
point, will reduce to writing his 
final recommendations following 
a New York powwow with Ralph 
D. Hetzel, executive vicepresident 
of the Motion Picture Export Assn, 

Producer came east with his 
partner George Seaton—the latter 
on a parallel film industry 

(Continued on page 80) 








BACK BY U.S. DX-CASTS 


Washington, Oct. 29. 


Former top figures in Polish 
show business are being used by 


tic program broadcast.to Poland. 
The program will ec:nsist of ex- 
cerpts from American plays to be 
offered from time to time in con- 
nection with the daily newscasts to) 
Poland. 


The dramatizations are now .pos- 


to present the | 
Dancers of India in Germany next | 





sible, explains U. S. Information 
Agency, because Poland stopped 
jamming “Voice” shows last win- 
ter. 

Among the figures who will be 
appearing on the dramatic pro-| 
grams are Maria Modzelewska,| 
known as “The Polish Helen| 
Hayes”; Henry Rosmarynowski, for- 
mer manager of the Polish hay | 


1 
| 
} 
j 
| 
! 


lin Paris, who now works with U. S./ 
| radio and television networks, and| 
|Helen Zelwerowicz-Orchon, whose | 


father founded Poland's first | 


| Dramatic Academy. 


| singer Mario Lanza, and Ben Lyon, 


——'‘f as rock ’n’ rollers. 





Judy, Basie, Lanza, Lyon 
In Palladium ‘Command’ 


London, Oct. 29. 
Four American entertainers have 
been invited to appear at the Royal 
Command Performance slated for | 
the Palladium here Nov. 18. Judy 
Garland, presently at the Dominion 
Theatre, bandleader Count Basie, 





who had been in American films 
prior to becoming a stage enter- | 
tainer in Britain and who is now a 
20th-Fox production exec, have re- | 
ceived the nod to appear before | 
Queen Elizabeth IT. 
Bill will comprise 38 acts includ- 
ing ballet dancers, singers as well 
i 


which he so vividly personifies. 








Viennese Music—Now Past—But 


Schmaltz Enchants A-Scientists 





St. Francis as ‘Showman 
Boston, Oct. 29. 

If St. Francis (of Assissi) 
were alive today he would “use 
the press, radio, television, 
movies, and all channels which 
provoke, promote, or perfect 
the thought of the people, the 
exercise of their minds_.¢, .” 
Archbishop Richard J.. Cush- 
ing told a meeting of the Fran- 
ciscan Third Order Congress 
in Boston at Hotel Statler Fri- 
day (25). 

He added: “St. Francis used 
all the channels of communica- 
tion which were open to his 
generation; he preached to the 
People, he composed the verses 
of his poetry, he sang the songs 
of the troubadours.” 








9) 





Bombs Bad For 


Cuba's Film Biz 


Cuban’ revolutionary activity 
and particularly the bombing of 
film theatres is playing havoc with 
the film biz in that country. 

According to advices received 
by the Motion Picture Export 
Assn., attendance throughout the! 
entire island has taken a serious 
slump, and it promises to stay that | 
way until after the elections next 


year, when terrorists activities 
may abate. 
Rebels allegedly under Fidel 


Castro have been placing bombs | 
in theatres and have gone off, in- | 


injuring patrons. President Ful- 
gencio Batista’s government forces 


have been doing their best to pre- | 


vent these outbreaks and, as part 
of this activity, have been frisk- 


+ Vienna, Oct. 29. 

Scientists, politicians and show- 
men alike have been commenting 
|here on the axiom, proved anew, 
|that “musie unites the hearts and 
|minds of all mankind.” This was 
vidily evidenced during Robert 
Stolz’s “A Night in Vienna” con- 
j}cent when the Assembly Hall, 
|where the Atomic Energy Con- 
ference’ has been meeting, and 
which is regarded as extra terri- 
| torial, was converted into a con- 
jeert hall. The tables at which 
|the delegates have been sitting in 
grim confabs on fission served 
jsame delegates si‘ting there at 
night, this time with the ladies 
in formal attire. 

Representatives from over 50 
nations gave full indication that 
music, especially the waltz genre, 
crosses all boundaries and ap- 
peals universally. 
| It was the idea of Dr. Ludwig 
|Gruber, president of the Confer- 
lence and Austria’s ambassador to 
|the U.S., that the delegates to the 
| atomic conference, the diplomatic 
corps and members of the govern- 
ment be treated to a Stolz night. 

Lehar, Kalman, Straus are gone. 
Last week saw the passing of Dr. 
| Ralph Benatsky in a Swiss nursing 
home. Robert Stolz is the last of 
the Viennese waltz kings surviv- 
, ing. His specially composed 

“United Nations March” got num- 
| erous requests for special record- 
ings. 





‘Italian Film Industry 
| In Uproar Over Tele 
Program About Pix Biz 


Rome, Oct. 22. 

Widespread film industry criti- 
cism of the television program, 
“Questo Nostro Cinema” (Our 
Film Industry) which, though de- 
signed to strengthen and promote 
the Italian public’s attention for 
the local film, was said to have a 


| 






































ing patrons entering theatres. | decidedly opposite effect. This has 
This, naturally, Aasn’t helped now resulted in the setting up of a 
build attendance either. , (Continued on page 80) 
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UNITED ARTISTS TURNS EXHIB 








LOUIS B. MAYER 


Another pioneer is gone. The ranks of the giants of the pic- 
ture business, the colorful, adventuresome trailblazers of a then 
infant industry, succumb to the actu statistics. In the per- 
spective of time the film industry they férged created an impact 
never equalled—and that includes television. 


You can be the king of the Nielsens but you’re a secret in a 
Savoy Grill or the Ritz Bar compared to some yesteryear Laurel 
& Hardy or Leo Carrillo. Such is the magic of celluloid. Such 
has been the import of America’s best known export—Holly- 
wood films. 


And it was the L. B. Mayers with their stable of stars which 
created the global boxoffice impact. No cracks about L. B.’s 
“arrogance” detracts from his pioneering. His role was unique. 


It was in his era, with his “three or four Notre Dame teams 
of stars, producers and directors” that money was no _—s 
because money always brought back biggér dividends. Louis B 
Mayer once said to a Variery man, “Don’t you know that I call 
Culver City ‘the Valley of Metro Retakes’ and, if it’s not right, 
I shoot it and re-shoot it, until it’s right for the boxoffice?” 
(This was after a criticism of a Marion Davies picture which 
had greatly upset W. R. Hearst). 


TIMESOVEAN.Y.' 
AaTOR, VIGTORIA 


In another major deviation from 
the normal course of industry 
operations, United @rtists has en- 
tered the theatre business. The 
film financing and distribution 
company, which in past not en- 
gaged in exhibition, has taken 
over operation of the Astor and 
Victoria Theatres, Broadway first- 
runs. 

It’s a “management deal”— 








It was Louis B. Mayer whose 


the most potent film production and distribution powerhouse in 
the history of the motion picture business. All of which dwarfs 
his latterday hurt pride and anger against successor manage- 
ments. The glory that was Metro-Goldwyn-Mayer under Louis B. 
Mayer can never be erased from the record. 


name was part of the name of 








Mayer Dies ‘In Exile’ From Films 


Once ‘King of Hollywood’ 
Politics Succumbs To Leukemia 


Louis B. (for Burt) Mayer, sym- 
bol of Hollywood in its heyday and 
one of the founders of Metro- 
Goldwyn-Mayer, died in Hollywood 
yesterday (Tues.) of leukemia. He 
was 72. He had been ill for several 
months. Death came at the UCLA 
Medical Center. 

Mayer, immigrant boy whose 
keen business sense, imagination 
and eye for talent, helped develop 
the world’s bigzest motion picture 
studio, was perhaps. the most im- 
portant single figure in the indus- 
try’s growing pains days. . He in- 
vented and developed the star sys- 
tem, bringing to Metro (and occa- 
sionally to personal contract to 
himself) a roster of boxoffice lumi- 
naries whose names still figure im- 
portantly in film annals. 

Me also brought to Metro Irving 
Thalberg, still regarded as the in- 
dustry’s most creative producer. 
It was in this skill at developing 
personalities and executives that 
Mayer excelled; that and his 
shrewd talent for negotiation and 
dealing with people. 

Anecdotes of his business deal- 
ings are many; they’re as famous 
as tales of how he was able to turn 
on the charm and tears alternately 
in order to get what he wanted 
in a-deal. 

Born in Minsk, Russia, he was 
brought to St. John, New Bruns- 
wick, at the age of three, and was 
in business at eight, lugging a. lit- 
tle red wagon loaded with junk 
behind him. The junk business 
led him into ship salvage, which 
forced expansion of his activities 
to Boston where he saw and be- 
came enthralled with flickering 
images at nickelodeons. 

A newspaper ad in 1907 offering 
a small Haverhill, Mass., theatre 
for sale launched him on his mo- 
tion picture career. He bought 
the rundown house, refurnished it, 
installed an organ, one of the first 
in theatres. It was a move typical 
of the subsequent Mayer incentive 
to try something new in an effort 
to keep abreast, or even ahead, of 
changing public tastes in eatertain- 
ment. 

Against all precedent, ever 
launched his new activity with the 
hand-tinted “Passion Play,” open- 
ing the film on Christmas Day. 
Success of the show, with Mayer 
concentrating on clean, salablé en- 
tertainment, gradually forced a 
revolution in the motion picture 
industry, pushing it out of ranks 
of a freak attraction into its 
eventual position as one of major 
industries of the world. 

Gradually Mayer added. to his 
theatre holdings, eventually de- 
veloping a chain of theatres, a 
move which subsequently forced 
him into his greatest career as a 


and a Power In National 


production executive. Dissatisfied 
with the product he was getting, 
he began booking leading stage at- 
tractions and other adjuncts. He 
created his own repertory company 
and finally decided he needed to 
be in better position to acquire 
product. So he formed the Ameri- 
can Feature Film Co., located in 
Boston, which served houses in six 
New England states besides his 
own. With this affected, he be- 
came the biggest film booker in 
country. Simultaneously, his judg- 
ment on films began to be recog- 
nized. His audacious buying of 
pix was always justified. It became 
automatic that Mayer could meas- 
ure to within the small percentage 
point the final gross of films. Thus, 
his bid on “Birth -of-a Nation,” 
which his competition considered 
would be ruinous for him, actually 
sharply appraised the true worth 
of the picture and made him a 
fortune before he was 30. 

“Nation” also convinced him the 
public was ready for feature films. 
With a group of showmen he or- 
ganized Metro Films in 1915. At 
first, he remained east, keeping 
only a long distance eye on pro- 
duction. But after two years, dis- 
satisfied both with the quantity 
and quality of productions, he 
trekked west, set up Louis B. 
Mayer Productions, and began a 
production career that continued 
actively for almost a quarter of a 
century until, after a series of dis- 
agreements, he walked out of his 
offices at Metro-Goldwyn-Mayer 
never to return. 

Short and stocky, a man who 
»never for a minute forgot the pow- 
er of his position and acted ac- 
cordingly, Mayer was a bundle of 
emotion. His temper was invari- 
ably uncertain and he rarely both- 
ered controlling it. He was not 
noted for consideration or concern 
re the impact of his behavior. Once, 
in an argument in his office, he ran 
around his desk and punched a pro- 
ducer in the nose. His relations 
with the press weren’t improved 
by the episode of his e in 
1948, when he “ducked” the re- 
porters. Some extremely unflat- 
tering stories were written about 
him in consequence. 

He was positive in his opinion 
brooking no arguments from h 
aides. He was not always an ac- 
curate prophet since he predicted 
that television would never make 
trouble. 

During Herbert Hoover's time 
the influence of the Metro chief 
in national politics, especially as 
concerns. California, was determin- 
ing. A VaRreTy man once sat in 


a 








Mayer’s presence and overheard 
(Continued on page 21) ) 
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| meaning not an outright buy as 
| Such but a quasi leasing arrange- 
iment with the owners, City In- 
|vesting Co. Max Fellerman, who 
has been running the two situa- 
tions for City’s Robert W. Dowling 
and Ilya Lopert, will continue in 
the same capaci y but now work- 
ing under the supervision of Wil- 
liam J. Heineman, UA’s distribu- 
tion v.p. 

Arrangement ealls for no im- 
mediate cash payment although 
City will collect cer‘ain sums from 
UA, presumably tieing in with 
grosses and earnings, in future in- 
stallments. 

UA move is seen as additional 
evidence of what the future holds, 
this in the opinion of many being 
a scramble among film companies 
(unless antitrust decree-checked ) 
for exhibition outlets and among 


| big exhib groups (also unless bar- 


red by court orders) for their own 
product supply. Having been 
strictly on the distribution side in 
past, UA is not subject to any of 


(Continued on page 26) 





KARL TUNBERG, PRODUCER 





Metre Ups Staff Writer for ‘The 
Blessing’ by Nancy Mitford 





Hollywoed, Oct, 29. 

Karl Tunberg, a screenwriter at 
Metro for the past seven years, has 
been upped to producer status for 
“The Blessing,” on which he is 
currently finishing the screenplay. 
Property will go into production 
next spring. 

A love story, it’s based on a 
novel by British authoress Nancy 
Mitford, who sold it to the late 
Alexander Korda. Metro subse- 
quently acquired it from the Korda 
estate, and assigned Tunberg to 
screenplay. 





Tomlinson’s Line of 


Strategy Due 


As Vogel Faces Loew's New Board; 
Question: Who's Briskin Loyal To? 


-s 
? 





JOHN BALABAN LEFT 
ESTATE OF $1,000,000 


Chicago, Oct. 29. 

John Balaban's estate, estimated 
at $1,000,000, was inventoried and 
approved by Assistant Probate 
Court Judge Alva L. Bates in Chi- 
cago last week. Estate consists of 
$77,000 in cash, $300,000 in bonds 
and about 30 stock issues. 

Also approved is award of $35,- 
000 to Balaban's widow, Mrs. 
Bertha Balaban. Balaban, former 
head of Balaban & Katz theatre 
circtiit here, left the bulk of his 
estate im trust for his wife and 
children. 


Only 104 Writers 
On Studio Rolls 


Hollywood, Oct. 29. 
Total figure of screenwriter em- 
ployment at the major film studios 
has been slipping the last several 
months, so that it’s down to 104. 
Columbia and Universal each has | 
the lowest number of writers at 
their lots in a number of years. 
Metro still ranks first insofar as 
employment of screenwriters is 
concerned, with 29 working there, 
16 of them under contract. Its 
number of termpact writers is far 
more than any other major also. 
Second is 20th-Fox, with 21 writ- 
ers, four of them pactees, and an- 
other four not now at the lot, but 
with commitments. Universal is 
down from 29 the first of the year 
to 20, none of them pactees, and 
Columbia has 12, as against 17 the 
first of this year. Four of the | 
dozen are contract writers. 
Warner Bros. is one of the few 
studios to increase its number of 
writers, with 14, as against seven 
the first of the year. And five of 
those are pactees. Paramount has 
eight, none of them pactees, 











National Boxoffice Survey 


Biz Improving; ‘80 Days’ Still First, ‘Joker’ 2d, 


‘Mad Ball’ 3d, ‘Eve’ 


4th, ‘Wonders’ 5th 





Some new, strong product plus 
tapering of the flu scare in several 
sectors is giving the national box- 
office picture a slight hypo this 
session. Cold weather and snow in 
certain localities also was viewed 
as a plus factor. But most of all, 
it was the arrival of big. product 
that boosted trade. 

“Around World in 80 Days” (UA) 
again is pacing the field by a hefty 
“Joker Is Wild” (Par) is 
capturing second place again with 
considerably more money via addi- 
tional playdates. 

Third money is going to a new- 
comer, “Operation Mad Ball” (Col), 
although out in circulation for the 
first time. It likely will be heard 
from further. “Three Faces of Eve” 
(20th) is climbing up from far back 
in the field to land in fourth spot. 

“Seven Wonders of World” (Cin- 
erama) is winding up fifth as 
against third place a week ago. 
“Search for Paradise” is finishing 
sixth. “Man of Thousand Faces” 
(U) is capturing seventh position, 
bulk of playdates being concen- 
trated in the L, A. area. 

“Story of Esther Costello” (Col) 
is taking eighth money while 
“Slaughter on 10th Ave.” (U) 
rounds out the Top Nine list. 

“Perri” (BV), “Invisible Boy” 








(M-G) and “Until They Sail” (M-G) 
are the runner-up pix in that order. 

Besides “Med Ball” and “Joker,” 
a bunch of other new pix loom 
promising. “Pal Joey” (Col) looks 
potentially a blockbuster, being 
terrific in Chi, N. Y. and L. A., the 
three keys where .preemed. It hit 
a record for first three days on its 
L. A. engagement. “My Man God- 
frey” (U) is perking up a bit, being 
best in Pitt and not so bad on sec- 
ohd week in L. A. 

“Time Limit” (UA), great in 
N. Y., looms fine in Washington 
and Denver, and sharp in Buffalo. 
“Tin Star” (Par), also new, is sock 
in N. Y. 

“Helen Morgan Story” (WB) 
shapes nice in N. Y. and Omaha. 
“Sun Also Rises” (20th) is trim in 
Toronto. 

“Jet Pilot” (U), okay in "Wash- 
ington on extended-run, is good in 
N. Y¥. “10 Commandments” (Par) 
is socko in N. Y. and teed off fast 
on first multiple-run in L. A. 

“Les Girls” (M-G) continues its 
longrun at N. Y. Music Hall with a 
great fourth week total. “Cyclops” 
(U) is rated tidy in Chi. 

“Raintree County” (M-G), sturdy 
in Louisville on extended-run looks 
smash in Chi. “Mr. Rock and Roll” 
(Par) i$ okay in Cincy. 

(Complete Boroffice Reports on 

Pages 8-9) 








Gravy Train,” 
published novel by Bob Thornas, 
Hollywood correspondent for the 
Assqciated Press. 
for release in the summer of 1958, 
with Schary and Thomas to colla- 
borate on the screenplay. 


Joseph R. Vogel, president of 
Loew's Inc., faces his new board 
of directors for the first time today 
(Wed.). Fortified with a 13 to 6 
majority as a result of his major 
but “modified rapture” victory at 
the recent -special stockholders 


| meeting, Vogel will present a pro- 


gram designed to improve the earn- 
ing position of the faltering giant 
which has been beset with internal 
and external anguish for almost 
two years. 

Today's session will also mark 
Vogel's first face-to-face with the 
hostile Joseph Tomlinson faction 
on the board since the stormy 
Coast studio board meeting in July. 
At this session, five directors— 
Tomlinson, Stanley Meyer, Ray 
Lawson, Louis Johnson and K. T. 
Keller—sought to remove Vogel 
as president of the company. 

Vogel alse will face Samuel J. 
Briskin, who was elected to the 
board through the combined ef- 
forts of the two Wall Street bank- 
ing houses associated with the 
Loew's situgtion— Lehman Bros. 
and Lazard Freres—and Tomlin- 
son. Though Briskin was elected 


| with the aid of Tomlinson's proxy 


(Continued on page 21) 


Actors Salaries 
Defended; Worth 
Them, Sez Goetz 


Hollywood, Oct. 29. 

“Actors are worth every cent they 
can get,” producer William Goctz 
declared here in deriding the con- 
current contentions that actors’ sal- 
aries—and the demands of actors’ 
agents—were ruining the film busi- 
ness. It can’t be ruined, he added, 
because “it’s here to stay.’ 

A high-priced star, he pointed 
out, adds more to the potential 
gross of a film than a lack-lustre 
star and the investment is more 
than justifed. In the case of his 
own, “Sayonara,” for example, 
Goetz is paying Marlon Brando 
10% of the gross. It’s cheaper, he 
figures, than paying an actor with 
a lesser draw a smaller salary. 

Goetz figures that if he is able 
to return Brando $1,500,000 to $2.- 
000,000 under the deal—and he 
thinks this is a distinct possibility 
—the film will have grossed that 
much more money. 

Goetz has made a similar per- 
centage deal on his next film, “Me 
and the Colonel,” the filmization 
of the play “Jacobowsky and the 
Colonel.” Danny Kaye will star 
for what Goetz called “a very high 
figure” but declined to confirm 
that this is also a flat 10% of the 
gross. 


Schary Releases Via UA; 
First Based on Novel Of 
Bob Thomas, AP’s Film Man 


Dore Schary, former: production 








chief at Metro, whose segue inio 
independent production has been 
anticipated, has entered a deal to 


make three pictures on his own 


in association with United Artists. 
UA will provide the financing and, 
of course, 


take over distribu‘ion 
rights. 

Definitely set is the first, “The 
based on an un- 


It's scheduled 


First on Schary’s schedule is a 


legiter, this being “Sunrise at Cam- 
pobello,” 
New York. This focuses on Frank- 
lin D. Roosevelt's three-year bout 
with polio. 


slated to open Jan. 30 in 
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SOVIET OPEN LETTER 70 MIKE TODD: 
“LET US CO-PRODUCE US. CIVIL WAR 


Yuri Krotkey, a Soviet play- 
wright in the Moscow Literatur- 
naya Gazeta for Oct. 3 addresses 
an “open letter” to Mike Todd. It’s 
excerpted here in VARIETY, in case 
Todd missed. it. 

“I don’t know who is to blame,” 
writes Krotkov of the failure of 
Todd's earlier talks with Soviet 
film officials to result in any con- 
crete co-production scheme. “But 
that is not the main thing. No big 
venture ever started without diffi- 
culties and even some disappoint- 
ments.” 

A proposal is put forward by the 
Russian dramatist. Why not a film 
about Russian relations with Abra- 
ham Lincoln during the American 
War Between the States? Krotkov 
reports having spent five years re- 
searching this phase of history. 

“As you know” ‘he is addressing 
Todd) “the Russian Czar, Alexan- 
der I, supperted the Lincoln Ad- 
ministration. He did not share the 
aggressive sentiments of Lord Pal- 
merston and Napoleon III with re- 
spect to the North. Though he did 
not recognize the Southern Con- 
federacy as a belligerent and tried 
in every way to make peace be- 
tween the North and the South, 
whereby he undoubtedly under- 
mined the position of the North, 
nevertheless this stand of the ezar- 
ist government was of no small im- 
portantance and at a time of com- 
plicated international affairs did 
help Lincoln to avoid a war with 
Britain and France that would 
have been disastrous for the North, 
Of course, this position of Alexan- 
der IL was prompted by a selfish 
desire to retain an advantageous 





MERV LE ROY’S THREE Bill Hawks Seeks Legal 














balance of power and go on coun- 
terposing a powerful U.S.A. to a 
power-hungry Britain.” 

Russian open letter continues: 

“You will of course recall, sir, | 
from your knowledge of history, 
that in September and October 
of 1863 two Russian naval squad- 
rons, commanded by Rear Ad- 
mirals Lesovsky and Popov, 
came to America. True, the real 
motive for that was likely Anglo- 
Russian war over Poland and 
Alexander II's eraving to keep 
Russian ships as _ privateers 
against the enemy merchant ma- 
rine in the Pacific. However, the 
people of the U.S.A. correctly 
looked upon the arrival of these 
squadrons as evidence of the 
friendly feelings of the Russians. 
it was not by chance that 87 
sailors from one of the ships of 
one of the Russian squadrons 
went ashore and volunteered in 
the Northern army, where they 
heroically fought shoulder to 
shoulder with the Americans. It 
is interesting to note that Baron 
Eduard Steckle, Russia’s Minis- 
ter to the U.S.A. personally 
asked Secretary of State Seward 
to locate the deserters and re- 
turn them. I would also like te 
mention the fact that the com- 
mander of the Iliinois volunteer 
regiment was a Russian officer, 
Turchaninov, 

“Is not this faet a fitting reply 
to the daring of the 300 Ken- 
tuckians who volunteered during 
the Crimean campaign to go to 
Russia to fight on its side? 

“Or, sir, take the San Fran- 
cisco affair. 

“At the end of 1863 it was 
rumored that Confederate cruis- 
ers, the formidable Alabama and 
Sumter were preparing to attack 
San Francisco. The local resi- 
dents asked Rear Admiral Popov, 
\ hose squadron lay at anchor in 
the harbor, to protect them. 
Without even consulting Peters- 
burg—Popov was a sailor of a 
resqlute stamp who was always 
in conflict with the ezarist gov- 
ernment—he ordered his officers 
and seamen to take their fighting 
Stations and attack the enemy. 
rhe Alabama and Sumter did 
not turn up. The rumor proved 
to be false. But Popov was put 
on the carpet by Petersburg. 
liowever, San Franciscans re- 
called the Russian rear admiral 
and his squadron with deep affec- 
tion 

“I would also like to note that 
. progressive Russian intellectuals 
were also on Lincoln's side. Par- 
ticularly energetic was the great 
Russian democrat and writer N 
Chernyshevsky, whose articles in 
the magazine Sevremennik did 

(Continued on page 16) 


| Palmieri, was that solutions re this | 
| final major divorcement in the pic- 


ture business. should be reached 
by the end of the year. Learning 
this, Palmieri set what promises 
to be the wrapup court session ten- 
tatively at Jan. 15. 

Some time ago it was decided 
that the theatre operation would | 
take over responsibility for $5,000.- 
000 of the borrowings and the 

(Continued on page 21) 


Melville’s ‘Billy Budd’ 
In Screenplay Form 


Robert Rossen, who’s completed | 
his screenplay of “Billy Budd,” | 





sailed last week on the Queen 
Elizabeth for England to finalize 
production plans for the venture. | 
Script is based on the play by) 
Louis G. Coxe and Robert Chap- | 
man from the Herman Melville | 
story. 

In a stay of several weeks Ros- | 
sen will arrange for a studio, line | 
up a cast and producing staff and 
will huddle with John Palmer, his 
British production manager.) 
“Budd,” which concerns an inci- | 
dent in the British Navy, will be) 
made under the Eady Plan. } 


| ° sui: ’, 
FOR 20TH IN 5 YEARS Rights to ‘Hide & Seek’; 
Hollywood, Oct. 29. ‘ ° 
Longterm pact to produce three | Alleges Option Renege 
20th-Fox has been signed by Mer-| suit to establish his rights to a 
vyn LeRoy Productions. | sia ‘‘unique” @roperty entitled “Hide 
New ticket will go into e ect | and Seck” was filed in Superior 
film for Warner Bros., “The FBI) Hawks against Hugh Barr Miller 
Story.” LeRoy will produce and j, aii major studios, Tony Owens 
direct his three 20th pix, Pro-|.,4 Bugene McGrath. 
do for WB on his non-exclusive | ,.,eement with Miller, author of 
pact after “FBI Story,” and will/ ine story, last year under which 
continue operating at the Burbank | t7,~< would have an option on all 
Arnold Grant negotiated the Le- exercise the opti 
: ption, Hawks con- 
Roy-20th dewl for the producer. | tended, Miller rescinded the agree- 
| ment and refused to sell. 
b] ° 
Loew S Divorce worth $100,000 and asked that Mil- 
ler be forced to go ahead with the 
| original agreement or be enjoined 
of the cancelled deal. 
+ 
By Jan. 15 Hearing L. A. to N. Y. 
. James Cagney 
New York Federal Court yester- | 
day ‘Tues.) was told that much; Melvin Frank 
David Golding 
of splitting the Loew's produc-} Charles Lederer 
tion distribution and domestic) 
theatre companies and dividing an Sara Marshall 
James H. Nicholson 
tween the two surviving operations Ingo Preminger 
—but final and formal conclusions | 
have yet to be reached. | Aaron Rosenberg 
George Seaton 
presided over by Judge Edmund Herbert T. Silverberg 
Joseph R. Vogel 
Ed Wynn 
N. Y. to L. A. 
Stuart L. Daniels 
Ben Henry 
Mary James 
Goddard Lieberson 
William Perlberg 
Mark Roberts 
Leslie Barrie 
Cecil Beaton 
Maurice Chevalier 
Ed Lachman 
Andre Mertens 
David Rose 
Michael Stern 
Europe to N. Y. 
Caroline Burke 
Roger Doucet 
Charles Einfeld 
Henry Fonda 
Gypsy Rose Lee 
Roy Rowland 
Alan Schneider 


features over a five-year period for Los Angeles, Oct. 29. 
as soon as LeRoy finishes his next Court here by producer William 
ducer-director still has five pix to) Hawks said he entered inte an 
plant as well as at 20th. rights for $20,000. Before he could 
Suit claimed the property now is 
je ° from making a sale without recog- 
a e | nizing that Hawks has an $80,000 
1 interest in the property by virtue 
Red Doff 
progress has been made in the way 
June Lockhart 
indebtedness of $30,900,000  be- 
Bob Rains 
Tenor of the hearing, which was | 
Paul Stewart 
William Bendix 
Ken Later 
N. Y. to Europe 
Cary Grant 
Joseph H. Seidelman 
James Carreras 
Donald Gray 
Preston Sturges 


‘Adap 
Others Do It Better—He’d Open a Play With Butler 
Talking to Maid 


Own Works’ Never!—Michener 


By DAVE JAMPEL | 


Tokyo, Oct. 22. | 

“Once I sell a property I don't 
care what happens to it,” said | 
James A. Michener, a writer whose | 
works have probably been the most 
successful commercially in all me- 
dia of any American author ever 
‘or internationally too with the 
possible exception of Bernard 
Shaw). 

Siunning this reporter with his 
remark, the quote was later read 
back to him and Michener an- 
nounced, “Quoted with spectacular 
|aceuracy.” In explanation, he con- 
| tinued, “I have no talent for adapt- 
ing my own things to dramatic 
|form, therefore I leave that to 
somebody else completely. I think 
|they do a better job. They're ex- 
perts. They know what they want 
I would have no bright new ideas 
if I wrote a play. My pjay would 
begin with the maid speaking to 
the butler and the maid saying, 
i‘Madame has returned from Ber-j 





| Oscar 
|Rodgers have to come to me for 
| suggestions, the American stage is 


muda and fell in love with a hand- 
some young pearl diver.’ I would 
never come up with the proper 
staging devices. It would never 
eccur to me.” 

Michener stated, “I feel that on 
the day when Joshua Logan or 
Hammerstein or Richard 


dead.” 

Exploring his apparent indiffer- 
ence to adaptations of his writings, 
Michener said, ‘““They’re making ° 
movie of ‘South Pacific’ now. I 
wrote that 13 years ago. If I coult 
conceivably be interested in what 
was happening to something I did 
13 years ago, it would be a case of 
retarded development. The time 
lag is really very great, even from 
the writing to the publishing of a 
book. You absoltitely lose a feeling 
for what you wrote.” 

In addition to “South Pacific” 
(20th). films have been made 
of Michener’s “Sayonara” (WB) 

(Continued on page 17) 





New York Sound Track 
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Location shooting in and around New York started Saturday (26) 
on “End of the World,” starring Harry Belafonte. Entire cast of the 
film will consist of three characters who are the only people left in 
the world after an atomic blast in the year 1962. Picture will be di- 
rected by Ranald MacDougall from his own screenplay. Film marks 
debut of Belafonte’s own production company, Harbel Productions, 
which will be producing the film joiutly with Sol C. Spiegel for*Metro 
release... & 

Barney Balaban back at his desk after a week's hiatus. He under- 
went minor surgery—removal of a throat cyst . . . Rouben Mamoulian 
in town and spending the balance of the week at the Samuel Gold- 
wyn offices auditioning for the upcoming “Porgy and Bess,” which he’s 
to direct . . . Ilya Lepert argues the strength of local theatre business 
is in the art situations, where smash grosses still persist in the face 
of erratic business at the first-runs. 

Charles Einfeld (20th-Fox ad-pub v.p.) and wife returning from Eu- 
ropean trip Monday (4). Einfeld huddled on the Continent with 20th 
reps re plans for “Farewell to Arms” and “Peyton Place” . . . Tons of 
paper on which the first edition of “The Movies” (by Arthur L. Mayer 
and Richard Griffiths) was printed had to be junked when it was dis- 
covered that the stock was defective. Simon & Schuster still publish- 
ing the work Nov. 15... 20th-Fox and Metro at one time discussed 

ling their newsreel facilities. Merger proposal fell through. Now 
Metro and Universal are talking along similar lines. All the newsreels 
are running in the red. 20th continues to shoot material for its Cinema- 
Scope demonstration newsreel. It shot the Queen's visit—in color! 

“Peyton Place” preview at the Fox Oakland Theatre on the Coast, 
a 3,300-seat house, brought a record 2,500 preview cards, producer 
Jerry Wald reports. When the normal supply of preview cards ran 
out, patrons wrote their opinions on envelopes and candy wrappers. 
Wald said about 500 cards would have been about normal. As a re- 
sult of the reaction, players Barry Coe and David Nelson (son of Ozzie 
and Harriet Nelson) are getting more prominent billing . . . Museum 
of Modern Art had the S. R. O. sign out for most of its showings dur- 
ing the German Film Week ended today (Wed.). Some walked out of 
the film “The Golden Plague,” which revolves around the U.S. occu- 
pation of Germany . . . Film Estimate Board of National Organizations 
ithe Green Sheet) honors Marjorie Granger Dawson, former commu- 
nity relations head of the MPAA, at a Plaza Hotel luncheon tomorrow 
(Thurs.) 

Kirk Douglas does a face-to-face with Mike Wallace on the latter's 
| tv’er Saturday (2)... Leonard Goldenson re Upited Paramount's pro- 
duction activities: “If we created the wrath of the distributors by go- 
ling into the picture business, that’s good.” 
| Bill Gold is poster art director of Warner Bros. and not assistant 
| art director as listed in Variety in connection with the story of WB's 
| decision to eliminate its 32-man art department. Gold has been with 
| Warners for 16 years and has been poster art director for 10... How- 
|ard Dietz, Ned E. Depinet, Si Seadler, Charles Alicoate, Jake Starr, 
+ Chet Bahn. William J. German and Dan Terrell have been named the 
dinner committee for the Motion Picture Pioneers’ 19th annual dinner 
| which wilh honor Loew's prexy Joseph R. Vogel. Louis Nizer, received 
ja special Yeshiva U. award Thursday (24) at a testimonial dinner in his 
|henor at the ‘Hotel Sheraton-Astor, N.Y. Following his return from 
| Paris, where he completed final negotiations with Ingrid Bergman to 
|star in “I Thank a Fool” for Metro, producer Sol C. Siegel assigned 
| John Patrick to write the screenplay from the Audrey Erskine-Lindop 
| novel ... Gabe Sumner and John Friedkin will supervise the national 
publicity campaign on the “Across the Everglades,” the first indie 
production of Budd and Stuart Schulberg . .. Actor John Cassevetes 
turns producer with “Our Virgin Island,” which he is currentiy shoot- 
ing on the remote island of Guana in the Virgin Islands group . . . 
Playwright-screenwriter Leslie Stevens on the Coast to confer with 
producers Marty Jurow and Dick Shepard on “The World's Greatest 
Showman,” the film biography of Phineas T. Barnum which Stevens 
is scripting. 

Jerry Wald changed one word in his “Peyton Place” to please the 
Legion of Decency. It was when the girl comes to the doctor, asking 
for an abortion. He says: “I can’t do anything for you now.” Legion 
asked that the “now” be removed since it implied he might have per- 
formed an operation earlier . . . Richard Brandt of Trans-Lux vaca- 
tioned in Virginia .. . The Ralph Hetzels (MPEA)) have moved into 
town ‘Manhattan House) . . . German director Helmut Kautner in- 
quiring why his “The Last Bridge” was cut by some 600 feet prior to 
its release in the U.S. Union Films (Peter Horner) says ‘twas done 
just to speed up the action, but Kautner pects some with po- 
litical overtones were clipped ‘for reason’ . . . Voice of America Cov- 
ered the German film week opening . . . Mike Todd office axed two 
publicists, some secretaries and the switchboard operator. Todd him- 
self has gone to Hawaii where “80 Days” preems . . . Emile J. Lustig 
has settled with Richard Oswald re his rights to “Hauptmann von 
Koepenick” in the English-speaking territories. Oswald claimed the 
rights on the basis, of the 1932 production of the Carl Zuckmayer 
story. He now gets a participation in the revenue from the new Ger- 
man version in the English-language territories along with a small 
refund from the 1932 version . . . Rank Organization put out two 
versions of a short on Queen Elizabeth If. One was just om the Queen. 
The other included footage of the Queen attending the uit of 
the Graf Spee” command performance in London. “Pursuit” is the 
Rank outfit’s current big release . . . Sam Spiegel Japan-bound. He'll 
|do “The Chase” for Col on location in Texas. 

















After Mike Todd's Madison Square Garden soiree had been history 
some days, Minneapolis-St. Paul news rmen were still hammering 
away at the “80 Days” producer and his party. Cedrie Adams, specu- 
lated how much Todd might have hurt himself and also took CBS to 
task for televising the stunt. Pioneer Press-Dispatch’s Bill Diehl, a 
guest at the party, had a third story in which he called the shindig a 
“crazy, mixed-up affair” and a “total betrayal by the host of his 18,- 
000 ‘guests’.” 

Jack Gould’s footnote in N. Y. Times to the Mike Todd-Madison 
| Square Garden party: “Coincidental with “The Green Pastures’ there 
was a competing attraction on another network that involved the most 
sickening and revolting orgy of promotion ever known te TV. If the 
network concerned takes the slightest consolation from hurting the 
popularity rating of ‘The Green Pastures’, it should have the grace to 
withdraw from civilized company.” CBS nonetheless could point to 
Trendix of 34.5 versus the “Hallmark Hall of Fame” telecast of the 
Marc Connelly play’s 1.9. 
| Incidentally, speaking of show biz-boo-boos, Variery, years ago, 
| gave the original Broadway production, when reviewed at that time 
| by Joe Bigelow (Bige), now a tv producer, one of those “quick 
| death” summations. Boy, did we and he have the wrong number! 

Profile writer Paul Denis is author of iatest in the Vocational Guid- 
ance Manual! authors. He’s done “Opportunities'in Dancing” . . . Earlier 
| showbiz-angled issues in the series included Frank Vreeland (Acting) 
| Pincus Tell (Films), Sigmund Spaeth (Music) Je Ransen & Dick Pack 
| (Radio- & TV). 
| Due largely to the increased television activity at its Burbank lot, 
| Warners’ contract list stands at a three year high, with 19 performars 
‘under contract. Studio now is shooting four vidpix series. each of 
| which stars a contractee, and term players are used extensively in the 
various vidfilm segments. Seven of the 19 under contract are femmes: 
Carroll Baker, Joanna Barnes, Virginia Mayo, Erin O’Brien, Venetia 
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NO CHRISTMAS SPIRIT IN SIGHT 





Madrid Filmites Feel MPEA Delayed 
Too Long (5 Weeks) in Accepting 
Spain Peace Offer; Plan Withdrawn 


Madrid, Oct. 22. 
There is a definite feeling among 


film observers here that4he Motion | 


Picture Export Assn. sat on its 
hands just long enough during the 
last five weeks to fritter away the 
best opportunity for a peaceful set- 
tlement between film interests here 
and U. S. distributors that has ap- 
peared in over two years of turbu- 
lent discord. Over a month ago 
(Sept. 19), a special meeting of 
the Spanish distributor exec board 


in Barcelona voted "10-1 in favor | 


of peace proposals iaitiated by 
Enrique Aguilar, Universal man- 
ager here and chairman of the U.S. 
distribution toppers in Spain. 

At that time, there was an ap- 
preciable industry sentiment be- 
hind the Aguilar peace parchment 
which reached its crest two weeks 
ago when an important producer 
delegation asked the government 
to recind the 41 decree requiring 
all distribs in Spain to release one 
locally-made film feature for every 
four imported. Producers, exhibi- 
tors and-a local distrib faction 
were then acting in concert and 
groupwise to win a new agreement 
with MPEA. Approval by MPEA of 
the Aguilar accord immediately 
after the distrib exec vote here was 
all that was needed to restore 

(Continued on page 16) 


Steady-Climber, Top Exec 
Charles J. Feldman of U 
Dies in Gotham at 58 


Charles J, Feldman, v.p. and gen- 
eral sales manager of Universal 
who would have been 58 on Friday 
(25), died of a heart attack at his 





home in New York on Wednesday | 


(23). 

Born in Providente, R. I., Oct. 
25. 1899, Feldman was a most 
respected sales chief. His steward- 
ship of the Universal sales organi- 
zation was a major assist to the 
company’s present position in the 
industry. 

Feldman had just concluded a 
sales conference in N.Y. at which 
plans for U's 1957-58 selling season 
had been finalized when he was 
stricken. In addition, for the eighth 
year in a row, U had designated 
its upcoming sales drive in honor 
of Feldman. 

In addition to overseering U’s 
domestic sales activites, including 
the recent introduction of success- 
ful saturation bookings of U's films 
in neighborhood areas, Feldman 
was one of the leaders in industry 
issues and past chairman of the 
distributors committee of the Mo- 
tion Picture Assn. of America. 

He started as a salesman for 
United Artists in Omaha in 1927 
and the following year joined Uni- 
versal as branch manager in S'oux 
Falls. He served as branch man- 
ager at U’s Denver, San Francisco 
and Salt Lake City.exchanges, and 
became branch manager in Los An- 
geles in 1938. In 1943 he was pro- 
mcted to western district manager 
and three years later became west- 
ern division sales manager. . In 
1950 he became eastern division 
gales manager, and in 1951 the 
general sales manager, succeeding 
W. A. Scully, who then retired. In 
1953 Feldman got veep stripes: 

Feldman was active on behalf of 
the Will Rogers Memorial Hospital 
at Saranac Lake, N.Y. He was also 
a member of the Motion Picture 
Pioneers. 

Funeral ‘services were held in 
N. Y. on Friday. Interment was at 
Forest Lawn Cemetery, Los An- 
geles. Universal’s homeoffice in 
N-Y., its N. Y. exchange, United 
World Films and the Universal 
Newsreel closed at 1 p.m. on) 
Friday. 


—— —_ 
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Youngstein Coordinates 
For Israel 10th Anni 


Max E. Youngstein, United 
Artists v.p., has become the film 
industry coordinator on the Amer- 
ican Committee for Israel's 10th 
anniversary celebration, which be- 
gins next April and continues 
through December. 

As such he’ll direct the partici- 
pation of all picture trade 
branches in marking the 10th year 
since the country’s founding. 


Panavision Lens 
Makers Set To 
Shoot Features 


Panavision Inc., manufacturers 
of anamorphic camera lenses and 
printing lenses for various wide- 
screen” processes, has formed its 
own indie production outfit, Pana- 
and expects to roll 
cameras on its first picture next 
May. 

Robert E. Gottschalk, prexy of 
Panavision, which developed the 
Metro 65m widescreen process, said 
in Gotham Monday (28) that the 
company not only would produce, 
but also planned to rent or sell pro- 
jectors to the theatres to allow them 
to play films shot in the Panavision 
65 process. This is the same proc- 
ess in which Metro’s “Raintree 
County” was lenced (though it's 
being exhibited in standard 35m 
reduced from the wide negative.) 

Gottschalk said his company 
either would sell modified projec- 
tors to exhibs, or else would rent 
them, with the theatres allowed to 
apply rental against eventual pur- 
chase. Panavision will insist on a 
three-to-one ratio screen as a mini- 
mum, Houses already equipped 
for 70m (like the Todd circuit) will 
have to install the proper screen 
and the Panavision lens which in- 
cludes a slight squeeze. 

“We won't install our process in 
any theatre unless there’s a screen 
that has a minmum of 60 feet in 
width,” Gottschalk said. Package, 
including Ashcraft lamps which re- 
quire no special cooling system de- 
spite the additional light source, 
would cost $10,000 to buy and 








(Continued on page 24) 


‘VIDEO CORNERS 
YULE-KID FARE 


American film companies, ever 
on the prowl for their,“lost audi- 
ence,” have their top pictures set 
for public offering during the 
Christmas holidays and it’s hard to 


reflect either the spiritual connota- 
tions of the period or the fact that 
the school kids will be on holiday 
in abundance and shopping for suit- 
able entertainment. 

Consider this in contrast with 
television whose latter-December 
programming is loaded with Christ- 
mas Carol and Amahl and the Night 
Visitors-type of shows which ob- 
viously are fitting. 

Ditto radio, particularly of the 
past when this medium, without 
the competition of tv’s visuals, got 
across its excellent dramatic pro- 
gramming. 

Hollywood obviously 
have the flexibility of broadcasters 
with their week-to-week changes 
and preemptions. But nonetheless 
it’s a fact that even within the film 
trade itself grumbling has been 
heard about the sophistication and/ 
or heavy romance content of the 
upcoming Yule product 

Warners’ big one at year’s end 
will be “Sayonara,” which, while 
high touted by advance viewers, is 
rated “adult” in terms of its con- 
cern with inter-racial love. Due 
from 20th-Fox are “A Farewell to 
Arms” (from the Ernest Heming- 
way novel) and “Peyton Place,” the 
widely-publicized tale of assorted 
immoralities in a small New Eng- 
land town. 

On the Metro slate is “Don’t Go 
Near the Water,” which is a light- 
hearted comedy but which has as 
one of its characters a loose-ton- 
gued sailor who repeatedly mouths 
a four-lettered obscenity. . The 
audio is drowned out each time by a 
boat whistle on the soundtrack. 

It's hardly expected that the 
camera shies away from the physi- 
cal attributes of Sophia Loren in 
“Legend of the Lost” or Anita Ek- 
berg in “Paris Holiday,” both from 
United Artists. 

Columbia has “Pal Joey,” whose 
title character hasn't lost any of 
his skid-row standards in transi- 
tions from the John O’Hara New 
Yorker stories, to & stage and to 
the scréen. 

If the ads were to be taken at 
face value, David Niven is a big 
operator with the femmes in “My 
Man Godfrey,” from Universal. 

But, then, there's old, reliable 
Walt Disney. His Christmas spe- 
cial is to be “Old Yeller,” from the 
Fred Gipson novel about a frontier 
family greatly attached to an old 
hound dog. And Paramount has 
Jerry Lewis in “Sad Sack.” 





doesn't | 











With an ‘Invidious Comparison’; 


Staff of 34 Handles 1] Releases 





‘Deb Paget, No New Face, 


come by a single entry that would | 


Asks Out at 20th-Fox, 
Hollywood, Oct. 29. 


+ Walt Disney’ s “Buena Vista dis- 


| tribution subsidiary will have 11 
| features in release next year, rep- 
‘resenting the heaviest schedule in 
the company’s history. In addi- 
| tion to the availability of the prod- 


Debra Paget, under contract to! uct, significance on the trade front 
20th-Fox for the past 10 years, | jies in BV’s continued stress on an 
asked for and received her release | ynelaborate organizational setup. 


from her pact. 

Actress was unhappy at the 
Westwood lot, feeling she was not 
getting good parts, that they were 
being ded “new faces” instead; 
also felt she was being loaned to 
other lots too much, and didn’t 
like studio refusing to approve her 
appearances on tv dramatic shows 
this year. Her last film under the 
20th pact was loanout to Para- 
mount for “Omar Khayyam.” 


Production Cost 
In France Curbs 


Raoul Levy Sked 


Production costs in France have 
reached the point where distribu- 
tor advances no longer are suffi- 
cient to meet them in the current 
volume of French output, producer 
Raoul Levy said in Manhattan last 
week. 

Levy, currently tied to Columbia 
Pictures, is the producer of “God 
Created Woman,” 


rer got lukewarm reviews, 
crowding the b.o. as a sexploita- 
tioner. It'll be released in dubbed | 
form out-of-town by its distributor, 
Kingsley International. 
Negotiating a new contract with 
Col, under which he'll make fewer 
but more expensive pictures, Levy 
said the solution to the cost prob- 
lem in France lay in part with the 
producers. “If they were to stop 
producing for a while, or at least 
take their time preparing films, 
perhaps we'd be in a better po,i- 
tion to control prices,” he opined. 
Levy said that the ceiling had 
been reached in distribution ad- 
vances and that one of the results 
of this was that fewer top pix 
would be started. Right now, vol- 
ume is still up, and some good 
French films are forthcoming, he 
said, adding that a large group of 
the pictures that look promising 
for the U.S. will come from the 
(Continued on page 16) 





MAJORS BEG RKO’S NON-FILM LEADERSHIP 


NOT TO WRECK MPEA CAUSE IN SPAIN 


Truly desperate efforts were 
made in New York City last week 
in an attempt to get RKO to call 
off its deal in Spain where it had 
agreed to sell its local interests (in- 
cluding 18 films) to Jose Garcia 
Ramos and his brother, Luis. Sit- 
uation was complicated because of 
the illness of RKO prexy Tom 
O'Neill. 

RKO sale which, aggording to 
present indications have not yet 
been finalized to the point where a 
deai is irrevocable, has severely 
embarassed the Motion Pictyre Ex- 
port Assn. which :.as maintained an 
embargo against shipment of films 
to Spain for the past two years. 
The RKO move was the first major 
defection from the ranks. 

It raised two points: (1) -Just 
what are the legal ties binding the 
companies within the context of 
such action as the embargo resolu- 
tion on Spain, and (2) was RKO’s 
move deliberate ur did it grow out 
of ignorance of the uences 
among the O'Neill brass, recruited 





close to the picture business, 

RKO move came at the worst 
possible time, when serious nego- 
tiations for a Spanish deal were 
going on. As VarieTy’s Madrid 
correspondent, Hank Werba, re- 
ported last week, ‘Spanish distribs 
are jubilant. They gee the sale as 
a major blow to the solid MPEA 
alignment trying to force film peace 
with honor (and profit) in Spain.” 

MPEA's Italy rep, Charles Bald- 
win, was immediately ordered to 
Madrid. MPEA board, meeting in 
Gotham was anxious to disspel the 
impression that the RKO defection 
had splintered the majors. It an- 
nounced that its member com- 
panies would continue not shipping 
films or selling them for importa- 
tion to Spain “under current con- 
ditions.” 

This did not, however, answer 
the specific question of the legality 
of RKO’s move, nor the broader 
issue of member company adher- 
ence to MPEA resolutions. What 
to do about RKO, should the sale 
stick, is now being explored by 





legalites some of whom believe 
that, if they were so inclined, the 
companies would have a court case 
against RKO. RKO signed the em- 
bargo resolution along with the 
other majors and this signature ap-— 
pears to have legal standing. 

Whether MPEA would find it ad- 
visable to take recourse to law, 
particularly on an embargo issue, 
is a question. But the RKO prece- 
dent, under it can be offset, means 
that other companies will not, in 
the future, pledge their coopera- 
tion in any such joint industry pol- 
icy. It’s considered likely that the 
MPEA board in future months will 
study the legal aspects and discuss 
tightened rules that will eliminate 
the repetition of a situation such 
as the one RKO has presented in 
Spain. 

Impetus towards this comes 
from the _ realization, strongly 
pitched to the d last week by 
Eric Johnston, that the sink-or- 
swim together policy today is more 
vital than ever for the companies , 
operating abroad. 


which is pacing | 
|the foreign entries at the Paris | 
Theatre, N.Y. Brigitte Bardot star- 
but is | 


Oniy 34 persons in all do the ac- 
tual selling, and they include pres- 
ident Leo Samuels and other home- 
office execs along with field per- 
sonnel in district offices. For sake 
of contrast, Paramount, which re- 
leases about 22 features annually, 
has nearly 34 branch offices in ad- 
dition to its homeoffice. 

For many of the Disney produc- 
tions, the sales department has a 
problem unique in the business. 
This is to convince exhibition that 
matinees provide the big money, 
this obviously stemming from the 
youngster appeal of a good part of 
the lineup. Current release, for 
example, is “Perri,” which focuses 
on a group of animals who look to 
be acting out a definite story line. 

Next year’s sked will include 
“Missouri Traveler” and “Young 
Land,” both from C. V. Whitney, 
a reissue of “Snow White and the 
Seven Dwarfs” (first out in 1937), 
and “The Rainbow Road to Oz,” 
|which is Disney's first full-length 
| live musical, 


Italo Exhibs Ape U. S., 
Seek Participation As 
Prods. and Distribs 


By ROBERT HAWKINS 


Rome, Oct. 29. 

The Italian exhibitors associa- 
tion, AGIS, will make a strong 
pitch for exhib participation in pro- 
duction and distribution at the up- 
coming meeting of the UIEC (In- 
ternational Exhibitor's Federation), 
of which AGIS topper Italo Ge- 
mini is honorary president, to be 
held in Madrid Nov. 5-7. Plea will 

| be tied in with larger-scaled plans 
| for the European Common Market 
scheme. 

Among the questions which will 
be discussed at the conclave, which 
| follows in wake of those held in 
| Locarno (February) and The Hague 

| (June), are the naming of an ad- 
|ministrator for the International 
Youth Film Centre, authors’ 
rights changes in the Federation's 
bylaws, and the aforementioned 
exhib participation in film produc- 
tion, 

|e Italian exhib association appar- 
ently does not agree with the con- 
clusions and suggestions of the 
board of experts set up to study 
the question, especially as regards 








| direct exhib participation in pic 


production efforts in the various 
countries, deeming them generally 

“impractical.” 

— AGIS rep at Madrid will 

refore present the following 
Seanaiees on “direct participa- 
tion” to replace those previously 
made by the committee of experts. 
First, that each exhib association 
in the Federation promote the set- 
ting up of production and distribu- 
tion companies in its own country, 

Second, these production-distri- 
bution companies could then be 
linked, first via the current co-pro- 
duction agreements, later via the 
European Film Pool. 

Third, finance for these compa- 
nies could be sought, at the dis- 
cretion of the respective associa- 
tions, from either exhibitor sources 
or from “outside” interests. 

Once these links have been es- 
tablished and the setup set rolling, 
the various exhib groups, via UIEC, 
could concretely aid the further 
exchange and circulation of “their” 
pix within the framework of the 
European Film Community. 

With regard to the “indirect aid” 
of exhib-produced features, the 
AGIS pitch continues, it is in gen- 
eral agreement with the conclu- 

(Continued on page 15) 
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Rombers B-52 
(C’SCOPE-COLOR) 


Exciting air footage hampered 
by tepid story. Moderate re- 
turn in general t. 


oe 


Hollywood, Oct. 25. 
Warner Bros. release of Richard Whorf 
production. Stars Natalie Wood, Karl Mal- 
den, Marsha Hunt; features Efrem Zim- 
balist Jr., Don Kelly, Ne » Robe 
Nichols, Ray Montgomery, Bob Hover. 
Directed by Gordon Douglas. Screenplay, 
Irving Wallace; story, Sam Roife; camera 
«WarnerColor), William Clothier; editor, 
Thomas Reilly; musie, Leon Rosenman. 
Previewed Get, 1, ’57. Running time, 106 
MINS. 


‘ Kaaw'e Natalie Wood 
Set. Chuck Brennan ..... . Karl Malden 
Edith Brennan doi ...» Marsha Hunt 
Col. Jim Herlihy Efrem Zimbalist Jr. 
Sgt. Darren MecKind ..... Don Kelly 
Genl, Wayne Acton ,.... Nelson Leigh 


Lois Brennan 


Stuart 7. .#.... Robert” Nichols 
Barnes ‘ . Ray Montgomery 
SIM PSGD .. vcccecoccsrs . Bob Hover 





The U.S. Air Force's mighty B-52 
bomber is the real star of this 
Warner production, which carries 
a human story of only middling 
interest. Visual insight is given 
for the first time on screen of the 
world’s largest, highest and fastest- 
fiving eight-jet intercontinental 
Stratofortress. Some of the foot- 
ace is almost breathtaking in scope 
as a result of highly effective color 
photography. With the name of 
Natalie Wood to attract younger 
gzeneration and exploitation beamed 
at more mature audiences, the film 
should do okay biz in general, mar- 
ket but would have benefitted con- 
siderably by tighter editing. 

Heavy focusing of the Irving 
Wallace screenplay upon a trifling 
plotline in building to the real guts 
of the picture, a trial run of the 
new B-52 from a California air 
base to Africa and return, militates 
against attention subject rates 
until the winding reels. A story of 
a feuc between father and daugh- 
ter, as latter insists that parent, a 
top ground erew chief, leave the 
service he’s been in for 20 years 
and a romance between father’s 
commanding officer and the daugh- 
ter, are dragged in. Interest lies 
with the B-52 sequences to com- 
pensate for cluttered scripting. 

In his direction of the Richard 
Vhorf production, Gordon Douglas 
socks over the exciting elements 
and generates good suspense as the 
returning B-52 is threatened with 
fire disaster. Camera work by 
William Clothier and aerial photo- 
graphy by Hareld E. Wellman lend 
particular interest. America’s air 
might as displayed by B-52s in 
flight formation is well and stir- 
rinely pictured. 

Karl Malden makes the most of 
his character, torn between love 


of duty and love ef family, but is 7°™ 


called upon for some pretty silly 
antics in attempted comedy se- 
quences which paint him as an 
anxious father worried over his 
daughter staying out late on a 
date with Efrem Zimbalist, Jr., 
Zimbalist, in his role as Malden’s 
commanding officer, who pilots the 
8-52 on its African flight and safe- 
ly brings the ship in desp‘te fire, 
is an interesting newcomer who 
shows promises, Natalie Wood has 
little te do but be petulant as the 
daughter, but Marsha Hunt is warm 
as a service wife, who understands 
Malden'’s problems. Hefty support 
is afforded by Don Kelly, Nelson 
Leigh, Stuart Whitman and Mi- 
chael Emmet in various service 
roles, 

Technical departments are well 
handled generally. Leonard Rosen- 
man's musie score contributes, Leo 
K Kuter’s art direction registers® 
and Thomas Reilly’s editing, while 
prolonged in_ story sequences, 
tightens during final air reels. 

Whit. 


Ghost Diver 
(REGALSCOPE) 


Dick Einfeld as a producer. 
Okay entry for action market. 


Hollywood, Oct. 25. 

Twentieth-Fox release of Richard Ein- 
feld production. Stars James Craig, 
Audrey Totter, Nico Minordos; feaiures 
Lowell Brown, Rodolfo Hoyos Jr., Pira 
Louis. Directed by Richard Einfeld, Mer- 
rill G. White. Serceeree, Einfeld, White; 
camera, John M. Nickolaus Jr.: editor, 
White; music, Paul Sawtell, Bert Shefter. 
Previewed Oct. 23, ‘57. Running time, 





76 MINS. 

Roger Bristol .....ccesssees James Craig 
Anne Stevens ++» Audrey Totter 
Pelu Rico Pira Louis 


Manco Capae . Vv Nico Minardos 
Bob Bristol ... ° 





. Lowell Brown 





RP er Rodolfo Hovos Jr. 
Bartender ........ .. George Trevino 
Marguerita ..... Elena Da Vinci 
Stunt & Actor . 8 Poul Stade 
Stunt Dble. ..... » Diane Webber 
Stunt Dble. .........+..- Robert Lorenz 
Stunts.. Richard Geary, Tom Goerland, 


Michael Dugan 





Search for underwater treasure 
cues this well-handled programmer 
which fits the demand of action 
bills. It has the type of story to 
maintain ‘ audience interest, and 
further benefits by presence of sev- 
ae new faces among the princi- 
pals. 

Film ts (Charley's Son) Richard 
Einfield’s first solo producer effort, 
and he comes through for good 


;| with climbing experience. 


results. He also shares screenplay 
and direction credit with Merrill 
G. White, both departments on the 


in a spear-gun duel. An authentic 
South American background is sim- 
ulated through good selection of 
locatians here. 

James Craig, as star of a top- 
rating tv adventure show, and 
Audrey Totter, his secretary who 
follows him all over the globe, 
share star billing with Nico Minar- 
dos, an interesting new Greek actor 
who bows in pic as the heavy. 
Craig, who has come upon a Para- 
can idol, which is the key to the 
lost treasure of this forgotten 
South American Indian tribe, prom- 
ises his audience he will find this 
treasure, known to be buried 
funderwater, on his next season's 
program. Thereupon he heads for 
the locality where idol was found, 
accompanied by his secretary and 
skin-diving son, Lowell Brown. 
Opposing him is Minardos, who 
knows the approximate location of 
the treasure and who cut the life- 
line of the diver who found the 
idol. Pic takes its title from this 
diver whose body is found floating 
in the cavern housing the loot. 
Underwater sequences are well de- 
veloped as the Americans finally 
are successful in their search. 
Craig does a good straightfor- 
ward job with his character and 
Miss Totter is perky as the secre- 
tary, whom he finally marries. 
Minardos shows favorably in a 
well-motivated role; Brown is per- 
suasive as the son who stages a 
couple of actionful fights with 
Minardos; and Pira Louis, as 
Minardos’ sweetheart, lends inter- 
est as another promising newcomer. 


John M. Nickolaus J®’s camera 
work is effective and music score 
by Paul Sawtell and Bert Shefter 
atmospherically accompanies ac- 
tion. Whit. 


Abominable Snowman 
(REGALSCOPE) 


Adventure film  based~™ on 
Himalayan legend; handy ex- 
ploitation entry. 


Hollywood, Oct. 25. 
Twentieth-Fox release of Aubrey Baring 
production. Stars Forrest Tucker, Peter 
Cushing; features Maureen Connell, Rich- 
ard Wattis, 
Arnold Marle, Wolfe Morris. Directed by 
Val Guest. Story-screenplay, Nicel Kneal; 
camera, Arthur Grant; editor, Bill Lenny: 
music, Humphrey Searle. Previewed Oct. 
23, 57. Running time, 83 ‘MINS. 












PROUD oo cosctccccs Forrest Tucker 
Der. Rollagem .. ..csscees. Peter Cushing 
Helen Rollason ......... Maureen Connell 

r Fox .. . Richard Wattis 
Ed Shelley .. aid obert Brown 
McNee ...... + Michael Brill 
ee Brrr olfe Morris 
LRAMB ...cccccccescesesss Arnold Marle 
Major Domo ......+..--5++ Anthony Chin 





Based upon a legend of the 
Himalayas, this British import has 


brace strange elements. Subject 
bears good exploitation potential 
and is a suitable entry for the ad- 
venture market. Pic will be pack- 
aged in release with “Ghost Diver” 
(also reviewed here). 

The Aubrey Baring production 
takes its theme from tales brought 
back by Himalayan climbing expe- 
ditions—which have received wide 
front-page coverage—of mysterious 
figures in the upper levels known | 
as “Abominable Snowmen,” whose | 
giant footprints reportedly have 
been seen but never the creatures 
themselves. In his story and screen- 
play, in which he draws on Lhama 
philosophy, Nigel Kneal builds a 
plausible narrative as a small of or 


of five men conducts a search for 
these Yeti—as they're call by 
the superstitious natives—and finds 
them, with tragic consequences. 
Picture was lensed largely in the 
Pyraz.8>s, which provides realistic 
backgrounds of which director Val 
Guest takes fine advantage. He 
generates plenty of suspense as the 
party comes under the spell of the 


Robert Brown, Michael Brill, | 


been imaginatively produced to em- | 


Hew te Marder A 
Rich Unele 
(C’SCOPE) 





plus — ne adaipenally tele 

on edi chore, which is fas 

enough to allow satisfactory sus- Smart comedy ’ g seedy 
pense, particularly in the under- re Okay for selected 
water scenes when two men engage | **¥@¥ons- . 





Holiywood, Oct. 25. 

Columbia release of John Paxton pro- 
duction, Stars Charles Coburn, - Nigel 
| Patrick, Wendy Hiller; features Anthony 
Newley, Athene Seyler, Kenneth Fortes- 
| cue, Katie Johnson. Directed by Nigel 
| Patrick. Screenplay, John Paxten; based 
jon play, “Il Faut Tuer Julie.” by Didier 
| Daix; camera, Ted Moore; editor, Bert 
| Rule; music, Kenneth V. Jones. Previewed 
| Oct. JI, 57. Running time, 79 MINS. 
| Henry b¥essecoee Nigel Patrick 
| Uncle George Charles Coburn 
Edith af ...» Wendy Hiller 
| Alice ... Katie Johnson 











Edward Anthony Newley 
Grannie Mi Ms cae Hees Athene Seyler 
Aunt Marjorie ....... a Noel Hood 
AE... treat ctses Kenneth Fortescue 
Constance ... Patricia Webster 
Gilrony owes -«.+ Michael Caine 
Inspector Harris .. eee Trevor Reid 
| Coroner eavdiccaes Cyril Luckham 


Radio Officer 
Police Sergeant 
Bar Steward 
Colonial Type 
Postman 


Ji cdocviageus pray 
Ian Wilson 





“How ‘to Murder a Rich Uncle,” 
a provocative title presents dry 
humor in such a way that it 
emerges smart adult comedy. Film 
| and subject are a trifle English but 
should be well received. 

Produced and scripted by Holly- 
wood writer John Paxton in Eng- 
|/land under the Warwick banner, 
yarn is a departure from the usual 
Warwick brand of product, which 
in the past has cleaved to action 
melodrama. Topic twirls around 
jthe efforts of an impoverished 
British nobleman, Nigel Patrick, to 
do away with his wealthy uncle in 
from Canada, as the only “honer- 
able” way to meet his debts. 

Somehow, however, these efforts 
|seem to continually backfire, and 
one by one his family begins to 
drop oif, each meeting the tragic— 
and violent—and meant for the 


(uncle, played by Charles Coburn. 


When the always-forgetful noble- 
men himself is killed by a Rube 
Goldberg setup, a shotgun pointing 
straight at the uncle’s . bedroom 


| door attached by a thread between 
| trigger and door-handle, Coburn is 
|arrested and tried for murder of 
|his doting family but finally is 


cleared by an elderly cousin. 
Comic aspects of the idea are 
richly fulfilled, the film also being 
| a spoof on British nobility and their 
|refusal to enter trade even as a 
last resort. Patrick, who also di- 
lrects for subtle effect, creates a 
lasting impression as the stuffy and 
| somewhat ingenious nobleman fully 


iconvinced he can get away with 


| his plan of murder. It’s his picture, 
| rather than Coburn's, in for a good 
| piece of work but in a more con- 
ventional role. 2 

| A highly capable cast supports, 
ij headed by Wendy Hiller as Pat- 
|rick’s absent-minded spouse, one 
| of, the victims. Athene Seyler is 
‘outstanding as *Patrick’s mother, 
another victim; Kenneth Fortescue 
caricatures the dim-witted son, who 
| takes the uncle’s place on Patrick's 
| death calendar; aud Katie Johnson 
is excellent as the elderly spinster 
| responsible for Coburn’s acquittal. 
Patricia Webster, in role of the 
| daughter, only sane member of the 
‘family, seores brightly and An- 
thony Newley is a good character 
|as her boyfriend, an amateur crim- 
ino'ogist. 

Top technical values provide fur- 
ther assist, including Ted Moore's 
photography, ,Bert Rule’s editing, 
John Box’ art direction and music 
score by Kenneth V. Jones. 

Whit. 


The Bolshoi Ballet 
(BRITISH—COLOR) 


Brilliant offering for special- 
ized houses; ballet fans will 
flock te this artistic pic. 


London, Oct. 22. 
Rank release of a Paul Czinner-I. R. 
Maxwell production. Stars Galina Ulanova: 
features Raissa Struchkova, Nikolai 
Fadeyechev and Bolshoi Theatre Ballet, 
with Royal Opera House, Covent Garden, 
orchestra, Editor, Philip Hudsmith; cam- 











Yetis, the premise posed here that 
these are a race of super-intelligent 
beings who will take over the world 
when humanity has destroyed it- 
self, Unfoldment is logical and ex- 
citing at times. 


Forrest Tucker and Peter Cush- 
ing top the cast, former as an 
American adventurer who heads 
the party, latter an English botanist 
Both 
give substance to their roles, with 
Cushing the sole survivor of the 
expedition. Arnold Marle compe- 
tently portrays the head of a 
Lhamasery possessed of occult pow- 
ers, Maureen Connell scores as 
Cushing's wife and Richard Wattis 
is okay as his assistant. Michael 
Brill, Wolfe Morris and Robert 
Brown also lend capable support. 

Photography b¥ Arthur Grant is 
interesting and Bill Lenny’s tight 
editing and Humphrey Searle's 
music score are additional assets. 

Whit. 





era, F. B. Onions. At Odeon Theatre. 
ter, London. Running time, 100 
MINS. 





| “The Bolshoi Ballet” is, neces- 
sarily, a specialized pic and though 
|the pie should be assured of a 
| hearty welcome in arty houses, it 
| would be a bold speculator who 
| would risk it in a broader market. 
| Nevertheless, such is the quality of 
this standout ballet film that it 
|may well appear even to those to 
| whom ballet is either a mystery or 
a bore. 

Paul Czinner has done a service 
to ballet fans in capturing for the 
screen the alluring Galina Ulanova, 
one of the top exponents to terpsi- 
chore. She is admirably supported 
by the Bolshoi Theatre Ballet Co. 
The film is in two sections. The 
first half consists of six short bal- 
lets while the second half is the 
longer balle‘, “Giselle,” with music 
by A. Adam. 


| Film gets away to a rousing start | 


‘will seem 


liv by Yuri Faier, is a delight to the 
| ear. 
| let” 


with the invigorating “Dance of the 
Tartars” from Asafiev's ‘Fountain 
of Bakhchiserai.’’ Next comes the 
Spanish dance from Tschaikows- 
ky’s “Swan Lake,” followed by an 
enchanting duet by L, Bogomalova 
and S. Viasova called, “Spring Wa- 
ter,” by Rachmaninoff. Entire bal- 
let company does “Polonaise and 
Gracovienne” {rom Glinka’s “Ivan 
Susanin.” Ulanova makes her first 
appearance in Saint-Saens’ “Dying 
Swan.” Madame Ulanova dances 
with superb grace and artistry and 
this dance is a fitting prelude for 
the films second half which con- 
sists ‘entirely of “Giselle.” 

There is no doubt that everybody 
connected with this film has done 
a great job. The Eastmancolor is 
magnificent and the colorful cos- 
tumes and decor are well served by 
the lensing of F. B. Onions. The 
entire effect is exhilarating. L. 
Lavrovsky is responsible for the 
choreocraphy and the screen ver- 
sion of “Giselle.” He has been aid- 
ed by the shrewd editing of Philip 
Hudsmith. 
| But the film stands or falls by 
\the dancing of Ulanova, and even 





Stepover Tekye 


Handsomely - mounted Moto- 
less “Mr. Moto” picture, but 


shert on stery. Outlook routine. 


Hollywood, Oct. 25. 


20th-Fox release of Walter Reisch pro- 
duction. Stars Robert Wagner, Joan Col- 








Reiko Oy om Bee Fy Sostt. 
ana, a > 

by, | a4 i. wa, K. J 
Seitjo, Demmie Susuki. Di 

Rebert L. 3 Se 


abe: . reen. reenplay by 

Breen and Reisch. P.. Mar- 
querd novel; camera, Charles G. Clarke; 
editor, Marjorie Fowler; art director, 
Lyle Rt. Wheeler, Eddie Imazu; music, 
| Paul wtell. Japanese music supervision, 
Tak Shindo. Previewed Oct. 22, ° un- 
ning time, 100 MINS, 





| Mark Fannon ..... . Robert Wagner 

bs 688 Anerd, wool Joan Collins 
| George Underweod..... Edmond O’Prien 
Tony Barrett Ken Scott 


| Kol 


ko ° Reiko Oyema 
| High Commissioner 


Larry Keating 


Wife of High Commissioner Sarah Selby 

PEE 0 de ad'et 60 Selly Nakamura 

- Afumi ..4-..-----. H. Okhawa 

| Oo ee ae K. J. Seitjo 
Capt. Masao ........ Demmei Susuki 





| What this Moto-less “Mr. Moto” 
| tale adds up to is a handsomely- 

mounted feature which runs some- 
| what thin in story before the last 


! those not technically competent to| reel. Visual beauty of Nipponese 


| judge of its quality must respond | locales and names of Robert Wag- 


ite its grace. The obvious point 


larises that for those who are not | 


the entertainment 
too long. The 


ballet addicts 


| 
much 


jner, Joan Collins and Edmund 
O’Brien help counteract. plot defi- 
ciencies, but prospécts seem mild, 

What the innumerable heavies 


|varied music, played superbly by | who have faced John P. Marquard’s 


|the Royal Opera House Covent 
Garden orchestra. conducted main- 


All in all, “The Bolshoi Bal- 
has come off as an artistic 
lachievement even if it does not | 
| fare equally well at the boxoffice. 
Rich. 





Escape From San 
Quentin 





Routine meiler for the action 
market; name of Johnny Des- 
mond may lure teenage trade. 





Columbia release of Clover (Sam Katz- 
man) production. Stars Johnny Desmond, 
Merry Anders; features Richard Devon, 
Roy Engel, William Bryant, Ken Christy, 
Larry Blake. Directed by Fred F. Sears. 
Screenplay, Raymond T. Marcus; camera, 


Renjamin H. Kline; editor, Saul H. Good- 
kind; music, Lacrindo Almedda; song, 
“Lonely Lament.” by Johnny Desmond. 
Preview: .¥.. Oct. 17, ‘57. Running 


time, 81 MINS. 


Mike Gilbert 
Robbie 


Johnny Desmond 
Merry Anders 


famed Japanese detective through- 
out the years could not accomplish, 
has been done by scrinters Richard 
L. Breen and Walter Reisch. They 
have rubbed out the enzaging little 
Oriental sleuth, substituting a 
clean-cut Yank counter-intelligence 
agent in his stead. 

Wagner, as the agent, has tough 
assignment of protecting life of 
Larry Keating, American High 
Commissioner in Japan (a post 
since changed to ambassador). 
Since Keating refuses to recognize 
his danger, Wagner must accom- 
plish his mission the hard way. 
Meanwhile, he’s involved in an in- 
conclusive romance with Miss Col- 
lins, with fellow-agent Ken Scott 
filling out the trianzle. 

Baddies, led by Edmond O'Brien, 
are Bolsheviki bent on stirring up 
an incident but blowing up the 
commissioner at a public dedica- 
tion of a peace movement. O’Brien 
tries his ingenious best to liquidate 


Ber Gruber - Richare Mnoet | Wagner, but succeeds with Japa- 
Richie William Bryant | nese agent Solly Nakamura. In 
Curly Gruber fin Coates anti-climactic finale, Wagner dis- 
Mr ......., “"" “Den Devlin | Poses of the bomb, hwvt gets the 
Mendez “pnee aa - Vieter Millen brush from Mics Collins, whe 
s aes « Merric : saa ad - 
— 2 Notun Peedvie | @bruvtly finds him overly-dedi- 


cated to his work. 

Subplot concerns joint Wagner- 
| Collins protective custody of cute 
(‘sometimes over-cute) Japanese 
moppet, Reiko Oyam2, as orphaned 
daughter of agent Nakamura. In 
end, she accepts up-to-then secret 
death of her father with a singular 
matter-of-factness, and goes home 
by herself. 


Reisch and Breen also produced 


Barry Brooks 


Georgie .. oa 
ud ee Lennie Smith 


With a fair quota of chases, fisti- 
cuffs and gun duels in the footage, 
“Escape From San Quentin” shapes 
up as a routine meller for the ac- 
tion market. To insure teenage at- 
tention producer Sam Katzman has 
tossed the top role in this Colum- 
bia release to disk artist Vohnny 


Desmond. He offers an exploitable 

peg of sorts. ‘ , and ow: respectively, which 
As written by Raymond T. Mar- \ ouipande the Med Fey Bang Sng 

cus, the yarn recounts the escape | ing jig routinish in both ron ante 

of three cons from a San Quentin | , : — 


prison farm. Ringleader in the | 
break is hardened criminal Richard io yond of Japanese scenery 


Devon. His partners are Roy Engel 
and Desmond. Latter, an ex-Air| Wagner continues to crow thespi- 
Force man, pilots a small plane | Clly, and lends authority to role of 


that takes him and Devon to free- | ‘he agent. Miss Collins, herself a 





dom while Engel escapes on foot | !0vely scenic addition. is also a’ 
despite a beating from Devon. | 

Before the law closes in for the 
inevitable recapture, Desmond) 
finds some romantic interest in| 
Merry Anders. She’s the younger 
sister of his wife Peggy Maley 
who's suing him for divorce. She’s | 
also more or less an innocent by- | 
stander in some suspenseful seenes 
that outline desperate attempts of 
Devon to arrange a_ rendezvous | 
with his father whe has $119,000 
stashed away. | 


Fred Sears’ direction helps po‘nt 


can’t get more than a passable per- 
formance out of Desmond who’s 


experience, handsome _ vocal'st’s 
his voice. 

A pert *londe, 
capably handles the romantic re- 
quirements of her role, As the 
sadistic desperado, Devon turns in 
a credible characterization with the 
proper emotional overtones. Okay 


less escapee who's slain hv * "4 
cops; William Bryant, part-time 
bookie killed by Devon, ana .cu 
Christy, Devon's aging father, 
among others. 

Benjamin H. Kline's camerawork 
is proficient, particularly in the 
outdoor sequences. Editing of Saul 
A. Goodkind is par for the course 


tion and the Lacrindo Almedda 
score. Production values bespeak a 





modest budget, 


making his second screen a ar- | rte 
ance with this stint. Singer aocek. ing, especially the striking DeLuxe 
ingly warbles “Lonely Lament,” a| Color photography by Charles G. 
ballad of his own composition and | Clarke, and art dir 
the film's lone tune. With further | R. Wheeler and Eddie Imazu. 


thesping may match the quality of ' 


Miss Anders | 


as is Paul Palmentola’s art direc-| 


actress and handles her un- 


'demanding assignment with ease. 


O’Brien likewise doesn’t have to 
extend himself, but 2s usual, makes 
a convincingly smooth heavy. Scott 
impresses as a. find. with rugged 
good looks and a pleasing screen 
personality. 

Little Miss Ovama leans rather 
heavily on a Pollyanne-ish note, 
perhaps a directorial fault, but has 


a nice, sunny disposition. Others” 
in cast 


n perform capably, including 
Keating, Sarah Selby as his wife, 
and Nakamura (especially effec- 


up the action and suspense, but | tive) H. Okhawa and Demmei Su- 


suki as Japanese police officials. 
Technical credits ave outstand- 


mn by Lyle 


Kove. 





Chicago, Oct, 29. 
; Suit charging Az‘eca films with 
support is provided by Engel, ruth-/| violations of antitrust laws was 


filed in Federal District Court in 
Chicago last week by Seymour 
| Simon on behalf of Abraham Go- 
mez, operator of Tampico and 
' Plaza Theatres in Chicago. 

Suit alleges that Azteca insisted 
on Gomez taking al! 52 Azteca re- 
leases. per year or else none at all 
for his two Spanish-lanzuage film 
_ houses. Gomez had refused. this 
| offer of block booking in the sum- 


| 


Gilb. |mer of this year. 
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Exhib Ideal: Plans Year Ahead! 


Leonard H. Goldenson, distressed over present-day picture re- 
leasing patterns, would like schedules so arranged that exhibitors 
could plan their programming up to a year in advance. In this 


was, he points out, the quality 


pictures could be spaced apart 


among the gimmick and exploitation product. 


The AB-PT president and v.p. 


Edward L. Hyman also feel that 


“orderly” releasing of the expensive productions shouldn’t have 
the distributors taking all the risks. In turn for receiving a big en- 
try in a dull season, the exhibs should give top terms and choice 


playing time. 








Allied Asking Distribs to Specify 
‘Clearance’ Period.(in years) From 
Theatrical Release to TV Exposure 


s 





Kiamesha Lake, Oct, 29. 

Allied States Assn. will petition 
the major film distributors to set 
a fixed term of years as the mini- 
mal time before current theatrical 
motion pictures will be sold for 
television. Purpose is to beat the 
growing public impression _ that 
current films will “soon” be avail- 
able for free on home sets. Ex- 
hibitors wish to be in a position 
to advertise a pledge to the con- 
trary. 

In advance of the Allied conven- 
tion itself; its Board voted a com- 
mittee to wait upon the distribu- 
tors, find out their thinking and 
endeavor to seat a “clearance” of 
years—exact number not specified 
at this time. 

President Julius Gordon  ex- 
plained that Allied is not object- 
ing to ultimate disposal of sub- 
sidiary rights to video but wants 
“protection” for theatres which 
charge substantial admissions. 


Another complaint heard at the 
Board meeting centered on the un- 
even flow of product, the continued 
fondness. of distribs for reserving 
the big pictures for the big holiday 
periods. This is the same gripe 
voiced repeatedly by the Para- 
mount Circuit in particular. The 
derth~ between the Labor Day 
weekend and the Thanksgiving 
weekend, as right now, is wretched 
business practice, the operators 
growl. They passed a resolution 
in support of the Leonard Golden- 
son-Edward Hyman thesis. 


Allied’s Board agreed to con- 
tinue attempts to arrive at indus- 
try arbitration plan in acordance 
with recommendations of Senate 
Small Business Committee. In this 
connection Allied declared it was 
operating within scope of senate 
recommendations but that “so far 
distributors have not agreed to ne- 
gotiate on arbitration with recom- 
mendations made by senate com- 
mittee.” 

Except for clarification of one 
point Allied is prepared to return 
to the Council of Motion Pictures 
Organizations from which it with- 
drew more than a year ago. Al- 

(Continued op page 16) 
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‘Mighty Mo’ Rothman 

Mo Rothman, United Artists’ 
Continental sales manager 
since 1955, has been named 
Continental manager and as 
such will supervise the com- 
pany’s offices in 21 countries 
in Europe and the Middle East. 
He joined UA in 1952 as assist- 
ant to Charles Smadja, v.p. in 
charge of European operations. 

Rothman was in New York 
over the past weekend for con- 
ferences with UA's foreign dis- 
tribution v.p. Arnold Picker 
and has returned to his Paris 
headquarters. 


Col. Cole Quits; 
Glum Swan Song 
On Allied Future 


Dallas, Oct. 

Col. H. A. Cole, longtime Joo SER 
and current prexy of Allied The- 
atre Owners of Texas, is resiening 
his post and dissolving the Texas 
Allied headquarters office here 
Thursday (31), His action, spurred 
by ill health, caused local indus- 
try observers to speculate as to 
what action, if any, may be taken 
to reactivate the Texas Allied org 
by National Allied prexy Julius 
Gordon, of Beaumont, Texas, at 
the latter group’s national conven- 
tion currently being held at Kia- 
mesha Lake, N. Y. 

In a letter to each Texas Allied 
member, Col. Cole disclosed his 
resignation in a downbeat tone. 
Full text of his statement: “Almost 
desperately I have been attempt- 
ing to get some kind of meeting of 
the Allied members, to come to a 
conclusion on the association. Up 
to the present time I have not 
been successful in this attempt. I 

(Continued on page 26) 
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ALLIED CALLS 
GOVT. MEDICS 


By HY HOLLINGER 


Kiamesha Lake, Oct. 29. 

Proposal that Federal govern- 
ment come to aid of nation’s film 
theatres which are “as sick as it is 
possible to be and still live” was 
made at opening session of Allied 
States Assn. convention at Concord 
Hotel here yesterday (Mon.). Prexy 
Julius Gordon in his keynote ad- 
dress made the dramatic appeal. He 
urged Allied, in association with 
all other film theatre groups, go to 
Washington “and ask for retroac- 
tive accelerated depreciation for 


| past ten years.” 


Gordon pointed out that for first 
five years of past decade the vast 
majority of theatres paid enormous 
taxes to government from profits 
“as well as acting as collection 
agency for hundreds of millions in 
admission taxes.” He stressed that 
during these profitable years the- 
atres were only allowed normal 
rate of depreciation against taxes - 
since “government then had every | 
righte to believe that depreciation | 
life” of theatres would be a long 
one. 


Such assumption however proved | j 


incorrect and exhibitors now have | 
“single purpose buildings 


with similar difficulties and saw no 


reason why it would not look on) 


proposal favorably if it is present- 
ed properly. 
Gordon said it'd result in this: 

(1) It would mean that theatres 
could apply accelerated depreci- 
ation retroactively against taxable 
profits in previous years and thus 
be entitled to immediate credit 
against those taxes paid and col- 
lectable now. 

(2) If as result of this conces- 
sion, theatres were able to improve 


or survive until better times gov- | 


ernment would not be loser for it 


would use up future depreciation | 


and on future profits taxes would 
be higher because theatres would 
have less depreciation to deduct 
from profits. 


(3) It would even benefit film 


producers for they would again | 


have solvent customers. 

(4.)—If theatres have no future 
profits then it is only right “under 
our tax theories and under our sys- 
tem of government” that theatres 
had been allowed to charge off in- 
vestment during their useuable life 


Speaker cited examples of gov- 


ernment concessions to oil, airlines, 
shipping, lumber and cattle indus- 
tries. He noted too that many in- 
dustrial plants have been built in 
last 15 years with accelerated de- 
preciation allowance based on theo- 
ry that: because they were built | 
(Continued on page 21) 


with | 
single purposes equipment which is | 
| obsolete.” | 

He pointed out that Uncle Sam | 
has come to aid of other business | 


Spelling out his plan | 


| tres of Illinois. 


‘LIVING CORPSES’ 





‘Allied Pressing for ‘Regional 
Release Pattern to Circumvent 
Buildup-Killing Print Shortage 


Kiamesha Lake, Oct. 29. 

Demand for new system of ter- 
ritorial release was made by Al- 
lied delegates here. Exhib org 
| plans to appeal to distribs to drop 
| present system of national release 
| dates and to issue pictures at dif- 
| ferent time in area by area distri- 
bution method. 





Calls Esquire a ‘Threat’ 
Kiamesha Lake, Oct. 29. 
Julius Gordon, Allied prexy, 
believes that Paramount's ac- 
quisition of the Esquire, Chi- 
cago, was designed by the film 
company as a warning to all 





Floor discussion brought forth 
reports from Allied leaders that 
|some distribs had been consider- 
|ing “staggered” system_ for four 
years but have failed to take initia- 
tive because of fear that it would 
disrupt national advertising pro- 


exhibitors that, if the com- Thus, it was said, distrib 
pany’s terms aren't met by the argumen* about wunavailabili- 
theatres, Par would acquire ty of prints could be elimi- 
| more houses in competition to vated, 
| 
| 


| existing theatres. 

| Noting that the film compa- 
nies had become so expert in 
saying “no” to exhibitor pro- 
posals, Gordon noted that 
Khrushchev & Co., should they 
ever run out of United Nations | 
reps, would here find a pool | 
of eneetiont talent.” | 


Re Re Esquire, Chi 


| gram. 

Allied delegates questioned vatue 
of national advertising in con- 
sumer magazines and suggested 
that perhaps territorial advertising 
campaigns would be more effec- 
tive. It was pointed out that 
although distribs have stressed im- 
portance of national ad campaigns 
they themselves were dissipating 
effect by withholding availabilities 
of pix for subsequent runs ard 


Advises Exhibs 
To Be Happy ieste:?"Ssomanites "4 i503 


| charged national campaign was all 
but forgotten. 

Suggestion for territorial re- 
lease system was made from floor 
by Julius Rifkin of New England 
Allied. His proposal received im- 
mediate approval from large seg- 
ment of those present and Allied 
board decided to take in under con- 
sideration and it’s anticipated that 
resolution embodying proposal will 
be passed. 

Abram F. Myers, Allied board 
chairman, disclosed that discus- 
sions relating to territorial release 
had been held with number of dis- 
tribs-and that it's possible “some- 
thing may come of it.” 


Rowland Lee Purchases 
difficulties bar} Seckinig peabtons | Llovd Douglas’ Biblical 
Novel for Buena Vista 


eoused us to purchase the Esquire | 
| Theatre. I am certain that the ac- | 
| quisition, will facilitate the showing Holiywood. Oct. 29 
of our pigtures in Chicago and thus! Ljoyd C. Dougtas’ Biblical novel 
improve this condition. Also it will | phe Big Fisherman” has been ac. 
make it possible to have our pic- | quired by vet director Rowland V. 
tures shown more expeditiously || ee for production next year, It 
,and with better and more timely | wij) be released by Walt Disney's 
exploitation than was possible | puena Vista outfit. 
Lee reported the property was 
acquired from Centurion Corp. and 


heretofore.” 
| Previously, a Par source was 

more specific, alleging that Bala-|!the Douglas Estaie for $150,000, 
ban & Katz, kingpin of Chi exhibi-| part in cash and the balance to be 
tion, had been creating a booking | paid from profits. Film will be 
| bottleneck in the Loop area and | budgeted at $3,500,000 and will be 
Par’s only alternative was to take made by an indie corporation 











It isn’t so that Paramount's ac- 
quisition of the Esquire Theatre, 
Chicago, is “morally at variance” 
with the industry antitrust decrees 
aimed at concentration of power 
and restrictive marketing condi- 
tions. As a matter of fact, states 
Par western sales manager Sidney 
Degeau, purchase of the house will 
serve to open up a teeritorial book- 
ing situation in such a manner as 
to benefit Chi's subsequent-run 
theatres. 

Deneau’s statement was in reply 
to criticism expressed by Jack 
Kirsch, president of Allied Thea- 











[ In Allied 








Kiamesha Lake, Oct. 29. 

Allied State Assn, which has 
been employing a “soft approach” 
to industry problems for past year 
returned to its old bellergency at 
its convention at Concord Hotel 
here. Speaker after speaker hecame 
a firebrand and vigorously de- 
nounced policies of film compa- 
nies. 

They belabored serious plight of 
theatreowners and there were dire 
warnings that nation’s film thea- 
tres faced éxtinction unless meth- 
ods could be found to improve sta- 
tus of boxoffice. Large part of 
blame for sagging attendance was 
placed squarely on selling policies 
of distribution companies. 

Although rental terms were de- 
nounced they took secondary role. 
Chief complaints centered on al- 
leged destruction of “normal avail- 
ability” of pictures and trend to- 
ward seasonal releasing of films. 

Example after example was cited 


tee 8 








of how film eompanies placed pic- 
tures in key situations and then 
withdrew them for prolonged peri- 
od of time until their value to sub- 
sequent run houses was complete- 
ly lost, 


Allied and former National Allied 
prexy charged that introduction of 
so called “super-availability” of pix 
has contributed to cloging of hun- 
dreds of theatres. More than 100,- 
000,000 Americans, he declared, 
are ready and willing to come back 
to film theatres. However he add- 
ed they are unable to do so be- 
cause steady flow of good pictures 
are not made to all.theatres. He 
charged film companies with “ra- 
tioning” of pictures with a “‘tea- 
spoon.” 


Paramount was particularly 
raked over coals for its distribu- 
tion system on “Ten Command- 
ments.” Exhibitors repeated the 
point: “Ten C’S,” which many felt 





could serve as catalyst to bring 


2a “Oleg 5 ae Sea 


Ben Marcus head of Wisconsin | 


/ 





States The Natives Are Restless Again | 


audiences back to theatres, was 
being dished out on such 

meal basis that by time it reaches 
subsequents value of its big build- 
up will have evaporated. 

Warning to other film companies 
contemplating similar _ release 
methods especially Metro with 
“Raintree County” and Columbia 
with “Bride of River Kwai” was 
issued by Allied. Rube Shor, an- 
other former prexy, warned dele- 
gates that only by cooperative 
methods (and he made illusions to 


Wait’ll SPCA Hears! 


Hollywood, Oct. 29. 
Same day Russia said it was 
sending a dog up in next satel- 
lite, writer Al Martin registered | 





an original “My Dog asaane t 


with Writers Guild. 
It’s about a boy whose dog is | 


used as guinea pig in United | 


States satellite test. 








| who appears to be assuming mantle 





| over its own house. | formed specially for the project 


“boycott”)— could exhibitors hope | theatre business. I told him to look 
to survive under present-day con- for some other profession because 
ditions. i may not have any theatres left 
| Marcus cited fact that Milwau-| when he graduates.” 

kee exhibitors had combined—al-| As examples of how distributors 
though they had been warned that were deliberately withholding pic- 
it might be illegal—and had re-'tures for extended periods and 
fused to book pictures that were not | gearing them for holiday stanzas 
made available on normal avail-| for subsequent runs and small 
ability. He issued list of pictures towns Ben Marcus, head of Wis- 
which had been bypassed in Mil- | consin Allied, gave following illus- 
waukee. ‘tration on three upcoming Metro 

Horace Adams head of Allied of. pictures: 

Ohio pointed out that because of | (1) “Jailhouse Rock” opens in 
system of national advertisers fol- | one first run house in Milwaukee on 
lowed by film companies picture | Nov. 1 but will not be available 
loses its value in three months. | to any other theatre in state until 
By deliberate withholding of pix | Thanksgiving. 

he charged distributors are kill-| (2) “Les Girls” opens first run in 
ing continuity of interest and | Milwaukee Nov. 22 but no other 
therefore public is staying away | theatre in state will be able to 
from theatres in droves. Adams | get it until Dec. 25. 

(3) “Raintree Country” opens 
of Bennie Berger in sharp attacks|on Dec. 25 in first Milwaukee 
on distribution was vehement and | house on two a day basis at $2.50 
impassioned in his denunciation of for minimum of 16-week run. No 
film company practices. “My son | indication has been given when 
who is now in college” he said “has | lother theatres might be able to 
expressed interest in going in| obtain picture. 
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New Product Lifts L.A.; ‘Joey’ Mighty 
386, ‘1,000 Faces’ Fine 646, ‘10 C's’ 
38446, ‘Stripe’-‘Armored’ Hefty 856 'ss.i5 urea ts ts 


re Broadway. 


‘Joker’ Neat $10,000 


Portland, Ore., Oct. 29. 
Despite some new, improved | 
product currently, biz still is lag- 
|ging at most houses. Standout 
newcomer is “Joker Is Wild,” nice | 


Port tre stetest 7¢ Faces Fancy $16,000, D.C.; ‘Mad Ball 
Lively 176, Time! 166, Pilot’ 66, 5 





Paramount. “Tiree Faces. of 
is only so-so at the Fox 





is amazing in 28th session at) Key City Grosses 








Los Angeles, Oct. 29. 

Entrance of several strong bills 
is causing local first-run trade to 
pick up in current round, making 
it the best in last seven weeks. 
Prospect is for a good $243,000, 
plus another $146,700 from three 
openers in nabes and ozoners. 

“Pal Joey” is leading the field 
with a smash $38,000 at the Egyp- 
tian, opening three days hitting a 
house record for a regular pic, of 
$20,000. “10 Commandments,” in 
first multiple showing here at three 
houses, looks fine $38,000. 

Man of 1,000 Faces” with “For- 
bidden Interlude” is beaming for 
a mild $11.000 in three houses but 
getting a big boost of an additional 
$53 000 in three nabes, eight ozon- 
ers. “Battle Stripe” and “Armored 
Attack.” reissue combo, is hefty 
$19.300 in three first-runs plus an- 
other $65,700 in three nabe houses 
and seven drive-ins. 

“Raintree County” is rated slow 
$16,500 in third Warner Beverly 
round but city’s other hard-tix pix 
are sharp. “My Man Godfrey” 
leads regular holdovers at the 
Chinese 

Estimates for This Week 

Downtown, Hollywood Para- 


mount, Wiltern (SW-F&M-SW) (1, 
757; 1,468; 2,344; $1.25-$2.50)—“10 
Commandments” (Par) first mul- 
tiple run. Fine $38,000 or near. 


Last week, Downtown with Egyp- 
tian, Fox Beverly, “Jeanne Eagels” 


‘Col) (1st wk, Fox Beverly; 2d wk, 
Downtown; lith wk. Egyptian), 
“Satellite in Sky” (WB) (st wk, 


repeat. Downtown), “Woman of Riv- 


er” (Col) (1st wk) (Fox Beverly), 
$12,600 Hollywood Paramount, 
“Forbidden Interlude” (U) (5th 
wk). $3,500. Wiltern with Down- 
town Paramount, Pantages, “Helen 
Morgan Siory” (WB), “Johnny 
Trouble” (WB) (1st wk), $21,200. 
Hillstreet, New Fox, El Rey 


(RKO-FWC) (2,752: 965; 861; 90- 


$1.50)——‘Quantez” (U) and “Unholy 
Wite” (U). Weak $9,000. Last week, 
Hillstreet. “Came from Outer 
Space” (U) and “This Island Earth” 
‘U) ‘reissues), $2,700. New Fox, 
“War of Worlds” (Par), “Conquest 
of Space” (Par) (reissues), $4,000. 
El Rey, with Orpheum, Hawaii, 


“Chicago Confidential” (UA), “Gun 
Duel at Durango” (UA), $10,800. 
Los Angeles, Loyola, Vogue; Fox 
Beverly (FWC) (2,097; 1,248; 825; 
1.334; 90-$1.50)—"Sun Also Rises” 
(20th) (1st multiple run) and “Un- 
(Continued on page 20) 


‘Faces’ Stout at $9,000 
In Slow Mpls.; ‘Ball’ Hot 
116, ‘Wonders’ 116, 64 


Minneapolis, Oct. 29. 

Boxoffice results, for the most 
part, continue very spotty but 
some spots shape better. Plenty 
of transients were in evidence dur- 
ing the weekend when Minnesota- 
Michigan football game, pulling a 
65,500 capacity crowd, diverted at- 
tention from cinemas, hurting con- 





siderably because regionally tele- 
vised. Newcomers “Operation Mad 
Ball” looms nice. “Three Faces of 


Eve" shapes rousing. “Perri” looks 
okay. Still very much on the plus 
side are the holdovers—“Seven 
Wonders of World,” “Around 
World in 80 Days” and “Joker Is 
Wild,” in 64th, 16th and third stan- 
zas, respectively. 
Estimates for This Week 

Academy (Mann) (#47; $1.50- 
$2.65) — “Around World” (UA) 
16th wk). Going into its fifth 
month and continuing to give a 
splendid boxoffice account of it- 
self Big $14,000. Last week, 
$14,500 


7 


| Estimates for This Week Estimated Total Gross 














SSes Broadway (Parker) (980; $2-| This Week .. +++ -$2,407,300 
Broadway Gro | $2.50) — “Around World” (UA)| (Based on 22 cities and 244 
| (28th wk). Big $9,500. Last week,! theatres, chtefiy ftrst runs, in- 
Estimated Total Gross $9,300. | cluding N. Y.) 
This Week ....... $555,500 Fox (Evergreen) (1,536; $1-$1.50)| Total Gross same Week 
(Based on 21 thearres) —“Three Faces of Eve” (20th) and) yj ast Year .....,...$2,523,900 
Last Weer: :9::..:....9000000 | (Copper Sie” Saat: Seas: St, | (Based on 23 cities and 236 
(Based on 21 theatres) 100. bast wee = Helen Morgan theatres.) 
Story” (WB) and “Satellite In Sky” | 
(WB) (reissue), $6,800. 
7 2 ff Guild (Indie) (400; $1.25)—‘Lost ‘Ci 
Continent” (Indie) (3d wk). Nice | t 
Raintree Boffo semnescnaig: 3 inerama Gian 
Liberty (Hamrick) (1,890; 90- | 


6 $1.25)—* yg On 10th Ave-| T 
nue” (U) and “War Drums” (UA). 
21G In Dull Hub | Mild $5,000 or near. Last week, | $74, 00, or onto. 
“Invisible Boy” (M-G) and “Hired 
Gun” (M- G), $4,400. Toronto, Oct. 29. 


aye agen Orpheum (Evergreen) (1,600; $1-| On belated opening cf “This Is| 


Paramount and Fenway. “Raintree $1. 25)—“Joker Is Wild” (Par) and |looms fancy. “No Down Payment” 


County” on hardticket policy at “Monte Carlo Story” (UA). Fine! . 
Astor looks great after smash $10,000. Last week, “Conquest a2t| combo” "Sun aad b— nau —! 
opening round. Space” (Par) and “War of Worlds” | Wild.” both in third 


‘ os fone ‘Joker Is 
is big in third | (Par) (reissues), $3,800. Pend still are strong. 


“Seven Won- | Estimates for This Week 


“Joker Is Wild” 
round at Memorial. 





ders” is perking in its 62d week ‘ ‘. . * ' Carlten (Rank) (2,518; 60-$1)— | 
at the Boston as announcements of | Sun Also Rises” (20th) (3d wk). 
newcomer being made. “Brothers | aintree ris | Fine $9.000. Last week, $12,000. 
in Law” is holding strong at the Christie, Hyland (Rank) (877; 
Exeter in its fourth week. “Around 1.357; $1)—“Affair To Remember’ 


World” is steady in its orbit at the 
Saxon, 30th week, biggest thing in 
town. 
Estimates for This Week 
Astor (B&Q) (1,372; $1.65-$2.75 


| (20th) (7th wk). Tapering to $4,000. 
Last week, $6,000. 
Seeman, Glendale, Scarboro, 
| State (Taylor) (1,054; 995; 698; 694; 
| 50-75) —“Portland Expose” (AA) 


$12,000 in L’ville 


Louisville, Oct. 29. 


—“Raintree County” (M-G) (2d Downtown film houses are get-| and “Death in Small Doses” (AA). | 
|wk). Second week ends Thursday , ing lots of competition from shows | Big $16,000. Last week, “Pawnee” | 
(31). First week was great $21,000, |2t the Kentucky Fair Grounds and | |(Rep) and “Looking for Danger 

Beacon Hill (Sack) (678: 90 Exposition Center, Tee-off of ice | (AA). $13,500. 

By Seg ee oa” Times, | hockey, football, Roller Derby at| Hollyweod, Palace, Runnymede | 
$1.25)— Sins of Casanova” (Ttmes). tk A e ll : . | (FP) (1.080: 1,685: 1,385: 60-$1) 
Hotsy $10,000. Last week, “Rising ‘"®, Armory, all are bidding for) (F' pe . 
f Moon” (WB) (2d wk). $5.500 = trade. “Invisible Boy” can hardly | “No Down Payment” (20th). Poor; 
“ 4 c WE), %9.009. be seen boxoffice-wise at Loew's. $10,000. Last week, “Helen Mor- 

Boston (SW - Cinerama) (1.354: “Raintree County” in fourth stan- | gan Story” (WB), $12,000. | 
$1.25-$2.65) on “Seven Wonders”! za at the Brown is maintaining a | Imperial (FP) (3,344; 60-$1.10)— | 
(Cinerama) (62d wk). Great $17,.- good pace. “Land Unknown” looks | “Joker Is Wild” (Par) (3d wk). 
500. Last week, ditto. medium at Rialto. Holdover of | Holding at nice $12,000. Last week, 

Copley (Indie) (961; 90-%1.25)-— “Joker is Wild” at the Kentucky | $14,000 


“Miracle of Marcelino” ‘(UMP®O) is socko. Loew's (Loew) (2,098: 60-$1) — 


(6th wk). Fifth week was oke | Estimates for This Week | «until They Sail” (M-G) (3d _ wk). 

$4,000. Last week, £5,500. Brown (Loew's-Fourth Ave.) (1 mh = 4 to $5,000 for 4 days. Last 
Exeter (Indie) (1.200; 60-$1.25)— 000: $1. i! » | week, $ 

“Brothers in Law” (Cont) (4th wk) an oe tas ae Tivoli (FP) (955; $1.75-$2.40)— 


(M-G) (4th wk). Likely sturdy | «around World in 80 Days” (UA) 

$12,000 after third week’s $13,000 -| ith wk). Capacity for $15,000. 
Kentucky (Switow) (1,200; 50-85) | 1 act week. same 

—“Joker Is Wild” (Par) (2d wk). | (RP! 

Socko .$7,000 after first week’s sock 

$9,000. 


Third week was neat $6,300 
week, $7,500. 

Fenway (NET) (1,378; 60-$1.10) — 
“Devils Hairpin” (Par) and “Mr. 
Rock and Roil” (Par). Fair $4.000 


Last 


—"This Is Cinerama” (Cinerama), 


| Sellout at $24,000. 





Last week, “Portland Expose” (AA) Loew's (Loew’s-U.A.) (3,000; 50-) 3 
and “Death in Small Doses” (AA), 85)—“Invisible Boy” (M-G) and| —_"Siaughter om 10th, Avenue” (U). 
$4,500. “Tip on Dead Jockey’ (M-G). Slow | Fine $10,000 or near. Last week, 
uguary (Sack) (1,340; | 90-$1.80)— in spite of fact that “Jockey” was |“Action of Tiger” (M-G), $4,000 ia 
aa Hho Oke, 87 Costell (Col)| good booking coinciding with | day . & git 
w e 500. I week, opening of Churchill Downs Race | Y a9 “ 
a (FP) (877; $1.25-$2)—‘10 
Meet Saturday (26). Drab $5,000 | Commandments” (Par) (49th wk). 


yl (Indie) (700; 85-$1.25) Last week, “Story Esther Costello” 
— “Young Stranger” (RKO).|(Col) and “Parson Outlaw” (Col), | 
Opened strong Friday (25) nabbing same. 
fine crix and press buildup through Mary Anderson (People’s) (1,200; | 
James MacArthur, Harvard student 50- 85)—" ‘My Gun Is Quick” (UA) | 
star of film, and his mother, Helen|and “Outlaw’s Son” (UA). Fair 


| Steady $3,500. Last week, same, 


“MAD BALL’ GOOD 126, 
CLEVE.; ‘JOKER’ 106, 2D 





a —— = Jegit stave. First $4,500. Last week, “Battle ag 

week ends Thursday (31). Last |(WB) and “Satellite in Sky” ( Cleveland, Oct. 29. 
week, “Doctor at Large” (U) (9th (reissues), about same. First-run film biz is average to 
wk), hep $4.000. Rialto (Fourth Avenue) (3,000; | sluggish in most locations in the 


Paramount ‘NET) (1,700; 60-$1) 
—"Devil’s Hairpin” (Par) and “Mr. 
Rock and Roll” (Par). Mild $9,000 
Last week, “Portland Expose” (AA) 

(Continued on page 20) 


Estimates for This Week 


Cincy Perks, ‘Mad Ball’ Wow $11,000, aires 
Boy’ Slow 76, ‘$0 Days’ 11446, 2th sea, SS 


Morgan Story” (WB), $10,500. 


* Cincinnati, Oct. 29. 1} Grand (RKO) (1.400; ,15-$1.10)— | Hipp (Telem’t) (3,700; 90-$1.25) 
“Operation Mad Ball,” rolling up “Mister Rock and Roll” (Par) and|—“Operation Mad Ball” Col), 


50-85)—“Land Unknown” (U) and | current session. Best newcomer is 
“Midnight Story” es Medium | “Operation Mad Ball,” rated good 
$8,500. Last week “No Down Pay- | at the Hipp. “Story of Esther Cos- 
;ment” (20th) and “Under Fire” } tele” looms moderate at the Allen. 
+ (20th), _same. “Joker Is Wild” looks nice on 
moveover to the Stillman. “Around 
World in 80 Days” is holding in 
(Oni fashion in 20th stanza at the 
hio. 








Keith’s biggest gross in weeks, tops “Joe Dakota” (U). Okay $5,000. | Good $12,000. Last week, “Portland 





Century (SW-Cinerama) (1,150; \ four openers this session with a Last week, “Young and Dangerous” Expose (AA), $9,500. 

$1.75-$2.65) — “Seven Wonders” | sock total. General outlook for first- (20th) and “Rockabilly Baby” | heights Art aa Theatre Guild) 
Cinerama) (64th wk). Holds on | runs seems a bit better as flu wave (20th), $4,500. |(925; $1.25)—“Nana” (Indie) (3d 
stubbornly. delaying local advent | eases. “Three Faces of Eve” shapes; Guild (Vance) (300; 50-90)— | wk). So-so $2,100 after $3,500. 

of its “Search for _ Paradise fairish at the flagship Albee. “Mis-| «ost Continent” (indie). Fairish| Lower Mall (Community) (500; 
\Cinerama). Apparently, no early | ter Rock and Roll” at Grand shapes $1600. Holds for second week. | 50-90)—‘Street of Shame” (Indie) 
end of run in prospect. H@t/ okay. “Invisible Boy” at the Palace | Last week, “Garden of Eden” (In-| (3d wk). Weak $2,000, Last week, | #” 
$11,000. Last week, $12,000. looms sluggish. “Seven Wonders” | die) (6th wk), $1,100. | $2,500. 

., Jopher \Berger) (1,000; 85-90)— | and “80 Days” maintain their hefty Keith’s (Shor) (1,500; 75-$1.25)—| Ohie (Loew) (1,244; $1.25-$2.50) 
“Teen-Age Thunder (Indie) and} paces. Bow of pro basketball at “One tio Mad Ball” (Col) “Wow |= —"Around World” (UA) (20th wk). 
Carnival Rock” (Indie). Fairish| Cincy Garden adds to sports oppo- |, Per2uen : Fine $14,000. Last week, $13,000. 


$4,100. Last week, “Satellite in 
Sky WB! and “River Changes” 
(WB), $2,000, 

Lyric Par) (1,000; 85-90)— 
“Teenage Doll” (AA) and “Under- 
seat Girl” ‘AA), Heavily adver- 
tised as “the double bill of thrill 
girls who are dynamite.” Fair 
$3,500. Last week, “Sea Wife” 
(20th), $4,500. 

Radio City (Par) ‘4.100; 85-90)— 
“Operation Mad Ball” (Col). 

(Continued on page 20) 


Much | 


$11,000, best here for some weeks. | 


ny eae No Bows, Payment” | $2.28-62. .40)— “This is Cinerama” 
’ J 4 1 ( rf ) - 
Palace (RKO) (2,600; 75-$1.10/—| 509 Lact week $1900 
“Invisible Boy” (M-G) and “Hired State (Loew) (3,500: 70-90)— 
$9,500. Last week, “Joker is Wild” Gun” (M-G). Slow $7,000. Last “sea Wife’ (20th).’ Thin $9,000. 
week, “Unholy Wife” (RKO), | Last E week, “Joker is Wild” (Par), 
(SW-Cinerama) (1,376; $6,500. | $12,000. 
— “Seven Wonders of; Valley (Wiethe) (1,300;; $1.50-) Stillman (Loew) (2,700; 70-90)—|o° 
World” (Cinerama) (73d wk). Close | $2.50)—“Around World in 66 Days” | “Joker is Wild” (Par) (m.o.), Nice 
to last week's hefty $14,000. Open- (UA) (20th wk). Maintaining last $10,000. Last week, “Gun Is 
ing of “Search for Paradise” (Cine- week’s hefty $11,500 pace. Week-| Quick” (UA) and “Chicago Confi- 
lrama) set for Nov. 26, ‘end biz still is strong. | dential” (UA), $6,000, 


sition of college and high school 
football and pro hockey. 
stimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Three Faces of Eve” (20th). Fair 


Palace (SW-Cinerama) (1,523; 





Increase of Asian flu cases is $1.50)—‘Forty Guns” (20th) and - 
sloughing first-run trade again this “The Deerslayer” (20th). Warm — = bs =e tae 
week, with some of lowest grosses $6,000. Last week, “Black Scor-| tjniversity, this is leading the city 
in weeks. “Three Faces of Eve” is: pion” (WB) and “James Dean | ,, turnaway biz. Of other new- 
fairly good at the Memorial. Story” (WB), $5,800. |comers, “Portland Expose” is big | 
Devil’s Hairpin” is only fair at| Paramount (Port-Par) (3,400; 90- | while “Slaughter on 16th Avenue” 


University (FP) (1,233; 50-$2.40) | 


Washington, Oct, 29, 

Mid-town Washington film thea- 
tres are starting to pick up some- 
what thanks to new product. Best 
currently are “Operation Mad 
Ball,” fine in two spots, and “Time 
Limit” good at Capitol. “Three 
Faces of Eve” looms fancy at Pal- 
ace. “Around World in 80 Days” 
still is doing well in 30th session 
}at Uptown. 
Estimates for This Week 
| Ambassader (SW) (1,490; 85- 
| $1.25) — “Operation Mad Ball” 
Good $6,000 or near. Last 
week, “James Dean Story” (WB) 
and “Black Scorpion” (WB), $3,100. 

Capitel (Loew) (3.434; 85-$1.25) 
—"Time Limit” (UA), Fine $16,- 
| 000 likely. Last week, theatre was 
|taken over by Britain's Royal Bal- 
let for six performances. 
- oe (Loew) (1,154; 70-90)— 
Guns” (20th) and “Copper 
(20th). Slow $5,500. Last 

“Rockabilly Boy” (UA), 








| sey 
week, 
| $5,000 
| Keith’s (RKO) (1,859; 85-$1.25)— 
| “Jet Pilot” (U) (5th-final wk). Okay 
| $6,000 or over after $7,500. 
Metropolitan (SW) (1,100; 85- 
| $1.25) — “Operation Mad Ball” 
| (Col). Fine $11,000. Last week, 
“Dean Story” (WB) and “Black 
Scorpion” (WB), $5,700. 
| ce (Loew) (2.350; 85-$1.25)— 
|“Three Faces of Eve” (20th). Good 
| looking $16,000. Last week, “No 
Down Payment” (20th) (2d wk), 
| $8,000 
} Plaza (T-L) (275; 90-$1.35)—“His 
First Affair” (Indie). Comfortable 
| $2,500, holds. Last week, “Four 
’Bags Full” (Indie) (2d wk), $2,000. 
| Trans-Lux (T-L) (600; 90-$1. 25)— 
“Esther Costello” (Col) (3d wk). 
bh, t $4,500 after $5,000 in 


Uptown (SW) (1,100; $1.25-$3)— 
|“Around World” (UA) (30th wk). 
| Big $15,000. Last week, $15,800. 

Warner (Sw- Cinerama) (1,300; 
B, 20-$2.40) -—- “Seven Wonders of 
| World” (Cinerama) (44th wk). Thin 
$7,500 for sécond consecutive week. 
| Holds on. 


‘Jailhouse’ Rocks Det., 
$20,000; ‘10th Ave.’ Fast 
166, ‘Joker’ Big 176, 2d 


Detroit, Oct. 29. 

Uneven week is in prospect 
downtown, with flu being blamed 
ifor slow biz in some situations 
while seemingly having no effect 
where biz is brisk. Elvis Presley 
fans lined up outside Adams over 
weekend and are giving “Jailhouse 
Rock” a great ride. “Three Faces 
of Eve” is disappointing at the Fox. 
“Story of Esther Costello” shapes 
torrid at the Madison. “Slaughter 
on 10th Avenue” looks fast at the 
Palms. “Armored Attack” is slow 
at the Broadway-Capitol. “Joker 
is Wild” still is fine in second at 
the Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—"Three Faces of Eve” (20th) 
and “Under Fire” (20th). Weak 
$14,000. Last week, “Omar Khay- 
-yam” (Par) and “Conquest of 
Space” (Par), $11,000. 

Michigan (United Detroit) (4,000; 
90-$1.25)—-“Jokern Is Wild” (Par) 
and “Stowaway Girl” (Par) (2d wk). 
Nice $17,000 or near. Last week, 
$24,200. 








Pelms (UD) (2,961; 90-$1.25)— 
“Slaughter on 10th Ave.” (U) and 
“Short Cut to Hell” (Par). Swell 
$16,000. Last week, “Devil’s Hair- 

in” (Par) and “Hell Canyon Out- 
aws” (Rep) $16,900 

Madison (UD) (1,900; 90-$1.25)— 
“Story of Esther Costello” (Col). 
Hotsy $14,000. Last week, “Satel- 
lite in Sky” (WB) and “Day Earth 
Stood Still” (20th) (reissues), 
$11,500. 

Broadway-Capitel (UD) (3,500; 
90-$1.25)—-"Armored Attack” (In- 
die) and “Battle Strike” (Indie). 
Slow $10,000. Last week, “Black 
Scorpion” (WB) and “Voodoo Wom- 

an” (Indie), $12,000. 

United Artists (UA) (1,667; med 
$3)—“‘Around World in 80 Days” 
(UA) (44th wk), Steady $14,000, 

, Same. 


oa Perms 
(Balaban) (1,700; 90- 
$1. 25) "Jalinonce Rock” ‘'(M-G) 
and “Hired aa (M-G). yo 
$20,000. Last week, “F 
Nightgown” (UA) and “Girt in 
Black Stockings” (UA), $8,000. 
PP ae Hall (BW Cinoseen (. 
1.50-$2.65)—“‘Seven Wonders 
orld” ge pre ag wk). 
Smash $11,500. nd 
(Krim) (11000; ere fm 
” (U) (2d wk). Oke $5,500. 
Last week, $7,000. 
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VARIETY 


PICTURE GROSSES 





Chi Improving; ‘Raintree’ Boff 406, 
Pal Joey’ Terrif $51,000, Sail Slow 


‘BALL’ BRIGHT $17,000, 
| FRISCY, ‘JAPAN’ 96, 2D 


San Francisco, Oct. 29. 
eu -run biz here currently is 
spotty. However, “Operation 

| gate (Shapes b Paramount 
while “Joker Is Wild” stil! is nice 


106, ‘Wonders 296, ‘80 Days 546 See ae 


“Escapade in Japan” too is still 
good in second session at St. 





Chicago, Oct. 29. .+-— 


A couple of strong entries this 
season make a sharp contrast with 
sagging holdovers. Flu scare, how- 
ever, still argues agaimst top ex- 
pectations. 

“Raintree County” at. the Mc- 
Vickers is near capacity $40,000, 
softened as usual for first week 
roadshows by initial complimen- 
tary admissions. Heavily public- 
ized “Pal Joey” shapes a mighty 
$51,000 at the State-Lake to start. 
On the arty scene, “Devil’s Gen- 
eral” should garner a hefty $4,400 
at the Surf, and “Lover’s Net” is 
nice $3,000 at the Ziegfeld. 

“From Hell It Came” and “Dis- 
em ied” looks good $6,000 at the 
Gran “Unknown Land” -“Cy- 
clops” holds for a tidy second at 
the Roosevelt. Other second-fram- 
ers are poor-to-moderate. “Until 
They Sail” gained over early first 
week indications but is only slim 
in second at the Chicago. Less ac- 
tive is “Three Faces of Eve,” suf- 
fering at the Oriental through a 
second frame although bolstered 
by “sneak previews.” 

Third-weekers are holding well. 
“Armored Attack”-“Battle S of 
is first action combo in some e 
‘o rate three weeks downtown aad 
looks okay at the Garrick. “Perri” 
at the Loop, also third, is nice. 
“Joker Is Wild” is best of long- 
termers, doing solid fifth at the 
United Artists. A fourth frame 
arty, “Stella.” bucking the trend, 
is nice at the World. 

Veteran roadshows are steady. 
“Seven Wonders” is nice for 45th 
at the Palace and “Around World” 


- is sock for 30th round at Todd's 


Cinestage. 
Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—“Until They Sail” (M-G) (2d 
ee ie Slow $10,000. Last week, 

15 

Esquire (H&E Balaban) (1,350; 
90-$1.25)—“Silken Affair’ (DCA) 
(2d wk). Trim $5,000. Last week, 
$7,400. 

Garrick (B&K) (850; 90-$1.25)— 
“Armored Attack” (NTA), “Battle 
Stripe’ (NTA) (3d wk). Good 
$4,000. Last week, $6,000. 

Grand (Indie) (1,200; 90-$1.25)— 


“From Hell It Came” (AA) and 
“Disembodied” (AA), Sharp $6,000. 
Last week, “Forty Guns” (20th) 


and “Hell Devil's Island” (20th), 
$5.000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Perri” (BY) (34 wk). Nice $8,000. 
Last week, $8,500 

MeVickers (JL&S) (1,580; $1.25- 
3.30'—“Raintree County” (M-G). 

hunderous $40,000. Last week. 
“10 Commandments” (Par) (48th 
wk), $29,000 for 8 days. 

Monroe (Indie) (1,000; 59-79)— 
“Woman of River” (Col), and “Par- 
son and Outlaw’ (Col). Trim $4,000. 
Last week, “Missing Girls in Hid- 
ing” (Indie) (reissue) and “So 
Lovely, So Deadly” (Indie), $4,000 

Oriental (Indie) (3,400; 90-$1.50) 

(Continued on page 20) 


Omaha Schools Out For 
Conciave; ‘Morgan’ Kotsy 
$8,000, ‘Cry’ Lusty ¢ 66s 


Omaha, Oct. 
School is out this week, cate 
to the teachers conventions, and 
the moppet trade is helping the 
firstruns. “Too Young to Cry” is 
lush at the Omaha while “Helen 
Morgan Story” is strong at the 
Orpheum “Invisible Boy” is okay 
at the State. The  holdovers, 
“Around World in 80 Days” at the 
Admiral and “Joker Is Wild” at the 
Brandeis are both still lively. 
Former is in its ninth week. 
Estimates for This Week 
Admiral (Blank) (8656; $2.50- 
$2.20)\—“Around World” (UA) (9th 
wk). Fast $8.500. Last week $8,000. 
Brandei (RKO) (1,100; 75-90) — 
“Joker Is Wild” (Par) and “Hell 
Canyon Outlaws” (Rep) (2d wk). 
Solid $4,000. Last week, $5,000. 
Omaha (Tristates) (2,066; 75-90) 
—“Too Young to Cry” (Col) and 
“No Time to be Young” (Col). Big 
$6,000. Last week, “Portland Ex- 
se” (AA) and “Death in Small 
ses” (AA), $3,500. 
Orpheum (Tristates) (2,980; 75- 





90\—“Helen Morgan Story” (WB) | $9,300. 


and “Black Patch” (WB). Nice 
$8,000. Last week, “Conquest of 
Space” (Par) and “When Worlds 

Collide” (Par) reissues), $4,000, 
State (Goldberg) (850; — 
Last 


“Invisible Boy” (M-G) and “ 
Idol” (M-G). Fine $5,000. 
week, “Hired ‘Gun” (M-G),- $2,900. 


Pee 


-| “Story of Mankind” (WB). 


Francis. 
jrated fair at the Fox “Invisible 
| Boy” shapes mild in second War- 
| field stanza. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1. 25)—“Joker Is Wild” (Par) and 
“Checkpoint” — (3d wk), Good 
$9,000. Last week, $13,500 

Fox (FWC) (4,651; $2581. 50)— 
|“Three Faces Eve” (20th) and 
| “Copper Sky” (20th). Fair $13, 000. 
Last week, “Young Dangerous” 
| (20th) and “Rockabilly Baby" (20th) 


| $8,500, 
| Warfield (Loew) (2,656; 90-$1.25) 
—“Invisible Boy” (M-G) and “Raid- 


‘ + ers of Old California” (Rep) (2d 
wk). Mild $7,000. Last week, 
er $12,000. 


Paramount ‘Par) (2,646; 90-$1.25) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., | 
without usual tax, — Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





° b J it aa 
Town On Trial” (Col). = $17,- 
Philly; Faces’ 14G si:"is:? week sents 
’ (Par) and “Stowaway Girl” (Par), 
Philadelphia, Oct, 29 


1.25) 
The influenza still is \ otting da into 


$11,000. 
St. Francis (Par) (1,400; 


~—“Esca 4 In Japan” (U) (2d wk). 
the film boxoffice Aere. However, | Good $9,000 a week, $11,000. 
the Penn-Navy d game visitors W-Cinerama) (1,458; 
boosted week biz at the wickets. Poy ye “Seven Wonders of 


Personal appearance by Joe E.| World” (Cinerama) (49th wk). Good 
Lewis helped biz at the Trans-Lux 


14, Last w 15,000. 
for “Joker Is Wild.” “Miracle of . at Ae 


Marcelino” is not getting the ex- | 90-$1.25)—"“My Gun Is Quick” (UA) 
pected play at Stanton. “Three | and “Valerie” (UA). Slim $5,500 
Faces of Eve” is rated okay at the |Last week, “Portland Expose” (AA) 
Fox while “Search For Paradise” | and “Gun Battle Monterey” 
continues fine in fourth session at | (A A), $6,000. 
Boyd, same as third week. Stagedoor (A-R) (440; $1.25-$1.50) 
Estimates for This Week | =ySelnt Joan” (UA) has 
¢ »¢ we ~~ ngry en” ( r 
“No Down Payment (20th). (3d | (a ee 
A only 
ae So-so $6,000. Last week, Larkin (R +) (400; $1.25) — 
a (SW-Cinerama) Good 


Boy aee: |° ‘Torero” (Col) (Sth wk. 
$1.20-$2.80)"Search for Paradise” , er 100. Last week, $2,600. 
(Cimerama) (4th wk). Fine $15,000. | Clay (Rosener) - he -- 
Last same. “Lovers Net” (Times). ice $4,800. 
Fox (20th) (2,250; 55-$1.80) __| Last week, “Wife ror A Night 
iy Faces of Eve” (20th), Oke | | (Indie) (3d wk), $2.200. 
$14, Last week, “Sun Also} Voge wr” Theatres) (968; $1.25) 
fr ); =~ ime Desi: Indi 
Riser” (20th) (8th wk), $7,000 in | wk). $2,800. ee 
(Goldman) (1,250: 65- 183, 600. “ 


Goldman ; 
$1.25)—“Devil’s Hairpin” (Par) and | Coronet (United California) | | 
“Short Cut to Hell” (Par). Mild | '1.250; $1.50 - $3.75) — “Around 
$7,500. Last week, “Slaughter on | World In 80 Days (UA) (44th wk). 
Tenth Ave,” (U) (2a wk), $7.000. | Bit $21,000. Last week. $21,000. 

Green Hill (Serena) (750; 75-. Rio (Schwarz) (397; $1. 10)—“It 
$1.25) (closed Sundays)—“Brothers | (0 meegenes In Park” (Indie) =: wk). 
in Law” (Cont) (4th wk). Loud | Oke $1,500. Last week, $1,500 
$3,000. Last week, $3,700. io ©(Hardy-Parsons) (774: 

Mastbaum (SW) (4,370; 90-$1.49) | I $1. 25-$1.50) — “Brothers In Law 

—“Until They Sail” (M-G) (3d wk). | (Cont) (2d wk), Big $3,500, Last 
Drab $6,800. Last week, $7.000. o- $4,200. 

Randolph (Goldman) (1.250: 65- 


Midtown (Goldman) (1,000; $2-| 
$2.75) —“Around World in 80 Days” J I Bi $7, 000, 
Tar ee . Esther on oe | 
(Col) (2d wk). Fast $11,000. st | 
wg, gir. Balto; Days’ 86, 45 
Stanley (SW) (2,900; 99-$1.49)— | 


(UA) (44th wk). Steady $9,500. 
Last week, $10,000 
Poor 
“Esca- | 








$8,000 or less. Last week, Baltimore, Oct. 29. 
pade in Japan” (U), $7,500. It may have been the weather 
Stanton (SW) (1,483; 99-$1.49)-- | and it may have been the product 
“Miracle of Marcelino” (Indie),|but business at first-runs this 
Tepid $8,000. Last week, “Black frame is slow with holdovers and 
Scorpion” (WB) and “From Hell It double bills still figuring at the 
Came” (AA), $9,000. | wickets. The Mayfair rushed in) 
Studie (Goldberg) (450: 94-$1.49) | “Slaughter on Tenth Avenue” when 
—“Deévil’s General” (DCA) (2¢ wk). | “Slim Carter” slumped. “Gun is 
Quiet $3.800, Last week, $4.200. Quick” at the New looks blah, and 


Trans-Lux (T-L) (500; 99-$1.80)— | “Invisible Boy” at Stanley is even day here. 
“Joker is Wild” (Par) (3d wk). duller. More pleasant is “Joker is terion (Moss) (1.671: $1.80- 
Smart $12,000 or close. Last week, | Wild” which is hotsy in third Hipp | ¢2 39)_19 Commandments” (Par) 
$15.000. stanza. “Around World in 80) (sist wk). This session ending 
Viking (Sley) (1,000; 75-81.80)— | Days.” is still good in 45th week| tomorrow (Thurs.) looks like sock 
“Pride and Passion” (UA) (13th, at Film Centre. $30,500 in 15 shows, The 50th 
wk). Okay $4,000. Last week, Estimates for This Week week, was $31.800, Continues on. 


ditto. tury htman) (3,100; 50- 
World (Pathe) (599; 9-81.49) — | ¢, Soytuny hucntiam oe 20th) 
“Passionate er (Indie). Hep (oq wk). Okay $5,000 after $6,000 





poy, ndi “Spanish Gard- | in first. 
ner” (indie) (24 wk), $2,200, Cinema | (Schwaber) (460; 50- 
| $1.25) — “Stowaway rl” (Par). 
, “ 
‘Faces Okay $7,000 Jn | Slow. $2,000. Last week, “Mille. 


Striptease” (DOA) (3d wk), $3,000. 


‘Da 8 28 | Im Centre (Rappaport) (890; 

ys $1.25-$2.25) — “Around | World” 
| (UA) (45th wk). Still nice a 

“Around World in. 80 ot a nearly the same for last 


the Blue Mouse still ‘is fast in its |" =e. West (Schwaber) (460; 50- 


28th week. Also solid is Para-| v 
mount’s “Seven Wonders of World” $!- ag} we pes ogg a 


in 10th week. However, most new. | N A; 
comers this session are slow. An!” be ee oS OO Eee. 
exception is “Three Faces of Eve” 5 ¢1 95) “Joker is Wild” (Par) 


at Coliseum. (3d wk). Warm $7,000 after $9,000 
-+ Estimates for This Week in second frame. 
Blue Mouse (Hamrick) (800: 


Little (Rappaport) (300; 50-$1.25) 

$1.50-$2.50)—“‘Around World” (UA) —“Rising of Moon” (WB) (2d wk). 
(28th wk). Fast $8,500. Last weck, | Fair $1,300 after $1,200 in first. 

Mayfair (Hicks) (980; 50-$1.25)— 

Coliseum (Evergreen) (1,870; 90- | “Slaughter on 10th Avenue” (U). 

$1.25) — “Three Faces of Eve” | Okay $3,500 in 4 days. Before that, 

on on “Copper King” (20th). ee = Carter” (U), ger eg 


Oka: (Fruchtman) 
) (2,500; | $1.25)—“Valerie” (UA) ‘and “My 





Avenue (Evergreen 
$1-$1.50)—“Joker Is Wild” (Par)| Gun Is Quick” (UA). Dull $4,500. 
and “Monte Carlo Story” (Par) (2d | Last. week, “Hear Me Good” (Par) 
on page 20) | (Continued on page 20) 


ae P| a, nie it a ele a me — _ 


“Three Faces of Eve” is | 


—-“Operation Mad Ball” (Col) and its 


50-| of Mankind” (WB) opens on Nov. 8. 


Six new pictures, most of them 
much stronger than recent entries, 
are giving Broadway firstwuns a) 
nice lift currently. Cold weather | 
figured as a plus factor but the! 
amount of absenteeism at places of | 
business because of the flu natural- 
lly had an adverse effect on the! 
| boxoffice. 

New blockbuster this week is) 
“Pal Joey” at the Capitol where al 
terrific $95,000 is in prospect open- | 
ing session. Pic’s Saturday opening 
was best at this house in two years. 
Pre Star,” also new, looks like | 

tt $23,000 at the State while) 
eTime Limit” is smash with $21,- 
000 at the Victoria, 

“And God Created Woman” hit | 
a new high opening week at the 
arty Lean a with $25,000. It started 

round Mogday (28). 
7 Pale oy Colossal Man” looms 
only fair $27,000 opening stanza 
at the Paramount. “Codlitz Story” 
is doing a big $10,500 in first round 
at the arty Trans-Lux 52d Street. 

The Music Hall. on its fourth 
week with “Lés Girls” and stage 
show, is holding in great style with 
$140,000, which means the Hall 
opens its fifth session tomorrow 
(Thurs.}, 

“Helen Morgan Story” held firm- 
ly in fourth round at the Astor te 
a nice $11,000. “My Man God- 
rey” with stageshow looks light 
$37,000 in current (third) week at 
the Roxy, but holds another to 
bring in “Kiss Them For Me” on 
Nov. 8 “Jet Pilot” finished its 
third week with a good $12,300. 
It makes way for “Story of Esther 
Costello” after another session. 

Hard-ticket pictures continue to 
hold in remark»ble manner in view 
of general cond‘tions. “Search For 
Paradise” was big $34,400 in the 
fifth week at the Warner, latest 
Cinerama subject now being in 
sixth round. | 

“Around World in 80 Days” held 
| with capacity $37,100 in its 54th | __ 
|session at the Rivo'i, the Mike| 7, 
— onus now being in its 55th | 

eek. “10 Commandments” looks | 
to ho'd with socko $30,500 in pre- | 
sent (51st) round at the Criterion. | 

Es‘imates for This Week 

Astor (City Inv.) (1,300; 75-$2)— | 
“Helen Morgan Story” (WB) (5th | 
wk). Fourth session finished last 
night (Tues.) was nice $11,000. | 
Third was $12,500. “Slaughter on 
10th Avenue” (U) announced as 
next pic in. } 

Litt'’e Carnegie (L. Carnegie) | 
(550; , $1,25-$1.80)— "Sins of Casa- | 
nova” (Times) (4th wk). Third) 
round ended Saturday (26) was big | 
$10.200. Second was $13,290. 

Baronet (Reade) (430; 
|$1.70) — “Deadlier Than Male” 
(Cont) (4th wk). Third stanza 
finished Monday (28) was fair 
$4.800. Second was $8.200. 

Capitol (Loew) (4.820; $1-$2.50) 

—“Pal Joey” (Col). Initial session 
wind'ng up Fridav (1) is heading 
for mighty $95,000. Holds, of 
course. In ahead, “Joker Is Wild” 
(Par) (4th wk-8 days). $36,000. 
| Opening of “loev” on Saturday was 
biggest opening day's trade in two 
years at Cap, and third best teeoff 








$1.25-| 


Fine Arts (Davis) (468; 99-$1.80) 

“Cabiria” (‘(Lopert). Opened 
Monday (28) In aheed, “Mystery 
of Picasso” (Lope) (3d wk), trim 
$7,000. 

Guild (Guild) (450; $1-$1.75) — 
“Silken Affair” (DCA). Opens to- 
day (Wed.). In ahead “Every Sec- 
ohd Counts” (DCA) (2d wk-9 days), 
mild $4,900 after $5,000 opener. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Perri” (BV) (5th wk). 
Fourth stanza completed Monday 
(27) was nice $6,800. Third was 


Pa‘ace (RKO) (1.700: 95-$2) — 
“Jet Pilot” (U) (4th-final wk). Third 
rourd comn'eted Monday (28) was 

$12,300. Secord was $18.000 
“Story of Esther Costello” (Col) 
opens Election Day (5). 

Paramount (AB-PT) (3,665; $1- 
$2)—“Amazing Colossal Man” (AI). 
First stanza ending tomorrow 
(Thurs.) looks to hit fair $27.000. 
Holding. In ahead. “Black Scor- 
vion” (WB) (2d wk) and “James 
Dean Storv” (WB), $19,000. “Story 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“And God Created Wom- 





New Films Hypo B way; ‘Joey Wham 
$95,000, ‘Star’ Sparkling 236, ‘Time’ 
Great 216, ‘Girls Stage 1406, 4th 


$25,000, new record here. House 
added an exira early show to take 
| care of crowds, and even then had 
to stop selling tickets many times 
during initial week 

Radio City Music Hall ‘Rocke 
| fellers) (6,200; 90-$2.755 — “Les 
Girls” (M-G) with stageshow (4th 


| wk). Current session winding to- 


day (Wed.) looks like great $140.- 
000. Holds, natch! Third week was 
$153,000. Stays on, at this amazing 
pace, with no closing yet in sight. 

Rivoli (UAT) (1.545; $1.25-$3.50) 
—"Around World in 80 Days” (UA) 
(55th wk). The 54th rousd finished 
yesterday (Tues.) was capacity $37.- 
100 for 11 shows. The 53d week 
was the same for like number of 
performances. Advance sale jumped 
ahead here after Mike Todd's first 
anni party in Madison Square Gar- 
den on Oct. 17. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (10th 
wk). The present week winding to- 
morrow (Thurs.' looks to hit socke 
£9.500. Ninth was $10.500. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—"“My Man Godfrey” (U) and stage 
show (3d wk). Current stanza 
finishing up tomorrow (Thurs.) is 
heading for lieht $37,000. Second 
was $41,000. “Godfrey” goes one 
‘week more, with “Kiss Them For 
Me” (20th) opening Nov. 8. 

State (Loew) (3,450; 50-$1.75)— 
“Tin Star” ‘Par) (2d wk). First 
session ended last night (Tues.) 
was sock $23,000 or close. 

Sutton (R&B) (561; 95-$1.75) — 
“Across Bridge” (Rank). Opened 
yesterday (Tues.). In ahead, “Alli- 
Gator Named Daisy” (Rank) (4th 

wk), okay $4,600 after $5,700 in 
third. 

Trams-Lux 52d St. (T-L) (540; $1- 
$1.50)—~"Cold ‘tz Story” (DCA). Big 
$10,500 on first weck. In ahead, 
“Four Bags Full” (T-L) (7th wk), 
$4,800. 

Victoria (City Inv.) (1,060; 50-$2) 

“Time Limit” ‘UA) (2d wk). 
| Initial round completed yesterday 
(Tues.) hit great $21,000 or close. 
In ahead, “Three Faces of Eve” 
(20th) (4th wk). $9,000, 


Werper (‘SW-C’nerams) (1.600; 
| $1.80-$3.50—“"Search For Para- 
dise” (Cinerama) (6th wk). Fifth 


session ended Saturday (26) was 


| big $34,400. Fourth was $38.77. 


World (Times) (400; 95-$1.50) — 
“Devil’s Daughter” 
three devs ht great 
ahead, “It Hapnened in Park” 
(Ellis) (10th wk-'l days), $4,200, 
but erdine a highly successful ex- 
tended-run. 


Buff Biz Better; Coker’ 
Sock $19,000, ‘Time’ Hot 
126, ‘10th Ave.’ Hep 106 


Buffalo, Oct. 29. 

First-run trade is shaping up 
much stronger currently than it has 
been for some weeks. Standout is 
“Joker Is Wild,” socko at Para- 
mount, while “Time Limit” alse is 
sharp at the Buffalo. “Slaughter 
on 10th Ave.” looks nice at Lafa- 
yette. “Sea Wife” shapes stout at 
Century. “Search for Paradise” 
still is sturdy in third round at the 
Teck 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
“Time Limit” (UA) and “Hidden 
Fear” (Indie). Sharp $12,000. Last 
week, “Until They Sail” (M-G) and 
“Seventh Sin” (M-G), $9,200 

Paramount (AB-PT) (3,000; 70- 
90)\—“Joker Is Wild” (Par) and 
“Pawnee” (Rep). Sock $19,000. 
Last week, “Devil's Hairpin” (Par) 
and “Mr. Rock and Roll” (Par) (6 
days), $9,500. 

‘Center (AB-PT) (2,000; 70-90)— 
“Sea Wife” (20th) and “Restless 
Breed” (Rep). Sturdy $9,000. Last 
week, “Satellite in Sky” (WB) and 
“Destination Moon” (Indie) (reis- 
sues) (5 days), $6,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Slaughter on 10th Avenue” (U) 
and “Man Afraid” (U). Nice $10,- 
000 or close. Last week, “Land 
Unknown” (U) and “Deadly Man- 
tis” (U), $8,000. 

Century (Buhawk) (2,900; 70-90) 
—"“Giant Claw” (Col) and “Night 
World Exploded” (Col). Oke $8,500. 
Last week, “Young and Dangerous” 
(20th) and “Rockabilly Baby” 
(20th), $6,000. 

Teck (SW - Cinerama) 
$1.20-$2.40) — 


(Times). Tnitial 
$3.900. In 


(1,200; 
a al be a Para- 
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US. Foibles Pointed Up in 3 Paris 


Legiters; Ayme's Fly May Hold On; 


Loose Version of ‘Shrew’ Standout 


Paris, Oct. 29. + 


Potshots at various Yank foibles, 
especially materialism, is cropping 
up here in new legiters, After the 
Hollyweod corruption in “The Big 
Knife,” of Clifford Odets, adapted 
by Jean Renoir, and the more in- 
nocuous general darts at Yank dol- 
lay supremacy in Jacques Deval’s 
“La Pretentaine” (The Golddiger), 
Marcel Ayme’s “La Mouche Bleue” 
‘The Blue Fly) ribbing the very 
foundations of the American way of 
life, is the latest. At the Comedie 
Des Champs-Elvsees. it may be in 
for a run even though its barbs are 
familiar. 

Slight anti-Yank feeling here 
may also help this at the wickets. 
It is a satirical takeoff on a $15,000 
a year idea man in 2 gigantic 
American company. Complications 
ensue when he falls for his secre- 
tary and they go off to a hotel to- 
gether. Next door neighbors hap- 
pen to be fellow office workers and 
they get into a brawl. The man- 
awer comes in and accuses them of 
having an orgy. 

Hero is unmasked by his wife 
and he final y gives up his job and 
wife to live in bliss with his sec- 
retary working in a hotel. But 
offers pour in when it is found he 
quit instead of being fired. He 
takes a job and his liberty-loving 
secretary gives in to marry him and 
take their place in the upper class- 
es via their new salary rating. 

Ayvme based this on a quick trip 
to the U. S. and an article he wrote 
for a mag. Although satire is ob- 
vious and already has been done 
by various U. S. writers, it has 
some dextrous dramaturgy and 
enough yocks to make this in for 
a run here. But it is not of State- 
side proportions. 

‘Taming of Shrew’ a Hit 

One of the season’s biggest legit 
hits is a loose adaptation of “The 
Taming of the Shrew.” Another, 
in for a probable fine run, is the 
little performed “Pericles, Prince 
De Tyr.” The former was given 
a free adaptation by Jacques Au- 
dieberti and is at the Theatre Athe- 
nee. The latter is a rigid transla- 
tion by Leon Ruth at the Theatre 
Ambigu. 

“Shrew” is the first rep piece of 


the new company formed by actors | 


Pierre Brasseur and Suzanne Flon, 
but, since they will not alternate 
plays and will run things as long 
as they are successful, this one 
looks easily to do the season. It 
is bawdy, loud and true to the 
mood of its original. Brasseur is 
perfect as the blustering Petruc- 
chio who tames his shrew while 
Miss Flon is a fine foil as the har- 
ridan who turns into a lamb. This 
is high theatre, well done, and 
drew fine reviews. 

“Pericles” gets expert mounting 
and a big cast makes this exciting. 
This is heightened by expert tech- 
nical prowess and acting. 

The 40-year-old Louis Verneuil 
play, “Pour Avoir Adrienne” is an 
old boulevard play that gets its 
mothbsil appearance removed by 
the dett threesome. of Micheline 
Presle, Jean Poiret and Michel Ser- 
rault. Play is not for Broadway 
but has a run in store here. It is 
at the Comedie-Caumartin, 


French Indie Film 


Makers Form Co-op 
Paris, Oct. 22. 


To fight restrictive, mounting 
film production costs, four indepen- 
dent filmmakers have banded, to- 
gether to form a co-operative outfit 
called the Independent Producers’ 
Group. Members are Jacques Bar, 
Henri Berard, Raymond Borderie 
and Raymond Forrment. All will 
maintain complete independence 
though they will pool funds to back 
each other's pix and share in bene- 
fits 

This merger will allow for pos- 
Sibly renting studio space an- 
unally, pacting stars for long peri- 
ods and buying up enough film 
stock which the lone producer can- 
not usually do here. Each producer 
will confer with others on proper- 
ties and actual maker will get a 
certain share with the rest also get- 
ting an in on the overall domestic 
and international take. 








Int’] Edinburgh Fest., 
Top Dollar Earner, Also 
Big in British Economy 


Edinburgh, Oct. 22. 

The International Edinburgh 
Festival, well supported by Ameri- 
cans, is not only a top dollar earner 
but is also a major factor in the 
British economy, according to a 
report by the Scottish Tourist 
Board. A survey conducted by the 
Board shows that 49°% of all visi- 


Edinburgh. When asked what had 
particularly interested them, 21° 
of those asked said: “The Edin- 
burgh Festival, and Edinburgh gen- 
erally.” 

Support for the annual arts 
junket has grown rapidly since 
1956. The number of overseas vis- 
itors attending then was 11,226. 
Last year, the fest attracted 37,357. 

These figures, the Tourist Board 
report says, show that the “devel- 
opment of the Festival and its 
maintenance is of major signifi- 
cance in the development and pros- 
perity of Britain's teurist 
from overseas countries.” 

Bulk of overseas visitors come 
from the U.S., Canada, and 
Commonwealth countries. In 1956, 
they totalled 27,880. 

A substantia!) number 
travel on ships and airliners owned 
and operated by British companies, 
meaning $16,728,000 worth of busi- 
ness for these companies. It's esti- 
mated that the 37,357 overseas vis- 
itors to the 1956 Festival wou'd 
have spent some $3,362,130. 

Summarizing what the festival 
has done for Edinburgh, the report 
says: 

That no other event has done 
more to bring people to Edinburgh 
from all parts of the world: That 
it has resulted in Edinburgh ‘e- 
coming one of the major confer- 
ence centers in Britain. 


the disclosure that all the gains for 
the International Drama and Music 
Festival were made “without a 
costly publicity campaign.” 
average yearly sum spent on it is 
$24,000. 


PAKISTAN FILM PROD. 
HIT BY GOVT. ACTION 


Karachi, Oct. 22. 

When Pakistan came into ex- 
|istence in 1947, studios that were 
| owned by Hindus, who migrated to 
India, were declared evacuee prop- 
| erties and were subsequently allot- 
| ted to different parties. One such 
| studio was recently sealed by the 
| government on the plea of non- 
|payment of rental charge for a 
| number of months. 

This has seriously hit the produc- 
tion side of the industry. Already 
there is litt!e floor space available 
and the sealing of this studio has 
further aggravated the situation. It 
is, however, expected that the gov- 
ernment will decide the issue 
shortly. 

In face of this blow to the in- 
dustry, the import of 17 Indian 
films has been permitted by the 
government. It is very difficult for 
| Pakistani films to compete with the 
| Indian ones and the release of the 











tors who come to Scotland visit | 


trade 


LUBEN VICHY SCOUTING 


Ne Big Guarantee Deal For 
Denham’s Ballet 





Luben Vichy, head of National 
Concerts, left by plane last week 
to scout talent for the concert plat- 
form in the U. S. His stops include 
Milano, Rome, Vienna, Paris, Lis- 
bon and London. Gone about six 
weeks. 

Vichy prior to departure denied 
consummating a deal with Serge 
Denham for the Ballet Russe to 
tour the States under NCAC under 
a trade-rumored guarantee of 
$25,000 a Week. 


PM, MARLBORO REVUE 
TO GIS IN EUROPE 


Frankfurt, Oct. 22. 

Though usually all commercials 
are cut out in any form of club, ra- 
dio or television entertainment pre- 
sented servicemen in Europe, one 
advertiser managed to get its plugs 
in with a current variety show 
playing the U. S. Army in Europe 
circuit. 

Show, which started early this 
month and continues through Dec. 
16, is built around “Jehnny, the 
Philip Morris Boy.” It includes the 
Noro Morales rhumba band and 
10 specialty acts, and is being pre- 
sented free to military personnel. 
But without the name of the per- 
sonality and the original nsor, 
the show would lose much of its 
value, 








Now Cultural Festival 


the | 


would | 


For East Berliners 


Berlin, Oct. 22. 
What West Berlin has had since 
1951 also has now been introduced 
in this city’s Soviet Sector. Call- 
ing itself “Berliner Festtage” (Ber- 
lin Festival Days), art junket may 
become an annual cultural high- 
light in the “Democratic Sector” 

‘so called over there) of Berlin, 


Program lineup of East Berlin’s 


| fete also includes four film preems 
| and, surprisingly enough, one is 


Of special show biz interest is | 


“Marty” (UA). The other three 
new films are from East Ger- 
many, a Spanish-French coproduc- 
tion, and an Austrian opera film. 
Program included some foreign 


| ensembles such as the London Mo- 
|zart Players, the Ballet Espanol 


The | 


Ximenez-Vargas (Spanish), the 
State Jewish Theatre of Warsaw, 
Russian Arwid Jansons (Lenin- 
grad), who conducts a symphony 
concert with Czech violinist Spytih- 


nev as soloist, and Russian pianist | 


Wladimir Aschkenasi (Moscow). 
Some guest ensembles come 
from East Germany, such as the 
Landestheater Sachsen - Anhalt 
(Theatre of Peace), Halle; the Mu- 
nicipal Theatre of Leipzig; same 
cit’s Thomanerchor (choir) under 
Kurt Thomas as well as a puppet 
theatre group from Saxeny. Pro- 
gram also shows that a chamber 
auartet (Koeckert Quartet) comes 
from Munich, W.-Germany. 
Several preems are in connec- 
tion with East Berlin’s fete such as 
Brecht’s “The Good Man From Se- 
zuan,” same author’s “The Story 
of Simone Machard,” 0.  L. 
Fischer’s “A Day For Me,” Girau- 
doux’s “Amphitryon 38,” etc. Most 


lof the legit items, however, have 


been taken from repertory pro- 
grams. Much of the latter és classi- 
cal stuff but there are also quite a 
few modern plays, including M. 

hase’s “Harvey,” Sartre’s “Re- 
spectful Prostitute,” Pagnol’s 
“Golden Anchor,” etc. 





new Indian pix is expected to have 24,000,000 Pay to See 


an adverse effect on the industry. 





Scot Unions Fight 


Glasgow, Oct. 22. 
Staffs of Scot cinemas are pro- 
testing through their trade union 
against a plan by cinema exhibs to 
lower the present payment for Sun- 
day work. At present staffs garner 
a double rate on the Sabbath, with 
a guaranteed minimum of five 
hours’ employment. Proposed cut 
would hit over 9,000 workers, in- 
cluding projectionists, usherettes, 
and cashier in 560 cinemas. 
Union leaders estimate that, 


workers to $9 a week for chief proj- 
ectionists. 





For Sun. Double Time | 


ist Two ‘Doctor’ Pix 
London, Oct. 29. 

Almost 24,000,000 people in Brit- 

ain have paid to see “Doctor At 


'Sea,” and “Doctor At Large,” ‘it’s 


if | 
double time for Sundays is abol-| 
ished, it would mean a loss of over- | 
time ranging from $3.50 for some) 


claimed by Rank Film Distributors. 


These two pictures, with “Doctor 
in the House,” make a total of 
three films in the “Doctor” series, 
lensed at Pinewood and starring 
Dirk Bogarde. 





New London Phone No. 


London, Oct. 29. 
VARIETY London office 
phone numbers have been 
changed from Temple Bar 
5041 to COVent Garden 0135- 


6-7. 


Big Hassle Looms Between CEA, Ealing 
Over Proposed Pix 


Sale to Com’ TV 





‘Love in Afternoon’ For 


Spain Becomes a Moral 
Siesta Via Censor Cuts 


Madrid, Oct. 22. 

“Love in the Aftertroon” (AA), 
booked into the 1,500-seat show- 
caser Lope de Vega for a minimum 
of 10 weeks by United Artists’ Iber- 
ian outlet, C. B. Films, has opened 
jhere but not in the form Billy 
Wilder shot it. The censor rewrote 
two important story points, 

During the turkish bath encoun- 
; ter between Cooper and the hus- 
| bend. the latter (aided by fresh dia- 





logue) informs spectators that the council meeting. Since 


;}woman in the opening Ritz suite 
| sequence became his ever-loving 
| wife after the gun-toting scene, and 
| that Chevalier had only been trail- 
jing a fiancee. 

| Treatment, both in cuts and add- 
ed dialogue, of Cooper-Hepburn 
relationship entirely eliminates the 
; overtly adult. Pic accents juve 
naivete and becomes a strange but 
strictly moral romance during sies- 
ta hours. 

As one top film critic comment- 
ed: “Even the Spanish version is 
| delightful filmfare.” 

United Artists publicity chief in 
Spain, Saenz Guerrero, organized a 
reception at Ritz Hotel here after 
|the preview showing for crix at 
| which a simulated Hungarian four- 
| piece orch played the film’s “Fas- 
| Cination” as guests washed down 
area with champagne. 








Foreman Cues ‘Key’ 


For World Market 


London, Oct. 29. 

A series of sneak global pre- 
views of “The Key,” Carl Fore- 
man's first British picture, will be 
held early next year. Previews 
are to be held in the top inter- 
national marke’s to check on dif- 
ferences in taste so that final 
prints can be specially edited for 
each territory. In this way Fore- 
man hopes he will achieve the 
maximum gross for his pic in all 
key markets. 

“The Key” (originally titled 
“Stella”) is the first film under 
Foreman’s deal with Columbia. It 
}stars William Holden and Sophia 
|Loren. Pic is being direc’ed by 
Sir Carol Reed at the Associated 
| British studios in Elstree, 
| The producer expects to have a 
| final cut of the film ready by Janu- 
ary. The following month, he 
will take the print to the U.S. 
for sneak previews in a small 
town and in a metropolitan area. 
These screenings will be followed 
by other test showings in London, 
Buenos Aires, Berlin, Tokyo and 
Calcutta. 








‘Pick New Director For 
Milan Scala Theatre 


Milan, Oct. 22. 
In a long-delayed move, Fran- 





| Of the Milan Scala Theatre, to re- 
place Victor DeSabata. Latter re- 
mains in advisory capacity as 
artistic supervisor. Move, which 
has caused much comment in the 
Italian music world, is felt to have 
| been deemed necessary by the 
| Zrowing work the post entails. 
| This had placed too much of a 
| strain on Maestro DeSabata in the 
| past seasons. DeSabata is also 
| known to be working on some mu- 
| sical compositions of his own in his 
| Santa Margherita home. At any 
rate, the nomination of Siciliani 
was made after considerable con- 
sultation by DeSabata and Antonio 
Ghiringbelli, who heads the La 
Scala operation. 

The new Scala topper is 46, has 
achieved fame as a composer as 
well as artistic director of several 
musical institutions throughout 
Italy, notably the Naples San Carlo 
Opera and the Umbrian Musical 





Festivals. He also has served as 
head. of the Florentine Music 
Museum, 
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By HAROLD MYERS 
London, Oct. 22. 


The biggest row ever between 
the Cinematograph | Exhibitors 
Assn. and a British studio is brew- 
ing over the proposed. sale by 
Ealing Films of its pre-1945 back- 
log to commercial tele. If the deal 
goes through, there may bé coun- 
| trywide action by theatre owners 
against the studio company. The 
Ealing deal embraces between 80 
and 106 feature films “which the 
studio is prepared to make avail- 
able to ABC-TV for & ofe-slot 
| screening under a franchise ar- 
| rangement. . 

‘When the news of the deal first 
| leaked Just over a fortnight ago, 
| the question.was debated as a mat- 
| ter of urgency at the CEA general 
en the 
association’s president, George 
Singleton, supported by other of- 
ficers, has been having fornial talks 
with Ealing toppers and with Sir 
Philip Warter, president of Asso-. 
ciated British Picture Corp... parent 
company of ABC-TV. The initial 
discussions between the CEA and 
Ealing executives were suspended 
last. week because both’. Major 
Reginald P. Baker and Sir Michael 
Balcon were flu victims. 

From all over the country at 
exhibitor meetings there is a unan- 
imous reaction against the deal, 
However, if the studio and the net- 
work ignore the exhibitor protests, 
the theatre men are certain fo take 
action on their own account which 
would probably culminate with a 
booking boycott of all Ealing’s.cur- 
rent output. 

Ealing Films, who would receive 
over $500,000 if the deal goes 
through, insists all films involved 
in the package have exhausted 
their theatrical lives. The exhibs 
reject that viewpoint and claim 
that oldies, which have no theatri- 
cal value make attractive tv pro- 
grams and seriously injure the box 
office. The CEA standpoint on this 
issue dates back to 1952 when the 
association decided it would line 
to, trade with any production or 
distributing company which made 
its output available for tv. 


‘WONDFRS’ OPENS IN 
LONDON ON FEB. 9 


London, Oct. 29. 

London will see its third Cin- 
erama show on next Feb. 9 when 
Lowell Thomas’ “Seven Wonders 
of World” will open at the Lon- 
don Casino. The present offering, 
“Cinerama Holiday,” opened on 
Feb. 4 last year. When it folds 








| it will have attracted on estimated 


1,750,000 paying patrons. 
Pat Speliman, a director of Cin- 








cesco Siliciani has been named to | 





erama organization and house 
manager, of the Casino, told 
Variety: “With four months still 
to go, attendance for “Cinerama 
Holiday” have elready topped the 
first Cinerama show.” 

Currently Cinerama in U.K. can 
be seen only in London, but tenta- 
tive plans are being made for it 
also to open next year in Man- 
chester, but this will be the only 
non-London concession. It is also 
expected that a temporary pre- 
fab theatre will be cons‘ructed so 
that Cinerama can be shown at 
next year’s World Fair at Brus- 


the vital post of artistic director | Sels, and then move to Amsterdam 


ra run. 





Italy Interested In 
2 Decumentary Epics 


Rome, Oct. 22. 

Italy’s interest in feature docu- 
mentaries is evidenced by the fact 
that two new filmic expeditions are 
currently ready: to leave for dis- 
tant places in search of documen- 
tary material. Folco Quilici, whose 
latest feature pic, “Last Paradise,” 
may be handled by United Artists 
for the U. S., leaves for Africa, 
where he’ll set up production of pic 
about the Nomad tribes. 

The other expedition, headed by 
Giorgio Moser, Golfiero Colonna, 
‘Leonardi -Benvenuti, Piero De- 
Bernardini and Francesco Lavag- 
nino, flies to Martinique and Cen- 
tral America, where it will island- 
hop to shoot “Calypso,” another 
feature-length documentary like 


“Lost Continent.” Lensing will con- 
tinue through June, 1958. Enalpa 
produces, 
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WHETHER YOUR THEATRE IS BIG OR SMALL, 
EAST OR WEST, NORTH OR SOUTH, 

20TH HAS WHAT EVERY EXHIBITOR WANTS 
FOR CHRISTMAS...AND NEW YEAR'S TOO! 
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DIMENSIONS OF ‘RECREATION’ 





Amusement Stock Quotations 


Week Ended Tuesday (29) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. 
in 100s High Low Close for wk. 
1742 11% ABC Vending 33 14 13% 13% +% 
24% 1333 Am Br-Par Th 340 157% 14% 15 +1 
36% 235¢ CBS“A”.... 128 26 2% 28% +1% 
3514 22% CBS “B”.... 142 24% 23% 244 $+1% 
2014 13% Col Pix .... 44 16 + Re gilli + 
195g 1334 Decea 143 15% 14% 14% + % 
115 8134 Eastman Kdk. 147 94 882 8693 chy 
434 3% EMI 81 334 3% 358 + by 
10%- 7% List Ind,.... 81 84 778 8 +% 
22 9 Loew’s 560 13 12% 12% +™M% 
914 75% Nat. Thea 126 8 : 734 8 + % 
367% 28 Paramount 68 303% 2834 2914 + 1% 
18% 11 Philco 236 131% 11% 12% +1% 
40 27 | gE NS 502 30% 27% 28% +1% 
8% 514 Republic 51 558 5% 534 + %& 
13% 9 Rep., pfd 4 13 10 958 956 + by 
18% 13% Stanley War. 77 1434 135% 1438 + % 
2914 20% Storer oe 22% 21% 22% Yea 
3034 2136 20th-Fox .. 85 th 22% 234% $j.§.+1% 
2538 1642 United Artists 50 814 16% 173%4 +1% 
30% 20% Univ. Pix ; 2 212 21% 21% +1 
73 3 Univ., pfd.. #210 6858 68 6812 —%k 
287% 19%4 Warner Bros. 10 20 20 20 oo 
12642 91% Zenith 56 11334 10842, 112% +5 
1merican Stock Exchange 
414 214 Allied Artists 116 234 25% 234 — 
11% 614 Asso. Artists 138 vir) 6% 7 —% 
1% 142 C&CTele . 624 58 14 % _ 
6% 3 DuMont Lab. 111 3% 3% 334 + % 
458 2% Guild Films 115 3 23% 234 —k 
934 554 Na’t Telefilm 92 678 612 — 4 
9 31% Skiatron 74 7 6 612 + *% 
834 3'4 Technicolor . 143 4% 356 44 + %* 
5% 3% £=Trans-Lux 2 458 438 458 +% 
Over-the-Counter Securities 
Bid Ask 
Be Ss. OFS xs tas ae Rar dthee 3942 4456 +% 
Chesapeake Industries ............ses0:8 1% 1% _— 
Cinerama fnc. oceans bap emesone Ye 1% _ 
Cinerama Prod. o0 08 Unde taveckons 1% 2% _ 
DuMont Broadcasting ............++..++ ‘ 7% T% —" 
ee ee ee eae 1% -2 —% 
Official Films ............ CW oerccecceces 1% 14% —% 
Polaroid Jicset Tes ctanbin PSEA on 374% +40% +2% 
CB, Te 6 ii ccc cecivewilte caste 353 «4% +%M% 
Walt Disney ....... vecvivboveesovotees 14% 15% +1% 





* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


~ Goldenson Scorns ‘Sheep Minds’ 











Time to Stop Floundering—Too Many Gimmicks Of 
Doubtful Realism to Par Circuit Chief 


By GENE ARNEEL 
Leonard H. Goldenson, president | ph ge Fa Seale aiat rue 
of American Broadcasting-Para- | ture fare. 
mount Theatres, deploring intra-| jnstead, noted Hyman (who has 
trade conditions in the picture bus- made the matter = subject of a 
tly stated that “if a | Personal crusade for the past sey- 
iness today, flatly sta re ‘ be | eral years), the distribs send out 
position of statemanship can’t more quality pictures than can be 
taken by the current leaders they | absorbed July 4, Labor Day, Christ- 
ought to get out.” mas and Easter. “You can’t get a 
He wants to know: “Are sheep | Quart into a pint bottle,” he rea- 
rs?” | SONS. 
7 |. Again on the subject of the 
Goldenson unleashed his bars | trade's projected bally gimmicks, 
rage against those in command (he | Goldenson insists that the only 
covered all segments of the indus-| way to draw the public is to pro- 
try but the main focal point of his | Vide the talent along with the right 
, he fil any rest} kine of merchandising. A rela- 
blast was the film company presl-| ¢ieiy short time ago the television 
_dents) within the course of a dis- | broadcasting division of AB-PT had 
cussion this week on distribution jon its programming roster Walter 
scheGules | Winchell and Ozzie & Harriet in 
f the “name” category. The net- 
The film trade has hung crepe | work's audience was small and the 
around itself while radio, which | solution obyious: build up the log 
not long ago appeared doomed, is This was done. ‘ 
having its most prosperous year, : s 
said AB-PT chief exec. He attrib- | tures of unusual’ hovebien cone 
uted the audio medium’s success to set for sale around the New York 
“enthusiasm and drive—it was not | holidays and Hyman said he “can 
going to be licked. | visualize a tremendous rat race” 
Goldenson and Edward L. Hy-| among the distribs for preferential 
man, AB-PT v.p., placed the blame | playing time. If some of this prod- 
for much of the trade’s ills on the uet were marketed presently, or 
doorstep of the distribs. Latter | sometime during the Labor Day- 
were rapped for concentrating top} Christmas lull, the advantages | 
releases in only the holiday peri-| would be strohg for everyone they | 
ods. | state, ; : 
Goldenson flatly stated he will|. Hyman disclesed that following 
not go along with any indusyy- | a three-week business trip he in- 
wide promotional schemes, as now | tends to call a meeting of distribu- 
in work, unless the film companies | tion officials and key theatremen | 
adopt “orderly release” schedules. | from around the country for a full 
The usually placid but now fighting | and formal airing of the “disorder- 
mad exec underscored that “you | ly” releasing programs of the film 
can’t fool the public,” coupling this | companies with the hope that omy 
with the observation that all the | adjustments can be fhade. 


running this business, or leade 
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‘lother hand, 


publicity and bally in the world | 000,000 


SA-BILLION IF 
COUNTING LIKKER 


Boston, 


Oct. 29, | 
Roughly $40,000,000,000 forré 
ation is spent annually in the U_S., 


it was revealed at the 29th anni 
Conference on Distribution in Bos- 
ton at Hotel Statler. 

Donald M. Hobart, senior veep 
and director of research, Curtis 
Pub. Co., who spoke on the impact 
of increasing leisure upen modern 
marketing cited an exhaustive 
study published by the 20th Cen- 
tury Fund (Filene) in 1955. 

Fund reporf@d that purely rec- 
reational expenditures in America 
now average nearly $11,000,000,000 
a year. In addition to this, $12,000,- 
000,000 is spent on vacation travel; 
$8,160,000,000 on liquor; $5,000,- 
000,000 for sports clothes, candy, 
chewing gum and softdrinks. Total- 
ing this, the report estimated 
roughly $40,000,000,000. 

“The new leisure has meant a 
great upsurge of business in the 
service industries, and almost 
every industry directed at the con- 
sumer is sharing in the increase,” 
Hobart said. 

He noted that people have 
turned from being producers for 
the better part of their lives to be- 
ing active consumers “for all the 
necessities and luxuries their in- 
creased leisure calls for.” 

He concluded: “The new leisure 
menaces many of our old fashioned 
values and threatens some of the 
old ways of doing business. On the 
it offers limitless 
promise to the manufacturer and 
the retailer who will take advan- 
tage of the rich market it affords.” 

Including Ponies 

Data on amusements tends to be 
confusing because of what is in- 
cluded, or not. What price bowling? 
What price electricity to keep ra- 
dio and television sets alive? Re- 
cent U. S. Government data was 
quoted by Variety (July 24) in 
terms of these breakdowns: 

Radio, television sets, musical 
instruments—$2 442,000,000. 

Repair & service of radio-tv sets 
—$756,000,000. ; 

Motion picture admissions—$1, 
298,000,000. 

Legit, opera, 
$252,000,000. 

Spectator sports—$241,000,000. 
Horse & dogtrack bets — $414, 


concerts, etc.— 


Magazines, newspapers, sheet 
music—$1 ,824,000,000. 


Total wages, salaries and other 
income for persons in motion pic- 
tures in 1956 was $797,000,000. 
For broadcasting, the figure was 
$518,000,000, It was $885,000,000 
for other recreation and amuse- 
ments. 

Motion pictures employed the 
equivalent of 200,000 full time 
workers last year. The figure was 
77,000 in broadcasting and 242,000 
for other types of amusement and 
recreation. 

Broadcasting led the field in 
average earnings, for the full-time 
worker. That industry paid out 
$6,584. For pictures the average 
was $3,830, a little below the na- 
tional average. This would in- 
clude earnings of ushers, etc., at 
small theatres 


AIRPORT DRIVE-IN TO 
OPERATE YEAR-ROUND 


Philadelphia, Oct. 29. 
Airport Drive-In, a $350,000 en- 
terprise near International Airport, 
opened last weekend (25) as a year- 
round operation. The ozener has 
space for 1,400 autos, electric in-car 
heaters, a plastic screen to project 
a picture 140 feet wide, and stereo- 





Publicists Guild Raps Warners; 
Pleas to Film Editors, Exhibitors: 
Stress Possible Labor Boycotting 


+ 





The active fight of the N. Y. 


DEMOTED, BEILAN QUITS | Screen Publicists Guild to induce 
: Warner Bros. to rescind the firings 


Bill Mansell Now WB's Philly | of some 40 homeoffice pub-ad staf- 

Exchange Chief | fers*brought a concession from the 
| film company late Friday (25) when 
'it agreed to retain temporarily 








Philadelphia, Oct. 29 


A shakeup on the local level fol-| seven publicists who were to be 
lowed Warner Bros.’ recent na- laid off on Monday (28). The tem- 
tional retrenchment policy. Wil-| porarily withdrawal of the dismis- 


sal notice hinges on the outcome 
of arbitration proceedings which 
the SPG filed with the American 
Arbitration Assn. on Monday. 

The SPG’s claim has been that 
WB violated the contract in dis- 
missing the pub-ad staffers and. 
that the firings were subject to ar- 
bitration. After numerous meet- 
ings, protests and other activities 
on the part of Guild, the WB man- 
agement agreed to submit the dis- 
mitsals to arbitration and to retain 
the seven staffers until the arbi- 
trator submits his decision. 

The SPG acted first of the seven 
publicists who had been given two 
weeks notice on Oct. 14 along with 


liam Mansell, district manager, has 
been named branch manager of the 
company’s Philly exchange. 

Charley Beilan, former branch 
manager and a Warner employee 
for over a quarter of a century, 
resigned when he was demoted to 
sales chief. 


Both Coasts With © 
Same Wage Scale: 
Publicists’ Goal iis tise’ect Sea 


| 60 days notice. As its next move, 
|the SPG will seek to force arbi- 
tration of WB's decision to elim- 
inate completely its homeoffice art 
department and its intention to 
turn over the work to an outside 
ad agency or art service. 

Official notification of the re- 
| scinding of the pinkslipping of the 
seven publicists was given by 
| Larry Leshansky. WB supervisor 
of branch operations, to Ben Ber- 
man, business. representative for 
the Guild, and affiliate of District 
65, Retail, Wholesale and Depart- 
ment Store Union, AFL-CIO. 





In a move aimed eventually to 
obtain similar wages and working 
conditions for film publicists on 
both Coasts, the 25-member home- | 
office publicists unit at Para- 
mount voted unanimously by se- 
cret ballot to become, the eastern 
counterpart of the Hollywood 
IATSE Publicists Assn. 

Referendum marked the discon- 
tinuance of the unit’s association 
with the IATSE Homeoffice Em- 
ployees Union, Local H-63 and ac- 
ceptance of IA _ prexy Richard 
Walsh's offer of autonomy under The seven publicists who will 
an “A” charter. / continue with Warners beyond the 

The Por homeoffice unit is the | scheduled layoff are: Sid Rechet- 
only eastern publicists group affil-' nix tradepress contact; Irving 
iated with the IA and its Holly-| windisch, N. Y. newspaper con- 
wood counterpart. Until the end tac: Jack Tirman, column contact: 
of RKO, publicists there were also | siq’ White. radio-tv contact: Leo 
affiliated with the IA. Ali other’ wijder, magazine contact: Bob 
homeoffice units are connected | Roehnel, special events, and Larry 
with the Screen Publicists Guild, Margolin, photo department 
District 65, Retail, Wholesale and| The SPG feels that ihe WB re- 
Department Store Union, AFL- versal is que largely to the im- 
clo. _. | mediate campaign launched by the 

The Par homeoffice unit, which union in seeking support from both 
will be known as the IATSE.Pub- within and without the industry. 
licists Assn., will adopt a constitu- The Guild sent letiers to indie pro- 
tion patterned on that of the Hol- ducers associated with WB. warn- 
I ballymen. The Coast ing that their pictures would not 


group embraces all studios. The) get the full advantage of a com- 
east and west outfits will be re-| plete pub-ad campaign and that 
garded as sister unions. unionites in general micht be lined 


IA international representative| up against the picture. In add'- 
David Cassidy has been appointed | tion, appeals were made to exhibi- 
by Walsh to serve as business | tors, both through letters and per- 











| Ci 


phonic sound. 
The theatre is part of Market hib-subsidized company to form 
ty U.S. A., a development of Air-| basic links in the European chain. 
port Commercial Properties Inc. of | In this way, the theatreowners, too 


| which Alfred A. Gilbert is presi-| would hope to have a definite and 


dent. It was leased through Rich- 
ard B, Herman & Co. to Claude | 
Schlanger, operator of driveins in 


Bucks County and Exton, Pa. various Producers Associations. 


agent for the new local and to or-| sonal visits, and to newspaper 
ganize the industry's field publi-| editors and film writers 
cists east of the Mississippi under In a letter to film critics and 
the same banner. editors, the Guild said 
: “We know that your sym- 
e pathies are with these men 
Rome To Spain | and women, among whom are 
| some you may have met and 
=e Continued from pase 5 ee worked with over the years. 
They are not high-priced ex- 
sions of the experts committee. In|  geytives: they are all hard 
| this respect, the Italian exhibitor’s| porking family men and wo- 
| representative at the Madrid meet-; men who helped build War- 
| ing will emphasize the extreme! nor Bros. into a multi-million 
necessity of (the UIEC and its vari-|  qgoliar corporation 
|ous “member associations) actively . ; : 
| participating in all future activity Terming the W B action as “ruth- 
of national and international organ- !ess,’ the Guild urged the news- 
izations leading to freer exchange _ Papermen to let WB “know that it 
and circulation of films (particu- 4S acted with out re regard 
uarly exhib-sponsored ones), in for the weer oe, he ae ee 
‘other words, the much-hoped-for ‘re industry and Warner Bros. 
7 . itself, let alone the well-being of 
continental pic pool. it peiemoan.” 
| According to some local observ- “)) “ all on 
. ppealing to exh+bitors, the 
jers, the true reasons behind the Guild placed paid copy in the trade 
AGIS pitch are clear enough: the papers. Exhibs were asked in the 
Italian exhibitors association al- ada “he din want 16.000.000 iam 
ready has set up a production-dis- members and their families hostile 
| tribution company to function as to our industry Text of the ad 
set forth above, CEI-INCOM. It pointed out that Sen. McClellan is 
now wants other nations’ exhib jnvestigating union-busting tactics 
groups to set themselves up simi- “Warner Bros F the ad said “Is 
| larly, then tie in with the local ex- caljously dismissing loyal employ- 
ees with up to 33 vears of service. 
This is an immoral and senseless 
act. Jack L. Warner, Serge Se- 
menenko and Beg Kalmenson are 
igger say in the operation of the | the heads of the management who 
uture European Film Community, have acted against their families. 
previously the ? ? ? ?? for the This must surely hurt everybody 


in our indusiry.” 
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Legion A-B-Cs 
The following is an excerpt from 
the concluding chapter in the 
study of the Catholic Legion of 
Decency by Gerald Kelly, S.J. and 
John C. Ford, S. J. Urging closer 
study and greater appreciation of 
the Legion’s problems, they write: 
“To know that a picture is classi- 
fied as A or B or C, or even to know 
the brief reasons given for the un- 
favorable classifications, does not 
form the minds and train the per- 
ceptions of the great mass of view- 
ers. It leaves them on the outside. 
When they are not educated to ap- 
preciate the reasons behind the 
classifications and when they do 
not understand the moral and ar- 
tistic values which are at stake, 
they have the feeling, often enough, 
that rules and regulations which 
do not make sense are being im- 
posed on them from without. 
“They are no longer eager par- 
ticipants in a movement and a cru- 
sade for better things. Enthusiasm 
for a cause is replaced, unfortu- 


nately, by annoyance at ‘meaning- 
Jess’ restrictions of their liberty.” 


"Madrid: ‘Told You’ » 


imme Continued from page 5 ae 


normal film felations between the 
two countries. 
Leng Way Around - 

The peace plan was forwarded to 
MPEA in New York via two cir- 
cuits; from Spain to Mediterranean 
MPEA rep Charles’ Baldwin in 
Rome and from seven,U.S. distrib 
managers in Barcelona to Conti- 
nental managers in Paris, and 
thence to the N.Y. homeoffices. 

A majority of Barcelona man- 
agers vetoed the Aguilar recom- 
mendations. Some were miffed at 
Aguilar for having secretiy initi- 
ated talks that led to the favor- 
able Spanish distrib vote. Others 
thought the minimum onth pact 
proposed, giving the seven MPEA 
agencies here five films for the 
1957-58 season, fell short of their 
needs. 

Aguilar Got Action in Paris 

Aguilar flew to Paris and, backed 
by Universal's European manager, 
John Spires, succeeded in revers- 
ing the Continental thumbsdown 
report. Noted Spanish legalite and 
MPEA counsel here, Gregorio Ma- 
ranon, carried the Agular message 
to N. Y. with favorable results. But 
it was only after a loss of three 
weeks, that the top echelon of the 
MPEA pyramid finally decided to 
approve. Then it was to find, ac- 

cording to very reliable sources, 
that the tide had shifted in Spain 
to such extent that it was no longer 
considered judicious to publicize 
the fact and possibly rick more loss 
of face. 

MPEA circles here say the three- 
week delay gave local forces op- 
posed to a pact the mobilization 
time necessary to head off settle- 
ment sentiment among local dis- 
tribs. Distrib execs who had voted 
favorably in Barcelona were seeing 
things differently. 

Producers who urgently cam- 
paigned to bring back MPEA films 
and consequently import license 
pesetas to alleviate a serious pro- 
duction fund shortage, were given 
government assurance that the 











@ Legion of Decency Reviewed 394 Features 
@ Of 11 ‘Condemned’ Only ‘Baby Doll’ American 


@ Divorce Themes Among Most Upsetting ; 
PEEEEEEEEEE SHEP EFESESESESOSESOFIES EDS I FEPEPEEEEEFEFEFEEE SESE E EEO EOO OS 


The time approaches for the annual lesson in the 
A-B-C’s of the Roman Catholic Legion of Decency 
film ratings. The A’s represent no controversial 
question and the C’s are usually _ relative- 
ly rare. So attention is typically focussed on the 
number of B’s tagged. Churchmen sometimes in- 
terpret a rise in B’s as a lowering in film “moral- 
ity” whereas showmen study the Catholic data for 
clues to the emphases of the Legion. 

(Variety's count is its own, it should be noted. 
The Legion’s own tabulation, not available to this 
publication, will probably show closer to 420 films 
were reviewed, -including about 80 from abroad. 
The Legion classifies pictures as to “foreign” or 
“domestic” by its own system. Discrepancy between 
the two sets of data as tney may be lined up in a 
couple of weeks is perhaps due to a time overlap on 
the “Legion” year.—Ed.) ' 

Official Legion figures will be released generally 
followed the November meeting in Washington of 
the committee of American bishops which rule the 
organization. Meanwhile here is the educated guess: 

During the 12 months in question, the Legion 
reviewed a grand total of 394 features, of which 
347 were American, 19 British and 28 in various 
foreign languages. Of these 394, which in itself is 
the highest figure since 1952, the Legion rated 128 
films (32%) in its “B” (Morally Objectionable in 
Part for All) category. Catholics, in theory, are 
supposed to shy away from B-rated pix, but in prac- 
tice it appears to offer no deterrent to Catholic 
moviegoers and few theatres will nix a picture be- 
cause it carries a B tag. 

" ‘Baby Doll’ 

The Legion also rated 142 films (36%) as A-1 
(okay for general patronage), 113 (29%) A-ll 
(Morally Unobjectable for Adults) and 11 (3%) C 
or condemned. Actually, only one American-made 
film—Warners’ “Baby Doll”—felt the sting of Ro- 
man Catholic condemnation. The remaining 10 were 
all foreign-language imports. 

The Legion had its busiest year since 1952 when 
it reviewed 446 features. In 1955-56, it reviewed 
only 328 films of which 80—or 24.39°%—were B- 
rated, 98 (29.88%) got A-I, 141 (429%) got A-II 
and eight (2.44%) were condemned. Of the eight, 
again only one was American-made. 

The year just passed continues the steady rise 
in “B” classification which has seen the proportion 
of Bs rise from a mere 6% in 1939 to a high of 
33.64% in 1955. Last year, the percentage dipped 
down to 24.39%, but this year it’s up again. The 
pattern is not unduly influenced by the foreign 
film, except in the condemned category. 

American-Made 

For instance, the Legion in 1956-57 reviewed a 
total of 347 American-made productions. The 
breakdown was 128 in A-1 (37%), 105 in A-II (30%), 
113 Bs (32%) and one condemned. Last year, 269 
domestic features were seen by the Legion re- 
viewers. The number of Bs amounted to 23)05%, 
A-1 was 32.71%, A-II 43.50% and the single C rat- 


at 33.45% of the whole, the highest figure to that 
date. 

At the foreign end, The 15 B-rated films (out of a 
total of 47 pix) accounted for 30% and the 10 Cs 
made up 21% of the ratio. A number of the pic- 
tures condemned by the U.S. Legion had been ac- 
claimed by Catholics in Europe. 

Just what causes the increase in the B ratio, 
whether it is due to greater strictness on the part 
of the Legion or to laxness on the part of the Pro- 
duction Code, is open for argument. It is a fact that 
the “B” total is actually worse than it looks on pa- 
per since a large slice of the year’s most important 
productions ended up with a B tag. Even the Radio 
City Music Hall ended up playing a B-rated pic- 
tur® Metro’s “Les Girls,” a practice of which it had 
steered clear in the past. Rating appeared to have 
little effect on the boxoffice. Another “B” film play- 
ed by the Hall was “Pajama Game.” 

B-For-Basket? 

The lack of definition inherent in the B ratings 
bothers even some Catholic observers close to the 
scene. They argue that the category is a “catch-all,” 
taking in films embodying minor objections and | 
those that just escape a C tag. Also, a B rating at 
times is handed out for reasons’ that would bother 
only Catholics. 

For instance, Bing Crosby’s “Man en Fire” got 
a B as representing “sympathetic treatment and 
justification of remarriage,” among other things. 
Quite a number of films get B-rated by the Legion 
because they “reflect the acceptability of divorce” 
(which, after all, is legal in most of the 48 states). 
Yet, in one instance, Metro’s “Seventh Sin,” the 
Legion rated the film A-II, noting that “the princi- 
ple of divorce as employed in this film is to be con- 
strued in terms of dramatic conflict.” Foreign film 
importers have long complained that the Legion 
doesn’t exhibit such flexibility when it comes to the 
overseas pix. 

At times, a very smal! change can spell the dif- 
ference between a B rating and a C. Latter very 
definitely can hurt a picture, particularly in the 
hinterlands. “Love in the Afternoon” (Allied Ar- 
tists) was threatened with a C until the producers 
agreed to insert a final commentary indicating that 
the two principals ‘Audrey Hepburn ‘and Gary 
Cooper) planned to marry. 

Since the Legion evaluates pictures solely on the 
basis of their moral qualities, i.e. the impact not as 
entertainment, but as “good” or “evil” on the 
(Catholic) beholder, it frequently emphasizes the 
ultimate “lesson” implied in a story and, more than 
the Code, insists on strict balance and the “proper” 

“conclusions. 

The Legion in several instances has B-rated films 
on the grounds that their stories did not represent 
material that made for proper screen entertain- 
ment. On’the other hand, it’s noted that, in 1956- 
57, the Legion's objections on the grounds of “ex- 
cessive brutality” were fewer than during the two 
preceding years. 


* 





ing accounted for .37%. In 1955, however, Bs stood 
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French Costs 
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smaller indies rather than the big 
outfits. 


Not to Do Battle | 


Soviet To Todd 
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everything to encourage the 
American people’s movement 


Hiatus 


Partly because of the cost prob- 
lem, Levy plans to take a year’s 
hiatus, during which time he'll pre- 
pare several films. He said his 
next picture would be made with- 
out top stars as a French-Swedish 
coproduction. “We must find new 
and less expensive talent,” he said. 
“I made some successful films with 
Brigitte Bardot. Today, I can't af- 
ford her any more.” 

Levy is currently finishing “Bi- 





joutier” (The Day Heaven Fel!) in 
color and CinemaScope. Film 





| against 


On ‘Sun’ Yanking 
Decatur, Ga., Oct. 29. 

Georgia Theatre Co. has had 
enough of controversial 20th-Fox 
film, “Island in the Sun.” They 
booked it at their Twin Starlight 
Drive-in Theatre, which has two 
screens, and drew 1,000 autos into 
theatre. But, almost that many peo- 
ple took part in demonstration 
showing of film outside 
drive-in. Ten police cars from De- 
Kalb and Fulton (Atlanta) Counties 


against slavery. While under ar- 
rest in the Peter and Paul Fort- 
ress, and later in exile, Cherny- 
shevsky continued to take great 
interest in the developments in 
America; and I have no doubt 
that he was greatly grieved to 
hear of Lincoln’s assassination 
on April 14, 1865. 

“Perhaps you also know that 
on the eve of the great battle of 
Gettysburg, the same Gettysburg 
of Abraham Lincoln’s famous 
address somewhat later, march- 


fund deficit would be met from | starring Miss Bardot and Alida 
other sources. And they were nO| Valli, Much of it was shot in Spain 
longer interested in brunting pub-| where the picture ran into a lot of 


lished newspaper. charges. of 
“throwing in their cards 
down.” 


‘trouble on account of sickness and 
face | foods and~had to be stopped 14 
| times. 


It'll end up costing $800,- 


fo top it all, RKO sold out and} 999. After that, Levy will make 


simultaneously opened its 


film | En Case de Malheur,” with Claude 


vaults to supply the Spanish mar-| Autant-Larat directing Miss Bar- 


ket. It is still too early to read 


| dot, Jean Gabin and Edwige Feuil- 


all the implication of the RKO} jere. Based on a Georges Simenon 
defection but industiy voices here | story, it'll cost around $900,000 in 


say that, for the time being any- | black-and-white. 


This won't be a 


it has heavily obscured near | Co} picture. 


f re chances of a Spain-MPEA 
} so clearly and brightly visible 


( onth ago. 

Prep Binghamton Drive-In 

Binghamton, Oct. 29. 

fhe V Drive-In Theater Inc. has 
been authorized to conduct busi- 
ness here in Binghamton with cap- 
jtal stock of $40,000, $10 par value. 
Directors are Herbert Nitke, 
Louis J- Danish, Myron A. Mela- 
med 

Chernin & Gold were filing at- 
torneys at Albany. 


After his year’s hiatus, when 
he’ll work on the script for “The 
Short Reign of Pippin IV” (based 
on the John Steinbeck novel), Levy 
|will do “Gentleman of China” in 
Hong Kong in early 
based on the Robert Standish book 

Under his current Col contract 
| Levy is supposed to make six pic- 
| tures, including two this year and 
two in 1958. This is being changed 


for him to deliver one in ‘57, an- 


other next year or else two in 1959 


| His Co! productions will be in Eng- 


!lish with larger budgets. 


1959. It’s| 


: ing songs like “John Brown’s 
were brought to scene to hold ~ x oe a 

crowds in check, but no arrests| Body,” the “Marseillaise” and 
were made. There was no disturb- ee were heard every- 


ance inside theatre. 

Following day DeKalb Superior 
Court Judge ordered showing of 
film discontinued upon request of 
Solicitor General Richard Bell and 
Manager Thomas L. Pike was or- 
dered to “show cause why he 
should not. be enjoined from exhib- 
iting film permanently. “Pike pulled 
pic forthwith and a hearing.on a 
permanent injunction was set for 


“The material on Russo-Amer- 
ican relations of the time of the 
Civil War in the U.S.A. is vast 
and fascinating. I have read 
thousands of pages in Russian 
and many in English, and prob- 
ably there is still just as much 
left to read.” 

Two American correspondents 
| stationed in Moscow are quoted by 
Nov. 7 ee tin ee GC 
ss P _ couraged him to feel the Civil War 

Meanwhile, Georgia oe period would make a provocative 
who own-operate Starlight, ©\frame for an American-Russian 
clared, it does not plan to make feature film 
any further attempt to show pic. Krotkov some years ago wrote a 
| Stage play which ran three years 








Brentlinger To Dallas |in the Seviet in which an Ameri- 
Dallas, Oct. 29. j|can called John Robertson was 
Russell L. Brentlinger has been | openly identified in critiques and 


appointed United Artists branch | dispatches as the Negro football 
manager here, per James R. Velde, | player-singer-actor, Paul Robeson. 
general sales manager. Open letter on the Civil War 

Brentlinger, currently a sales-| idea to the American producer of 
man with UA’s Indianapolis branch, |“80 Days Around The World” 
will replace James Clemens who | closes with the sentence, “So now 


‘Garden of Eden’ 
Defeat May Prod 


Law's Revisio 
Albany, Oct. 29. 

Court of Appeals here on Thurs- 
day (24) denied a motion by 
Charles A. Brind, counsel for the 
Regents and the State Dept. of Ed- 
ucation, to reargue the merits of 
the film “Garden of Eden.” This 
may clear way for a reappraisal of 
the State’s licensing law. 

The subject of law revision has 
been under study since last spring, 
when the Appellate Division unan- 
imously ruled the Regents could 
not, under recent U.S. Supreme 
Court decisions, bar “Garden ef 
Eden.” 

Sol A. Rosenblatt, Excelsior Pic- 
tures attorney, in a brief replying 
to one earlier filed by Brind, at- 
tacked the circumstances under 
which the motion to reargue was 
heard, and the alleged “delaying” 
rtactics of the Regents’ counsel and 
the Broad. Rosenblatt asserted pro- 
censorites had no real hope of pre- 
vailing and took the reargument 
course, only to prevent his client 
from filling a number of drive-in 
dates this season. 

Brind sought to have the Court 
of Appeals hear him rally, and 
also to slate the Regent’s appeal 
on “Lady Chatterly’s Lover”—in 
which the Appellate Division unzn- 
imously reversed the Board, after 
the Court of Appeals’ decision on 
“Garden of Eden”—at the same 
time. The French-made picture was 
banned as “immoral,” in toto, the 
Regents declaring that it made 
adultery an acceptable pattern of 
behavior. The Regents took their 
action on the basis of a 1954 
amendment to the licensing law 
voted by the Legislature—after 
the U.S. Supreme Court upturned 
them on “La Ronde.” 

The appeal in “Lady Chatterly’s 
Lover” probably will be held dur- 
ing the November term. Pending 
this, issuance of a license, as di- 
rected by the Appellate Division, 
was stopped. 

Hugh M. Flick, exec assistant to 
James E. Allen, Commissioner of 
Education, expressed the view that 
the high court's decision in “Gar- 
den of Eden” emphasized “the 
need for a thorough, far-reaching 
study of the impact of mass media 
. .. if the present statute is not 
suffciently clear or definite to al- 
low the legitimate exercising of 
restraint of material that would 
have a harmful effect on society, 
then the possibility of an amend- 
ment to the statute should be ex- 
plored.” 


TV ‘Clearance’ 


lied has accepted recommendation 
of its COMPO negotiation commit- 


tee and all signs suggest that Al- 
lied will again be functioning in 
COMPO shortly. 

Proposed public relations pro- 
gram suggested by a committee 
headed by Sid Stern is again 
stalled by being turned over to 
finance committee for “considera- 
tion and action.” It has long been 
pending without action and various 
trade figures have been inter- 
viewed for possible PR chief. 

Board reconfirmed previous ac- 
tion relating to requests formerly 
divorced circuits are addressihg to 
Dept. of Justice for right to enter 
production. Allied has told D. of J. 
that formerly affiliated theatres 
should have right but with pre- 
emptive rights for own theatres. 
Allied position is that it favors ad- 
ditional production from any and 
all sources. 

On question of Paramount Pic- 
tures recent acquisition of Esquire 
Theatre in Chicago which Allied 
opposes, board decided to present 
matter on open floor of conven- 
tion for expression by entire mem- 
bership. 











Virginia Vincent set for comedy 
role in “Never Steal Anything 
Small,” Universal pic starring 
James Cagney which starts shoot- 
ing location scenes in N.Y. week 
of Nov. 1 with Charles Lederer 





has resigned the post. ‘it’s up-to you, Mike Todd!” 


directing. 
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A Divorce-Saturated Environment | 


Catholics absenting themselves from pictures with divorce in 
their plots don’t automatically solve the problem, says a study of 
the Legion of Decency. Write Jesuit fathers Gerald Kelly and 


John C. Ford: 


“Themes that ‘reflect the acceptability of divorce’ are merely 
part of a total picture in our country today, a picture in which di- 
vorce is taken for granted. It is quite right, of course, for the Le- 
gion to register its disapproval of it. 


“Nevertheless, the mere staying away from such p’ 
going to protect our people from this modern heresy. 


ures is not 
U.S. Cath- 


olics were to stay away from everything that approves of divorce, 
they would have to quit reading newspapers, many magazines and 
so forth—in fact, they would have to do just what St. Paul said 
we cannot do: go out of this world.” 








Never Adapt Own Works 


cman, Continued from page 4 


and “Until They Sail” (MGM). On 
neither of these-has Michener seen 
a script or does he care to, 

Helps Prestige 

Yet, he noted, “If the things do 
as well as mine have for a time, it 
enhances your position and feeling 
about yourself. I would be deso- 
late if Logan made a flop of some- 
thing with my name on it. But I 
can’t help or hurt it when I'm 
through. Yes, it’s also a matter of 
conservation of energy.” 

As an example of what the dra- 
matist can da, Michener pointed to 
Logan’s adding of the characters of 
Capt. Crackett and Stewpot to the 
stage edition of “South Pacific.” 
He said, “They added immeasur- 
ably to the dramatic structure. If 
he hadn't done that, he would have 
been unequal to his task.” 

On the other hand, Michener 
cited the filmization of “Sayonara” 
by Logan as a case of “a break 
even point in these matters.” He 
recalled that when Logan was cast- 
ing about for ideas, the suggestion 
of adding a kabuki actor to’the key 
characters was made. Michener re- 
membered that he approved this 
suggestion wholeheartedly. Other 
suggestions of his were rejected. 
He noted that. even the fact he was 
asked was a departure from his 
usual “hands-off” policy. 

Speaking of the addition of the 
kabuki actor character, Michener 
elaborated, “I approved it in pros- 
pect. If I had been writing it in 
dramatic form I would possibly 
have come up with it myself. The 
fact that I write it a certain way 
in words doesn’t make it untouch- 
able. When Logan hits it he’s got 
to exemplify it dramatically. He 
can’t keep taking shots of Mt. Fuji 
through the mist.” 

On the other hand, Michener 
mentioned the film’s changing of 
the ending of his novel where in 
the original, the Air Force jet ace 
leaves his Japanese lover to return 
to the mold set for him, in the pic- 
ture, he marries the Japanese. Of 
this switch, Michener said, “I 
would suspect that in changing the 
tragic quality of it, you come 
pretty close to the border line of 
advantages in leaving adaptations 
to others.” 

Asked if he gears his writing to 
a potential film or stage sale, 
Michener replied, “I can honestly 
say that I don’t. Take for example, 
the last inquiry I had about a film 
(by a New York indie). It’s a film 
version of a book I’ve done on 
Japanese prints. Now a guy who 
sat down to write for the films 
would have rocks in his head to do 
a book on Japanese prints. 

“I'm strictly an egghead,” con- 
tinued the ex-college history pro- 
fessor. “This is proven by the fact 
that while all kinds of things are 

oing on in the world that I could 
e devoting my time to, I sit in the 
corner of a hotel room doing a 
book on Japanese art. It’s a hobbv 
and a profound interest of mine.” 
Lost Latest MS. _ 

Michener, who was rescued from 
a life raft Oct. 9 after the plane 
he was on crashed into the sea off 
Iwo Jima, lost the results of two 
years of spare time work in the 
mishap. The research for much of 
this he has in carbon form in New 
York, but manuscripts will have to 
be rewritten. He intends to hole 
up in the Imperial Hotel for the 
next month reworking a book on 


the Japanese artist Hokusai. After | Fi 


that he will mi*et his wife in Sinea- 
pore, staying there for about six 








weeks doing a Reader’s Digest sto- 
ry. He and Mrs. Michener will then 
come to Japan for a vacation of 
several months. 

Also lost in the sea ditching were 
Michener’s passport and visa for 
entry into Red China. If he can 
get duplicate copies and renewals 
and if the gates are opened, Mich- 
ener would like very much to make 
use of this opportunity on behalf 
of Reader’s Digest. He felt some- 
thing would break on the deadlock 
within a matter of weeks. 

Regarding film adaptations of his | 
writings, Michener mused, “If my 
agent tells me that on Friday some- 
thing has been sold to the movies, 
I'm absolutely certain that on Mon- 
day the studio will call me to say 
there’s no story line to it. That is 
inevitable. My stories are form- 
less. They give them a headache. 
Absolutely any kind of writer in 
Hollywood could do a better job. 


“But,” Michener stipulated, “I 
have found that when their ver- 
sion adheres pretty closely to what 
I've written, they do a better job.” 

Looking thin, but very much 
pleased for the great success of 
his recent observation of the Hun- 
gary blowout, “The Bridge at An- 
dau.” Michener considered the 
scattered field he has covered and 
stated, “And yet the funny thing 
is that I have done exactly what I 
want to do, 

“When I did ‘South Pacific,’” he 
recalled, “somebody said a book of 
short stories could not possibly 
sell. Of ‘Fires of Spring’ they said 
you can't write a book where the 
central character is weaker than 
those surrounding him. The pub- 
lisher didn’t want to print ‘Return 
to Paradise’ because he said you 
couldn’t mix fact and fiction. And 
when I did ‘Sayonara’ and ‘The 
Bridges of Toko-ri,’ the editors 
fought against them. When I did 
a book on Japanese prints they 
damn near fainted. I’m now work- 
ing on a book everybody had ad- 
vised against. I've had to argue 
for every book I've done. This is 
a matter of record. If I had fol- 
lowed everyone’s advice and not 
my own judgment, I would not 
have published any one of those 
books.” 

Michener revealed that he has 
several possibilities for tv writing 
in the works right now, saying, 
“It’s a tremendous medium. But,” 
” _ “TI don’t know if I could 

o it.” 


Fitzsimons, Fleischmann 
Unite for Indie Films 

Hollywood, Oct. 29. 
Charles B. Fitzsimons and screen- 
writer A. §S. Fleischmann have 
formed their own indie film pro- 
duction company, Carousel Produc- 
tions, and set “Trek,” a story by 
Fleischmann, as their first prop- 
erty. Maureen O'Hara, sister of 

Fitzsimons, has been signed 

in “Trek,” a high-budget western, 





and tions are now on for 
a male 
Company’s ‘property is 


ée second 

Singapore East,” a British co- 
production to be shot in its en- 
tirety in Malaya. It’s based on 
Fleischmann’s novel, “Malaya 
Woman.” “Trek” will go before 
the cameras before the end of the 
year. 


deal 


was a production aide 
of Edward Alperson the past three 





years. 
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rE ATS FIRST 
GLAMOUR SPENT 


The future of the Legion of De- 
cency within the Roman Catholic 
Church in the United States is un- 
der the close study of its scholars. 
Evidence of this is expected to be 
manifest at a big meeting of bish- 
ops next month in Washington. It 
is expected that one intellectual 
erder, the Society of Jesus, may 
hereafter have more _ influence 
upon Legion standards and strate- 
gy and that the Legion will prob- 
ably stress positive approval rather 
than be so much ideptified, as in 
the past, with negative gradings. 

A gradual change of attitude 
with respect to the Legion, and 
the dawning realization that this 
controversial adjunct has been 
functioning in something of a 
vacuum, has not yet reached some 
levels of the U. S. hierarchy, though 
efforts apparently are being made 
to influence upperlevel thinking. 

Sime Catholics who have n 
viewing the Legion with a critital, 
or at least semi-critical eye, are not 
quarrelling with the Legion or its 
basic idea per se. In fact, these 
seem to feel that there is more 
need for it today than ever before. 
What they do say is that the Le- 
gion may be too rigid in its ap- 
proach and, partly because of this 
and partly because it lacks the 
proper liaison with the public, has 
lost its early aura of a “crusade,” 
which had the support, or at 
least the sympathy, of many non- 
Catholic groups. 

Study-Club Device 

One move in the direction of 
“educating” the public is via 
study-club programs that might 
even result in “constructive” criti- 
cism of the Legion itself. In other 
words, there seems to be a feeling 
that the time has come to enlist 
“mature” Catholic opinion, 

Some of this latterday thinking 
is expressed in a treatise on the 
Legion by two Jesuit priests, 
Fathers Gerald Kelly and John C. 
Ford, in the September issue of 
Theological Studies. They are 
two of the foremost Catholic theol- 
ogians in the U. S. and their moral 
judgment is respected and will be 
listened to. Father Kelly is con- 
nected with St. Mary’s College in 
Kansas and Father Ford is at Wes- 
ton College, Mass. That both are 
Jesuits is itself of some signifi- 
cance. . 

A good part of the study takes 
up with a history of the Legion, 
and here the authors have relied 
perhaps naively and over-generous- 
ly on the opinions expressed by 
Martin Quigley, who had a hand in 


the formation of both the Produc- | trance 


tion Code and the Legion. Latter is 
represented as the kind of “or- 
ganized expression of public 
opinion” that the producers in 
Hollywood needed to “help them 
overcome their fear that adherence 


-to the moral standards of the Code 


would result in financial failure.” 
Vagueness of ‘B’ 

Noting the difficulties of pre- 
cisely defining “B”-rated pictures, 
the authors appear to argue that 
there can be no such thing as 
“absolute” obedience to the Legion 
ratings. They draw the distinction 
between what a good Catholic 
“should” do, and what he must do 
as his obligation under the Faith. 
They note that an informed Cath- 
olic would attend only films rated 
A-1 and A-11, but add that such 
matters can be discussed only in 
terms of general policy and not as 
absolutes. “We think that even 
when one is speaking of the better 
thing to do, one can hardly rule 
out all attendance at B or C films,” 
they hold. They add that they are 
speaking only of cases in which 
“there is no di 
against attending 
question.” 

As for attending “B” pictures, 
“there can be good reasons for oc- 
casional attendance at such pic- 
tures; and the one clear ascetical 
rule is that such attendance should 
be rare.” Priests further state, 
“We would suggest to both Catho- 
lies and non-Catholics that they 
should take an active part in any 
good educational programs inau- 
gurated in order to help adults to 


jocesan =precep 
the films in 





(Continued on page 26) 


Nostalgia Rampant in Rochester; 
Stars of ‘26-30 Still Thataway; 
Camera Vets Rue Widescreen 


By WILLIAM K. EVERSON 


Rochester, Oct. 29. 

A second Festival of Film Artists 
was held in Rochester on Saturday 
(26) at and by George Eastman 
House. It was a tremendous im- 
provement (from a standpoint of 
organization) over the first Festi- 
val of two years ago. Even the 
weather, though near zero, was an 
improvement over 1955's snowfall. 

The period under Festival re- 
view was 1926-1930, and not un- 
expectedly many of the award-win- 
ning stars, directors and camera- 
men were repeats from 1955 (which 
covered the 1915-1925 era). As in 
1955, Mary Pickford was the first 
to arrive in Rochester—and to ap- 
propriate the initial newspaper 
coverage. 

In her wake came Lillian Gish, 
Janet Gaynor, Gloria Swanson, 
Joan Crawford, Richard Barthel- 
mess, Ramon Novarro, Harold 
Lloyd and Maurice Chevalier, di- 
rectors Frank Borzage and Josef 
von Sternberg, and cameramen 
Arthur Edeson, James Wong Howe, 
William Daniels, Charles Rosher, 
George Folsey, Lee Garmes and 
Peverell Marley. (Of the eight 
winning cameramen, only one— 
Hal Mohr—was unable to be pres- 
ent). Other winners not in town 
were directors Cecil B. DeMille, 
King Vidor, Frank Capra, Clar- 
ence Brown, Frank Lloyd and 
John Ford, and stars Greta Garbo, 
Clara Bow, Norma Shearer, Wil- 
liam Powell, Fredric March, Gary 
Cooper, Ronald Colman and 
Charles Chaplin. 

In the voting, Garbo won by an 
absolute landslide as the top femi- 
nine player of the late twenties. 


Well Handled 


Criticisms levelled at the first 
Festival for lack of organization 
and inadequate facilities for the 
press could not be echoed on this 
occasion. Eastman House officials 
were zealous to provide facilities 
for journalists. Curator James 
Card and his assistant George 
Pratt plainly were alert to keep 
things rolling smoothly. There was 
ample opportunity for leisurely in- 
terviewing. 

Oldtimers seemed genuinely to 
enjoy the nostalgic get-together. 
In keeping with the old flourish, 
Miss Pickford’s dramatic appear- 
ance down a flight of stairs was 
partially nullified by Joan Craw- 
ford’s sweepingly spectacular en- 
a few minutes earlier! 
Miss Crawford, dressed to the hilt, 
strode into the room, rushed to 
Maurice Chevalier, kissed him 
fervently, and was immediately— 
and thereafter—the focal point of 
attention. (However, Miss Pick- 
ford regained most of her lost 
thunder at the later festivities at 
the Eastman Theatre). 

Lillian Gish, beautifully gowned, 
was the “star” of the occasion for 
the serious scholars of film history 
present. She joined with Richard 
Barthelmess in representing the 
D. W. Griffith contingent, though 
this Festival was not much in- 
volved with Griffith as the group 
of two years ago. 

Regret Big Screens 

Stimulating conversation came 
from the cameramen, who were not 
monopolized as much as the stars, 
and therefore had time to talk at 
more leisure. James Wong Howe 
and Arthur Edeson led several 
bull sessions. Cinematographers 
were gratified that their work was 
“finally’ being recognized on the 
same level as that of stars and di- 


it | rectors, 


To a man, they were unanimous 
in their dislike of CinemaScope 
and other widescreen methods. 
However, they accepted it as a 
sign of the times. Their chief— 
and most vehement—-gripe was 
against the current shoddy lab 
work and even more shoddy the- 
atre projection which, they said, 
sometimes all but ruined camera- 
work. 

Award-presentation ceremonies, 


‘held at the Eastman Theatre, were 


m.c.’ed by Rouben Mamoulian. The 


3,000-seater was packed, with many 
standing. The show itself was per- 
haps open to criticisms. The open- 
ing speeches (James Card's except- 
ed) were too long and basically dis- 
connected with the occasion. And 
there were some curious omissions 
in the film compilation shown to 
illustrate the work of the winners, 
some artists—John Ford, James 
Wong Howe and Norma Shearer 
among them—not being represent- 
ed at all. But these were quibbles 
that only insiders might make. 


The Rochester public loved the 
old footage, with Harold Lloyd's 
building-climbing antics and the 
chariot race from “Ben-Hur” pro- 
voking exceptional response. Pro- 
jection, this time, was excellent 
and the print quality of the ex- 
cerpts shown was magnificent. 

Receiving the awards, the stars 
were given opportunities to make 
informal speeches, but the camera- 
men tended to be dismissed rather 
quickly However, James Wong 
Howe got in a roguish little story 
about the previous biggest thrill 
in his life being the time he slept 
in Gloria Swanson’s bed—on a De- 
Mille set, after everyone had gone 
home! Miss Gish came through 
with a neat little speech, and the 
Misses Swanson and Pickford 
brought the show to a sock Anish. 

Chevalier a Wow 

Unquestionably the biggest hit 
of the entire proceedings was 
Maurice Chevalier. His person- 
ality and charm worked magic. 


Perhaps understandably, the 


-| “George” awards—selected by the 


artists themselves—are influenced 
by sentiment, and proximity with 
the people-involved. It seems un- 
fortunate that some oldtimers— 
players Betty Bronson and Louise 
Brooks, and director Herbert 
Brenon are three that come readily 
to mind—are overlooked primarily 
because they have withdrawn even 
from nostalgia. However, this is 
a consideration that the voters 
themselves might bear in mind 
next time, and it is certainly no 
reflection on the way that Eastman 
House have organized the func- 
tion. 

And Mary Pickford's closin 
words, addressed to the Festiva 
organizers, should be taken to 
heart by the studios: “Take care 
of our films—don’t let them 
crumble to dust—they mean so 


much to us.” 


‘More Regularized 
Flow of Pictures, 


Comes Up Again 


Support for a proposal made by 
executives of American Broadcast- 
ing - Paramount Theatres for a 
meeting between exhibition and 
distribution to discuss ways and 
means of achieving a more orderly 
release of quality product through- 
out the year came this week from 
the Independent Theatre Owners 
Assn. Original proposal was made 
by Leonard H, Goldenson and Ed- 
ward L. Hyman, president and v.p. 
respectively of AB-PT. 

“The necessity for such a meet- 
ing,” declared ITOA prexy Harry 
Brandt, “has been more than ade- 
quately stated by Goldenson and 
Hyman and it is a problem which 
is entitled to industry priority.” 
According to Brandt, it now ap- 
pears that the nation’s film thea- 
tres are in for “a Christmas feast” 
but “will have to starve in the 
meantime.” 

Unless there is an orderly dis- 
tribution of quality product 
throughout the year, Brandt added, 
the industry stands the risk of 
making the film business a “sea- 
sonal business,” which Brandt 
feels is equivalent to inviting ‘“‘dis- 








aster.” 
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Wherever it ola: 


Town 


Glens Falls, N.Y. 
Liberty, N.Y. 
Defiance, O. 
Colby, Kan. 
Watseka, III. 


Logan, Utah 
Idaho Falls, Idaho 
Salisbury, Md. 
Dodgeville, Wis. 
Bemidji, Minn. 
Yankton, S.D. 
Kentland, Ind. 





Theatre 


Rialto 
Academy 
Valentine 
Colby 
Bon-Air 
Capitol 
Paramount 
Boulevard 
Dodge | 
Bemidji 
Dakota 
Kent 
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Boxoffice 
Boxoffice Gross of Gross of last Top “A” se 
“The Ten Commandments” Paramount picture 


$14,881 $1,894 
14,740 e 2,197 
9,603 662 
3,491 245 
3,354 326 
17,659 1,879 
19,951 . 2,930 
16,376 1,064 
2,783 197 
7,433 618 
6,116 384 s« Either— 
4,631 264 . “Funny Face’ 
$121,018 | ; $12,660 Gunfight at the O.K. Corral” 
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KC. Slow Albeit ‘Bal’ 
Hep $9,000; ‘Faces’ Trim 
11¢, ‘Wonders’ 116, 10th 


Kansas City, Oct. 29. 

Product lineup is good currently 
but biz not responding in kind. It’s 
pleasant at the Midland with “Op- 
eration Mad Ball.” The ‘three 
Fox Midwest firstruns, with “Three 
Faces of Eve,” shape trim. Four 
Dickinson theatres, with “My-Gun 
Is Quick,” is light. Long list of 
holdovers are comparatively good, 
best being “Third Key” third week 
at the Kimo, 
looks moderate in second week at 
the Paramount. “Tammy” is sec- 
ond week at the Roxy is excellent. 
Rash of flu and changeable weath- 
er taking some toll at the boxoffice. 
Annual American Royal Live Stock 
and Horse Show clesed out Satur- 
day ond was some help to reserved 
seat runs. Coldest weather of sea- 
son in force over the weekend. 

Estimates for’ This Week 

Glen, Dickinson, Shawnee Drive- 
In, Leawood Drive-In (Dickinson) 
(700; 750; 1,100 ears; 900 cars; 75¢ 
person)—"“Gan Is Quick” (UA) and 
“Buckskin Lady” (UA). Light 


$4,500. Last week, “Teenage Doll” 
(AA) and “Undersea Girl” (AA), 
sane. 


Kimo (Dickinson) (504; 75-90)— 
“Third Key” (Rank) (3d wk). Pleas-| 
ing $1,000; may hold. Last week, | 
$1,500 

Midland (Loew) (3.500; 75-90)— 
“Operation Mad Ball” (Col) and 
“Tijuana Story” (Col, Trim $9,- 
000 or near Last week, “Story 
Esther Costeilo” (Col) and “Tip on 
Dead Jockey” (M-G), $5,000. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) “Seven Wonders of 
World” (Cinerama) (10th wk). 
Lofty $11,000, helped by American 
Royal visitors. Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“Joker Is Wild” (Par) (2d wk). Oke 


$5.000. Last week, $8,500, strong- 
est in weeks 

Rockhill ‘Little Art Theatres) 
(750; 75-90)\—“John and ° Julie” 
(Indic Okay $1,500. Last week, 
“Albert Schweitzer” (Indie) (3d 
wk, $1,200 / 

Roxy ‘Durwood) (879; 75-90)— 
“Tammy and Bachelor” (U) and 
“Written on Wind” (U) (2d wk). 


Remarkable holdover of two pic- 
tures brought back here, happy 
$3,000. Last week, $5,000. House 
goes dark Oct. 30 briefly. 

Tower ‘(Fox Midwest) (1,145; 
$1.25-$2) “Around World in 80 
Days" (UA) (22d wk). Holding its 
own at $6,500, Last week, - $8,000, 
buoyed by American Royal visitors. 

Uptown, Fairway, Granada ‘Fox 
Midwest) (2,043; 700; 1,217; 75-90) 

“Three Faces of Eve” (20th) and 


“Hieh Terrace” (Indie). Trim 
$11,000. Last week, “Forty Guns” 
(20th) and “Deerslayer” (20th), 


$9,000 
MINNEAPOLIS 
Continued from page 8) 


praise heaped on this and it may 
build. Should be helped by cast 
presence of 


Kovacs and Kathryn Grant whose 


marriage to Bing Crosby likely to 
be great break for attraction. 
Good $11,000. Hold over. Last 
week Story Esther Costello” 


(Col), $6,500. 


RKO Orpheum (RKO) (2,800; 75- 


90'\—"'Perri” (BV). Getting good 
play from smallfry. Very mild at 
$7,000 Last week, “No Down 


Payment” (20th), $6,500. 
KKO Pan (RKO) (1,800; 65-85)— 


“Young and Dangerous” (20th) and 
“Rockabilly Baby” (20th). Slow 
$4.000. Last week, “Conquest of 
Space” (Par) and “War of Worlds” 
Par), $4,500. 

State (Par) (2,300; 85-90)— 


“Three Faces of Eve” (20th). This 
pic boasts biggest free exploitation 


tieup in local pix histery. In ad- 
vance of its arrival Minneapolis 
Star plugged it in connection with 
sheet’s announcements of serializa- 
tion of book from which film was 
adapted Paramount cireuit re- 
ciprocated with trailers on thea- 
tres’ screens, calling attention to 
newspaper's serialization now run- 
ning. Rossing $9,000. Stays on. 
Last eex, “Slim Carter” (U), 
$6,000 





|? Picture Grosses 


“Joker Its Wild” | $4,400 





| $5 


Suburban World (Mann) (800; 
85 ‘Happy Road” (M-G). Well- | 
liked comedy 
$1.590 Last week, 

Night Indie), $1,800. | 

World (Mann) (400; 85-$1.25)— | 
“Joker | 
Has been a big winner. Big $5,500. | 
Last week, $6,100. 





CHICAGO 


‘Continued from page 9) 


—"Three Faces of Eve” (20th) (2d 
Dull $8,000. Last week, 


P (SW-Cinerama) (1,484; 
$1.25-$3.40)——""Seven Wonders of 
World” ‘Cinerama) (45th = wk). 
Beefy $29,000. Last week, same. 

Roosevelt (B&K) (1,400; 65-90)-— 
“Cyclops” ‘U) a “Unknown 
Land” (U) (3d wk). 

Last week, $17,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—"Pal Joey” (Col). Massive 
$51,000. Last week, “Jet Pilot” (U) 
{4th wk), $9,000 for 9 days. 

Surf (H&E Balaban) (685; $1.25) 
—*"Devil’s General” (DCA). Fast 
,400. Last week, “Brothers in 
Law” (Cont) ‘3d wk), $3,300. 

Todd’s C e (Todd) (1,036: 


$1.75-$3.30)—“Around World in 89 | “Man of Thousand Faces” (U). 
Days” (UA) (30th wk). Smash $25,- | Good $8,500. Last week, “Sun Also 


500. Last week, $25,000. 
United Artists (B&K) (1,700; 90- 


$1.50)—"Joker Is Wild” (Par) (5th | “Invisible Boy” (M-G) and “Tip on 
Last | Dead Jockey” (M-G). 


wk). Very good $11,000. 
week, $14,000. 
Woods (Essaness) (1,200; 90- 


$1.50)—"Story of Esther Costello” 
(Col) (4th wk). Moderate $8,000. 
Last week, $8,500. 

World (Indie) (606; 90)—‘Stella” 
(Burst) (4th wk). Fancy $4,400. 
Last week, $4,600. 

Ziegfeld (Davis) (435: $1.25-$1.50) 
—"Lover’s Net” (Indie). Peppy 
$3,000. Last week, “Girl on Third 
Floor” (Indie), $3,000. 


‘Joker’ Rousing $14,000, 
Denver; ‘Faces’ Fat 116 


Denver, Oct. 29. 

First-runs are getting back into 
nearly normal stride currently 
with three pix set to hold and one 
going to a moveover. “Three Faces 
of Eve” is fine at the Centre while 
“Joker Is Wild” is rated big at 
Denham. “Perri” shapes good at 
the Denver. “Faces” and “Joker” 
will hold as will “Around World in 
80 Days” at the Tabor where it is 
currently in 24th stanza. This 
makes a record for any film in 
Denver. “Time Limit” shapes fine 
at Paramount, too. 

Estimates for This Week 

Centre (Fox) (1,347; 70-$1.25)— 
“Three Faces of Eve” (20th), Fine 
$11,000 or near. Last week, 
Down Payment” (20th) (2d wk), 
$7,000. 

Denham (Cockrill) (1,249; 70-90) 
—"Joker Is Wild” (Par). Big $14,- 
000. Last week, on reissues. 

Denver (Fox) (2,586; 70-90)— 
“Perri” (BV). Good $12,000. Last 
week, “Young and Dangerous” 
(20th) and “Rockabilly Baby” (20th), 


$7,000. 
um (RKO) (2,596); 70-90)— 
“Invisible Boy” (M-G) and “Daniel 
Boone, Trail Blazer” ‘Rep). Poor 
$6,000. Last week, “Until They 
Sail” (M-G) and “Above Us the 
Waves” (Rep), $7,500. 
Paramount (Wolfberg) (2,200; 70- 





| runs here this stanza despite school 


Tidy $10,000. 
tae Deception” (Rank) (2d wk). 





} 


| 


| $5,000. 


| Baby” (20th), $8,900. Vogue with 


| (ABPT-G&S) : 
| $1.50)—“Enemy from Space” (UA) 
jand “U.F.O.” (UA) (reissue), Poor | 


| $1.50)—“Battle Stripe” 


|\“Copper Sky” (20th) (2d wk), 
$3,800. 


“No | 


|(U) and “Forbidden Interlude” (U) 


‘1,000 Faces’ Fat 8G, 
Indpls.; ‘Days’ 14G, 12 


Indianapolis, Oct. 29. 
Biz is generally modest at first- 


holiday and influx of teachers for 
annual state convention. The 
flocked to “Around World” in 1 
week at Lyric, but let most other 
entries alone. However, “Man of 
Thousand Faces” at Keith's looms 
goed and “Joker Is Wild,” in sec- 
ond stanza at the Circle is nice. 
“Deerslayer” at the Indiana and 
“Invisible Boy” at Loew’s are 
mighty mild. 
Estimates for This Week 

Cirele ‘(Cockrill-Dolle) (2,800; 60- 

90) — “Joker Is. Wild” (Par) and 





Nice $8,000, after $12,000 opener. 
‘C-D) (3,200; 60-90)— 
“Deerslayer” (20th) and “Forty 
Guns” (20th). Slow $7,500. Last 
week, “Portland Expose” (AA) and 
“Hell Canyon Outlaws” (Rep), 
$5.5 


oD 


Keith’s (C-D) (1,200; 75-$1.25)— 


Indiana 


Rises” (20th) (3d wk), $4,500. 
Loew's ‘Loew) (2,427; 50-85)— 


Mild $7,000. 
Last week, “Story Esther Costello” 
Col) and “Ride High Iron” (WB), 


Lyric (‘C-D) 850; $1.25-$2.50) — 
“Around Werld in 80 Days” (UA) 
(12th wk). Solid $14,000. Last 
week, $12,500. 


LOS ANGELES 


(Continued from page 8) 
known Terror” (20th). Fair $18,800. 





Last week, Los Angeles, Loyola 
with Iris, Uptown, “Young and 
Dangerous” (20th), “Rockabilly 


State, Ritz, “Devil's Hairpin” (Par), 
“Short Cut to Hell” (Par), $12,900. 
Egyptian ‘UATC) (1,503; 
$1.80\—“Pal Joey” (Col). 

$38.000 
Downtewn Paramount, Hawaii 
‘3.300; 1,106; 90- 


Wham 


$8,300. 

State, Hollywood, Uptown 
(UATC-FWC) (2,404: 756; 1,715; 90- 
(UA) and 
“Armored Attack” (UA) (reissues). 
Strong $19,300. Last week, Holly- 
wood, “No Down Payment” (20th), 


Orpheum, Iris, Ritz (Metropoli- 
tan-FWC) (2,213; 756; 1,330; 80- 
$1.80)-—“Man of Thousand Faces” 


(lst multiple runs). Mild $10,600. 
Chinese (FWC) (1,908; $1.25- 


4 where,the doldrums generally pre- 


80- | and will keep Mike Todd spectacle 





$2.40)—““My Man Godfrey” (U) (2d 
wk). Fair $10,000. Last week, $12,- 
700. | 

Pantages (RKO) (2.812; 80-$1.80) | 
—‘“Helen Morgan Story” (WB), | 
“Johnny Treuble” (WB) (2d = 


Pale $3,500. 
Warner Beverly (SW) (1,612; | 
$1.50-$3.50) — “Raintree County” 


(MG) (3d wk). Slow $16,500. Last | 
week, $19,500. 
Fox Wilshire (FWC) (2,296; 80-! 


90)\—“Time Limit” (U) and “Bop | $1.80)—“Three Faces of Eve” ‘20th) 


Giri” (U). Fine $14,000. Last week, 


| 


(3d wk). Dull $4,100. Last week, 


“Slim Carter” (U) and “Valerie”.| $6,800. 


(U), $9,500. 
Tabor (Fox) (930; $1.25-$2.50)— 


Jack Lemmon, Ernie | $7,500 


Vegue Art (Sher-Shulman) (442: 
75-90)—"‘Nana” i‘Indie) (2d wk). 
Good $1,000. Last week, $2,000. 


BOSTON 


(Continued from page 8) 


and “Death in Small Doses” (AA). 
ditto. 

Memorial (RKO) (3.000; 75-$1.25) 
—“Three Faces of Eve” (20th) and 
“Raising a Riot” (Indie). Rustling 
$13,000. Last week. “No Down Pay- 
ment” (20th) and “Courage of 
Black Beauty” (20th), $7.500. 

Metropol (NET) (4.357; 90- 
$1.25)\—“Joker Is Wild” (Par) and 





Four Star ‘UATC) (868; 80-$1.80) | 


|—“Story of Esther Costello” (Col) | 
“Around World in 80 Days” (U) | (4iy w = . : 4 | 
(24th wk). Good $7,100. Last week, aa500° ae oe oe | 


| 
| 
| 


| 





“Stowaway Girl” (Par) (3d wk). Big | 


$12,000. Last week, $18,000. 
Pilgrim (NET) (1.100; 65-95) — 


“Escape From San Quentin” (Col) | 


and “Tijuana Story” (Col). Okay 
$5,500. Last week, “Destination 
Moon” (Indie) and “Guns Don't 
Argue” (Indie), $5,000 


Saxon (Sack) (1.100; $1:50-$3.30) 


—*“Around World in 80 Days’ 
(UA) (30th wk). Wow $24,000. Last 
week, ditto. 

Trans-Lux 
—“Witch” (Indie) and “Fire Under 
Skin” (Indie) (reissue) (2d wki. 
Simmering $5,800. Last week. 


600. 
Orpheum (Loew) (2,900; 75-$1.25) 


; } 
but only modest! __Qperation Mad Ball” (Col) and 
Wife for | «parson and Outlaw” (Col) (24 wk). 


Active $9.000. Last week, $13.000. 
State ‘Loew) (3.500: 75-$1.25)— 


Wild” (Par) (3d wk).|“Operation Mad. Ball” (Col) and 


“Parson and Outlaw” (Col) (2d wk). 
Okay $6,000. Last week, $7,500, 


(T-L) (724: 75-$1.10) | 


} eighth, 


Fime Arts (FWC) (631; 90-$1.50) | 
—“Perri” (BV) (9th wk). Good! 
$2,500. Last week, $3,200. | 

Warner Hollywood (SW-Cinera- | 
ma) (1,384; $1.20-$2.65) — “Seven | 
Wonders” ‘Cinerama) started 21st | 
week (27) after great $27,400 last 
week. 

Carthay (‘FWC) (1,138; $1.75-| 
$3.50\—“Around World in 80 Days” | 
(UA) (45th wk). Sharp $26,000. | 
Last week, $26,400. 

Vagabend ‘Rosener) (390; $1.50) | 
—‘“Devil’s General” (Indie). Tidy | 
$3,500. -Last week, “The Roots” | 
(Indie) (3d wk), $2,300. 


Crest, Sunset (Lippert - Cohen) 
(800; 540; $1.25-$1.50) — “Mlle. 
Striptease” (Indie) (2d wk). Fair 


$3,700. Last week, $6,100. © 
Canen ‘Rosener) (533; $1.50)— 

“The Green Man” (DCA) ‘7th wk). | 

Sturdy $2,800. Last week, $2,300. | 


BALTIMORE 


(Continued from page 9) 
and “Mr. Rock and Roll” 
ditto. 

Playhouse ‘Schwaber) (400; 50- 
$1.25)—“Doctor at Large”. (U). 
Okay $3,000. Last week, “Happy 
Road” (M-G) (2d wk), $3,200. 

Stanley (SW) (3.200; 50-$1.25)— 
“InIvisible Boy” (M-G). Slow $8,- 
500. Last deek, “Devil's re. 
(Par) and “Short Cut To Hell” 
(Par), $8,000. 

Tewn (SW-Cinerama) (1,125; 
$1.25-$2.25) — “This Is Cinerama” 
(Cinerama) (9th wk). Holding at 
good $9,000 after about same for 





(Par), 





‘Godfrey’ Robust $7,500 
Tops Strikebound Piti 


Pittsburgh, Oct. 29. 

Town just can’t lick continuing 
transportation strike, flU and bad 
weather. One alone would be bad 
enough; tivwree are too much. How- 
ever, there are some bright spots. 
“My Man Godfrey” is rated fancy 
at the Fulton. amazing in view of 
handicaps. “Three Faces of Eve” 
also is not doing too badly at Har- 
ris while holdover of “Joker Is 
Wild” is remarkably sturdy in view 
of the transport waikout. Else- 


7. even hurting the hard-ticket 
pix. 
Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“My Man Godfrey” (U). otices 
rather good and with any kind of a 
break, this one might have done 
much better. Hence, a possible 
$7,500 is amazing. Last week, 
“Slaughter on 10th Avenue” (U), in 
9 days, $3,000. 

Guild (Green) (500; 85-99) — 
“Third Key” (Rank) (2d wk). Nabes 
aren't being hurt as much as down- 
town sites by the strike so it's 
holding at okay $2,000. Last week, 
$2,600. 

Harris (Harris) (2,165; 80-$1.25) 
—‘“Three Faces of Eve” (20th), Up 
over recent weeks but that still 
leaves house in doldrums. Fine re- 
views and they would have paid off 
but not under prevailing condi- 
tions. Maybe $6,000. Last week, 
“Young and Dangerous” (20th) and 
“Rockabilly Baby” (20th), $2,000 in 
6 days. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“Around World in 80 Days” (UA) 
(29th wk). Still slipping with every- 
thing working against it and down 
to another new low at $6,000. Last 
week, $6,500. House announced re 
sumption of legit after first of year, 


there unti] then. 

Squirrel Hill (SW) (900; 85-99)— 
“Doctor at Large” ‘U). This one’s 
a naber, too. Big weekend should 
insure at least $3,000. more than 
enough to hold. Last week, “Rising 
of Moon” (WB) (2d wk), $1,700. 

Stanley (SW) (3.800; 80-$1.25)— 
“Joker Is Wild” (Par) (2d wk). This 
one a surprise to everybody, and 
management gets blues just think- 
ing about what it might @ave done 
without a strike. Holding to $7,000 | 
on windup, Last week, $12,200. | 

Warner (SW-Cinerama) (1,300: | 
$1.20-$2.40) — “Search for Para- 
dise” (Cineraima) (3d wk). Getaway 
has been bleak and whether this 
new one will make the grade can’t 
be determined until conditions are 
normal. At moment, it’s far 
under previous Cineramas. Looks 
like okay $8,500 currently. Last 
week, $9,000. 


SEATTLE 


(Continued from page 9) 
wk). Good $7,500. Last week, $10,- 
700. 

Music Bex (Hamrick) (850: 90- 
$1.25) —“‘Wee Geordie” (Indie). Big 
$5,500. Last week, “Jet Pilot” (U) 
and “Joe Dakota” (U) (5th wi), 
$3,800 in 8 days. 

Musie Hall (Hamrick) (2.200; 90- 
$1.25)—“Until They Sail” (M-G) 
and “Triple Deception” (Rank). 
Dull $4500. Last week, “Helen 
Morgan” (WB) and “Johnny Trou- 
ble” (WB), $4.100. 





Orpheum ‘Hamrick) (2,600; 90- 
$1.25) — “Cyclops” ‘AA) and 
“Daughter of Dr. Jekyll” (AA). 


Good $6,500 in 5 days. Last week, 
“Invisible Boy” (M-G) and “Hired 
Goon” (M-G), $6,600 in 9 days, 
Paramount (SW -Cinerama) f1,- 
282; $1.20-$2.65) — “Seven Won- 
ders” (Cinerama) (10th wk). Swell 
$10,500. Last week, $12,500. 





Langer Surveys 
Okla. Fee-TV 


Sen. William Langer (R-N.D.) 
disclosed yesterday (Mon.) that he 
is surveying fee-tv sentiment in 
Bartlesville, Okla., and that he will 
submit his findings to the Senate 
Antitrust and Monopoly subcom- 
mittee of which he is a member. 

He said the “vote” by the people 
of Bartlesville should provide a 
good indication of public sentiment 
toward subscription video and may 
be “a significant factor” to be con- 
sidered by the Federal Communi- 
cations Commission and by Con- 
gress in voting on several bills to 
prohibit the service. He added he 
will introduce a measure in Janu- 
ary. 

Langer said he selected Bartles- 
ville for his survey “since that is 
the only city that has been allowed 
by the FCC to try out the pay-as- 
you-see program.” He further stat- 
ed that “it had been reported that 
the FCC is planning to authorize 
several other cities to try pay-as- 
you-see television.” 

(Whether the Senator was un- 
aware that the Bartlesville experi- 
ment operates through a closed cir- 
cuit system over which the FCC 
has no jurisdiction could not be 
determined. Nor was there any ex- 
planation of his statement that the 
FCC plans to authorize the service 
in other cities, which evidently re- 
ferred to the agency's order, ef- 
fective March 1, permitting a 
three-year trial run of on-the-air 
subscription.) 

Langer’s survey is being conduct- 
ed through letters to “every fam- 
ily” in Bartlesville requesting them 
to fill out a simple postcard ques- 
tionaire which asks whether they 
are “for or against” feevee. Bar- 
tlesville pays per month and not, 
as the regular tv systems, per at- 
traction. 

In his letter, Langer declares he 
has been against pay tv “because I 
believe it will ultimately result in 
poor people getting poorer pro- 
grams, while those who can af- 
ford to pay will get better pro- 
grams.” 


‘GET MORE OUT OF LIFE’ 
NEW PICTURE SLOGAN 


The various business-building 
programs being undertaken by the 
picture trade will have the common 
slogan, “Get More Out of Life... 
Go to a Movie.” This was dis- 
clesed by Paul N. Lazarus Jr., 
chairman of the Motion Picture 
Assn. of America’s ad-pub com- 
mittee, who underlined that super- 
latives are being eschewed. 

Left unmentioned by Lazarus 
was the industry's last bit of praise- 
ology adopted for a ticket-selling 
project: “Movies Are Better Than 





Ever.” And ineidentally, this line 
still persists, although at times 
mockingly. 


Exhibs, producers and distribu- 
tors are being asked to help pro- 
ject the new slogan in whatever 
manner at their disposal, including 
their advertising, of course, said 
Lazarus. 

He added: ‘We must try to re- 
mind the public of the plus value 
in movie going,” including enter- 
tainmert ard “psychological uplift.” 
Further: ‘‘We do not pretend that 
this slogan is sensational; we want- 








SMALL TOWN HOUSES FOLD | 
} 


HMinois and Wisconsin Spots Notify 

Chi’s Film Row } 
Chicago, Oct. 29. 

Chieage film distributors got the | 

word last week that several film 


} houses in this booking area are | 


eancelling all playdates and are | 
folding. Al! are in small towns | 
with only one or two theatres in 


Marchese Bros., who operate 
eight theatres in southern Illinois, 
are closing the 449-seat Warren 
Theatre in Warren ‘pop 1,247). 
In Wisconsin, Jerry Gruenberg, 
head of Arkay Amusement Co., re- 


the area. was 
| 
| 
| 


| veals the closing of the 700-seat 


Myers Theatre in Janesville (pop. 
24,000). and the shuttering of 558- 
Lyric Theatre in Stevens Point, 
which leaves one theatre in that 
town. 


the midwest during the slow win- 
ter season. 


More closures are expected in | 


ed to avoid anything too extrava- 
gant or flamboyant or ultra-clever.” 


New Brunswick Theatre 
Sold to Evanzelist 


Saint John, N. B., Oct. 29. 
The old 1,440-seat Capitel The- 
atre here, a former vaude stand, 
has been sold for $166,000 to Full 
Gospel Penetcostal Assembly. It 
owned by Spencer Theatres. 
Lady evangelist, Miss Carro E. 
Davis, expects to start services next 
month. 








} 
Block Turns 612’s Agent 
Allene, Tex., Oct. 29. 


| Ress Block, prgjectionist at the 


Paramount Theatre, operated by 

the Interstate Theatre Circuit, has 
| been named business agent for Lo- 
| cal 612. 

He succeeds Jack L. Reed who 
died following a heart attack sev- 
real weeks ago while on a hunting 
} trip near Brownwood, Tex. 
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New York Sound Track 
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Stevenson, Miike Taka and Natalie Wood. Males are Paul Newman, 
Tab Hunter, Dennis Hopper, Peter Brown, Edward Byrnes, Michael 
Dante, Sean Garrison, Efrem Zimbalist Jn, James Garner, Will Hutch- 
ins, Wayde Preston and Clint Walker. Latter four actors are regular 
stars of the WB telefilm series “Maverick,” “Sugarfoot,” Colt “45” 
and “Cheyenne” respectively. - 

If luck holds, 20th-Fox will have two pix in distribution, even while 
books on which they’re based remain on the bestseller list. They’re 
“Peyton Place,” in fourth piace on the N.Y. Times list, and “No Down 
Payment,” which ranks 13th . . . Edward L. is recovering 
fast from his heart strain . . . Question: Did the 20th-Fox board nix 
the proposed Buddy Adler contract calling for him to participate in 
the revenue of all films released by 20th? .. . Spyres’P. Skouras, 20th 
prexy, just spend some days on the Coast discussing the contract with 
Adler. According to Gotham sources, Skouras was trying to work out 
a new deal that sidesteps participation. Adler is said to be insistent. 
Proposed deal is reminiscent of the one Louis B. Mayer had with 
Metro, which drew Wall St. criticism. 

Glenn Ford has signed a new longterm contract at Metro to take 
effect when the current pact expires two years from now. Simultane- 
ously, he was set to star in “Imitation ral,” William Hawks pro- 
duction which will roll early next year... Steve Cochran’s current 
starring stint in “Quantrill’s Raiders” at Allied is part of a 
three picture deal under which he'll star in two and direct a 
third . . . Universal has reactivated “Gulliver’s Travels” with Jack Sher 
and Arthur Ross assigned to screenplay the classic . . . James A. Fitz- 
Patrick, set a distribution deal with 20th-Fox for “Assignment South 
Pacific,” a four-reel feature in CinemaScope and Eastman color .. . 

From Time’s review of “Pal Joey”: “Almost everything that could 
be done wrong the moviemakers have done wrong in this production, 
and yet somehow the picture comes out remarkably right.” 

Leona (Mrs. Joseph S.) Hummel, wife of the WB Continental boss, 
came over with her husband, latter on business, and she to the Nie- 
man-Marcus “French Fortnight in Texas” celebration to serve as one 
of the Franco-American hostesses at the fete, They return to their 
Paris base in a week or two. 














Mary Pickford, Harold Lioyd, Lilliun Gish and Janet Gaynor taped 
a radio show for Mitch Miller which he'll present on CBS Radio Nov. 
3. Old stars were attending the Second Festival of Film Artists at 


Eastman House. 








What Next For Tomlinson? 


on 


Cc 








votes, the Wall St. firms insist that 
they have no connection with Tom- 
linson and that their support of 
Briskin is personal to him and 
merely to assure that the Loew's 
board has this experienced motion 
picture man on it. 


Let Him In? 


There is a possibility that Loew's 
management majority may not seat 
Briskin today and the producer, 
with the support of Lehman and 
Lazard, may have to go to the 
courts to secure his seat. 

Against this, Loew’s attorneys, 
have been pondering. the possibility 
that Briskin may prove as inde- 
pendent as his banker-supporters 
have claimed he is and not Tom- 
linson's “Trojan Horse.” Vogel is 
inclined to skepticism of Briskin’s 
innocence because ef Briskin’s as- | 
sociation with the Tomlinson rump | 
board meeting in N. Y. at which} 
Briskin and the late Louis ~ 
Mayer were “elected” to the board, | 
an election since nullified by the 
courts. 

The insistence of which Lehman | 
and Lazard, with the backing of | 
their attorney Edwin L. Weisl, | 
senior partner in the law firm of 
Simpson, Thatcher & Bartlett, have 
been pushing Briskin’s candidacy | 
has led many industryites to be-| 
lieve that the Wall Streeters cer-| 
tainly have more in mind for Bris- | 
kin than a mere directorship. It’s | 
felt that he will be pitched for | 
an important executive post in the | 
Loew's echelon—either as studio | 
boss or perhaps as president of | 
the company come the February 
meeting. 

Board meeting today will also 
tip the new strategy of Tomlinson, 
who has carried the brunt of the 
fight against the present Loew’s 
management. Tomlinson is report- 
ed to have declared that the fight 
would be resumed at the first 
board meeting. 

Making Up His Mind 

Reached at his N.Y. headquarters 
at the Hotel Sherry Netherland, 
Tomlinson gave assurance that he 
would attend today’s board meet- 
ing, but added, “I don’t know ez-) 
actly what I’m going to do.” It was 
pointed out to him that much of 
the criticism against him was based 
on the fact that he had offered 
no concrete program for better- 
ment of the company. “Company 
policies should come from the man- 
agement,” he declared. “If he 
(Vogel) has a program, he should 
come out with it. Pm willing to go 
along with anything that will bene- 
fit the company.” 

Tomlinson denied the reports 
that he would resume the fight im- 
mediately or that he would launch 
a proxy battle. “At this moment,” 
he said, “I have no plans to start a 
proxy fight. However, I intend to 
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be at all board meetings to see 
what program Vogel has to offer.” 

Meanwhile, there have been 

rumblings from Wall Street that 
Vogel must move fast in improv- 
ing the company’s earning position. 
Some Wall Streeters feel that 
Vogel should immediately dismiss 
a number of holdovers from the 
so-called old guard and at the same 
time institute a program of salary 
cuts among the top echelon execu- 
tives whom, it’s charged, are the 
highest paid in the industry. 
_ Prior to leaving for the Coast 
last week (he yeturned to N. Y. 
over the weekend), Vogel sent a 
personal: letter to stockholders 
thanking them for their support 
at the Oct. 15 meeting. He said he 
regarded their support as a vote 
of confidence and as a mandate to 
go forward with his program which 
would lead to increased returns for 
the shareholders. - 

Under the new bylaws of the 
company, which had the board in- 
creased to 19, a quorum of 10 is 
required for a meeting to be legal. 
It’s anticipated that the entire 19- 
man board will be present at to- 
day’s meeting wt'ch will be held 
at 2 p.m. in the company’s board 
room on the lith floor of the 
Loew’s State homeoffice building. 





Loew’s Divorce 


Continued from page 4 








balance of $25,000,000 would be 
charged to production-distribution. 


but the lending agencies ne nixed 


this. 


So far as the division is con- 
cerned, the jurist turned down a 
petition by the parent corporation 
whereby the theatre organization 
would transfer $4,000,000 in the 
form of dividends or assets to the 
picture company. His ruling was 
“without prejudice’—meaning the 
matter likely will be brought up 
again. 

Among those expressing hope 
that the conclusions would be 
reached in the indebtedness and 
divorcement matter was Robert H. 
O’Brien, Loew’s financial y.p., and 
Carl Pettit, court-appointed di- 
rector of the theatre wing. Also 
testifying along the same lines was 
Weldon Powell, court - appointed 
consultant, who said he had com- 
plete access to all Loew’s books. 


‘Department of Justice was repre- 


sented by Maurice Silverman. Also 
on hand for Loew’s was H. Hazard 
—— and George A. Brow- 
nell. 

In another action, a new board 
member of Loew's Theatres was 
named. He is A. Dayton Oliphant, 
of Princeton, N.J., who replaces 
the late Alan L. Melhado. 
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IN TEXAS THO KNOWN 


INTERSTATE STAKES HOME-TOLL CLAIMS 





L. B. Mayer 





a phone talk, Mayer making no 
effort at secrecy, which, had its 
fruition two weeks later in the .ap- 
pointment of a high Federal offi- 
cial. vey 

Though his own status vis-a-vis 
Nick Schenck remained somewhat 
ambiguous, as the man who was 
“only” the studio chief within the 
Loew's hierarchy, Mayer enjoyed 
a prestige politically exceeding his 
nominal superiors. He was a some- 
times guest at the White House 
itself. 

Mayer liked to play games and 
often did so at large house parties, 
ignoring the party proper, He liked 
to take beautiful actresses to 
luncheon in prominent restaurants. 
Beautiful actresses appreciated the 
possible advantages at Metre itself 
and anyhow the valuable word-of 
mouth. 

Though Mayer probably made 
the bulk of his substantial fortune 
after leaving Metro, and was be- 
lieved deep in oil and capital gains 
deals, little was ever published on 
these laterday activities. Widely 
acquainted, he was a friend of the 
Ford family. Much attention, how- 
ever, was always given the czar- 
like annual wage he collected from 
the studio. He was for some years 
America’s highest - salaried “em- 
ploye.” Also after 27 years at Cul- 
ver City his “residuals” were 
worth $2,500,000. These were pur- 
chased by the company and be- 
came a capital gain (25% tax) 
item. 

That the “subordination” he nevy- 
er escaped in relation to Schenck 
in Manhattan piqued L.B. was for 
sure. He was furious when Nick 
Schenck negotiated a sellout to 
William Fox, unbeknownst to May- 
er and without cutting Mayer in. 
The tale is told in some detail in 
Crowther’s book, “The Lion's 
Share.” In that book, incidentally, 
Mayer is by way of being the 
heavy. For the taste of the N.Y. 
Times film critic the personality 


and talent of Irving Thalberg was | 


more real and more attractive. 
Mayer apparently got along quite 
well with the younger Thalberg un- 
til toward the end. Undercurrents 
af-envy and resentment were com- 
mon during the heyday of Metro. 


Mayer’s beginnings were hum- 
ble enough in New England. Wayne 
Pierson, a colleague of the late 
Jeff McCarthy, believes that May- 
er may have gotten his first im- 
portant leg-up for fame and for- 
tune around 1915 when he acquir- 
ed the New England distribution 
rights, exclusive of Boston, for 
“County Fair” and “Birth of A 
Nation” via McCarthy. 

Mayer in his heyday strongly be- 
lieved in family entertainment, 
along formula lines. His attitude 
was, naturally, strengthened by the 
tremendous success of some of the 
Metro pix made under his aegis 
that conformed to the non-complex 
principles he advocated for film 
entertainment. This was later a 
bone of contention between him 
and Dore Schary who went on the 
assumption that films occasionally 
should say something. Mayer was 
dead set against the production of 
“Battle Ground,” which was Scha- 
ry’s personal project and which 
earned the studio a fortune. ~“ 


As a discoverer of talent, Mayer | 


excelled. When he saw Greer Gar- 


son in London, he immediately in-| 44Y 


sisted on a meeting and he signed 
her up. Ditto with Hedy Lamarr. 
But he lost himself the services of 
Sir Mickael Balcon when, during 
a visit to London, he took him to 
task for hiring an “expensive” new 
player. The girl later turned out 
to be Vivian Leigh. 

When Mayer and Thalberg sepa- 
rated in 1935, Thalberg formed his 
own company. Their final disagree- 
ments were then written off to a 
clash of egos, though it is a fact 
that Mayer had trouble getting 
along with practically everyone 
who seemed to challenge his au- 
thority. The same happened when 
Dore Schary joined the studio. 
Mayer first hailed him, but it didn’t 
take him long to discover that 
Schary wouldn't be “dominated,” 
and from then on the two men’s 





relationship became _ increasingly 





= 


Continued from page 3 


ee ied enamine 


Dead at 72 





bitter, ending with Mayer leaving 
the studio, never to return. 

In fact, he did not reemerge in 
the picture business after that, ex- 
cept as board chairman of Cinera- 
ma for a brief period and, recent- 
ly, as the “instigator” figure in the 
Loew’s stockholder battle. One of 
the properties he held, “Painted 
Wagon,” is to be produced by his 
nephew, Jack Cummings. 

Breeding of thoroughbred 
horses became his big hobby until 
in 1947 when he finally disposed 
of his stock in the biggest horse 
auction ever held. Before dissolv- 
ing his stables, the Mayer colors 
were borne by such noted thoro- 
breds as Busher, Stepfather and 
Grandmere, 

He married Margaret Shenberg 
when he was 17. They were sepa- 
rated for a long time, and finally 
divorved in 1947. On Dec. 4, 1948, 
he married Lorena Danker, widow 
of ad exec Danny Danker. A year 
later they formally adopted her 
daughter, Suzanne. 

In recent years, since his MGM 
departure, recurrent rumors had 
him returning to production. He 
had reactivated L. B. Mayer Pro- 
ductions, purchased such proper- 
ties as “Paint Your Wagon,” which 
supposedly is now finally in script- 
ing stage. But he never actively 
participated in the film industry 


until catapulted back into the 
firm's activities by the recent bat- 
tle for contre] of Loew's Inc. He 
was officially aligned with the Jo- 
seph Tomlinson - Stanley Meyer 
group, latter having told Tomlin- 
son he could bring Mayer back to 
|chief production post at Metro to 
“make the lion roar again.” Typi- 





| cal of Mayer's long-known resent- | 


ment against former associates in 
| firm, He’s known to have said he 
| wouldn't consider returning to the 
| firm as long as the present man- 


| agement was in power. 
| 


Extent of Mayer's personal for- 


tune is still unknown, but gener- 
ally believed to run in excess of 
$20,000,000. For many years he 
was the nation’s top money earner, 
in a period when taxes were light 


also from extensive realty holdings 
and ownership of various ‘contracts, 


executives whose career spanned 
both the silent and sound eras to 
pass. During his tenure he saw the 
industry develop from faltering 
technology to impressive stature, 
encompassing sound, color and big- 
screen. 

Funeral services will be Thurs- 
day (31), time unset, at the Wil- 
shire Boulevard Temple. 


Bunch 3 Hard-Ticket 
Films in Minneapolis 
During Coming Yuletide 


United Paramount here (Minne- 
sota Amusement Co.) has set 
| wil spot County” (Metro) and 








will spot the picture in its loop 
'1,000-seat Lyric as a hard-ticket 
roadshow attraction at a probable 
$2.25 top with one showing a night 
plus matinees, opening Christmas 


With “Raintree” at the Lyric 
three of the local nine loop firstrun 
theatres will have hard-ticket of- 
ferings at substantial advanced ad- 
| missions. 

“Around the World in 80 Days” 
undoubtedly still will be at the 
Academy where it’s now in its 16*% 
week and the Century will have 
either Cinerama’s “Seven Wonders 
of the World” (now in its 64th 
week) or “Search for Paradise.” 
Both “80 Days” and “Wonders” are 
scaled at $2.65 top. 

“The Ten Commandments” also 
had its downtown first-run at the 
Lyric where it ran 13 weeks as a 
hard-ticket attraction. 








Sam Q. Weissman, formerly sen- 
jor creative visualizer at Warner 
| Bros., has joined Monroe Green- 
ithal Agency, N. Y. 


; 


since his departure from Metro, | 


He amassed considerable fortune ; 


He is the first of the top level , 


AS STRONG FOE 


Dallas, Oct 

Interstate Theatres, 
based subsidiary of American 
Broadcasting-Paramount Theatres, 
has filed pe‘itions for the right to 
engage in home-toll television (viz. 
cable theatres) operations in Dal- 
las, Houston, Fort Worth, Tem- 
ple, El Paso, Austin, waco and a 
number of smaller towns which, 
all in all, practically blanket 
Texas, 

The mave is a major surprise 
to showmen in that one of home- 
| toll’s bitterest foes is Leonar@d H. 
Goldenson, AB-PT president, and 
| Robert J. O'Donnell, Interstate’s 
|own v.p. and general’ manager, 
| likewise is antagonistic toward the 
| boxoff'te-in-the-home, both  ex- 
;ecutives feeling it will kill free 
| tv, in the which ABC network has 
|a prominent participation. 

Circuit staked its home toll 
claims reportedly as a “prelimin- 
ary .move” with no specific plans 
|for the future as yet. Idea, it's 
‘understood, to be prepared to 
|/meet any eventuality—meaning to 
|be in a positién to move flexibly 
| toward the role of home toll im- 
presario in the event the econom- 
jics of the future so dictate. In 
| making the franchise applications, 
| O'Donnell expressed no prefer- 
j}ence for any of the now existing 
systems. 


29. 
Dallas 








Goldenson’s Opinion 
In New York over the past 
week Leonard Goldenson again 
| attacked home toll, branding it 
the crucifixion of conventional 
broadcasting. He quarrels bi ter- 
ly with the home toll champions 
| who insist the medium will yield 
an abundance of money for the 
creation of new talents and new 
entertainments for the public. 
Money won't create new talent 
but simply will influence the 
swich of present talent from free 

ty to home toll, he argues. 











‘Living Gorpses’ 
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for special purposes “obsolescene 
would overtake them before nor- 
mal time of deterioration of brick- 
mortar equipment contained there- 
in.” He emphasized that this fast 
depreciation was based on “spec- 
ulation.” 

“In case of motion picture thea- 
tres” he pointed out “obsolen- 
scene before actual deterioration 
of brick mortar and equipment is 
not seculative but real and, has, 
alas, proved beyond reasonable 
doubt.” His plan would benefit a 
segment of the industry directly 
and at same time would not be 
detrimental to any other branch. 

Before outlining his plan, Gor- 
don described, theatremen’s frus- 
tration with previous appeals to 
government including the Senate 
Small Business Committee, the 
Dept. of Justice and Federals gen- 
erally. These rebuffs he said has 
tempted him to be gloomy. 

Acknowledging that his state- 
ment gives a picture of “desperate 
; men” he commented that ‘‘desper- 
ate men should still have the abil- 
ity to propose a plan which 
feasible.” 

Gordon who hes been pursuing 
poiicy of friendly cooperation with 
all segments of industry tenure as 
Allied chieftan lashed out at dis- 
tributors for demanding ‘“exor\bit- 
ant film rentals” and extended 
playing time. Efforts to improve 
conditions resulted in “frustration 
and heartaché™’ Report of his-ac- 
ministration Gordon stressed “is 
not a pretty one.” In four meetings 
with distribution represeniatives 
Gordon repotred the film compa- 
nies “have stood adamant against 
accepting recommendations of the 
Senate Small Business Committee 

He conceded that conciliation 
pan had come out of these meet- 
inss but remarked “The difference 
vetween arbitration and concilia- 
.ion, the guy you're fighting is the 
|referée and a referee has the right 
to hit you. It is not a substitute 

or arbitration and we should nev 

*e led or lulled into thinking it 
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is 
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Porfect family entertainment 
for every audience of 
every theatre...everywhere 


from Universal-/nternational/ 





WORLD PREMIERE 


OSHKOSH, WISCONS/N- NOVEMBER 73 
Followed by State-Wide 
¥ Wisconsin Saturation! 
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GLYNIS JOHNS-CAMERON MITCHELL 
REX THOMPSON PATTY McCORMACK 


ERNEST TRUEX - HOPE EMERSON «ALAN HALE 
SYLVIA FIELD -RETA SHAW 






Directed by ALLEN REISNER + Screesplay by DALE and KATHERINE EUNSON + Produced by SAM WIESENTHAL 
AN RKO RADIO PICTURE - A UNIVERSAL-INTERNATIONAL RELEASE 
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‘Comple 


tely Original Screenplay 


Victim of Paramount Legalism, 
Says Author Arnold Schulman 





What is an original screenplay? + 


That's the question that has 
Arnold Schulman, playwrig’it 
turned screenwriter, puzzled after 
completing his first assignment for 
Hal Wallis. According to Schul- 
man, he had labored under the im- 
pression that “Wild as the Wind,” 
written especially for Anna Mag- 
nani, was solely his contribution, 


including the original story and 
screenplay. To his surprise, 
Schulman added, he noticed at 


a sneak preview that his screen- 
play was based on a story attribu- 
ted to an Italian writer. 

Schulman’s - “how come?” 
brought forth a lengthy and com- 
plica ed explanation plus the full 
support of Wallis who, according 
to Schulman, feels that the au- 
thor is entitled to the full eredit. 
However, Paramount, which is re- 
leasing the picture, has insisted 
on the additional credit as a legal 
protection against possible claim- 
ants, 

The position of Par's legal de- 
‘partment is based on the fact that 
‘when Wallis signed Miss Magnani 
for a picture she stipulated that 
the only film she would appear in 
was a remake of “Furia,” an Ital- 
jan picture made some 25 years 
ago. As a consequence, Wallis ac- 
quired the rights to “Furia.” The 
contract provided that one of the 





original writers would receive par- 
tial credit. 

Wallis then showed the Italo 
picture to a number of writers, in- 
cluding Schulman, to see if they 
could come up with an American 
adapta‘ion. Several writers made 
the attempt, but none could pre- 
sent a script that could satisfy 
Wallis. 

Then, according. to. Schulman, | 
several months went by when he 


got the idea for an original that 
he thought would be just right for 








Miss Magnani. Through his agent, 
the Willlam Morris office, the idea 
was presented to Wallis who ac- 
cepted it Schulman was then} 
signed to preceed with the project. 
However, the original contract 
called for Schulman to do the 
adapta‘ion of “Furia.” Later, how- 
ever, Schulman said, Wallis pub- 
licly stated that Miss Magnani 
would not appear in “Furia,” but 
in an original screen story by 
Schulman to be called “Obsession,” 
later changed to “Wild as the 
Wind.” “From then en,” said 
Schulman, “I worked under the 
impression that I was doing anj| 
original sereenplay.” 

When the final credits were pre- 
sen‘ed to the Screen Writers 
Guild, Schulman was in Europe 
and was unaware that ke had a 
collaborator. William Morris of- 
fice failed te protest ‘the credits 
and, as a result, the Screen Writ- 
ers Guild okayed the credits as 
submitted by Wallis and Para- | 
mount | 

Schulman insists that no line 
of dialog, incident or character is 
similar to that in “Furia” and 
claims that Wallis {nitially sub- 
mitted the credits to Paramount | 
as an original by him. However, | 
lawyers, according ‘o Schulman, 


recalleé Wallis’ original contract 
with Miss Magnani and in order 
to protect Par insisted that one 
of the writers of “Furia” be given 
credit, 

Schulman feels that the Guild | 
could arbitrate the matter now | 
but not enforce its decision on the | 








grounds of previous failure to 
bring the matter to the Guild’s 
attention 

Schulman authored “A Hole in 
the Head,” a legit click last sea- 
son, with Paul Douglas, 

DeMille Gets Kissed 
Paris, Oct. 29. 

Film producer Cecil B. DeMille, 
In recognition of the international 
goodwill values of his pictures, 
was named a Chevalier of the Le-| 
gion of Honor a‘ a ceremony here | 
yesterday ‘Mon.). 

Decoration was presented by M. 
Arthur Conte, Minister of Indus- | 
try and Finance, and was covered | 


by the local newsreels and other | 
news-gathering services. | 


Joe de Victoria has teft Gulden | 
Gate Theatre, San Francisco for | 
Consolidated Amusement C»., Ha- | 
waii, publicity berth, | 


NEW HAVEN’S FILM ROW 
Connecticut Thruway Caused Shift 
—NFS Bldg. Opens 





New Haven, Oct. 29. 
Most major distributors, whose 
downtown headquarters were razed 
by construction of the New Eng- 
land Thruway, have moved into a 
new office building-warehouse built 


by National Film Service in nearby | 


Hamden. 

Two-story structure occupies an 
acre of ground and has a storage 
capacity of 28,000 reels of film. 
Cost of the project, including land, 
was about $500,000. Tenants in- 
clude United Artists, Loew's, Par- 
amount, Universal, Columbia, Al- 
lied Artists, 20th-Fox and National 
Theatre Supply. 


Pressure on But 
Kaiser Proceeds 
With ‘80 Days 


Horiolulu, Oct. 29. 


Despite continued pressure from 
Consolidated Amusement Corp., 
which controls a large theatre 
chain on the island, to stop the 
booking, Henry J. Kaiser is con- 
tinuing with plans for a Nov. 1 for- 
mal opening of Mike Todd's 
“Around the World In 80 Days” at 
the Kaiser Aluminum Dome in 





Honolulu. Proceeds of preem, with | 


tickets sell at $50 per. go to the 
Crippled Children’s Society of 
Oahu. 

Following initial announcement 


| of the Kaiser booking of “80 Days,” 


Consolidated started a concentrated 
campaign to step the showing, 
claiming, among other things, the 
Aluminum Dome, which is on 
grounds of Kaiser’s Hawaiian Vil- 
lage Hotel, is not zoned for motion 
picture exhibition. Because of such, 


it has been trying to get the Hono- | 


lulu Planning Commission to forbid 
Kaiser showing the film. 

Kaiser, meantime, claims the 
original permit to open the Dome 
gave him permission for conven- 
tions, etc., etc., etc., “and all amuse- 
ment purposes.” Also claiming free 
enterprise, Kaiser thus is going 


straight ahead with the scheduled 


Nov. 1 opening. Screen costing 


$30,000, for instance, already has | 


been installed, and workmen now 
are putting in tiers of seats. 

Mike Todd and Elizabeth Taylor 
are flyintg to the island. 
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$6,000 if simply modification of an 


| exhibitor’s projectors is required. 


According to Gottschalk, regular 
Simplex 35m _ projectors can be 
modified to handle the 70 film 


(probably carrying six sound- | 
tracks). 
First Panavision production, to 


be produced by David Lewis, will 
be “The Magnificent Matriarch,” 
based on the Dickenson Mellen 
novel which takes its backgrounds 
in Hawaiian history. Film is tenta- 


tively budgeted at $2,000,000. Pana- | 
vision will handie the roadshow it- | 


self, with a major to release the 
reduced 35m version. That distrib- 
utor will participate in the financ- 
ing. Script is now being readied 

Gottschalk estimated that, for 
the roadshows, some 20 houses 
throughout the country are a po- 
tential. Number could be raised if 
theatres already equipped for 70m 
would install the Panavision screen 
and equipment. “Contrary to pop- 
ular belief, there are many the- 
atres capable of handling very 
large screens,” Gottschalk held, 
adding that, in some cases, the 
wide screen could be set up in 
front of the proscenium. 

The modified projectors can han- 
die any size film. Rental terms are 
determined on the basis of revenue 
and seating capacity. 


Republic (Rental Lot Now) 
Has Upsurge of Films 
Earmarked for Theatres 


Hollywood, Oct. 29. 


theatrical film activity since be- 
coming a rental lot. A total of 
eight films will be shot there with- 
in the next five weeks by four 
indies, three of whom release 
through Republic. 

AB-PT Productions, which has 


four ef the eight—“My Steady 
Date,” “Hell Week,” “Beyond the 
Call Duty” and “Bourbon 
Street.” 

Films for release by Republic 
are “Joy Ride,” 
ductions; “Precipice,” Ventura 
Productions; “Maybe Smith,” Gan- 
| naway-International, and “Hono- 
lulu Hattie,” Vineland Productions. 


Selznick “Arms 
Novel procedure adopted by 20th- 
Fox for the launching of David O. 
| Selznick’s “A Farewell to Arms” 
| could, if successful, serve to cut 
an entirely new release pattern for 
| future big productions from 20th. 
Policy is the outgrowth of a feel- 
|ing of the tep sales brass at 20th 


| that some new and effective meth- 
| ods of bringing films to the pub- 








ance is to be attained. 
| Plan calls for “Farewell” to open 
in eight Los Angeles firstruns day- 
| and-date on Dec. 19, following a 
| world preem at Grauman’s Chinese 


|'in Los Angeles Dec. 18. Policy is | 


| described by Alex Harrison, 20th 
| sales topper, as “a modified road- 
show plan,” with starting times of 
| the film staggered at the various 
| houses at specific times, to give 
| everyone a chance to see it at 
their convenience. 
| There definitely will be an in- 
| termission. Pic runs long and wii! 
be shown four or five times daily. 
Said Harrison “We wanted to try 
something different. 
| to come as close to a hard ticket 
| policy without going actually into 
hard tickets. We plan te handle this 
|as a dignified, special thing and 
the great picture that it is.” 
There appears to be a definite 
possibility still that “Farewell” will 
open simultaneously at the Roxy in 
| New York and on the Coast. The 


| homeoffice favors the current set- | 


up as likely to teach distribution a 
| valuable lesson. Clear implication 
is that, if the run is successful in 
| L.A., the policy of opening day- 
| and-date downtown and in outlying 
| firstruns may be adopted else- 
where not only for “Farewell” but 
| also for other important produc- 
tions, 
In recent years, with the migra- 
| tion to the suburbs, sales execs 
| have given considerable thought to 
changes in the distribution pattern, 


| changes that would allow the pub- 


lic to see important pictures, pre- 
sented in an important way, near 
| their homes and without having to 
make the trek downtown. 
| Policy is not entirely new for 
Los Angeles nor, for that matter, is 
it wholly new for Selznick who 
adopted a similar release pattern 
for his “Duel in the Sun.” How- 
ever, “Duel” wasn't roadshown in 
any sense of the word. 

The next logical picture with 
which to experiment via a changed 
|release pattern would be 20th’'s 
“Peyton Place.” 


2,400 BITS & EXTRAS 
MAKE PAR LOT H 


Hollywood, Oct. 29. 

With four films shooting on the 
lot, employment at Paramount hit 
a two-year high with 2,400 bit play- 
ers and extras listed on the payroll. 
Last such surge of activity was in 
the Spring of 1955 when Cecil B. 
DeMille was making “The Ten 
Commandments.” 

Current hefty pace is expected to 
,continue for at least a fortnight 
with a heavy call on “The Buce- 
caneer,” Yul Brynner starrer, and 
fairly big calls on “St. Louis 
Blues,” “Houseboat,” and “From 
Among the Dead,” 





Volney E. Hamm has closed the 
350-car capacity White Rock Drive 
In Theatre near Dallas and is offer- 
ing it and its 16 acres of land for 

| sale, anil ae 


Upsurge of indie activity will | 
give Republic Studios its peak | 


its Own releasing setup, will make | 


Coronado Pro- | 


We wanted | 


> 


Film Weeks: Art or Business? 
Germans N. Y. Test Raises Issue 


By FRED HIFT 


German Film Week, just winding 
up at the Museum of Modern Art 
| in N. Y., has raised the question in 

the trade of just how much such 
'events actually serve as commer- 
cial stimulants for the industries 
concerned, 

Many feel that, while there are 


certain gains public relations-wise, | 


the proper formula has yet to be 
discovered that will satisfy 
many purposes these film weeks 
pretend to answer. 

The film week at the Museum is 
being followed by a retrospective 
showing of German pictures, also 
some new ones. An international 
week is planned for San Frangisco 
in December, and the Japanese are 
staging another series of screenings 
at the Museum during January. 
Chicago, too, wants an interna- 
tional “festival” and so do some 
other U. S. cities. 

Purpose of the New York film 
weeks, for the most part, is to cre- 
ate a buyer interest. -This certain- 
ly is true of the Japanese, who 
came to the Museum eariy in 1957 
and arranged a week of screenings, 
which was artistically weil re- 
ceived, but a bust commercially. 
| It’s true to a lesser degree of the 
Germans, whose films were picked 
by the Museum within the frame- 
| work of a German art exhibit, the 


ij accent thus being more on artistic 
| lic must be devised if top attend- | 


than commercial values. 

Outside of New York, the film 
weeks generally come under the 
heading of “special event,” an at- 
tempt to drum up interest in im- 


ports. 
Strictly from a publicity point-of- 
view. such events as the German 
film week at the Museum last week 
do serve their purpose. “We think 
| the week did a lot of good for the 
German industry,” commented Mu- 
nio Podhorzer, the German Export- 
Union rep here, last week. “It cer- 
tainly spotlighted the fact that the 
Gernian industry once again is on 
the map,” he added. “We had a 
| lot of good reaction.” 
Facts are these, however: A very 
} films at any one of these “national” 
| weeks; frequently the selection of 
_the pictures shown suffers from 
| the special. selection approach; 
there can be no newspaper reviews, 
| since the films aren't really being 
opened, and thus the critics are re- 
| luctant to even show up; even if 
a “sleeper” is greatly acclaimed, 
| most of the time such film doesn't 
| have a distributor, so that months 
'may pass before it is finally seen 
| in the theatres, its original pres- 
tige forgotten, and if a picture 
does already have a distributor, lat- 
| ter usually is hesitant to allow it 
to be shown during a “festival.” 
| Example would be the German 
“Hauptmann von Koepenick,” which 
| opened the film week last week. 
It’s handled in the U. S. and the 
| English - speaking territories by 
Emile J. Lustig, but it doesn’t have 
an American distributor. Film got 
a very positive reaction at the Mu- 
'seum showing, and this may help 
it get a better distribution deal, 
but the screening did little that 
eventually will help it at the b.o. 
Even assuming godd word-of- 
mouth, latter will have evaporated 
by the time “Hauptmann” reaches 
the exhibition stage. 
Diplomacy Co-op 
| One positive aspect is the fact 
that the Motion Picture Export 
Assn., for “diplomatic” reasons, 
can be counted on to support bona 
fide film weeks arranged by local 
| industries in the U.S. MPEA con- 
| tributed financially ($600) to the 
! Museum to help stage last week's 
| gala opening (dinner, screening 
| nd reception) for “Hauptmann” and 
|prexy Eric Johnston showed up 
along with other MPEA brass to 
| make a speech. Another guest of 
honor was Heinz Krekeler, the 
West German Ambassador, 
Johnston said he had watched 
the German industry grow from 
zero stage to 120 pix a year and 
that he would recommend to the 
MPEA member companies that 
| they take another look at the Ger- 
man films for possible distribution 
in the U. S. He said the German 
films currently mostly shown in the 
18 German language houses, now 
were taking out $275,000 a year net 
| from the U. S., and he expressed 
the hope that this would improve. 
There exists the possibility of 
another German film week in the 
i U. S. early next year. It may be 


the | 


limited number of people see the} 
| 


' arranged along different lines, the 
; suggestion having been made for 
| the Germans to rent a house and 
j let each film run two or three 
| weeks. This, of course, would 

have an entirely different impact, 
! would give an opportunity for 
| press coverage, ete. 

Importers generally favor film 
| fests, though they rarely afford the 
kind of opportunity for acquisi- 
| tions that do the parallel events in 
Europe. Japanese week in N. Y. 
earlier this year, for instance, had 
virtually no commercial results, 
which was blamed largely on tae 
| type of film shown. There are some 
| who feel that film weeks through- 
| out the country are of great value 
|in that they make exhibitors con- 
| scious of the overseas product at a 

time when American distribution 
| policy leaves great holes in the 
| skeds in-between holiday seasons, 
| 


Poland-US. Only 
Likely Fihin Deal 


| It now appears possible, if not 
| actually likely, that the only So- 
| viet-orbit country with which the 
| Americans will actually make a 
| film deal will be Poland. 

At one time, the Motion Picture 
Export Assn. was hegotiating with 
quite a few of the Lron Curtain na- 
tions, including» East Germany, 
| Hungary, Czechoslovakia and Ru- 
|mania. There is a deal in effect 
| with Yi which is. not one 
| of the Red countries under actual 
Russian domination. 
| The East Germans and the Hun- 
| garians still are screening pix, but 
| the impression is growing that the 
| Soviets have brought pressure to 
| bear on its satellites not to mak 
‘any purchases. ; 
| Only ones who seem determined 
| to go through with a deal are the 
| Poles who, these days, seem less 

susceptible to pressures from Mos- 

cow. Polish deal is for between 45 
and 60 pix and was made possible 
via a convertibility guarantee from 
the U. S. Information Agency. 
Polish government gave its Con- 
sent. 

Under this arrangement, the 
Poles pay in zloty, which are 
picked up by USIA for its own pur- 
poses. The film companies get paid 
by USIA in dollars in New York. 

There have been no recent dis- 
cussions re the purchase of films 
by the Soviets themselves. Latter 
insist on a “barter” type of deal 
rather than purchase; or else an ar- 
rangement under which the Ameri- 
cans would guarantee the distribu- 
tion of Soviet films in the U. S. 
MPEA is in no position to give 
such assurances. 


Jersey Exhily Names 7 
Majors, Various Indies 
In $1,950,000 Trust Suit 


Seven majors and a number of 
indie distributors and exhibitor 
outfits were named defendants in 
a $1,950,000 treble damage antitrust 
suit brought in N. Y. Federal Court 
last week by Tenafly Playhouse 
Inc., operator of the New Bergen 
Theatre, Tenafly, N. J. Filed by 








| onetime RKO attorney Harry M. 


P’ ‘stein, suit charged that the de- 
f ants’ “monopolistic” practices 
relegated the Bergen to the status 
of a last-gun house. 

It's claimed that the distrib de- 
fendants discriminated against the 
Bergen in favor of competing 
houses in respect to film rentals, 
admission prices and advertising 
allowances, among other things. 
Action also asserts that the dis- 
tribs conspired with themselves 





| and exhibitor defendants to un- 
lawfully split product to the detri- 
ment of the plaintiff. 

An injunction is sought to re- 
strain the defendants from eontinue 
ing their alleged monopolistic prac- 
tices. In addition, an order is asked 
to compel the distribs to negotiate 
in good faith with the Bergen. 
| Named besides the seven majors 
are Republic, Buena Vista, Allied 
Artists, Skouras Theatres, Stanley 
Warner, Lopert Films, Times Film 
Corp., Distributors Corp. of Ameri- 
ca and UMPO. Sole major spared 





from the suit was RKO. 
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“SADDLE THE WIND” 





The stars blazon the movie sky with memorable performances, the 
beauty of the Colorado Rockies is inspiring in CinemaScope and Metro- 


color, the story thunders from the screen with suspense and passion! 


s 


Ww 


M-G-M_presents“SADDLE THE WIND” starring ROBERT TAYLOR + JULIE LONDON + JOHN 

CASSAVETES + Donald Crisp ~ Charles McGraw + Screen Play by Rod Serling + Screen Story by Thomas 

Thompson * In CinemaScope And Metrocolor + Directed by Robert Parrish » Produced by Armand Deutsch 
A Metro-Goldwyn-Mayer Picture 
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Allied 


Artists’ ‘Hunchback’ Pattern 


Sure of Emulation After Quebec Click 


a 





By MAX NEWTON 
Montreal, Oct. 29. 


Allied Artists’ saturation experi- 
ment of “Hunchback of Notre 
Dame” in 20 theatres in Quebec 
and eastern Ontario has proven a 
click and is expected to be fore- 
runner of what is for Canada a 
new phase in booking methods. 

For seven days at the Capitol in 
Montreal, film $23,946 at a 
$1 top; in Quebet City at the 1,600- 
seat Capitol drew $8,067 for a 
similar period; it breke the house 
record ‘at Ottawa with a near 
$8,000 at the Rideau for six days 
and doubled the usual weekly gross 
in St. John, Quebee with $2,671. 

Of special interest to Allied 
Artists “is the nee of, film 
(which is in English) by theatres 
that play nothing. but dubbed or 
original French offerings, In St. 
Jerome and Thetford Mines where 
a film seldom stays more than 
three days, bookings have been ex- 
tended and grosses are averaging. 
better than three times norm. 
The Robert and Raym 
lenser with Lollobrigida 
Anthony Quinn is’ 
the Premier in $ 
hefty opening week of $4,000 and 
Shawinigan Falls where it drew a 
solid $2,500 fer the first week. 

A massive float, built at a cost 
of $3,000 and used during the ad- 
vance buildup ‘of film, proved such 
an attraction that it is back on the 
road covering most of the province, 


European Films 


Not Aiming For 
American Taste 


Hollywood, Oct. 29. 

Most European producers still 
are turning out product exclusively 
for home eonsumption, Sydney 
Linden, general manager of the 
Herbert Rosener Co., reported on 
his return from a six-week trek to 
line up product for the company’s 
art houses, the Beverly Canon and 
the Vagabond. Despite reports 
heard in States occasionally, there 
is no conerete indication that Eu- 
ropean preducers are truly aiming 
at the American market. 

There are a few Italo-English 
and Franeco-English outfits, he re- 
ported, which have been eyeing 
general distribution in the U. S., 
but no preduct has been forthcom- 
ing. During his trip, Linden eyed 
several films, but closed for only 
a few although he is negotiating for 





more. Among the films: he pur- 
chased was “And God Created 
Woman,” French film in Cinema- 


Scope and Eastman-Color, starring 
Brigitte Bardot and Curt Jergens. 
It will get a day-and-date booking 
at the two Rosener houses although 
they usually play different product 
and it has been some years since 
both offered the same program. 


UN as Exhibitor 
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the divorcement injunctions of the 
past legalistic edicts. 

This company’s motivation in 
wan‘ing the Astor and Victoria is 
crystal clear. Outfit has a heavy 
lineup of expensive pictures .on 
its schedule and having Broadway 
showcases available at the right 
times is regarded as a “must.” In 


this connection it’s noted that the 
rivalry among ail distribs for Main 
Stem playing time at holiday pe- 
riods is keener than ever; UA 


now assured of almost auto- 
matic outlets. 

UA policy is to be one of non- 
exclusivity, Output of producers 
aligned with this company may 
still go to other first-runs and the 


Is 


Astor and Vie will s'il be avail- 
able to other distributors but 
with UA, of course, having first 
choice 

Management deal for the Astor 
and Vic tollows by only a few 
weeks Paramount's purchase of 


the Esquire Theatre, Chicago. Par’s 
move was Said to be influenced 
by the desire to ease up on a dif- 
ficult booking problem, exhibition 
in this area having been domin- 
ated by Balaban & Katz. 
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CAROLINAS ASSN. ELECTS 





Harold Armistead New Prexy— 
McNally Up to Chairman 





Asheville, N. C., Oct. 29. 


South Carolina elected Harold Ar- 
mistead of Easley, S. C., as presi- 
dent for the coming year at the 
final session of the organization's 
annual convention at Asheville. He 
was installed at banquet, succeed- 
ing Howard McNally of Fayette- 
ville. . ° 
Beddingfield of Charlotte, first 
ville, second veep. 

Retiring president McNally was 
elected chairman of the group's 18- 
member board of directors. 





ti |Negro Slant On 


Race Stereotype 


Hollywood, Oct. 29. 

Position of the National Assn. 
for the Advancement of Colored 
Peoples in regard to the portrayal 
of Negroes on the screen and on 
video was clarified by Roy Wilkins, 
org prexy, Friday (25) at a lunch- 
éon held under auspices of the 
Assn, of Motion Picture Producers. 

Negroes, in the view of the Asso- 
ciation, he said, “should be por-. 
trayed in roles commensurate with 
their position in American life.” 

A pledge of cooperation was 
made by B. B. Kahane, acting 
chairman of the AMPP, who spoke 
on behalf of the industry. Other 
groups repped at luncheon, in addi- 
tion to AMPP, included Alliance 
of Television Film Producers, 


ducers Guild, Screen Directors’ 
Guild of America and Writers 
Guild of America, West. 

Wilkins stated there are three 
misconceptions held by the film in- 
dustry regarding the NAACP. It 
is not the aim of the org to act as 


NAACP does not object to Negroes 
being cast in menial roles. It mere- 
ly wishes to see its race repped in 
the entertainment media “as they 
are in real life,” he pointed out. 

On a third point, Wilkins de- 
clared that the reported “one for 
one” demand—that one Negro be 
shown in a high, educated position 
for each one shown in a low menial 
or comic spot—is a “myth.” 





Madison Execs in Shift 
Madison, Wis., Oct. 29. 


Century circuit locally, has trans- 
ferred John Schamberg, who man- 
aged the Orpheum Theatre for 
many years to the Strand. Ed 
Johnson, who had managed the 
drive-ins for the circuit, replaced 
Schamberg at the Orpheum. 

Elmer Mahnke remains as uitil- 
ity manager in Madison. 





Minneapolis, Oct. 29. 

Drama and music critic John K. 
Sherman ofsthe Minneapolis Sun- 
day Tribune does not pan Mike 
Todd, but Todd's guests. They were 
more “boorish” than the host. 

Said Sherman in print: “A lot 
of people ha¥e crabbed about the 
party, which I accepted for what it 
was and only could be—a big and 
brassy combination of circus and 
parade that was amusing to watch, 
at least on the scene. . 
vision show might have been an- 
other matter,” wrote Sherman. 

“The thing that turned me mis- 
anthrope was the audience. I've 


those who develop jags at jazz 
concerts. But that Todd audience 


was about as, low as any I've en 





Theater Owners of North and) 


Other officers elected: Frank | 


veep, and Sam J. Irvin of Ashe-| 


Screen Actors Guild, Screen Pro- | 


a censorship body, he said, and | 


A series of shifts in the 20th-| 


SHEFFFFEFEFFFSOSO++ES E+ OFF OOH 


Critie Lashed Todd's ‘Boorish’ Guests 


. the tele-| 


been a member of many kinds of | 
audiences in my time from those | 
that listen to lute and harpsichord | 
recitals to those who work off their | 
sadism at wrestling shows and. 


countered,-a real choice sampling. 














. Cole Quits 


| ns Continued from page 1 aaa 


ido not believe, in view of the 
shrinking membership, and shrink- 
'ing treasury, that there can be a 
continuation of this organization. 
{Il am, therefore, giving notice to 
}all members that as of Oct. 31, 
| 1957, I hereby resign as president 
and member of Allied Theatre 
| Owners of Texas. 

| “This resignation also includes 
my membership in the national or- 
| ganization. I regret very much the 
necessity,.of such action, but I can- 
not see ane chance-for the future. 
After all, I am now over 75 years 
of age and in very poor health; 
thus, I cannct pick up the reins 
and try to carry on, In case some 
of you do not know, I have not 
even been to the office since June 
1, 1957, and even dictating this 
bulletin has been quite a labor on 
my part. 

“TY sadly realize this leaves a 
certain amount of unfinished ‘busi- 
ness with you. . If there are any 
further questions you desire to ask, 
please contact my secretary, who 
will remain at the office through 
October. 

“It is needless, I imagine, for 
me to say how much I regret this 
sudden death of this organization, 
as we have done a good job—even 
to the last. I am sorry to see it 
disappear, but I do not see any 
person or persons who show any 
anxiety or desire to pick up the 
threads and carry on.” 

The 40-year industry veteran’s 
first org was known as Motion 
Picture Theatre Owners of Texas, 
organized some five years before 
the 1932 formation of National Al- 
lied States Assn. Col. Cole has 
been active in Texas Allied since 
its inception, and has served as 
prexy and board member of Na- 
tional Allied. In November, 1956, 
the Allied States convention here 
was dedicated to him in recogni- 
tion of his years of service. 

His Texas Ailied org was known 
as a crusading group, a spearhead- 
ing unit of National Allied, and 
championed many major reforms 
within the industry. 


Dp: ’ 
Bob O’Brien, Now Loew's, 
Selling AB-PT Holdings 

Robert H. O’Brien, who recently 
switched from treasurer of Ameri- 
ean Broadcasting-Paramount The- 
atres to a like post at Loew’s Inc., 
has entered a formal agreement 
to sell his 4,000 shares of. AB-PT 
common stock. 

Court order calling for such dis- 
posal, within a period of six 
months, has been entered with 
O’Brien’s consent by New York 
Federal Judge Edmund Palmieri. 














George Skouras’ Honor 











Detroit, Oct. 29. 

George P. Skouras, United 
Artists Theatres prexy, will receive 
the annual “Knight of Charity” 
award from the Friends of the 
Missionaries of SS. Peter and Paul 
at a dinner Saturday (2) in the 
Sheraton-Cadillac Hotel. 

The award is given to outstand- 
ing laymen for charitable and wel- 
fare activities. Previous awards 
have gone to actor Pat O’Brien, 
comedian Danny Thomas and labor 
| leader George Meany. 





tOtooeoes 


, of objectionable characters. From 
| under what loose boards did Mike 
Todd lure those rude and rapacious 
people? The thing that gave the 
spectacle a_ grislier touch was the 
formal garb everyone wore—black 
ties off-the-shoulder gowns—po- 
lite clothes for gross behavior. 
“You probably can’t brand as 
loathsome 18,000 of your fellow 
beings on the basis of the miscon- 
duct of a minority. But I was em- 





unconcernedly babbled and milled 
about when a United Siates sena- 
tor—Hubert Humphrey—was ad- 
dressing them. 

‘Later, when the crowd descend- 
ed to the arena in search of food 
the law of tooth and fang pre- 
vailed. Some tried to make off 
with prizes before numbers were 
drawn. Others balked in their 
quest of edibles, grabbed as many 
paper plates as they could carry. It 
was a dismaying exhibition of free- 
loaders on the loose.” 


barrassed to be part of a mob that) 








Jesuits Studying Legion 





make proper judgments concern- 
ing films,” they add. 

Fathers Kelly and Ford refuse 
to define when it becomes a 
Catholic’s absolute duty to be) 
bound by the Legion rulings. “We 
are convinced that such general 
rules can hardly be given without 
defeating their own purpose; all 
too often they confuse consciences 
instead of clarifying them,” they 
write. Of the B and C films, “only 
a relatively smal! number can be 
reasonably eonsidered as proxi-, 
mate occasions of mortal sin for 
the generality of men,” they~ say, 
and the ecclesiastical prohibition 
sub gravi “wou'd be rarely veri- 
ied.” 


_ The authors warn that it is well 
to be cautious in speaking about 
mortal sin in movie attendance, 
though they admit there can be 
mortal sin invelved. But, they go 
on significantly: 

“There are no ecclesiastical laws 
forbidding attendance at any class 
of movies,” apart from prohibi- 
tions issued by individual bishops. 
“The statement by Msgr. J. B. Mon- 
tini, (Pro-Secretary of State) that 
the classifications of the national 
office must be taken as normative 
is not a law. It would be con- 
trary to all precendents of ecclesi- 
astical juris prudence from the Holy 
See to make general laws through 
letters issued by a secretary of 
state, even when these letters are_ 
sent in the Pope’s name.” 

They go on to explain that the 
mee of the bishops doesn’t - 
stitute the Legion a law ng | 
body; mor are the bisheps as a 
group a lawmaking body, and they 
“vested with no legislative 


are 
power.” Says the article “It seems 
clear ... that only rarely in the 


United States does ecclesiastical 
law impose an obligation sub gravi 
of abstaining from any kind of | 
movie.” 

And they sum up: “A general 
statement that C films are always 
or almost always proximate occa- 
sions of mortal sins is too strong. 
It would be much more in keeping 
with sound theology to say that 
they would involve the proximate 
danger of serious sin for many 
people, especially young people, 
and that any more specific state- 
ment would require a knowledge 
of the film itself and“of its pros- 
pective audience.” , 

While there are obligations de- 
riving from “natural law” in con- 
nection with Catholics attending 
“indecent” films, the authors ques- 
tion whether the taking of the an- 
nual Legion pledge in itself adds 
any new obligation. They conclude 
that it does not do so “per se,” the 
latter observations being added be- 
cause “obviously, an individual who 
wishes to bind himself under pain 
of sin may do so. But this added 
obligation is not to be presumed.” 

Toned Up Hollywood 

Jesuit pair say the Legion has 
been instrumental in raising the 
moral and artistic values of films 
made in Hollywood, but, they add 
“much of the good accomplished 
can be lost by stressing the notion 
of sin and of degrees of sinfulness.” 
Legion from the start had the qual- 
ities of a “crusade” that appealed 
to Catholics and non-Catholics 
alike. 

“But in the first years of the Le- 
gion’s history, years when it was} 
most successful, there was no at-| 
tempt on the part of ethical lead 
ers or theologians to catalogue the 
pictures according to degrees of 
sin. We believe that such catalog- 
ing can do more harm than good. 
Stressing the notion of sin not only 
fails to evoke the spirit of gener- 
osity among Catholics, but it tends 
to deaden interest of non-Catho- 
lics and even to create hostility,” 
x ape 

ey note that the Legion classi- 
fications don’t protect Catholics 
against other dangers, such as ac- 
tors who lead “immoral” lives be- 
ing held up as idols to youth. 

The time is now ripe, they hold, 
“for a concerted attempt at a more 
specific kind of education with re- 
gard to movies, This kind of edu- 
cational movement already has 
been flourishing abroad, while the 
United States has lagged behind. 

Cited is an article of Bishop 
William A. Scully of Albany, in 
which he notes that 
firmative work badly needs to be 
done.” Comment the Jesuits: “The 
strengthening of the Legion 
through enlightened Christian 
opinion is in some respects even | 
more necessary now than before.” | 





Continued from page 17 


“further af- |. 





They add that the self-enforcement 
machinery of the Cede “is less ef- 


fective now than it -was in the early 
years.” The Legion, they believe, 
ean be a “more effective instru- 


|}ment than government cerisorship 


by law,” provided the Legion's 
method of appraisal is supposed by 
well-informed public opinion, Cath- 
olic and non-Catholic. 

The article admits that some 
dramatic critics Have found 
grounds for real concern in the ex- 
clusively, or almost exclusively, 
moral viewpoint taken by the Le- 
gion, though the authors hold that, 
at least for purposés of discussion, . 
moral and artistic values must be 
kept apart. They have Ho prob- 
lem deciding which way to turn. 

“The moralist’ may have ‘al! too 
eager an eye to the probabilities 
of moral danger. He is, almost by 
profession, a specialist “in moral 
pathology. But the art-eritic, al- 
most inevitably and by.the mere 
force of the accustomed, will. un- 
derrate the dangers, or practically 
deny the predictability of moral 
harm from works of art, and be ap- 
parently oblivious of the .wotnds 
inflicted om human nature by origi- 
nal sin.” : ie 

Jesuits’ study of the Legion is a 
thoroughly affirmative- document 
with some surprising side. aspects, 
such as the above-mentioned analy- 
sis of the binding nature of the 
Legion pledge. Report, natural 
sees the Legion from the 

point-of-view, ie., it im- 
plies that the “salvation” and ele- 
vation of the film is almost entirely 
up to morality-conscious Catholics 
who haved it once already from be- 
coming completely indecent. Point 
is made that pix have improved a 
great deal.over the e: days when 
the Legion was form Nowhere 
in the dissertation do the Jesuit 
fathers worry about charges that 
the Legion, often via indirection, 
imvoses its rules on non-Catholics. 

Assumption throughout is that 
what is moral for Catholics must 
of necessity also be moral for non- 
Catholics which in turn justifies 
Catholic activity “at the source.” 
Also, there is no attempt to dis- 
cuss film action on the diocesan 
level, such individual actions by 
Bishops as the imposition of a 
Catholic boycott on specific the- 
atres that have booked pictures 
d to Catholics. Only ref- 
erence is to the bishops’. right to 
take local action and the parishion- 
ers’ duty to obey under of sin. 

Overall impression of the analy- 
sis of Fathers Kelly and Ford is 
that they feel the Legion operates 
too much as a body within itself, 
an operation that requires better 
understanding and appreciation 
from both Catholics and non-Cath- 
olics alike and a nactivity that 
should be taken out of a purely 
mechanical, textbook rut and sup- 
plemented with greater intellectual 
and positive values, leading to an 
elevation of the art rather than 
what it is now, a strictly “punitive” 
cam held over the producers’ 
eads. 


REACTION TO PICKMAN: 
OSCAR CAN'T BE ‘THIN’ 


Negative is the initial reaction 
to a proposal calling for the post- 
ing of Academy Awards nomina- 
tions at the rate of five every three 
months for a total of 20 per year, 
compared with the traditional @ve 
per year. Recommendation of the 
increase was made by Jerry Pick- 
man, Paramount ad-pub v.p., who 
reasoned that the Oscar spotlight 
could be widened to.cover a great- 
er amount of product, and the 
added publicity benefits would ac- 
crue accordingly. 

While the final decisions are to 
be made by the board of the Acad- 
emy of Motion Picture Arts & 
Sciences, some board sentiment, ir 
the negative, has been made ap- 
parent. 

Feeling is that Oscar would be 

spread out teo thin if 20 candidates 
were to be placed in the competi- 
tion, that a picture's billing as an 
Oscar nominee would come to be 
about meaningless to the public 
because of the abundance of films 
in this category. . 
It’s further noted that exhibitors 
sometimes fail to distinguish be- 
tween a nominee and the actual 
winner, thus misleading the public. 
The deception would be multiplied 
four times if 20 nominees were 
listed. 
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A. W. SCHWALBERG 


MAL WARSHAW 


"ARMORED ATTACK" AND "BATTLE STRIPE" ” 


At our 10/8/57 meeting you 
on AA and BS when we could 


suggested that ¥e preak 


our next trade ad 


say "FROM COAST TO COAST - THE STORY, IS THE 
SAME --- THEY CONTINUE TO CROCK ‘EM". (or something like it.) 


Since that meeting, *® now have the following: 


Unprecedented thirty theatre multiple run in Los angoies) 
Smash in Garrick, Chicago, -~ polding second~weoi 


AB-PT re-books into 
smash biz 


Utah, Sait Lake, etc-, 
AB-PT situations. 


Smash openings jn Dallas, Ft. Worth, etc. 
Smash in 23 Philadelphia multiple runs (aft 


Smash in Minneapolis 


Smash in Boston - Paramount and Fenway 


Smash in Buffalo. 


etc., pecause of 


er smash First Run) 


We have at least 12 more smash situations (in addition to those used 
in previous ads) also @ flock of exhibitor smash quotes we can use. 


If o.k. please advise so ¥® 


Mw/ ps 


can prepare and submit 


7a S eEirtb Avenue-Meow work 12? 


** “BATTLE STRIPE" 


"ARMORED ATTACK" 


balel S$ 5 
riotst oO | vor Voeranen viet 
I 


‘sacl oertia 2 


Marlon Brando - 


Dana Andrews - 


cle® peierts 9208 


Jack Webb 


Ann Baxter - 


artwork and layout. 


-Ei.aSs2 7- 


Teresa Wright 


Farley Granger 


~ pr SIthy 


2100 
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Exh Yarbrough's Offbeat Success 


With Use of ‘Opera’ Film Subjects 


Film exhibitors might try pitch-, While there’s a profit to be made 
ing opera as a means of building | immediately with this kind of pro- 
community stature, Take this from | gramming, the tieups account for 
a Dixie manager who says his|the upped community rating given 
house has become a “cultural cen-/|the theatre involved, states Yar- 
tre” through a limited but prom- | brough. It’s basically operated in 
inent showeasing of the lofty arts | cooperation with the local music 
on celluloid. association, namely the Pe — 

, arbrough Club, Latter sponsors a banquet in 
el tne a | |November and at this is detailed 
Fla., visiting New York, reported | the theatre's upcoming repertoire. 
the theatre has hit a public rela-|Club itself has 200 members and 
tions bonanza, which is readily |they, in turn, obviously influence 
translatable into commercial dol- | others of relatively high strata; in 
lar terms, inf the booking of four sane ee oy — 1 

“iefiv- progr ven a spotlight. shares in 
On ae 7" ae a poe hg vay beter —_ 

. copie - pening nights are strictly blac 
yr it may eon tie, being what St. Augustine ac- 
each of the follewing two days cepts as an adequate substitute for 
with each spaced two weeks to a| 2” in-the-flesh Night at the Opera. 
month apart. The future lineup, | T®US regarded by the local popu- 
for example: “Tales of Hoffman” lace, it follows that the press makes 
bows the night of Jan. 7 for the with full coverage. 
one-time showing, following by| Although conventional films are 
four-a-day showings on each of the | Offered throughout the rest of the 
following two days; with the same | Year the operatic series has con- 
pattern followed beginning Jan. 21 | Vinced the public that “we in ex- 
with “Lives and Loves of Verdi” hibition are no longer to be looked 
(being a storied account of the | down at; we are now a focal point 
composer’s works); “Two Loves |of cultural attention,” commented 
Had I” (Puecini}, Feb 1, and “Bar- | Yarbrough. He said that segment 
ber ‘of Seville,” March 1. of the — ey ——— haere 

Each program also comprises |#7¢"5 DY Way Of second na _ 
specially-acquired short * subjects Pag ae oo onty atten 
in keeping with the highbrow na- |" ‘roughout the yea’ 
ture of the feature. Uses Society Pages 

“Season” ticket, entitling the In pressing for the “social” rec- 
purchaser to a pew location for |ognition, the St. Augustine oper- 
all four program, costs $3 ation, which is a part of the Florida 








memo to 


JACK L. WARNER, 
SERGE SEMENENKO and 
BEN KALMENSON: 


do you want 16 million working men and women—and 


their families—to be hostile to our industry? Your company's rash dismissal 


of 32 veteran employees in the Publicity and Advertising Departments invites | 


protests by the united labor movement throughout the country. 


do you WANE ine genera! public end press to think thot 


Warner Brothers t one of the compasi=s now in the news as spearheading | “ 
ae new depression? They already this.’ the movies are on shaky ground, and 


always are quick to exploit news of panic, scandal or disaster in our business. 


do you want the important exhibitor leaders of our coun- 


try—Si yo Bob O'Donnell, Sol Schwartz, Harry Brandt, Leonard Goldenson, | 


Elmer Rhoden and all the rest—to interpret your move as one more step in | 
Warners’ abdication of its historic place as @ producer of motion pictures 
for theatrical exhibition? 


" | 
do you want independent producers releasing through. 


Warners—William Goetz (Sayonara), Milton Sperling (Marjorie Morningstar), | 
Paul Gregory (The Naked and the Dead), Leland Hayward (The Old Man and 
the Sea), Mervyn LeRoy (No Time for Sergeants), George Abbot? (Damn 
Yankees), Fred Zinnemann (The Nun's Story), Alan Ladd (The Deep Six), Budd 
and Stuart Schulberg (Across the Everglades)—to realize that your action will 
hurt them? The agency or split-personality operation you are contemplating 


is traditioneliy uneconomic, inefficient and unsound. It will cost them more | 
money and—through no fault of their own—their pictures will suffer the dis-_ 


eppreval of organized labor from coast to coast. 


do you want your stockholders to further downgrade the 


worth of the Corporation which is in your trust because of this demonstration | 
that Warners, already a victim of te'evision and the other ills which have beset 
motion pletures, is the next incredibly shrinking company rather than the amaz- 
ing colossus it used to be? 


OR do you WINE to rescino THE RECKLESS FiR- 


ING OF 32 PEOPLE WHO HAVE BEEN CLOSE TO THE HEART AND MUCH 
RESPONSIBLE FOR THE SUCCESS OF WARNER BROTHERS FOR AS LONG 
AS 33 YEARS? 


SCREEN PUBLICISTS GUILD, DISTRICT 65, RWDSU, AFL-CIO 


fone of @ series of advertisements) 





States circuit, places its advertis- 
ing in the society pages of the lo- 
cal newspapers. 

Trade-wise there are problems. 
Suitable feature material for 
| spear-carrier film fare for the most 
part comes from French and Italian 
distributors whose facilities are 
limited and clearly can’t derive too 
much revenue from such time-lim- 
ited bookings. The Mantanzas buys 
only on a flat-rental basis. 

But nonetheless, the policy, now 
moving into its second year, has 
been successful. And curiously, the 
report on it comes concurrently 
with producer-director-writer Jo- 
seph Mankiewicz’s suggestion that 
exhibitors ought to look to new 
sources of material instead of re- 
lying on conventional picture mat- 
ter seven days a week, throughout 
the year. 


Toronto Loses 21 
Film Houses; TY 
Baddie, as Usual 


Toronto, Oct. 29. 
Toronto and suburbs have lost 21 
film houses in the past two years. 
So reports Garnet M. Shier, who 
issues them licenses and who 
blames television for the high mor- 
tality. Two large downtown houses, 
Shea's Hippodrome and long-dis- 

used Victoria, were torn down. 





(75 city, 24 suburban) operating, 
as against 120 (100 city, 20 subur- 
ban) in 1955. Noteworthy that 
while city has lost 25, suburbs have 
gained four. 

One decinematized city theatre, 
Avenue, has housed legit for sev- 


ing sold ahd turned into a store, 
but is now expected to survive. 
Cornelia Otis Skinner comes in 


houses a winter stock run by Mur- 
ray and Donald Davis and their 
actress-sister Barbara Chilcott, cur- 
rently appearing in London. 

A third, Cirele, had a few legit 


nabes., 


‘You Been Hibernating?’ 
Ad Asks, Touts ‘Pajama’ As 
Cure for Non-Attendance 


Minneapolis, Oct. 29. 

In a new selling approach, the 
Volk Bros. neighborhood Terrace 
and Riverview theatres, playing 
The Pajama Game” in the earliest 
28-day subsequent run clearance 
slot, asked in large type at the top 
of the big Sunday newspaper ad 
for both houses, “How long has it 
been since you've seen a movie (or 
a stage show)?” 

Ad then goes on to state “here 
is a motion picture better than a 
| Broadway $8.80 musical stage show 
\for a fraction of the cost and we 
| guarantee this is the best enter- 
tainment you've had in a long time 
|} —now at regular prices.” 

“Game” also is running now in 
five other local neighborhood 
houses day and date at regular 85c 
admission. When it played first- 
{run downtown there was no boost 
jin the 90¢ scale. 














ROSENTHAL HEADS TENT 


TV Man Also Elected in Cleve- 
land 





Cleveland, Oct. 29. 

Dan Rosenthal, branch manager 
of United Astists here, won post 
of chief barker of Cleveland Va- 
riety Club at its annual elections in 
| Hotel Tudor Arms headquarters 
last week. James Kalafat of Asso- 
ciated Theatres Circuit was made 
first assistant prez, Will Dougherty 
|of WJW-TV as second assistant 
|-prez, Sol Gordon of Allied Artists 
jas secr etary, and James Levitt of 





os niv ere International as treas-|:--- 


“‘Alouiited to board of directors 
| were LeRoy Kendis, Marshall Fine 
| av: d Abe Kramer of Ascsociated 

Theatres, Ted Levy of Buena Vista, 
Rey Schmertz and Sam Weiss, Joe 
Weinstein of Warner Bros, Irving 
Shenker of Berlo Vending Co., 
Seemed Greenberger of Community 


Circuit, Jack Silverthorne of Hip-| 


podrome Theatre, and Sam Schultz! 


oh Adléach Artistes cee sens euceac siddort dikWbecsecenrcease senses} 





Now there are only 99 houses | 








early in November. Another, Crest, | ° 1 
i\femme lead in “Three Rooms in 


| noir will direct ... 


shows last season. All three are | 





NTA Salvage Job on ‘North Star’ - 


Opens Way to nisaias deasnlion Films Made When 


Russians Were 











Hollywood, Gct.,, 29. 

Akim Tamiroff will play a fea- 
tured role in ‘‘Me and the Colonel,” 
Wiiliam Goetz production for Co- 
lumbia . . . Ray Stricklyn signed 
by Gramercy Pictures for the ro- 
mantic lead in “Curse of Dracula, 
starring Francis Lederer . , . Gale 
Robbins into “Quantrill’s Raiders” 
at Allied Artist: . ».. Jacques 
Braunstein and Bol. Lord, who ac- 
quired the French short story for 
$3,000, have sold “The Gay Life” 
to French producer Harry Saliz- 
man for $25,000 plus 10% 


net ... Metro signed Heftry Silva | 
for a featured role in “The Law} 


and Jake Wade,” starring Robert 
Taylor and Richard Widmark . 

Vaughn Taylor was assigned to a, 
featured role in “The Young | 
Lions” at 20th... 


in “Onionhead” at Warners, 


Gladys Cooper will play a key} 


role in “Separate Tables” for 
Hecht-Hill-Lancaster 
Ebenstein acquired film rights to 
Frank Gruber’s 1932 novel “Out- 
law” and will film it for Allied 
Artists release . . . American In- 
ternational acquired ‘“‘The Cool and 
the Crazy,” second production by 


Elmer C. Rhoden Jr., for its 1958 | 


releasing program ... L.A. high 
school teacher Meyer Dolinsky 
will screenplay “High School 
Lover” for William Alland Produc- 
tions .. . Jaguar Productions signed 
Jeff Richards for a top starring role 
in “Island of Lost Women” which 


eral years. It was on verge of be- | Albert J. Cohen will produce .. . 


Don Sullivan drew a role in “Seven 

Guns to Sin," William F. Broidy 

Production for Allied Artists. 
Leslie Caron will play the 


indie which Jean Re- 
Hecht-Hill-Lan- 
caster bought film rights to “The 
Dreamers,” British novel by Roger 
Manvell ... Universal set Virginia 
Vincent in “Never Steal Anything 
Small” .. . Maureen O’Hara will 
star in “Trek,” first to be.produced 
by Carousel Productions, formed 
by her brother Charles B. Fitz- 
simons and screenwriter A. S. 
Fleischman .. . Gloria Grey and 
Tom Gibson won roles in “Joy- 
ride” which Coronado Productions 


Manhattan,” 


will make for Republic release . . . | 
Emmet Lavery will screenplay; 


“Mother Cabrini,” which Joseph 
Justman will produce... Lee 


Graham set for a featured role in| 


“The Singin’ Idol” at 20th. 
Peerless Productions will pro- 
duce “It,” science-fictioner by 
Jerome Bixby ... Thelma Schnee 
inked to script 
New York" for Paramount... Kim 
Charney goes into Allied Artists’ | 
“Quantrill’s Raiders,” Steve Coch-| 
ran starrer... Archie Savage will 
head troupe in “The Boar’s Tooth} 
Ceremonial Dance” number in 
20th’ “South Pacific” . Albert 
Band-Lou Garfinkle indie unit ac- 
quired Joe Klass novel, “Maybe 
I'm Dead” . Billy De Wolfe re- 
turns to Paramount for Jerry 
Lewis starrer, ““Rock-a-Bye Baby,” 
for which Reginald Gardiner also 
signed ... 
role in 20th’ “The Singin’ Idol” . . . 
Columbia Pictures set David Rich 
to direct “Tubie’s Monument,” 
Jonie Taps production starring Sal 
Mineo . . . Virginia Field cast in 
Universal's “If I Should Die,” Jeff- 
rey Hunter-Joanna Moore starrer 
. . Romson- Broidy Productions 
formed to produce “Bullwhipped,” 
starring Guy Madison and Rhonda 
Fleming for Allied Artists release. 
John Payne resumes his indie 
production operations with “No- 
gales,” under his Window Produc- 
tions banner : Walt Disney will 
produce “The Wishes of Darby 
O’Gill” as live-action fantasy with 
frish setting . Elizabeth Fraser 
repeats her Broadway role in 
“Tunnel of Love” for Metré pic- 
turization starring Glenn Ford and 
Doris Day ... Bryna bought “I 
Stole $16,000,000” for a James B. 
Harris-Stanley Kubrick production 
Jean Wallace takes over femme 
lead in Cornel Wilde’s ‘“Mara- 
caibo,” which he’s indie producing 
for Paramount and also starring 
“Blonde Blackmailer” is final 
title for Allied Artists’ “Stolen 
Time” . .. Warners cast Shepperd 
Strudwick and Edward Byrnes for 
featured roles in “Girl On the 
Run” ..... Marlene Willis goes into 
American International's “The 
Fantastic Puppet People” 2 Oe 
C. Flippen into 20th’ “The Hell 


of the | 


Mark Roberis, | 
once under contract to Columbia | 
as Robert Scott, was set for a role | 


. Herbert | 


“The Colossus of | 


Lee Graham snagged | 


Popular in U.S. 


Chicago, Oct, 29 


| — > 

| 

| Briefs from Lots | , Oct, 29. 

Reissues are hitting the market 
as one answer to product shortage 


and some of the product is from 
way back, much of it re-titled and 
some doctored for the present 
time. The latter relates to certain 
pictures produced while the Amer- 
ican people were rooting the Rus- 
sians to win against the —. 

Sympathy (for Russia) pix ed 
out in World War years by almost 
every major studio have previously 
been considered untouchable today 
by both distribs and exhibs, but a 
dearth of product brought a des- 
perate experiment that clicked at 
| the b.o. National Telefilm Associ- 





|ates, Inc. had in» its possession 
“North Star,” first released by 
RKO in 1943, and proceeded to do 
a thorough “cleanup” job before 
‘reissuing it to the theatres in a 
package with Stanley Kramer's 
“The Men,” now called “Battle 
Stripe.” 

BY the time NTA got through 
with the editing, “Armored At- 
tack” was little more than just 
jan action picture with a Soviet 
background. Every mention of 
“comrade” was scissored and the 
film was gone over sprocket by 
|sprocket for any possible refer- 
ences that might be misunderstood 
or misinterpreted. . ‘ 

In addition, NTA added a narra- 
tion and some stock footage of the 
Hungarian revolution, warning of 
the new menace in the East follow- 
‘ing the defeat of Nazism. 

“The only thing we couldn't take 
out—much to our regret—was 
Dana Andrews running around in 
his Soviet uniform,” commented a 
NTA exec in New York. 

Film was a boxoffice click in 
numerous midwest action houses 
in recent weeks during a very slow 
film season, although its playdates 
were limited to houses normally 
playing reissue-double bill fare. 
| Now that the resistance of the 
exhibitors -has been broken, the 
rush to the dead storage rooms of 
all the major distributors may be 
anticipated. These films for the 
most part were impossible to in- 
clude in the’ film libraries sold to 
television, although the same pos- 
sibilities for tv as for theatres is 
open on this material now. 

Similarly such pix as Paramount's 
|“For Whom Bell Tolls” may get 
wider acceptance from exhibs who 
previously feared changing politi- 
cal slogans. This film earlier in 
the year did a profitable business 
in a number of midwest theatres 
of arty or semi-arty inclinations. 





Wayne Long will sell the Texan 
;and Ward Theatres and the Corral 
| Drive-In at Monahans; Texas, which 
|he purchased from Frontier-Thea- 
| tres in 1956. Real estate, building 
|and equipment will be offered here 
| by Long at an auction sales. 


Available 
110 Seats—Completely Air-Cond. 
321 West 44th Street 
(Near 8th Avenue) 
WARNER BROS. BUILDING 
—also— 

Office Units—3,500 - 16,000 Sq. Fr. 
Air Conditioned at Budget Rental 
IMMEDIATE POSSESSION | 
~ CROSS & BROWN CO. 











. 


Agent 
‘270 Madison Ave., N. Y. 16, N. Y. 
MU 5-7000 


New York Theatre 


RADIO CITY MUSIC HALL 


Rockefeller Center © Ci 6-4600 
“ALES GIRLS” serine 
GENE KELLY - MITZI GAYNOR 
KAY KENDALL - TAINA ELG 
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MICHAEL “ANTHONY. IM 
CARRERAS’ HINDS “CARRERAS 


Who Gave You | 
“THE CURSE OF FRANKENSTEIN” 


announce 


IN TECHNICOLOR 


_ Delivery MAY 1958 
) for WORLD DISTRIBUTION BY 


0p UNIVERSAL-INTERNATIONAL 





RABDIO-TELEVISION 
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Colt Sees Toll-TV Engulfing All 
Television; Predicts Congressional Nix 


Rep. Emanuel Celler envisioned 
toll-television engulfing the entire 
broadcast industry in time— even 
the commercial broadcasters who 
mow stand vigorously opposed to 
the experiments recently okayed 
by the Federal Communication 
Commission. The N.Y. Democrat 
yesterday (Tues.) claimed that 
Government sanction of “gas meter 
television” is unconstitutional, 
even on a trial basis, and warned 


that Congress will rule out any 
chance for the new home-meter 
systems, 


The Congressman‘s position was 
debated by former FCC chairman 
Paul A. Porter, who is now legal 
counsel for Telemeter, one of the 
proposed toll systems. The lawyer 
pressed for the use of closed-cir- 
cult wired to obviate the immediate 
need for Federal recognition of 
pay video, 

The two speeches, delivered be- 
fore the Radio & Television Execu- 
utives Society in New York, were 
among the strongest public state- 
ments delivered on the toll issue. 
Though Rep, Celler was ostensi- 
bly present to oppose toll-tv, the 
Congressman also damned the 
well-financed and well-established 
commercial industry, declaring al- 
so that when toll video becomes a 
fabulous and obvious money-mak- 
er, the opposing networks and 
well-entrenched network-affiliated 
stations would have to turn to that 
system in order to preserve their 
heavy investments. 

Rep. Celler attacked the 3-year 
trial for subseription television re- 
cently authorized by the FCC, 
pointing out that neither the pro- 
ponents er exponents of the sys- 
tem, in their presentations to the 
commisison, saw the value of a 
He observed that a limited 


trial. 

trial would prove nothing, while a 
broad trial would cease to be a 
trial and instead become “an irre- 


vocable commitment.” A_ broad 
trial authorized by the FCC, he 
said, would create “irresistable 
pressures” from the major toll in- 
vesters that would, he implied, 
make a farce of the word “trial.” 

He said a trial would mean 
“srave implications” for the free 
tv system as we now know it, add- 
ing that authorization of subscrip- 
tion tests “rests on dubious legis- 
lative authority.” He reminded 
the RTES that if Congress wanted 
the broadcast airwaves to be other 
than free when it legislated the 
Communications Act of 1935, the 
solons involved would have ex- 
pressly provided for fees to be 
charged as, for example, with tele- 
phone or telegraph lines. He said 
Congress did not envision estab- 
lishing a pay setup for the home 
audience and thereupon he ex- 


(Continued on page 57) 


National Sponsors 
Only for ‘P to P’ 


With Amoco pulling out of “Per- 
fon to Person” at the end of the 
year due to budgetary difficulties, 
CBS-TV is planning to end its 
split-network setup on the show in 
favor of a national spread on the 
allernate week. Web is near a deal 
to sell off the alternate weeks to 
a national client, with the result 
that Hamm's Brewing, which shared 
the split-web arrangement with 
Amoco, will be forced to drop out 
of the show. 

When Amoco came to CBS ask- 
inc to be let out of its contract, 
which runs through March, the 
web acceeded, and offered the en- 
tire skip-week to Life magazine, 
which has national sponsorship on 
allernate weeks and who had been 
promised a first refusal in case the 
other week opened up. Life con- 
sidered taking on both weeks, 
asked for an extension to further 
consider, and then decided 
against it. 

At that point, the web opened 
the skip-week to sponsorship, but 
ruled out the possibility of an 
exstern-only advertiser to replace 
Amoco. Hence, Hamm has got to 





:», since it shared the skip-week, 
covering the midwest while Amoco 
ran in the east. Plan is not to bump 
Hamm's from its slot until late 
spring or next fall, so as to make 
the transition for the brewery as 

easy as possible: «++ 


rede is « 





L&M Buys Horse Show 


Liggett & Meyers has bought 
sponsorship of a two-hour special 
telecast by WPIX, N.Y., of the 
opening night of the 69th National 
Horse Show, Nov. 5. The tele- 
cast from the Madison Square 
Garden, which is not part of 
WPIX’s regular Garden telecasts, 
will run from 9 to 11 p.m. 


WOR-TV's 6006 
To Phils Assures 
A2-Team Summer 


New York will be a two major 
league baseball town on tv this 
summer, despite the moveout to 
California of the Dodgers and 
Giants. 

That was assured by WOR-TV, 
N. Y., which made a handshake 
deal with the Philadelphia Phillies 
to telecast the games of the Na- 
tional League Club. Formalization 
of the deal is awaiting clearance 
from other National League Clubs 
and no hitches are expected. 

Understood WOR-TV is paying 
about $600,000 for the tv rights to 
about 78 PhiHy games, three-quar- 
ters of which will be telecast from 
the Phillies home stadium and the 
remainder away. WOR-TV paid 
about that much for the tv rights 
to the Dodgers, the National 
League Club now based in Los An- 





geles. With the Phillies, though, 
WOR-TV will have extra line 
charges. 


WOR-TV is working up a sched- 
ule of telecasting in order to avoid 
telecasting of the Philly home 
games on the same day the Yank 
home games are telecast by WPIX, 
N. Y. The RKO Teleradio station's 
agreement ends what appeared to 








JIMMY NELSON 


DANNY O°DAY and FARFEL 
With HUMPHREY HIGSBYE 


November 2, November 23 and 
December 14 on the “Jimmy Dean 
Show,” CBS-TYV. 

Currently TV Spokesman for the 
NESTLE CoO. and LIBBY, McNEILL 
and LIBBY. 

Management—Mercury Artists Corp. 
730 Fifth Ave., New York: JU 6—6500 
ey 


ABC's Vandercook, 








Morgan Fate Iffy 


Future of the two mainstays of 
American Broadcasting Network’s 
nighttime news operaticn is in 
some doubt. Sponsor AFL-CIO 
may forsake its longtime under- 
writing on the radio network of 
John Vandercook and Edward Mor- 
gan, news commentators, to thrust 
the coin into an intensive publicity 
campaign to clear the unionism of 
the onus of corruption. 

Considered the probable cause 
for a defection is the loss of nearly 
$1,000,000 dues from the giant 
Teamsters Union, which was sus- 
pended from the parent body re- 
cently. However, if the shows are 
axed by the labor sponsor, all the 
money, said to be about $600,000, 
annually, will be shifted to the 
publicity campaign. And another 





be the Yankee telecast monopoly 
on tv this summer, also bringing | 
representation of the National 
League into New York on ty. 
Factors working in favor of the 
WOR-TV-Philly tieup was the| 
proximity of Philadelphia to New 
York, a situation which may draw 
fans to the Philadelphia stadium, | 
and the frequent clashes of the) 
Giants and Dodgers, the ex-New 
York National League teams, with | 
the Phillies. 


Crosley Station 
In Tint TV Upbeat 


Cincinnati, Oct. 29. 

Crosley Broadcasting Corp., 
which began originating color tv 
Aug. 9, has built its own tint pro- 
gramming schedule to 15% hours 
a week. In addition WLW-T car- 
ries 10% hours of NBC-TV color 
shows a week. 

Hovrly weekday originations in 
color on WLW-T are the Ruth 
Lyons “50 Club” and Paul Dixon 
series, a Wednesday half-hour film, 
“Kingdom of Sea,” an Outdoor 
Guide” Friday evening 30-minute 
program and a 15-minute Sunday 
report by Cincy City Manager C. A. 
Harrell. 

Cincy WLW-T feeds some of its 
color originations to sister sta- 
tions WLW-D, Dayton, and WLW-C, 
Columbus. Crosley’s new Indian- 





|of keeping the shows was now 





apolis tver, WLW-I, joins the indie 
network in November. 


The International Boxing Club 


year. 


and higher rating. 


match because at the time Pabst 


contention is that ratings are all 


Gibson points out that the fellow who recommended the change 
has now taken the long count and like a bad referee made a wrong 


decision. 


Miles Laboratories and Mennen are now sponsoring the Wednes- 
day night mitt session and if the IBC had its wey they would be 





2+ labeled co-champions, 








IBC Laughs In Its Beer 


waltzes is laughing up its sleeve at the report that one of its 
former sponsors, Pabst Brewing Co., lost a reported $600,000 this 


Pabst was the heavyweight picking up the tab for the Wednes- 
day nights antics for five years but then in a punch drunk move 
according to IBC officials abandoned the ring for a “show of class” 


This, according to IBC secretary Truman Gibson, was a real mis- 


“what'll you have” is presently losing many dollars. The IBC 


$600,000 will be added to the 
Union publicity campaign. 

An AFL-CIO spokesman said 
yesterday (Tues.) that the chances 


ABC’s “Bowling Stars” retaining 


mere 16.6 vs. 15.3 for “Mr. 


the Angels.” 


and 39.8% share in its show on 
vs. only a 7.1 for “My Friend 
“Century's” opening 10.3 for its 


“Prince and the Pauper,” the 


10-11 hour, 





What a Commitment! 


CBS Radio was sitting on 
top of one of the best ex- 
clusive stories of the year 
last week and never knew 
it. In mid-week, the network 
was forced to announce that 
Bing Crosby’s new Sunday 
night show, scheduled to pre- 
miere over the weekend (27), 
had been postponed indefin- 
itely, due to the press of 
~ommitments. 

The “commitnients” turned 
out to be Crosby's marriage 
Thursday (24) to Kathy 
Grant. CBS never knew. 





greater than of their being axed. 
Dec. 1, a final decision will be 
made on the Jan. 1 radio renewal. 

The network cisclosed this week | 
that it has received no official 
| notification of cancellation from 
AFL-CIO. Nevertheless, it has an 
alternate programming plan to 
take up the slack that would be 
caused by the loss of the two pro- 
grams. Vandercook has a cross-the- 
board quarter-hour from 7 to 7:15 
and Morgan, also stripped, runs 
from 10 to 10:05 weeknights. 

In the event of a cancellation, 
web would begin at its Merv Griffin 
musical strip at 7 instead of the 
current 7:15 to fiJl in for Vander- 
cook. The later gap would be filled 
in a sense, through ABN inserting 
a straight news strip at 9:55. 


Floyd’s Coast Berth 


Harry T. Floyd has been named 
western division sales manager for 
NBC-TV, replacing John T. Wil- 
liams. One of NBC's pioneer sales- 
men, Floyd joined the web in 1947 
and has operated in the New York 
homeoffice since. 

Prior to joining NBC, Floyd was 
sales manager of Princeton Film 
Center and eastern sales manager 
of the commerical division of Walt 
Disney Productions in N.Y. 





which promotes fights and some 


was selling much brew and now 


right but sales are what counts. 


Industry-Inspired 





Fellowships Get 
Major CBS Assist 


With the practice of granting 
fellowships to deserving journal- 
ists a longstanding one in the 
newspaper field, radio-tv is be- 
ginning to pick up the practice 
with greater regularity. The CBS 
Foundation this week announced 
the second of its News and Public 
Affairs Fellowships, indicating 
at the same time that the fellow- 
ship awards will be an annual 
affair. 
CBS Foundation will 
(Continued on page 66) 


Peter Lind Hayes Wields 
‘Wicked’ Pen In Bow as TV 
Playwright; Crean Aiding 


Peter Lind Hayes turns scripter 
on Dec. 4 when “Kraft Television 
Theatre” will present a melo- 
drama, “The Wicked Have Waited,” 
which Hayes wrote in collaboration 
with Bob Crean. Latter has been 
Hayes’ gagwriter for the past cou- 
ple of seasons and was responsible 
for two previous Kraft tv entries, 
including last season’s “Anna San- 
tonello.” 

Genesis of the Hayes-Crean tie- 
up stems from the days when 
Crean was tv columnist-critic for 


again 





ton, D.C. He once did an inter- 
view on Hayes. Latter liked what 
he read and negotiated a deal for 
Crean to become his writer. 
“Wicked Have Waited” will co- 
star Julie Wilson and Farley Gran- 
ger. Hayes, along with Robert Al- 
len, has also written two songs for 
his first dramatic script. Play 








= oe) oe ee 


deals with a. baekstage- tv story. + 


the Catholic Standard in Washing- | round 


The Weekend Trendex 


That “Maverick”-Steve Allen-Ed Sullivan rating ding-dong is’ 
beginning to take on a new coloration. True to pattern, the week- 
end Trendexes this frame had Sullivan on top, “Maverick” see- 
ond and Allen last Sunday at 8, 
at 8:30 appeared to go entirely to Allen, with the result that he 
jumped from last place at 8 to first at 8:30. 

They lined up this way at 8: Sullivan had a 23.0, “Maverick” a 
20.4 and Allen only a 15.5. But at 8:30, Sullivan only went up to 
a 25.2, while Allen jumped more than 10 points to 25.9, with 


but this week’s audience oulis 


only a 6.7. 


Allen's sizeable leadin helped Dinah Shore reverse her form of 
last week at 9 p.m. and coast to an easy victory over CBS’ “GE 
Theatre” and “Hitchcock Presents.” 
20.6 for GE and a 29.3 as against 19.7 for Hitchcock. 

Frank Sinatra, who wowed ’em rating-wise with his live hour 
opening show a week earlier, didn’t do nearly so well with his 
half-hoyr film entry. He topped the Friday at 9 field, but with a 
Adams & Eve” and 12.8 for the first 
half of Bell Telephone’s “Mystery of the Cosmic Rays” spécia!. 
Bell show was beaten in the second half too, registering a weak 
11.5 against 19.3 for “Schlitz Playhouse” and 16.9 for “Date With 


She pulled down a 30.2 vs. 


Indicating a possible audience upbeat for public affairs-docu- 
mentary programming, CBS’ “Twentieth Century” hit a solid 17.1 


guided missiles Sunday at 6:30, 
Flicka.” Rating was well above 
ho" Winston Churchill portrait. 
s # 1 CBS-TV “Du Pont Show 


of the Month” offering and the first u.. of the Talent Associates sta- 
ble, topped the competition but proved disappointing in terms of 
actual ratings. Show averaged 19.4 on the Monday night 9:30-11 
spread. At 9:30, it scored 21.7 vs. 14.3 for “Goodyear Playhouse” 
and 14.1 for Lawrence Welk. At 10, it dropped to 18.0, with “Sus- 
picion” getting 14.1 and Welk 15.8. At 10:30, it was “Prince,” 18.4 
and “Suspicion” 17.1, with the latter averaging out at 15.6 for its 





FCC Greenlights St. L. Switch 


Bartley Lone Dissenter in CBS Acquisition 
Of KWK-TV’s Facilities 


v" 
? 


» Washington, Oct. 29. 

CBS was given the green light 
by the Federal Communications 
Commission last week to go on the 
air in St. Louis with its fourth 
owned and operated VHF station. 
Agency approved the deal by which 
the web gets the license and trans- 
mission facilities of KWK-TV on 
Channel 4 for $2,440,000. A col- 
lateral transaction with the St. 
Louis Globe Democrat for $1,500,- 
000 for the studios and real estate 
used by the station does not re- 
quire an FCC okay. 


Commission also consented to the 
assignment of the network’s con- 
struction permit for Channel 11 to 
220 Television, Inc., which lost out 
to CBS in the competition for the 
channel. This was part of an ar- 
rangement by which 220 and two 
other unsuccessful applicants (St. 
Louis Telecast Co. and Broadcast 
House Inc.) dropped their appeal 
of the Channel 11 grant and 
formed a merger. The 220 group 
plans to establish a fourth V in St. 
Louis. A temporary authorization 
was given by FCC last summer to 
KTVI (TV) to switch from UHF 
to Channel 8 which was shifted 
from Peoria, Ill, under the agen- 
cy’s deintermixture moves. 

While the CBS purchase of 
KWK-TV enables the web to as- 
sure uninterrupted program serv- 
ice to St. Louis on the same chan- 
nel on which it has been provided, 
continued ownership of the facility 
is in doubt in view of the FCC’s 
recent staff report recommending 
that networks be allowed only 
three o&o0 VHF stations in the 
top 25 markets. 

The web's other V’s are in New 
York, Chicago and Los Angeles 
and it is unlikely that it would di- 
spose of any of these in favor of 


(Continued on page 62) 
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CBS DOWN-IN-THE-MOUTHFUL © 





Sift Sore Spots 


With the pace of television growing more and more hectic, NBC- 
TV’s programming execs decided to get away from it all last week 
and went down to Atlantic City for a two-day series of private 
Group consisting of exec v.p. Bob Kintner, program- 
ming veep Bob Lewine, Coast programming v.p. Alan Livingstone, 
nighttime program director Alan Courtney and daytime director 
Carl Lindemann holed up from last Wednesday night to Friday 
night (23-25), just to be able to hold meetings without interrup- 


meetings. 


tion from telephones, packagers, 


Sessions were devoted primarily to a review of the current sche- 
dule with an eye toward strengthening the weak spots, and to the 
replacement situation for January. Meetings were devoted to 
screenings of pilot films, discussions of new live program possibili- 
ties and presumably to a weeding out of some of the weaker of- 
ferings and the establishment of a pool of handy replacement 

shows to have on hand once the axe begins to fall in mid-season. 


NBC Threatens Legal Action As 
Timex Walks Out on Bob Hope 


NBC is considering legal action+ 


against U.S. Time Corp. (Timex 
Watches) in an effort to enforce 


Timex’s contract for sponsorship |. 


of the Bob Hope show on the net- 
work. Timex notified NBC 
Monday (28) that it considered the 
pact voided as a result of Hope's 
appearance on the Frank Sinatra 
show Oct. 18, where Bulova was 
plugged. 

Last week, Timex complicated 
matters by pulling an end run and 
signing for half-spon%orship of the 
Dec. 11 Bing Crosby special on 
CBS-TV, even though additional 
meetings were slated with NBC 
to iron out the Hope affair. Other 
sponsor of the Crosby show is 
Shulton. 

At the Monday meeting, NBC 
told Timex that it considered the 
contract valid and in force. After 
Timex insisted it was void, NBC 
turned the matter over to its legal 
department, which is studying the 
situation. It’s believed in the trade 
that had not Timex gone over to 
CBS to buy the Crosby spec, NBC 
might have let the company uut of 
its pact for Hope, on the basis of 
longstanding policy of acceding to 
requests for relief from sponsor- 
ship commitments where such re- 
quests seem reasonable. But the 
Crosby buy is understood to have 
hardened NBC's stand. 

Nov. 7 Show Up In Ait 


Meanwhile, the network hasn’t 
yet decided whether to go ahead 
with the telecast of HOpe’s Nov. 
7 show, his second of the seasoén. 
However, it has told Hope to go 
ahead with the filming of the pro- 
gram, so that if NBC decides not 
to air the program on Nov. 7, it 
can use it at a later date and still 
meet its commitment to Hope to 
air a minimum of six shows this 
season, at a cost of $205,000 each. 
Likelihood is that the network will 
put the program up for sale this 
week, in hopes of catching a spon- 
sor in time for the Nov. 7 air date, 
or if not that soon, sometime be- 

(Continued on page 66) 


Pastures Repeat 
Still Possible 


Although Hallmark is scheduled | 
to do a performance of Shakes- 
peare’s “Twelfth Night,” starring 
Maurice Evans, as its Christmas 
holiday presentation on NBC-TV, 
there is still a possibility that the 
sponsor will agree to a repeat of 
“Green Pastures” as the Yuletide 
attraction. Trounced in the Tren- 
dexes when it was first presented 
a couple weeks back in the time 
period opposite the CBS-TV pickup 
of the Mike Todd party, the pres- 
sure to bring “Pactures” back un- 
der-more favorable conditions has 
been mounting. 

Hallmark originally was sched- 
uled to do a tv version of “Hans 
Brinker” at Xmas time, but when 
Tab Hunter conked out, necessi- 
tating a postponement un‘il next 
February, it was decided to do 
“Twelfth Night.” If “Pastures” 
gets a repeat, the Evans spec 
would also be held over for a 
later date. 





tia 


at the Seashore 


visitors and other NBC execs. 





From Disk to Desk 


FAT BILLINGS 
LEAN PRUGHAN 


at CBS-TV for the 
years or so, when 
were way out in front of the pack, 
have apparently given way to jit- 
ters and some apprehensions that 
things won't quite be the same any 
more—at least not this season. 
Not that CBS is in any kind of 
trouble. Far from it; it’s currently 
riding a billings-profits crest un- 
surpassed in the network's history, 
a tribute to the Bill Paley-Frank 
Stanton management. But in the 
area of programming, the “break- 
through” has finally come. .A year 
ago Columbia was master of all it 
surveyed—whether measured _ by 
Nielsen, Trendex or anybody else’s 
scoreboard. That not only applied 
to the Top 10 entries, but even on 








Minneapolis, Oct. 29. 

Disk jockeying is proving a/| 
springboard up the radio ladder for | 
Twin Cities’ platter spinners. 

Two disk jickeys have been pro- 
moted to the post of their station's 
general manager. WDGY elevated 
disk jockey Jack Thayer to general 
manager and WMIN has done the 
same for Merle Edwards who for 
many years was one ofits topnotch 
platter spinners. 


GM Spec invites 
Studio Jam-up; 
Pre-Tape, Kraft 


Decision to originate the Gen- 
eral Motors 50th anniversary spec 
from New York on Nov._17 has 
caused a jam-up in NBC’s eastern 
color facilities, with the result that 
“Kraft Theatre” will go black-and- 
white and tape on Nov. 13. The 
“Kraft” show will done the night 
before (12) and taped in black-and- 
white for airing on the 13th. 

Reason is that the GM spec must 
originate from NBC’s Brooklyn 
color plant, avhere the. Kraft show 
is done. With GM needing several 
days of camera rehearsal, and a 
Wednesday morning move-in nec- 
essary, “Kraft” had to be moved 
out or taped in advance. Dramatic 
show couldn't be done from a thea- 
tre, so the decision was made to 
tape it. Though RCA last week 
announced the development of a 
color tape recorder, NBC doesn't 
have access to it yet. 

Color studio assignments for that 
week are “Kraft,” Tuesday 
Brooklyn; GM, into Brooklyn 

Wednesday for its Sunday show; 
“Hit Parade,” which usually origi- 
nates in Breoklyn, moves over to 
the Ziegfeld Saturday, with the 
switch made possible because 

Perry Como, its usual tenant, is 
preempted that night by the Las 
Vegas spec; and Steve Allen Sun- 
day in his usual studio site, the 
4 Colonial. 

Another prime cause of the jam- 

(Continued on page 60) 


CBS’ ‘Lamp’ Jumps Gun 
On Pix’s. ‘Karamazov’ 


CBS-TV’s “Lamp Unto My Feet” 
is planning the first network tele- 
vision adaptation of Dostoyevsky’s 
“The Brothers Karamazov,” with 
the one-shot due to beat the mo- 
tion picture version (Marilyn Mon- 
roe) to the punch. Producer Don 
Kellerman is dickering with Kim 
Hunter to play the femme lead. 

Program of necessity will drama- 
tize only highlights of the novel. 

David Ebin, who wrote the CBS- 
TV “Odyssey” episode, “Samurai,” 
last season, is doing the adaptation. 
Kellerman is planning the show 
for sometime in Jan . “Lamp” 
is one of the web’s Sunday mor- 








a Top 30 level the competition 
hardly had a look-in. NBC was 
running a poor second and ABC, 
save for “Disneyland,” “Wyatt 
Earp” and one or two others, was 
tra:'ing the field. CBS could well 
afford to feel relaxed, as it had the 
year before and the year before 
that, as the undisputed winnah in 
the tv sweepstakes. ~ 

But today the picture has altered 
—and CBS knows it, NBC’s got a 
network. So has ABC. And if the 
idea of three networks splitting up 
the share-of-audience, with the re- 
sultant levelling. off of ratings, is 
something CBS finds difficult to 
countenance, it's use such 
problems hadn't come within the 
web's orbit for a good many years. 

Meetings of the CBS minds have 
been going on im recent weeks at 
an accelerated pace. The top-level 
Bill Paley-Merle Jones-Hub Rob- 
inson hop to the Coast last week 
wasn't to test a new company- 
owned jet, but rather to step up 
program acquisitions on the same 
“feel sharp, be sharp” plateau as 
of yore and to help solidify the 
status of current entries that are 
in trouble. 

Last October, after another of its 
fruitful premiere. seasons, CBS’ 
anxieties were confined to perhaps 
one, at the most two, of the new 
program entries. Already this sea- 
son the storm warnings have been 
posted on four or five of the "57- 
58 dubious candidates for survival. 
At this time last year “Playhouse 
90” was an established, off-to-the- 
races hit, bringing new-found 


the network. Thus far this season 
the NBC competition has been tak- 
ing its mark week-after-week. 
(Only exception was the regular 
“Playhouse 90” preemption for 
Mike Todd’s Madison Square Gar- 
den Party, which delivered a rat- 
ing as tall as the discredit heaped 


in| upon the network for the 90-min- 


ute shambles displayed.) 

Over the past half dozen years 
or so, it was to CBS that tv audi- 
ences invariably looked for that 
sense of freshness, or originality, 
that something new, even if only a 

(Continued on page 64) 


‘SEVEN LIVELY ARTS’ 
GETS SPONSOR NIBBLE 


Canada Dry may purchase par- 
tial sponsorship of CBS-TV’s “Sev- 
en Lively Arts,” which mieres 
this Sunday (3). Softdrink outfit 
had earlier expressed great .inter- 
est in sponsoring five of the Art 
Linkletter “People and Places” 
specs, but last week shifted its at- 
tention to the “Arts” entry. 

Understood that several alterna- 
tive sponsorship plans have been 
put before Canada Dry for its con- 
sideration. Meanwhile, CBS is still 
trying to sell partial sponsorship 
elsewhere, and reportedly has some 
hot prospects. At this point, its 
understood CBS would accept a 
deal for nominal payment on the 
program costs, with card rate time 
charges, but it’s not out pitching 
the show that way, merely respon- 
sive to sponsor suggestions as to a 
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Henry Jaffe’s $24,000,000 Live-Film 


Production Gleam; 


Mike Dann Exits 


NBC to Prexy Expanded Operation 


> 
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This Is Your Life 


While “Omnibus” is cover- 
ing the story. of Life mag 
through its 21 years next Sun- 
day (3) on NBC-TV, some one- 
time Life photographers will 
be covering the show itself for 
an on-the-air display at the 
end of the segment. 

Among the Life regulars ap- 
pearing on the program (in ad- 
dition to such execs as Roy 
Larson and Henry Luce) will 


be photographers Margaret 
Bourke-White, Alfred Eisen- 
staedt. Thomas B. MacAvoy 


and Peter Stockpole. This is 
the quartet which did the 
photography for the first Life 
mag 21 years ago. They'll be 
asked to take cameras in hand 
at the beginning of the hour- 
long “The Staff of Life” seg- 
ment devoted to the magazine, 
and wander through the set 
shooting the action in their | 
own styles. 

They'll have 20 minutes for 
shooting, then a half-hour or so | 
for developing and printing 
their stills. At the end of the | 
segment, they'll return to the 
tv cameras to display their re- 
sults. 


NBC Tonight’ Now 
A Late Late Dilly 


As Billings Soar 


NBC's “Tonight” racked up its | 
biggest sale yét this week, a $400,- 
000 gross order for 104 participa- | 
tions from Marlboro cigarets. Deal 
follows closely several other small- 
er orders, and combined with them, 
puts the new Jack Paar entry close 
to the $1,000,000 mark in terms cf. 
new business since July, when it 
began. + 

At the same time, increased rat- | 
ings on the show are making for | 
a bonanza on the part of affillates | 
in their adjacency sales WRCA- | 
TV, the NBC flagship in N. Y., in 
one day alone last week sold $157, -| 
000 worth of adjacencies in the | 
show. In Oklahoma City, WKY-| 
TV sold a 52-week, $40,000 deal for | 
20 one-minute breaks a week to a| 
local food chain. 

The WRCA-TV business, all com- 
ing on Friday (25), comprised 10- | 
second, 20-second and one-minute | 
spot business running from two to | 
52 weeks from Procter & Gamble, 
Ford, Parliament cigs, Instant Max. 
well House and others. The Oklaho- | 
ma City deal was with Standard 
Humpty Dumpty Food Stores, com- 
prising four one-minute spots a 
week. 

Reason for the upbeat is rising 
ratings. Web has found that in 
the 13 cities in which the show is 
rated by ARB, the program has 
raised its share of audience over 
its predecessor “America After 
Dark” version, and that in three 
key markets, Detroit, Milwaukee 
and Minneapolis-S@Pav’, it’s run- 

(Continued on page 66) 


Less Drama, More | 
Music For Sinatra: 


Hollywood, Oct. 29. 

Frank Sinatra may veer away 
from dramatic segments and make 
more musical vidfilms than origin- 
ally contemplated for his ABC-TV | 
series. 

Originally planned were 13 mu- 
sicals and 23 other segments be- 
ing dramatic.. Huddles are now 
going on between Sinatra, McCann- 














;remain but the 
|}was too tempting under 


Henry Jaffe Enterprises, with a 
current tv production roster in ex- 
cess of $12,000,000 ‘exclusive of 
time), has revamped his operation 
with an eye toward a $24,000,000 
production schedule within the 
next six months Initial expan- 
sion move finds Michael Dann exit- 


ing NBC to become president of 
the company. Dann wil! be berthed 
in the east, with Jaffe, as chair- 


man of the board under the new 
setup, helming the Coast operation. 

Dann is the last of the “Pat 
Weaver” gang to check out of NBC, 
(Only last week exec veepee Tom 
McAvity, also a Weaver “hang- 
over” at the network. announced 
his switchover to McCann-Erickson 
as a toplevel radio-tv exec.) NBC 
had made overtures for Dann to 
Jaffe association 
a stock 
% deal. 

As veepee in charge of program 
| sales for NBC, Dann has continued 
| to play a major role in both sched- 


| uling and sale of NBC specs and 
| special programming. with a rec- 
|ord of 250 show sales since ‘53. 
|He leaves NBC next Monday (4) 
after finalizing plans for the 
“Annie Get Your Gun” special 
next month. 
Along .with east-berthed Dann 
| and Coast-berthed Jaffe, new setup 
| will find William Phillipson operat- 


| ing as exec v.p.-general manager of 
the operation 

Currently riding with the full 
hour Sunday night Dinah Shore 
| seetes on behalf of Chevy on NBC- 
| TV, the Shirley Temple Fairy Tales 
(now in production) for Hills Bros., 
Sealtest a d Breck, the periodic 


Texaco ommand Appearance” 
hour specials and the upcoming 
Las Vegas Spectaculars for Ex- 


quisite Form, Jaffe Enterprises will 
| 008 enter production on an am- 
| bitious new schedule of program- 
ming designed for network show- 
casing. it will shortly announce 
(Continued on page 66) 


Dozier Exits RKO, 
Returns to CBS-TV 


William Dozier has resigned as 
| production v.p. of RKO to return 
to CBS after an absence of some 
three years. He'll become a gen- 
eral vrogram executive, with the 
| specific responsibility of supervis- 
ing all live programming from the 


| Coast. He'll headquarter in Holly- 


wood, naturally. 

Dozier had been a CBS produc- 
| tion exee on the Coast and in New 
York before branching off on his 
own. After a brief fling in vidpix 
in partnership with Ella Raines, 


he joined the RKO setup following 
the purchase of the studio by Tom 
'O’Neil from Howard Hughes. 
Dozier was in charge of production 
under another ex-CBS’er, RKO 
prez Daniel T. O'Shea 
Al Scalpone will continue to 
head up the CBS-TV program op- 


Arthur Godfrey Loves 
Just About Everybody 


Arthur Godfrey is off on a win- 
friends-and-influence-people cam- 
| paign. Godfrey ‘and his cist took 
off over the weekend for Sai Fran- 
cisco, where he's originai ng his 


morning and “Talent Scouts” 
shows ail this week and next 

Out of town remotes are nothing 
new for Godfrey, but what is new 


about the Frisco originations is that 


he invited in 15 members of the 
S.F. press to sit in on yesterday's 
(Tues.) show. Invitation caused 
some inconvenience to the news- 
men, since they had to be in the 
studio at 7 a.m. Coast time, but 


the invite is considered a plum for 


Erickson, ABC and William Morris .the fourth estaiers and a switch for 
agency re changes in the schedul- "Godfrey in light of his extreme shy- 


ing. 09 906 


env cothive? 


ness in the past for newgme, es 
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Mel Gold Vidblurbery Folding 
Accents Demise of ‘Little Guy 


Squeeze is on the smaller tele-+ 


film commercial producers. When 
Me! Gold Productions failed last 


week, the shuttering was just the 
latest of several that have taken 
place during the past several 
months, 

Notably, Signal Productions | 


closed shop recently, after only a 
few months in business. Mickey 
Schwarz’s Long Island City opera- 
tion, ATV, was bought out by MPO 
Productions, and the word was 
around that Schwarz couldn’t hold 
out without the financial aid of a 
larger operation. Last spring, 
there were reports from the Coast 
that other little companies folded. 

After closing up, Goid volun- 
teered a piece of advice: “Because 
of the-hazards, a production com- 
pany has to come into the business 
well-financed.” 

Low capitalization, he contended, 
doesn’t eover the large overhead 
demanded by the biz. Agencies 
seem to want a great many sery- 
ices free, and apparently that has 
thrown the weight of billings to 
the larger production houses, who, 
by carrying a large overhead, can 
provide cutters, production super- 
visors and even messenger service 
for almost free. 

Because of the competition of- 
fered by well-stocked, well-fi- 
nanced houses, like MPO, Robert 
Lawrence, Universal, Caravel 
(which just opened a new, bigger 
shop) and so on, the amount of dol- 
lar traffic to smaller companies is 
said to be way off. Last spring 
and summer were described as 
“very tough” for the entire field, 
and one conclusion is that the lit- 
tler guys were the ones hurt the 
most x 

Gold pointed out that industrials 
are easier to make, if the contracts 
can be made, since these films re- 
quire staffs for only the duration of 
a job. On the other hand, agency 
requests for constant service and 
steady production call for full- 
time, big-overhead shops. 


ABC Film Expands 
Its OSeas Dept. 


ABC Film Syndication, which 
soon will select a foreign topper 
to replace Lee Cagan, resigned, 
continues te build up its foreign 
department. 

Raul C. Conangle has been ap- 
pointed Latin American sales co- 
ordinator, headquartering in New 
York. Conangle, who has served as 
sales exec in many large American 
and Cuban companies, most re- 
cently was associated with a New 
York export firm. 

In other areas, ABC Film Syndi- 
cation, a  subsid of American 
Broadcasting-Paramount Theatres, 
is utilizing ABC new correspond- 
ents as sales reps. In Rome, Mil- 
ton Davis, an ABC correspondent, 
has been named sales rep for the 
syndication outfit. Cagan, a few 
months ago, left ABC Film‘ Syn- 
dication for the foreign operations 
of NBC. 





Prexy George Shupert spiked re- 


ports that Fremantle or another 
similar organization may represent 
ABC Film Syndication abroad. The 
foreign operation will remain un- 
der the company’s roof, he stated. 

On the sales end, the latest 

of Spanish-dubbed _ series 
made to CMBF, Havana. Se- 
sold include “Sheena, Queen 
the Jungle,” “Three Musket- 
and “Code 3,” all for one 
ear, with starting dates planned 
before Jan. 1. 


Sterling Maps ’58-’59 
Projects for Roach 


Hollywood, Oct. 

William Sterling will “lly up 
rogram development depart- 
et up at Hal Roach Studios. 
to prep Teper vs program projects 
i 958-59 season. 
al attention will be paid to} 
evndt ation field, especially with 
Roach tieup with Vitapix station 

still in effect. Some half- 
dozen Roach story 
s 1 last 


leals 
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were 
I 
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é 
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so 
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properties not 
year might be used again. 








Bank of America Pix 
Are Put on Block Again 


The Bank of America feature | 
group, one of the first cinematic | 
packages of caliber to be made | 
available to tv, is once again being | 





put on the block by the bank. i 


RKO Teleradio, which initially | 
leased the tv rights on the 30 films, 


has an expiration date of Septem- 
ber, 1958, on its tv rights. The 
package launched the successful | 
“Million Dollar Movie” operation | 
on WOR-TYV, N. Y., and has chalked | 
up about $2,500,000 in gross sales 
since its syndication on tv start- 
ing in April, 1954. Group of six, 

including such titles af “Arch of | 
Triumph,” “Miracle of the Bells,” 
“Body and Soul,” “Magic Town,” 








THE 
HONEY DREAMERS 


“The Jim Backus 
Daily-American Broadcast- 


Currently 
Show,” 
ing Network. 

Management: ART WARD 
OXford 7-9034 
Direction: MCA 


on 





and “One Touch of Venus,” has 
been sold in about 200 markets. 
Bank of America, which ac- 


quired the negative rights via 

bankruptcy proceedings, now is 
dickering with a number of distribs | 
for outright sale of negative rights. | 





More Clients For 


Barter Big On 


L.A. TV Stations 


Hollywood, Oct. 29. 
Barter deals were the first form 


of trade among mankind, and now, 


in a highly-complex modern form, 


|are gaining an increasing foothold 


Shirley's Oldies 








| 
| 


| 
| 


Smith Bros., and Harrison Labora- 


dex for the initial 
Sunnybrook Farm.” 


The NTA Film Network's Shirley | 
Temple holiday feature specials 
have garnered three more adver-| 
tisers, Phillips Van Heusen Corp., 


tories for Press On Nail Polish. 

New biz was racked up following | 
the imposing kickoff 13-city Tren- | 
“Rebecca of | 

Shirt com-| 
pany bought 12 participations, two 
in each of the next three Shirley | 
Temple starrers, as well as six. 
spots in net's “Premiere Per- 
formance.” The spot schedule will 
begin Nov. 10 and continue for six 
weeks. 

’ Cough drop manufacturer bought 
participations in the last two pro-) 
grams, “Wee Willie Winkle,” sched- 
uled for the weekend of Nov. 16- 
17; and “Heidi,” set for Dec. 7-8 
weekend. The nail polish outfit 
bought six spots, two each in the 
next three Shirley Temple starrers. 
Harrison also bought one participa- 
tion in “Premiere Performance” 
the week of Dec. 23. 

Other advertisers sponsoring the 
feature series are Ideal Toy Corp., 
which has a one-third sponsorship 
and Toni Co., which has a one-| 
minute participation. 





local 
|which gave supplier of a feature 
| film package five spots daily—one 


in the tv industry. Ameng Holly- 
wood’s seven tv stations, at least 
|four admit to participating in the 
new form of barter, in which sta- 


‘tions trade their time for product. 


Individual deals vary widely, 


hinging on value of the package 
and bargaining ability of both sides. 
However, basically, a tv barter deal 
|is a subcontracting arrangement, 
under which the stations get prod- 
| uct, generally an old-feature pack- 
|age or second-run telefilms. 
change, they give suppliers a cer- 
tain number of spot announcement 
availabilities, to sell for whatever 
|the suppliers can get. 


In ex- 


It's known, for instance, that one 
station concluded a deal 


in Class A time, and two apiece in 


Class B and Class C time—for next 
| 18 months. 


Station gets unlimited 
use of the film library for next 30 
months, for this. 

In another sort of deal recently 
set by MCA TY film syndication, 


second-runs of “G.E. Theatre” vid- 


pix are given stations with pay- 
ment of one-and-a-half times the 


| standard one-minute spot rate, pro- 


vided the time slot is right. In 
exchange, MCA gets to sell the 


opening and closing spots itself. 


WRCA, KHJ-TV, KABC-TV and 
| KTLA, are currently carrying bar- 


| ter programs, despite the fact that 


NTA Holiday Specials | 


For the Christmas season, Na- 
tional Telefilm Associates is mak- 
ing available three holiday spe- 
cials. 

They are: “Christmas Carol,” 
narrated by Vincent Price; “Man's 
Heritage,” with Raymond Massey 
as the host and storyteller; and 
“The Lamb In the Manger,” nar- 
rated by Maureen O'Sullivan. 


some managers oppose the prac- 
tice. (In case of net outlet sta- 


| tions, i.e., KRCA (NBC) and KABC-" 
TV 
shown in local option time periods; 
there are no network barter deals). 


(ABC), barter programs are 


Of other three stations, Jack 
Heintz, topper of KCOP, admits 


“We inherited a few (such deals) 
when we took over the station. We 


(Continued on page 62) 











- VidGlms Match Theatrical’ Levitt 


Robert Levitt, 
NBC telefilm subsid, insists there 
current standards of writing, dir 
features and telepix. “There is no 
standard, one for tv films and on 


prexy of California National Productions, the 


isn’t a jot of difference in the 

ection, acting or production of 
longer any reason for a double- 
e for theatricals,” he says. 


He tipped this minority opinion in a telegram to the trade pa- 


pers last week, inviting them to 
show, “Boots agd Saddles.” 
see in the fou" tes of film was t 

He added that “values have 
film-making industry, that the a 
motion pictures over television fil 

Levitt also said that “television 
recent past have been playing ‘de 
mention of theatre movie produ 
when anyone contrasts the 
theatres with the 21-inch set at he 

It’s* high time for the television 
chaic complex. Today motion pic 


are shot on the same size film—35m. 
work 


wood and New York pools 
Even facilities and the technical 


yards- 


sereen Cal Nat’s new half-hour 


He said the only difference he could 


he length. 


come a long way in the television 


lieged superiority of theatrical 
ns is only a state of mind.” 

film producers too often in the 
ad dog’ at the mere comparitive 
ctions. They fold away silently 
long projection screen of the 
me, 

film producers to erase this ar- 


tures for television and theatres 


Top talent from the Holly- 
in both entertainment fields. 
processes are shared. Let’s stop 


being unreasonably intimidated by screen size and get the critics 


to look squarely at the results in 
ment be based on what's on the n 
the way” 

About actual story content, 
vertisers, Levitt didn't say. 


the 


the can of film. Let their judg- 
egative, frame by frame, and all 


limitations created by video ad- 


} 





Pitt's Stepped-Up Rivalry 





Live Entries Bite the Dust as Pix Competition 


Cues KDKA-TV Shifts 





Alan Ladd Dusts Off 
‘Box 13’ for Telepix 


Hollywood, Oct. 29. 

Alan Ladd plans to reactivate his 
onetime radio series, “Box 13,” as 
a vidfilm series he will produce 
under aegis of his Jaguar Produc- 
tions. Producer-star is currently 
hunting for a lead for series. He 
starred in the radio series. 

Ladd said he is also searching 
for other tv properties to be pro- 
duced by Jaguar. 

Anime’s Pop Disk 
Animation Devi 
Anime, makers of animated films 

for television, claims to have de- 
veloped a mechanical device which 
speeds up the creation of anima- 
tion and cuts the costs by as much 
as 75% according to Josh Meyer, 
prexy of the firm. 

The outfit has abandoned the 
UPA flip-card method and employs 
a trick-wire idea for the showing of 
its films. In this way, according to 
firm execs, production time is cut 
in half and a film can be made in 
six to eight weeks instead of the 
usual 16. 

Teleyision stations are being of- 
fered animated cartoons of top rec- 
ord hits in two separate packages. 
Stations can purchase Anime ani- 
mation as a weekly 15-minute once 
a week program or they can by two 
songs a week which they can use 
as a fill. 

Mitch Leigh, executive producer 
of the firm stated that the 15-min- 
ute programs animatimg the top 
pop records has been pretested in 
Toronto where, on CBLT-TV, 
against three competing channels, 
it drew a rating of 44.4%. 


Susan Heinkel Pacted 
For Tonette Com’ls 


Susan Heinkel, youngster who 
fronts the CBS-TV Saturday day- 
timer, “Susan’s Show,” has been 
tapped for the Tonette commer- 
cials on the two remaining Shirley 
Temple pix in the NTA package 
on ABC-TV. Gal got permission 
from CBS to do the blurbs on a 
competing network because Co- 
lumbia, grooming her as a child 
Star, likes the association with 
Shirley Temple. . 

Miss Heinkel pitches Tonette on 
her daily local show on WBBM- 
TV in Chicago. 


Vidpix Chatter 


Ziv has mapped out three epi- 
sodes of new production for “High- 
way Patrol” to be filmed in Mexico 
—for the first time taking the lo- 
cale out of the U. .« . Robe 
Nathe, formerly with McCann- 
Erickson, has joined Doherty, Clif- 
ford, Steers & Shenfield, Inc., as 
exec film producer’in the tv de- 
partment. At McCann - Erickson, 
Nathe was responsible for most of 
the Chesterfield and Coca-Cola 
commercials of recent months. In 
his new assignment at DCSS, 
Nathe will handle production of 
film commercials, and will partici- 
pate in all radio and tv planning 
and production Permafilm 
Preservative Treatment of nega- 
tives is now available on the pre- 
mises of Consolidated Film Labo- 
ratories at plants in Hollywood and 
Fort Lee, N. J. . ugh O’Brien 
of “Life and pene of Wyatt 
Earp” is in the midst of a p.a. tour 
in New York and Washington. On 
Sunday (27), he guested on the Ed 
Sullivan Show. Earlier in the week 
O'Brian served as emcee at the Na- 
tional Chain Store Assn.’s conven- 
tion.in Washington, appearing for 
Procter & Gamble, one of His co- 
sponsors on ABC-TV 

National Telefilm Associates and 
NTA Film Network Offices will be 
moved in mid-December from their 











present headquarters on 55th 
Street, as well as other offices on 
Fifth Avenue, to the Coliseum 
Tower. NTA has leased the entire 


20th floor at the Coliseum . .. John 
Leo, United Artists TV sales man- 
ager, due in from the Coast today 
(Wed.). 








Pittsburgh, Oct. 29. 

Network competition is making 
additional inroads into local live tv 
programming here, and two more 
shows on KDKA-TV featuring 
Pittsburgh personalities are biting 
the dust. “On Location,” daily 
half-hour with Ed King. which 
started promisingly last spring, 
fades at the end of this week and 
weekly “Tonight in Pittsburgh,” 
interview session with Harold V. 
Cohen, Post-Gazette drama critic, 
TV Guide columnist and Variety 
stringer here, and his actress-wife, 
Stephanie Diamond, goes off with 
Nov. 7 show, 

Cohens have been doing their 
sessions on KDKA-TV, and WDTV 
before it, since October, 1952, first 
as an afterneon bi-weekly, then 
three times .a week in the evenings 
and for the past year half an hour 
once a week in a prime spot. 

Their 8-8:30 p.m. segment Thurs- 
day nights is CBS network time 
for “Harbourmaster,” which was to 
start immediately but won’t. West- 
inghouse will put its own educa- 
tional series, featuring the Baird 
Puppets, in that slot for eight 
weeks, pushing back “Harbour- 
master” until after the first of the 
year. Cohen's remaining with 
KDKA-TV, however, despite fact 
that morning daily he’s been with 
for 31 years now owns Ch. 11, and 
next assignment will probably be 
as the host on a feature movie. 

For past six months, ever since 
launching of Ch. 11 was imminent, 
KDKA-TV, which previously had 
Pittsburgh market all to itself, hag 
been axing ‘ocal shows until now 
station has only a couple left, out- 
side of the service ams (news, 
sports and weather), with most of 
the local personalities being inte- 
grated into the film fare. 


New Flareup In 
Cartooning Unions 


Hollywood, Oct. 29. 
Flareup of jurisdictional dispute 
between Hollywood  cartoonin 
unions intensified last. week, wit 
filing of unfair labor charges by 
indie Screen Cartoonists Guild 
with National Labor Relations 
Board, against TV Spots Inc. SCG 





‘charged that teleblurb firm’s man- 


agement intimidating its employes 
to bring about an ejection between 
SCG, current pact-holder, and 
IATSE Local 839, Motion Picture 
Screen Cartoonists. 

Also, Lawrence Kilty, SCG biz 
manager, dispatched a wire to 
Richard Walsh, IA prexy, in N. Y., 
charging the IA request for an 
election at TV Spots was part of 
“an organized raid.” Kilty caHed 
attention to recent IA adherance to 
AFL-CIO “no raiding” pact and 
asked Walsh to show in “good 
faith” by calling off Local 839. 

Long-smoldering feul between 


Tt | SCG and Local 839 broke into open 


couple of weeks ago, when IA filed 
to rep TV Spots employes, hitherto 
under SCG jurisdiction. IA Car- 
toonists biz rep Don Hilliary con- 
tends that workers themselves re- 
quested change. However, as re- 
sult of SCG “intimidation” charges 
levied against management, NLRB 
is postponing election until charges 
are investigated. 


12-Man Partnership 
On Flying Tigers’ 


“Flying Tigers,” a projected 
telefilm series to be based upon 
exploits of the wartime Flying 
Tigers, is being financed via a 
limited partnership whose 12 con- 
tributors have subscribed a total 
of $48,000. Listed as the largest 
single contributor is Gerald Gluc- 
kin, of Rye, N. Y., who’s tossed 
$18,000 into the pot. 

Three general partners in Flying 
Tigers Productions are producer 
Gen Genovese, Don Saxon and 
George Lipton. Five years ago 
this month Genovese co-produced 
the shortlived “Buttrio Square,” a 
Broadway musical comedy: It fea- 
tured Billy Gilbert. - Piece was 
based on an original story by Gen- 
ovese. 
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TELEPIX PRODUCTION UPSURGE 





This Champagne Was for Free 


There were no bow ties or tails or for that matter champagne 
wasn’t going for $10 a bottle but nearly 1,000 people a la minia- 
ture Mixe Todd-style jammed the Caravel film studio last Wednes- 
day night (23) to wish Dave Pincus success and to down his good 


liquids. 


Secretaries, film bigwigs, timebuyers and thirsty reporters toast- 
ed Caravel Films upon opening of its $1,000,000 — 


While the music blared, Pincus, prexy of the firm. 


, Stated that 


his operation was going to be a full-fledged picture studio. “New 
York is the most creative center in the world and I'd like to keep 
it that way. Television was born here and it should stay here,” he 


added. 


Pincus disclosed that he presently had three directional units 
which he is increasing to five. The firm plans on concentrating 
on educational and business films and the making of tv commer- 


cials. 


The studio is currently working with BBD&O on the “Hit Pa- 


rade” 


commercials and has just finished an educational picture 


for Bethlehem Steel; two films for the American Heart Associa- 
tion and one for Socony Mobil Oil Co. 


TVs Impact on Far East Cited 
By Reiner; Swift Growth in Japan 








Television is making a big im-+ 


pact in the Far East, especially 
Japan where the rate of growth is 
greater than any other area in the 
world today, according to Manny 
Reiner, v.p. in charge of foreign 
operations for Television Programs 
of America. 

Reiner, who since the start of 
the year has covered virtually 
every major tv market in the 
world, returning from the Far East 
most recently, reported on a high 
rate of set purchases in Japan, ad- 
ditional stations planned or going 
up, and an increasing demand for 
U. S. telefilms there. 

There now are 17 stations on the 
air in Japan, plus four satellites, 
and five more are due to start serv- 
ice by Jan. 1, 1958. Television in 
Japan began only about three years 
ago. NHK, the semi-government 
metwork, has 12 stations in princi- 
pal cities, including Tokyo, Osaka 
and Nagoya. 

Station operation and program- 
ming in Japan resembles that of 
the U. S. to a remarkable degree, 
even to the sale of old Japanese 
features to tv and the entrance of 
Jap motion picture companies into 
the field of station ownership and 
telefilm production. 

As to set count, Japan rates as 
the fifth most important market, 
following the U. S., England, Can- 
ada and Western Germany. As of 
Aug. 31, 1957, Japan had 591,116 
registered sets. Reliable estimates 
place the unregistered set total at 
160,000. But Jap set circulation is 

(Continued on page 62) 


New Regal Org 
As Barter House 


Regal Advertising Associates, a 
new agency primarily geared to 
barter time for film, has been 
formed by Sidney Barbet and 
Charles Weigert, both former 
members of Paul Venze Associates, 
of Baltimore. The Paul Venze house 
has had a record of success in util- 
izing the bartering technique for 
its Charles Antell client. : 

Understood that Regal is close to 
agreement with a list of major syn- 
dicators for the use of their prop- 
erties in certain markets. Included 
in the distributor roster for which 
deals are near closing for a variety 
of markets are: NBC Film Sales, 





O ‘cial Films, Bagnall, Interstate. 
A Film Syndication, Sterling 
Te -. .on, and Television 


grams of America, the latter Pr 4 a 
limited group of smaller markets. 

One of Regal’s clients is Silf 
Skin, a girdle manuf r, which 
now has an alloted budget of $200,- 
000 for areas in the west and 
southwest. Regal execs say the 
budget will be expanded to cover 
the entire country. also claim 


that two other clients, along with 
Silf, have alloted about $4,000,000 
in a spot film barter campaign. The 
two clients have asked that their 
names not be revealed until they 
themselves make the announce- 
ments to the trades, execs stated. 





’ ’ 
SC’s 0’seas Sales 

Screen Gems has sold “Casey 
Jones,” its latest syndicated entry, 
to Associated Television for the 
United Kingdom. At the same 
time, England’s Granada-TV re- 
newed “Rin Tin Tin” and BBC-TV 
renewed “Circus Boy.” 

In Australia, Screerr Gems 
signed another renewal, with GTV, 
Melbourne and ATN, Sydney, both 
purchased another 30 “Wild Bill 
Hickok” episodes. 


NTA Incepts New 
Film Fare Format 
For Mpls. Outlet 


Minneapolis, Oct. 29. 

While purchase of KMGM-TV, 
Minneapolis-St. Paul, by National 
Telefilm Associates is still] pending 
before the FCC, the indie station 
is undergoing an almost complete 
program switcheroo. Until now 
KMGM has been almost exclusively 
a feature film outlet, using a large 
supply of flicks from the NTA, 
20th, MGM and Columbia libraries. 
But in the past few weeks acting 
station boss Don Swarz has inked 
28 half-lour series, most of which 
he says are first-run for the market 
and he’s about to start several day- 
time strips and a block of night- 
time programs where there once 
was either no programming or 
strictly full-lengthers. 

Only indie in a four-station mar- 
ket, KMGM is g what 
Swarz terms “reverse” program- 
ming. He’s avoiding juve stuff, be- 
cause he feels it’s heavy on the 
three competing network stations. 
He’s going to program mystery 
half-hours between 8 and 9 p.m., 
nightly, since he determined the 
majority of network feeds coming 

to Minneapolis during that 
time are either musical or comedic 
due to the time differential. The 
key motion picture slot, from 9 
p.m., will be retained cross-the- 
board, however. (Only difference 
here is that the acting chief of the 
station is going to limit the tailend 
ef the feature program to 10:45, 

(Continued on page 64) 








Britain, Philippines, 
Japan and Sweden. 








{1 THIS SEASON 
GOaT $41,000,000 


By MURRAY HOROWITZ 


Despite the comparative hefty 
number of new first-run properties 
thrown into syndication for the fall 
season, telefilm outfits are prepping 
a flock of new entries for selling 
and/or airing about the January- 
February period. 

At least 12 properties now are in 
the, hopper with the possibility, 
that the number may be swelled. 
The upcoming 12 approximates the 
number of first-run_ properties 
aired this fall for the first time. 
In addition to the dozen, there are 
another eight, either repping fresh 
production on established shows or 
new series, that currently are being 
sold but not yet aired. 

Considering the syndication year 
running from September, ‘57 to 
September, '58, it’s a safe bet to 
estimate that at least 41 new 
series over the 12 month period 
will be introduced in the syndica- 
tion market. The 41 mark repre- 
sents about $41,000,000 in produc- 
tion costs, considered a new high 
for the syndication market. 

The 41 series a output for 
the year is based on the 12 in the 
hopper for January-February, the 
12 which had a fall debut, the 
eight being sold currently but not 
yet aired, and an estimate of an- 
other nine shows being introed 


‘during the February - August 


period. 
100% Over Last Year 

The new product upbeat in syn- 
dication, a tribute to the optimism 
in the market, is nearly 100% over 
the product output of last year. 

Here’s a rundown of new product 
expected for January-February: 

CBS Film Sales: Second year 
production on “Whirlybirds” and 
“Colonel Flack,” with the possibili- 
ty of a third. 

Ziv: “I Love a Mystery,” or per- 
haps a different show among the 10 
projects in that house. Ziv cur- 
rently is geared to introduce one 
new series every two months. 

Television Programs of America: 
Property undecided, but one def- 
initely slated for January-Febru- 
ary. Could be “Tugboat Annie,” 
“New York Confidential,” “Airline 
Hostess” or others in the shop. 
TPA incidentally, is geared to intro 
four new properties in '58, one in 
about every three months interval. 

National Telefilm Associates: 
Two fairly definite. “George Jes- 
sel’s Showbusiness” and one out of 
a roster of a number of projects, 
production on which are underway. 
Entering into the NTA picture is 


the NTA Film Network which may | $100 


hook a few series if national spon- 
sorship is found. 

MCA TV: A new syndicated 
property slated to be kicked off at 
national sales convention in Chi- 
cago in December. 

Screen Gems: Either “Ivanhoe” 
or “Danger Is My Business,” but 
whatever the property one is likely. 

NBC Film Sales: Possibility of 


COCHISE,” ‘DETECTIVE’ 
SALES ON UPBEAT 


National Telefilm Associates is 
moving along at a steady pace on its 
two syndication propertics, second 
year production on “Sheriff of 
Cochise,” and thé new “Official 
Detective.” 

“Cochise” has posted 21 station 
deals during the past three weeks, 
while recent sales for “Detective” 
has racked up 12 additional sta- 


tions. 

Stations buying “Cochise” in- 
clude CKLW, Detroit; KJEO, 
Fresno; KOIN, Portland, Ore; 
KCMO, Kansas City; KSL, Salt 





Wayne; WTVJ, Miami; and WKRG, 
Mobile, Ala. 





Other TV-Film News 
On Page 62 
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$4? 000,000 Yield Thus Far 
On ‘Robin Hood Merchandising 





Charmed Circle 

CBS Film Sales “Whirly- 
birds” joins the charmed cir- 
cle of syndicated properties 
which have won new produc- 
tion this season. 

Others include: third year 
production on Ziv's “Highway 
Patrol,” second year produc- 
tion on National Telefilm Asso- 
ciates’ “Sheriff of Cochise,” 
and second year production for 
MCA TV's ‘State Trooper.” 
Next likely prospect is NBC 
TV Films’ “Silent Service,” 
which like “Whirlybirds” 
would go into second year 
production of another 39 epi- 
sodes. 


Ed Stern Upbeats 
Liv's Zingy Stake 
In Int'l Market 


The international market for tel- 
efilms is booming like never before, 
according to Ed Stern, head of 
Ziv’s international division, who 
reported the past two months as 
the biggest in Ziv’s history. 

The Ziv international sales spurt 
has not been limited to any one 
region or type of show. Contracts 
have been signed involving 13 
series for the United Kingdom, 
Australia, the Philippines, Japan, 
San Salvador, Cuba, Germany and 
Spain. 

In the UK, Associated Television 
has purchased the third year of 
“Highway Patrol” and the newly- 
launched “Harbor Command” and 
“Sea Hunt” for its entire network 
and has purchased “Tombstone 
Territory” for London. ABC has 
taken “Tombstone Territory” for 
showing in the north. Associated 
Rediffusion inked for “Harbour- 
master” and renewed “Cisco Kid” 
for London. 

In Australia, ATN for Sydney 
and General TV Corp, for Mel- 
bourne bought “Harbor Command” 
and “Tombstone Territory” and 
have also signed for second-year 
showings of both “Highway Pa- 
trol” and “Mr, District Attorney.” 
A second year of “Science Fiction 
Theatre” was purchased by the 
Australian Broadcasting Commis- 





In the Philippines, DZAQ-TV of 
Manila purchased a second year of 
“Mr. D. A.” and ordered four new 
Ziv shows, “Harbor Command,” 
“Harbourmaster,” “Sea Hunt,” and 
“Tombstone Territory.” 

Three series were purchased by 
Osaka TV Broadcasting Corp. for 
its entire Japanese network, cover- 
ing Osaka, Tokyo, and Nagoya. 
They are “Sea Hunt,” “ 
Command,” and “The New Adven- 
tures of Martin Kane.” The gov- 
ernment-owned net, NHK, pur- 
chased renewals of “Dr. Christian,” 
“Highway Patrol,” (second year) 
and “Science Fiction Theatre” 
(second year) and Radio Tokyo 
signed for a second year of “Mr. 
District Attorney.” 

In Latin America, San Salvador 


(Continued on page 62) 


‘HOUSE OF WAX’ AS 
WB TELEPIX SERIES 


Hollywood, Oct. 

Warner Bros. will use title “of 
1953 feature, “The House of Wax,” 
2s basis for new telepix series, stu- 
dio disclosed last week. However, 





*| stories. will be originals and script- 


er James O'Hanlon has been as- 
signed to the project, which will 
revolve around one central char- 
acter, ‘as yet uncast. 

“Wax” marks departure from 
Warners telepix 
been concentra 
season. New skein will be in mys- 





terioso-horror-intrigue vein. 





There’s been a lot of talk in the 
trade about the money bonanza ia 
licensing merchandising tie-ins 
with popular tv shows. The money 
bonanza is seldom, if ever reached, 
but the big value from the view- 
point of the producer-distributors 
is the exploitation-promotion op- 
portunities. 

Take a case in point: “Robin 
Hood,” out of the Official-Sapphire 
stable. To date licensed Robia 
Hood merchandise, in terms of re- 
tail sales has accounted for about 
$42,000,000. Period covered is 
about two-and-a-half years, the se- 
ries now entering its third year 
on the net. Character Merchandis- 
ing, Inc., a Philadelphia outfit, is 
handling all the licensing arrange- 
ments. 

The typical licensing arrange- 
ment is for the licensor to take a 
5% cut in the wholesale gross fig- 
ure. Being cut in the pie on “Robin 
Hood,” is Character, Official, Sap- 
phire and Richard Green, who por- 
trays Robin Hood. With the melon 
thus -cut, there's little accruing 
from licensing to any particular 
party, although what ever does 
come in represents additional rev- 
enues. 

But the big bonanza is in promo- 
tion and exploitation. The $42, 
000,000 in retail sales represents 
37,267,048 sold units, or to put it 
in another way, 37,267,048 impres- 
sions. When adults and children 
bought items ranging from bubble 
gum to Robin Hood toys, they were 
made conscious of the series and 
the stars. 

The 37,000,000-odd impressions 
cover only the licensed items. It's 
figured that with a character such 
as Robin Hcod in the public do- 
main for every licensed item there 
are four or five pirated items. The 
latter though can’t make any direct 
tie-in with the series. 


OF Sales Spurt On 





Three New Entries 


Official Films, the sole syndica- 
tion outfit im the unique position 
of offering three different fresh 
first-run series simultaneously, ts 
maintaining a good salcs pace with 
each, “Decoy,” “Sword ef Free 
dom” and “Big Story.” 

The Edmund Purdom sta 
“Sword” currently is in about 3 
markets, racking up a sales figure 
of near $500,000. Latest stations te 
ink for “Sword” include KSD, St, 
Louis; WNHC, New Haven; KPHO, 
Phoenix; WLWI, Indianapolis; 
WPST, Miami; KLAS, Las Vegas; 
and KGMB, Honolulu. Sponsors 
garnered by “Sword” include Pro- 
gress Foods, WABD, N. Y.; Sterling 
Drug and New York Life Insurance 
Co., Providence, R. 1; Bison 
Cheese, Buffalo and the Commer- 
cial Bank of Miami, in Miami. 

“Decoy,” the first to kick off 
saleswise, is near the $1,000,000 
mark and oe Story,” the last, 
about $400,000 


Chillers Warm Up B.0. 


Horror is a sellout—almost a 
sellout, at any rate—on television. 
As a result of programming 
Screen Gems’ “Shock” feature film 
package on Thursdays, Fridays and 
Saturdays, WABC-TV, ABC-TV 
N. Y. flag, is 92% of SRO on its 
“Night Show.” 

The hypo of the recently in- 
serted SG package on three of the 
six nights brought a rush of parti- 
cipation biz, according to the sta- 
tion. Latest buyer was Philip More 
ris for Parliament. New sked on 
“Night Show,” using Columbia pix 
the other three nights of the week, 
began Sept. 30, and now has 19 dif- 
ferent firms sponsoring segs of 
the show. Program never before 
ran anywhere near as hot on spon- 
sor coin at it does now, 
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CBS’ Experimental Use of Radio 
As Major Teaching Supplement 


How 
radio through the proper exploi- 
tation of the medium’s educational 
elements has been graphically il- 
lustrated by CBS Radio. As the 
result of a campaign aimed at the 
country's schools furnishing them 
with study materiai on the web's 
nighttime public affairs strip, the 
network has won over many new 
young listeners—most of whom 
don't remember network radio in 
its dominant days— and installed 
the public affairs programming as 
“must” listening for students in 
several schools in connection with 
their current events courses. 

As a subsidiary product of the 
campaign, the network has gath- 
ered findings showing that the use 
of radio as a supplement to news- 
papers and classroom lectures 
tends to give the students who lis- 
ten a broader knowledge and in- 
terest in current affairs. A con- 
trolled experiment in five high 
schools using the web's material 
showed that listeners knew more 
and learned more than non-lis- 
tener groups in the same schools. 

Campaign was _ created by 
Charles Steinberg, the web’s pub- 
licity and audience promotion 
chief, shortly after he moved over 
to the web from Warner Bros. 
last winter. Steinberg, a Ph. D. in 
mass communications and a former 
college instructor, wrote up a study 
and discussioh guide on “The 
World at Large,” the web's 9:30 
to 10 p.m. strip, which comprises 
“Capitol Cloakroom,” “The Lead- 
ing Question,” “Update,” “Do You 
Know?” and “So They Say.” The 
printed discussion guide was then 
sent to 5,009 schools throughout 
the country. P 

Meanwhile, Steinberg arranged 
for controlled experiments in four 
high schools in the New York area. 
Groups from the same classes were 
formed, one of which was assign- 
ed to listen te the programs for 
two weeks, the other told not tc 
listen. At the end of the two- 
week period, the teachers, using 
the discussion guide, developed 
classroom forums on the topics at 
hand. In each of the schools, the 
results were the same— listening 
tended to broaden the students’ 
horizons of interests anf they 
tended to be better students. 
Result is twofold: some 25% of 

the students have indicated 

(Continued on page 66) 


Sales, Earnings Of 


all 





RCA & Subsids Up 


Sales of RCA and its subsidiaries 
for the first nine months of 1957 
rose by 5% to a record $853,667,- 
000, while net earnings for the 
nine-months period also rose, from 
$27,893,000 a year ago to $28,320,- 
000 for the "57 period. 

Earnings per share for the ‘57 
period amounted to $1.87, as com- 
pared with $1.82 for the first nine 
months of 1956. Partially respon- 
sible for the new levels were rec- 
ord third-quarier sales of $288,- 
677,000, compared with $286,036,- 
000 in the '56 quarter, and earnings 
per share of 52c for the quarter 
as against 50c in the same quarter 
of last year. 


ABC Tells Stations To 
Peddle ‘Wife’ Locally 


ABC-TV has temporarily given 
up the hope of selling the after- 
noon strip “Do You Trust Your 
Wife?” to a national sponsor. 
Though there has been uncon- 
firmed talk about Colgate-Palm- 
olive stepping in for a hefty chunk 
of the daily half-hour live pro- 
gram, the network on Monday (28) 
turned “Wife” over to network 
affiliated stations to sell locally. 

Reversal of the program to the 
stations tock place under what 
ABC calls a “participating” deal. 
It is a misnomer, since it gives af- 
fliates the opportunity to sell segs 
‘in the strip without having to par- 
cipate in profits with the net- 
work. While web is providing the 
Quizzer gratis, it has reserved the 
right to recapture the show for its 
own use On two-weeks notice. 








to win new listeners for¢ 


ABC-TV IRONING OUT 
GUY MITCHELL KINKS 


ABC-TV is ironing out the kinks 
in its live programming. As the 
inital step, program veep James 
Aubrey spent a great deal of his 
time on the Coast last week over- 
seeing the revision of the Guy 
Mitchell Monday night musical, 
cutting out almost entirely the 
comedic routines and restricting 
guest appearances to performing 
artists, In the first two weeks of 
the half-hour stanza, sponsored by 
Max Factor, network apparently 
made room for guest stints devel- 
oped for appearance value only. 
Web, it is understood, has decided 
that singer Mitchell is not also a 
comedian, hence has decided to 
eliminate the standup routining he 
has been doing. Program has had 
weak ratings. to date, but has 
picked up since the preem. 

Despite the rating showing, Max 
Factor, incidentally, has a bullish 
attitude toward the show’s poten- 
tial. Same goes for Factor’s spon- 
sorship of the Polly Bergen stanza 
on NBC-TV. 


Baer’s Upped MBS 
Status in Revamp 


Of News Operation 


| 

Norman Ba#r, Mutual's news 
production head in N. Y., formerly 
with the Associated Press and In- 
ternational News Service, has been 
named director of news and spe- 
cial events for the net. In addition, 
Baer will supervise Mutual’s sports 
and public affairs broadcasting ac- 
tivities. 

Baer’s appointment follows the 
promotion of Robert F. Hurleigh 
to v.p. in charge of the Washington 
operations. Newscaster -commen- | 
tator Hurleigh had been director | 
of news and special events since | 
last March when Mutual estab-| 
lished its news headquarters in the 
capital. 

But now the net is returning its) 
news headquarters to New York 
again because as Prexy Paul Rob- 
erts puts it “the tremendously in- 








Erwin, Wasey, R&R 
TV Slot to Hunter; 
3 Others Get Stripes 


Rollo Hunter was named v.p. in 
charge of radio-tv at Erwin Wasey, 
Ruthrauff & Ryan, and the agency 
named three other new v.p.’s as 
| part of its reorganization follow- 
ing the merger of Wasey and R&R 
some weeks back. Hunter moves 
into the radio-tv slot following the 
resignation of George Wolf, who 
had headed the R&R radio-tv sec- 
tor; Hunter had been the Wasey 
broadcast boss. 

Other new veeps are B. W. Mat- 
thews, John C. Legler and Rich- 
ard Diehl. Matthews, a former 
Ogilvy, Benson & Mather v.p., has 
|}been an account supervisor for 
| R&R; Legler, onetime v.p. and 
| Copy director of Cecil & Presbrey, 
| has been an account supervisor at 
| Wasey; Diehl will be v.p. and head 
jart director and was with R&R 
|for 17 years. All four report to 
Jere Patterson, exec v.p. and gen- 
be manager of the N. Y. office. 


FCC Okays Pitt 
AM Buy by ABC 








Washington, Oct. 29. | 


American Broadcasting Network 
| now holds interests in six standard 
|radio stations, with approval by 
oe Federal Communications Com- 
| mission last week of its purchase 
| for $700,000 of KQV in Pittsburgh. 
| Network also owns and operates 
WABC in New York, KABC in Los 
Angeles, KGO in San Francisco, 
WXYZ in Detroit and holds a 50% 
interest in WLS in Chicago, Limit 
on radio station interests under 
FCC rules is seven. 

Commission voted 4-1 in okaying 
the KQV transfer, with Comr. Rob- 
ert Bartley opposing on monopoly 
grounds. In a dissenting state- 
ment, he said that “a sound appli- 
cation of the Commission’s mul- 
tiple ownership rules, its expressed 
policy looking toward preventing 
undue concentration of control of 
broadcast facilities and the recent 
recommendation of the Network 
Study Staff concerning network 
ownership of stations all require 
that a full inquiry be had on the 
very factors set forth in... the 
rules before a finding is made that 
the proposed transfer would serve 
the public interest.” : 








Those TV Credit Sheets 


Omission of credits on tv shows, never out of business to begin 
with, is back on the grind, this time with an interesting point 
brought up in view of the fact that the “complainer” is involved 
only to the extent of a word in behalf of a colleague. Variety re- 
view last week of the “Patrice Munsel Show” was a favorable one 
all the way, so much so that it brought this letter from Larry 
Gelbart: “Appreciated the extra kind words about the Patrice 
Munsel premiere. However, in listing the writing credits you omit- 
ted the name of Sheldon Keller. Credit is a writer’s bread and 
butter and I'm afraid Sheldon had to go to bed hungry.” 

Production data on the show was lined up from the credit sheet 
furnished by ABC-TV. This listed Gelbart as “chief writer” but 
with no other scripters indicated. (Incidentally, Gelbart’s name 
was misspelled by the network in the credit sheet.) Many credit 
sheets, by all networks, are lax when it comes to complete data, 
and a reviewer usually finds it difficult to fill in the gaps by pick- 
ing credits off the rapid “crawl” at end of shows. 


‘No Time for Sergeants’ 


Station Reps Now Going Right to the Top in Pitch 
For New Business 








+ 





Station reps are bypassing the 
Dodge Sports Capsules old chain of command idea of late 
Dodge division of Chrysler|and are making direct calls on 
Corp. has purchased sponsorship | clients in the latest move to hypo 
of a new five-minute sports cap-| business. 
sule starring ex-grid star and ac- e li Me: 
tor Elroy (Crazy Legs) Hirse® and | a re oy pi 
NBC sportscaster Lindsey Nelson.|the lieutenant. In this case, reps 
Deal calls for Dodge to sponsor | who aren't getting any satisfaction 
five of the capsules per week over | out of time buyers, except the 
a three-week period starting Nov. | right time, are going over the 
4. Segment will be heard on the | agency’s head and with or with- 
NBC Radio “Nightline” show. lout the permission of the agency 
Deal was set via the Grant) sre making a pitch for spot radio 
agency. and tv biz. 
Blair TV, Adam Young and 
Raymer Co., plus a host of reps 


e | 
Can ( did te | are out hustling business for their 
a all a | clients when the agency says “no.” 





Use TV Stand-In? $32 saermeecs 
Stirs N.Y. Hassl 


| 


a few weeks back when Harrington, 
Righter & Parsons consummated a 
deal with Vicks for approximately 
$400,000 worth of spot business. 
Paul Raymer best expressed the 
goings-on by saying that “this is 
a competitive business and when 
we can improve our position and 


A spokesman for Robert K./that of our clients, that’s what 


Christenberry, 
date for mayor of New York, didy't 
believe WABC-TV had any right 
when it refused to permit a 
Christenberry spokesman/to make 
a 15-minute speech on the Gotham 
station last week. Station contra- 
dicted Arnold Cohan, the candi- 
date’s radio & tv adviser, by. say- 
ing, in effect, that the Christen- 
berry people did not keep faith 
with the contract made for the 


} 


Republican candi-| counts.” 





CBS-TV's ‘Verdict’ 
Cues a Reversal 


As NBC-TV shifted and juggled 


purchase of 15 minutes of airtime. | its daytime schedule over the past 


Shortly before an 11:45 a.m. 


18 months, the victim of its spec- 





creased overseas news activity now 
occurring.” 

Baer was tv-radio director of the 
Lewin, Williams & Saylor ad 
agency before joining Mutual a/! 
month ago and prior to that was} 
radio-tv consultant to the Fairfax) 
and Hilton & Riggio agencies. | NBC prez Robert Sarnoff last 

In anticipation of building up| week was challenged by Zenith 
the New York news headquarters, | Radio Corp. to a public debate on 
now totally divided from WOR'’s| subscription television. In a wire 
news operation in N. Y., Baer has| sent to Sarnoff last Friday (25), 
hired Martin Plissner, former NBC| Zenith’s public relations director 


‘Lenith Challenges 
NBC Prez to Debate 
On Subscription TV 


Chicago, Oct. 29. 


telecast Thursday (24), WABC-TV | tacular climb invariably was CBS- 
program chief Al Hollander re-| Now that Columbia has done 
fused to let Robert Blaikie, insur- | some shifting of its own, it has im- 
gent Democrat and chairman of | Posed something of a reversal of 
“Democrats for - Christenberry,” | form on NBC-TV. 
make the speech. Hollander later}; Case in point is the new CBS 
explained that the Christenberry|“The Verdict Is Yours” entry, 
advertising agency, Dowd, Redfield} which replaced a faltering Bob 
and Johnstone, had led the station | Cresby show in early September. 
to believe that the speaker for the | Since that point, “Verdict” has 
paid-for telecast wdtild be Christ- | climbed to a position where it’s 
enberry himself. | consistently topping NBC’s “Mati- 
Hollander said that at virtually | nee Theatre” in its 3:30 to 4 p.m. 





| to Baer. 





newsman, as an editor and plans 
to name additional members of his 
staff shortly. 

Baer anticipates no changes in 
Mutual’s current Washington op- 
erations. Hurleigh is an on-the-| 
air v.p. and is producer-moderator | 
of “Reporters’ Roundup” series. | 
John Gertz handles public affairs 
activities in Washington for MBS | 
and is the net's liaison with the! 
White House. He now will report 

Baer cooperated With Hurleigh| 
in the realignment of Mutual's 
overseas newsmen that saw 
changes in London, Paris, Rome, 
Tokyo and Central American of- 
fices. David R. George, former 
Brooklyn (N.Y.) Daily Eagle editor, 
is now headquartered in Mexico 
City for Mutual, with responsi- 
bility for the entire Central Ameri- 
can zone. Louise Cox, formerly 
with the Fort Worth Star-Tele- 
gram, now represents MBS in| 
Tokyo. Richard Kaplan, former. 
Dayton News and NBC newsman 
in Europe, is now stationed in 
London. Raymond E. Dane in) 
Paris; Michael Chinigo in Rome, | 








} 
KTET to Preem 
Livingston, Tex., Oct. 29. | 

KTET will begin broadcasting | 
here on Nov. 1, it was announced 
by the Polk County Broadcasting 
Service Inc. } 
Station is owned by Mrs. P. R. 
Stripling, who was formerly pub- 
lisher of the Polk County Enter- 
prise and the Corrigan Press. 


Ted Leitzell offered to pay half of 
the costs if Sarnoff chose to hold 
the debate on NBC-TV. 


Leitzell’s long telegram to the 
NBC boss resulted from Sarnoff’s 
“free tv and paid tv cannot co-ex- 
ist” speech in Pittsburgh last 
Wednesday (23). 

Leitzell pointed out to Sarnoff 
that shortly after Comdr. E. F. Mc- 
Donald, Zenith prexy, demonstrat- 
ed phonevision to “your distin- 
guished father” and other RCA- 
NBC officials in 1950, RCA de- 
veloped and patented fcr a~sys- 
tem for “secret television.” 


Leitzell quoted several state- 
ments from the text of RCA’s pa- 
tent application citing the neces- 
sity for toll-tv, both from economic 
and programming aspects, and said 
these RCA “actions and statements 
are ample evidence that NBC 
would very much favor subscription 
tv if it could be owned and/or 
controlled by RCA and therefore 
not interfere with the near monop- 
oly of tv broadcasting and revenue 
that MBC presently enjoys.” 





Burlington, Vt.—A new radio- 
television broadcasting center, the 
first structure of its-kind in Ver- 
mont, will be constructed to house 
the operations of WCAX radio and 
television. Ground was broken Oct. 
21 for the new building, which will 
be owned by Thomas A. Farrell, 
with a longterm lease to the broad- 
casting firm headed by C. P. Has- 
brook. 





the last minute he found out that 
Blaikie was the intended speaker. 
He said the station knows the timi- 
tations of its responsibility when 
a candidate speaks for himself on 
a commercial program, but inter- 
preted the appearance of a speak- 
er for the candidate as Jeaving the 
station open to greater liability 
under FCC regulations. And, in the 
time allowed before the show, he 
said, there was not time to check 
Blaikie’s talk. 

Cohan maintained that WABC- 
TV “never asked us, nor did we 
specify who the speaker would be; 
they merely anticipated Mr. Chris- 
tenberry, though we never intend- 
ed him.” 

WABC-TV noted that there was 
still a »ossibility of the Christen- 
bery o ganization buying time on 
the station. Time was previously 
bought for Mayor Robert F. Wag- 
ner, the incumbent Democratic 
rival, and for New Jersey candi- 
dates for public office in the up- 
coming election. The cancelled 





period. And where before “Big 
Payoff” topped “Matinee” at 3 
only to have Crosby fall under at 
3:30, now “Payoff” and “Verdict” 
in tandem are topping the full hour 


| of ‘Matinee” with ease. 


“Verdict,” the simulated court- 
room series, stepped into the CBS 
picture at a point where Crosby 
was getting a mere 27.0% share of 
audience (Nielsen August 11 re- 
port) via a 5.5 average audience 
rating. This compared with a 
38.1% share for “Matinee,” via a 
7.2 rating. 

In its first week, “Verdict” 
jumped the rating to a 6.7 and 
the share to 34.8%, while “Mati- 
nee” dropped to a 6.2 rating and 
35.9% share. And in the latest 
Nielsen, the September 11 report, 
“Verdict” pulled dowh a 7.4 rat- 
ing and a fat 43.1% share vs. a 5.6 
for “Matinee” and a 34.4% share. 
Moral seems to be that some fresh 
progr. on either side can 
create audience shifts either way. 





first on the station "S| Hartigan Exits WPIX 
Al Hartigan, pn manager 
Hy Lit to WREV of WPIX, N. Y., has resigned. 


Philadelphia, Oct. 29. 

Hy Lit, WHAT rock 'n’ roll dee- 
jay, switches to WRCV (Nov. 4), 
replacing Bob Benson, now pro- 
gram manager. Signing of Lit 
also represents a switcheroo in 
sta‘ion’s programming 
which had leaned toward straight 
pops. 


policy | ing 





duties have been absorbed by the 
station's news chief Walter Engels, 
whose functions now also encom- 
pass all live i 

New York « News indie is 
heavily scheduled with telefilms, 
live programming area mainly be- 
news, sports and _ special 


events such as those of Madison 
Square Garden. 
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HOW TO BE A “STAR’: PLAY TV 





Marlboro’s King-Size Burn 


Marlboro cigarets is doing a 


slew burn over the way Garry 


Moore plugged his own Winston brand while helping emcee the 
telecast of the Mike Todd Madison Sq. Garden party on Oct. 17 
n “Playhouse 90,” which Marlboro sponsors. Cigaret firm sent a 
wire of protest to CBS-TV prexy Merle Jones demanding an ex- 


planation. 


Seems that Moore (whom Winston sponsors on his “I've Got a 
Secret”) was booked a by Todd to share the key anchor 
th 


color commentary duties w 
pickup (with Todd, incidentally, 
guest on “Secret” 


Walter Cronkite on the Garden 


reciprocating by appearing as a 


the night before). On-camera, Moore pulled out 


a pack of Winstons, which got a close-up exposure on the show, 
and several times laced his commentary with plays on the Winston 


ad slogan, 


“tastes good, like a cigaret should.” 


Although Marlboro, as an alternate-week half-hour sponsor of 
“Playhouse 90,” wasn’t one of the sponsors on the Todd party 
telecast, it did receive its usual alternate-week cross-plug com- 
mercial on the show. Program was blocked so that Moore wasn't 
around about the time of the Marlboro blurb, but this precaution 


was obviated by Moore's antics. 


Mariboro’s agency, Leo Burnett, 


fired off a wire of protest immediately to Jones, and while CBS 
didn't have a kinne handy, it set-up a screening couple of days 


later for a Burnett 
show. Marlboro haart 
an explanation, 
than that. 


p of the Coast video tape recording of the 
made any specific demands other than for 
sa apparently the matter won't go any further 





Trish More Trick’ Than Treat’ 





Cinderella Girl Dropped From ‘Tonight’ Show 
As Disenchanfment Sets In 


“Tonight’s” Cinderella story 
turned into the same old pumpkin 
last week, just in time for Hal- 
lowe’en. Show’s “Cinderella girl,” 
Tish Dwelley, was dropped as a 
regular on the show just three 
weeks after she had burst onto 
the scene as a new sensa- 
tion. NBC, which had set out to 
tie her to a longterm pact, has 
dropped negotiations. 

The 17-year-old Philadelphian 
was rushed on the *Tonight” stan- 
za on Oct. 10, billed as an inex- 
perienced unknown after just an 
audition that same afternoon. Re- 
sult of her skirt-and-sweater debut 
was a flock of frontpage publicity, 
along with a Decca contract and in- 
terest from Universal and Colum- 
bia Pictures, as well as a verbal 
deal with NBC preparatory to ac- 
tual contracts. 

Following week the rose was 
partly off the bloom with the dis- 
closure that Miss Dwelley had in- 
deed performed on network tv and 
in niteries as a member of the 
Dream Weavers vocal group, even 
though her manager, Jack Beek- 


(Continued on page 64) 


McC-E Finalizes 
Tom McAvity Deal 


As was anticipated, the pacting 
of Tom McAvity for a key exec 
berth at McCann-Erickson agency 
was finalized this week by Marion 
Harper Jr., agency prexy. 

As veepee-general executive, 
MeAvity will report to Terry 
Clyne, veepee in charge of tv- 
radio for McC-E. Under a new 
realignment, Clyne moves into a 
higher echelon area, with Mc- 
Avity taking over his exec chores. 

In returning to the agency field, 
McAvity is resigning his exec vee- 
pee status at NBC. 


CBS-TV Churchill Saga 
Gets a British Airing 


- British television audience got a 
chance to see “Man of the Cen- 
tury,” the CBS-TV hourlong docu- 
mentary on Sir Winston Churchill 
which kicked off the web’s “The 
Twentieth Century” series, just 
five days after it was telecast in 
the U. S. Associated TeleVision 
purchased the Churchill show from 
CBS-TV and aired it on commer- 
cial tv in England last Friday (25). 

That made it two-in-a-row for 
CBS News and Public Affairs, Just 
three days earlier (22), the British 
saw a CBS kinescope of the Royal 
Commonwealth Ball in New York, 
filmed the night before and flown 
to England for BBC-TV a 
upon the Queen's arrival back in 
Lendon, 











Hollywood, Oct. 29. 

: Most television writers answer- 
ing a poll taken by Writers Guild 
of America West have little use 
for their agents, they replied. Poll 
was taken of the radio-tvy member- 
ship in connection with upcoming 
contract negotiations between 
WGAW and the Artists Managers 
Guild, to which most agents be- 
long. 

WGAW Bulletin sajd that of 
110 members who replied, 65% 
said their agenis were helpful but 
not , and 54% said they 
sold all or most of their scripts 
or services through their own ef- 
forts. 

Only 22% of the telescripters 
believed their agents were essen- 
tial to them, and only 10% re- 
ported their agents made all their 
sales. Nearly all the writers said |. 
their own personal efforts helped 
them to place their stories, and 
83% said sales resul‘ing from such 
interviews are increasing, and in- 
dicated the agent is becoming a 
“negligible factor” in tv, the guild 
report said. 

‘Few pro writers have trouble 
today seeing story eds, the writers 
stated. only 9% claiming they ra 
into difficulty in that respect. “As 
a result of this picture of inade- 
quate representation and _ sales 
help . there is a growing feel- 
ing in the tvradio branch that 
the 10% fee paid to agents is an 
unnecessary impos‘ on their earn- 
ings,” commented “the guild. 


Marty Glickman’s Slot 
Sportseaster Marty Glickman 
has been named director of radio 
and television for Yonkers Race- 
way, the big trotting plant outside 
New York. » Glickman has been 
the track announcer and race 
caller for Yonkers since 1950. 

Post is a year-round one, but 
leaves Glickman free to continue 
sportseas ing activities on radio- 
tv and newsreels. 
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TOP BILLING 
DIME-A-DOZEN 


By LEONARD TRAUBE 


Televison, swollen with billings, 
has also been having a dipsy-doodle 
ball when it comes to the top-bil- 
ling technique. Many a “who he?” 
nowadays is either in a starring or 
“also starring”-“costarring” slot on 
a medium where authentic top tal- 
ent rides cheek-by-jowl with the 
joeblow variety. And in a sphere 
that can boast dozens of such au- 
thentic marquee luminaries in a 
single week, the devious way by 
which an also-ran gets into the 
“also starring” bracket are some- 
thing for the trade to ponder. 

TV can be killing the goose that 
laid the etcetera when the mil- 
lions of looker-inners are confront- 
ed with a “new look” in billing that 
tends to insult their intelligence. 
In an industry where “every viewer 
is a critic,” it does not set well 
with setsiders who've become more 
and more hep on what's what in 
comparative billing values. 

Talent agents are working over- 
time jockeying for position in be- 
half of their clients, and it’s no 
particular secret that a thesp will 
give up a dollar or two in salary 
in a swap for a fatter ballyhoo on 
the homescreen—they take the 
credit and let some of the cash go. 
On the other side of the picture 
is the strange attitude of the show's 
high command which for a mere 
farthing is willing to compromise 
the prestige of its roster by em- 
blazoning stars - without -a- name 
across the tv screen. 

Particularly with the drama en- 
tries, film and live, there’s a tend- 
ency to go overboard on the bill- 
board, to the detriment of the pro- 
gram. One gimmick that’s being 
played to the hilt is “special guest 
star,” usually a name of sorts but 
not necessarily in a fat role, and 
hence the qualifying “special” line. 
As to the word guest, it’s peculiar- 
ly inapplicable in straight plays or, 
for that matter, in drama presen- 
tations with changing-cast struc- 
ture and has more of a relationship 
with variety shows. (In a dramatic 
show, every player is in reality a 
“guest” where the series is in the 
anthological class.) 

Those Credits 

It’s of some significance, too, that 
the overloaded credits when it 
comes to the actors will rarely 
show up in the newspaper ads 
where a reader can coldly calculate 
the dimensions of an actor's status 
according to his (the reader's) 
knowledge of such matters as 
gleaned through constant teleview- 
ership. The face might be familiar, 
but he just doesn’t “catch” the 
name, meaning’ the surname. 

A Broadway legit producer, in 
contrast, will rarely give up his 
prerogative of “credit where credit 
is due,” as worked out in the con- 


you gotta have the name 
the up-front credit, eae tv with 
its “overnight” 


(Continued on page 66) 


WEXLEY’S ‘LAST MILE’ 
GETS BRIT. REPRIEVE 


London, Oct. 29. 

An American play which was 
banned by the Lord Chamberlain 
27 years ago because it was con- 
sidered to be “too tense for Brit- 
ish audiences,” will be aired by 
commerical tv on Sunday (3). 

The play, John Wexley’s “The 
Last Mile,” set in the condemned 
cell of an American prison, is 
based on the diary of a man’s last 
days before going to the electric 
chair. 

An ABC-TV spokesman, the pro- 
grammer which will screen the 
play, said there was no censorship 
on tv plays. What went out relied 
entirely on the discretion of the 
company. The play stars Harry H. 





‘How 


Doody’ on Its 10th Anni 


Reflects on Fistful of ‘Firsts 





Strippin’ the Grapplers 
Minneapolis. Oct. 29. 

KMGM-TV here is gambling 
on a new type of after- 
noon programming for women 

Station is launching a 3 
to 4 p.m. strip of wrestling 
films, which almost without 
exception have been used at 
night around the country. 
Idea is that the hausfraus, 
who comprise a large_part of 
the nighttime aud for the 
grunt-and-groaners, might like 
to be alone with them during 
the day. 


Mend Fences On 
TV Vocal Shows; 
New Producers 


First casualties of the new sea- 
son showed up last week, but not 
in the form of program cancella- 
tions. Instead, the networks and 
agencies stepped in to wield the 
axe on the production end of live 
musical shows in a hurry-up effort 
to mend fences before the spon- 
sors themselves begin to flash the 
heave-ho signs altogether. 

In three separate instances, one 
on each of the networks, the axe 
flew last week. At CBS-TV, Lee 
Cooley was replaced as producer 
of “The Big Record” in favor of 
Jack Philbin, who'll get a produc- | 
tion assist from Kay Thompson. 
At NBC, via. McCann-Erickson, 
Gregg Garrison was ousted as pro- 
ducer-director of “Club Oasis.” 
And on ABC, Frank Satenstein 
was replaced by Dick Feldman as 
director of the Pat Boone show. 

Earlier in the season, Bill Col- 
leran, who started as producer-di- 
rector of the Polly Bergen show, 
was relieved of his producer chores 
while continuing as director and 
Mel Brooks brought in to produce. 

With “Record” showing no signs 
of improvement on a qualitative 
basis and with the ratings slipping 
week-by-week, CBS took Coeley 
off the show and will assign him 
te other staff producer duties. 
Philbin, the former exec producer 
on the Jackie Gleason show, takes 
over, and Miss Thompson is being 





| brought in as a production consult- 


ant. She won't perform on the 
sho 


Ww. 

Miss Thompson got her feet wet 
in production a couple of weeks 
back on the Standard Oil 7ith an- 
ni spec on NBC-TV, where she 
staged a couple of the numbers, 
including the rave-reviewed open- 
ing in which she also performed. 
Lester Gottlieb retains his “creat- 
ed by” credit tag on the show, 
but he’s no longef taking the “ex- 
ec producer” credit as before, 
though he’s still responsible for the 
entry on the program dept. side. 


CHI’S WGN DROPS 
TED WEBER, OTHERS 


Chicago, Oct. 29. 

Ted Weber, WGN-TV sales chief 
for the past four years and a mem- 
ber of the WGN Inc's sales staff 
since 1948, was pink slipped last 
week by veepee Ward Quaal, whose 
overhauling of key personnel had 
been anticipated ever since he 
rounded out his first year at the 
Tribune stations’ reins last August. 
Quaal also let go three directors 
who were considered to be excess 
baggage on the station. Brad Eide- 
mann, for the nonce, is acting as 
Weber's replacement. 

Meanwhile, Edward A. Warren 
was hired by the station as director 
of WGN-TV film division, replacing 
Bob Hibbard who was assigned to 
special 
Warren, who joins the station Nov. 
18, is currently chairman of the) 
department of theatre arts at St. | 
Mary’s College in South Bend, Ind. 
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| Doody’ 


By BOB CHANDLER 


On Dec. 28 of this year, “Howdy 
* will celebrate its 10th an- 


| niversary on television, with Ralph 


| Edwards cutting in from the Coast 


to introduce a “This Is Your Life” 
treatment for the anniversary 
show. But a half-hour, which is 
“Howdy’s” current status, is al) too 
short for all the television firsts 
this perennial kidentry has racked 
up in a decade that paralells tele- 
vision’s own short lifespan. 

A few of the firsts: 

First daytime strip. 

First network color show, 
1953. 

First show to spring merchandis- 
ing on television as a profitable ad- 
junct of programming. “Howdy” 
products have been brought out by 
some 57 manufaeturers, who have 
piled up sales estimated at over 
$200,000,000 over the 10-year-span. 

First tv show to tour, emanating 
from the Coast and other cities in 
the early interconnected days. 

First kiddie show to break 
through with adult-brand sponsor- 
ship, in the form of Coigate, which 
later opened the door to all kinds 
of adult brands. 

First show, probably, to originate 
with a network, be sold to an out- 
side packager (Kagran Corp.) and 
then to be bought back by the web. 

“Howdy” started on NBC on Dec, 
| 27, 1947, as a one-hour af »rnoon 
show, having been created by Bob 
Smith and producer Roger Muir. 
Three weeks later, NBC decided on 
two hours a week, three weeks af- 





ter that, three hours weekly. Fi- 
_ nally, a weary Muir broached the 
| strip idea, and after an intense 
battle, NBC decided to “experi- 
(Continued on page 64) 


CBS Radio Affils 
Convene Next Wk. 


CBS Radio Affiliates Assn. will 
hold its fourth annual convention 
next Thursday and Friday (7-8) at 
the Hotel Pierre in New York. CBS 
president Dr. Frank Stanton will 
address the opening Inucheon ses- 
sion Thursday (7). 

Speakers at the opening mor- 
ning session will include John M. 
Rivers 6f WCSC, Charleston, 
chairman of the association's board 
of directors; Robert Tincher, 
WNAX, Yankton, chairman of the 
convention committee; and several 
CBS execs including sales v.p. John 
Karol, programming veep Howard 
Barnes and CBS Inc. veep Joseph 
Ream. Other meetings include an 
afternoon session with CBS prexy 
Arthur Hull Hayes addressing the 
meet, a Friday morning clesed ses- 
sion affiliate elections, and 
an inform&l closing meeting. Thurs- 
day night banquet and show will be 

emceed by Henry Morgan, with cast 
including Mitch Miller, Joey Adams 
& Al Kelly, Jill Corey, Johnny 
Mathis, Rusty Draper, Sir Cedric 
Hardwicke and Patricia Bright. 


° 9 , 
Durante ‘Oasis’ TV’er 
Hollywood, Oct. 29. 

Jeannie Carson, originally set to 
guestar with Jimmy Durante on 
last Saturday's Club Oasis on NBC, 
exited the shqw on grounds they 
didn’t give her enough to do. Walk- 
out, two days before show, result- 
éd in her being replaced by Vivian 
Blaine. 

Comedienne complained that 
after commercials plus Hy Gard- 
ner’s interview, there were only 19 
minutes of programming left, and 











tv program projects.|the Schnoz monopolized most of 


that. She was to have been used 
in a pair of duets with Durante, 
| but felt it was “ridiculous” to go 


lon and be used so sparingly. It 


He had once served as film editor was the wrong showcase for her, 





Corbett. 


of WCAU-TV, Philadelphia. 


| she declared. 
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- A toast to 
one of radio’s|<¢ 
sreats—from|" 
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)| Lanny Ross- 
s}all-time 
1} WCBS Rad1o. 


The Lanny Ross Show, 9:05-10:00 am, Monday through Friday 
9:05-9:30 am, Saturday, WCBS Radio, 880 on your diat 


d 
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BEST WISHES TO 
LANNY ROSS 


MARTHA WRIGHT — HAL HASTINGS — GORDON AUCHINCLOSS — WALTER CHEETHAM — FRANK DELLE 


eee 


























Lanny, it’s a pleasure ! 










OLIN TICE 73, Lanny 





News on the STERLING SHOW — WCBS Radio 
6:00-9:00 A.M., Monday thru Saturday 


Bill Leonard | - 



































Congratulations On Your 


25th Anniversary 





Sincerely 


Galen Drake 


—- 
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CONGRATULATIONS LANNY ROSS, 


for Twenty-Five Great Years .. . 


Herman Hickman 


HERMAN HICKMAN SHOW, 6:15-6:25 P.M., 
Monday through Friday 


SPORTS TIME, 7:00-7:05 P.M., 
Monday through Friday on WCBS RADIO 








Congratulations, LANNY 


Jack Sterling 






































Congratulations, Lanny 






| 
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Congratulations to Lanny Ross J | M | OCW F 
The Artist, The Man and The Friend, 


on his 25th anniversary in broadcasting 


Jim Lowe's Hideaway 
Monday through Friday, 4:05-5 P.M. 
Saturday, 1:30 to 7 P.M. 


Dot Records 


MCA 


i CSIDA-GREAN ASSOCIATES, INC., 101 W. 55th St., NYC 


Personal Management: | 
| Circle 7-0700 | 
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Best Wishes 


me 
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Congratulations 
LANNY! 


SOUTHERN MUSIC PUBLISHING COMPANY 
PEER INTERNATIONAL CORPORATION 
1619 Broadway 
New York 19, N. Y. 


Our Current Smash Hit: 
“FASCINATION”’ 
and 
“THAT'LL BE THE DAY”’ 
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Congratulations ! 








Affiliate Companies 











LANNY ROSS | 


: 





: 
rank Music Corp. | 





Best Wishes 


FOR YOUR CONTINUED SUCCESS 


LANNY 





BREGMAN, VOCCO AND CONN, Inc. 
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Congratulations 
Lanny 


FAMOUS MUSIC CORPCRATION 
PARAMOUNT MUSIC CORPORATION 


1619 BroadWay, New York 
























































While in the process of moving 
“Onward and Upward” 
(as Variety so kindly put it) 
to our new and larger quarters at 
136 W. 52nd St., 
we halt for a long moment to hail 


Lanny Rosa 


at the 25th mile post in his 
extraordinary career in show business. 


EDWARD B. MARKS MUSIC CORPORATION 
Publishers and Importers of 
Music Since 1894 . 
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Congratulations 


CHAPPELL & (CO., ine. 


~ 
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| Congratulations ! 
LANNY ROSS 


LOU LEVY 
4 LEEDS MUSIC CORPORATION 
PICKWICK MUSIC CORPORATION 
DUCHESS MUSIC CORPORATION 
Best Wishes 
| Congratulations Affection ately 


















































LANNY OSCAR SERLIN 


HELEN 
Moe Gale || noxrrs 



































| Love, and Congratulations to | 






















































Compliment d 
a “affection LANNY 
wen 
p ANSY and Congratulations! | | | | 
NICHOLAS SCHENCK ar 
: DAVE BEST WISHES ON YOUR | 
a] pep || SILVER JUBILEE 
Congratulations! © Dai aii 








MABEL WAYNE Jack McCoy 
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DEAR GAC: 
IT’S BEEN GREAT BEING UNDER YOUR 
BANNER FOR SO MANY YEARS. THANKS 


FOR YOUR EXCELLENT COOPERATION. 
































Lanny Ross 
Dear Lanny: 3 TWO STANDARDS... . 
To hear your fine voice in the. ‘« Take Me In Your Arms 
morning on C.B.S. is like my first cup 
of coffee. It gives.me a lift all day 


aa || “LANNY ROSS 


WADLEY & SMYTHE 


. _ Congratulations! 




















Mills Musie, Ine. 























Warm Creetings 
Jae 
Lanny Ross 











Best Wishes, LANNY ! 


Hotel St. Regis 


Fifth Avenue at 55th Street 
New York 22, N. Y. 


Ben Oakland 
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"THANKS". 


to say when you owe so much to so many. But 


throughout the years—these people have been 


especially good friends: 


_ MAXWELL HOUSE COFFEE. .... 1932.37 
PACKARD MOTOR COMPANY. . . 1937-38 
LUCKY STRIKE ............. 1939-40 
FRANCO-AMERICAN .......... 1940-42 
CN i Ce eet 1942.43 
GENERAL MacARTHUR and 

THE U.S. ARMY............ 1943-46 
IVORY SOAP 2 eT: 1946-47 
WONT TAS 4 1947-49 — 
CE i SS 1949.50 


... and for the past five years, special thanks 


to my colleagues at WCBS Radio, its sponsors 


and its magnificent staff, for 


continuing the great traditions of radio. 


to 


tu 
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During the past 25 years, there have been other friends. 


Here are just a few that have been with me all the way: 


AS TIME GOES BY WHISPERING HEY THERE 


AUTUMN IN NEW YORK BREEZE ANDI - EMBRACEABLE YOU 
BECAUSE SOMETHING TO REMEMBER FASCINATION 

INDIAN SUMMER YOU BY YOU DO SOMETHING TO ME 
SILVER BELLS SUMMER NIGHT ON THE STREET WHERE 
WHITE CHRISTMAS YOU AND THE NIGHT AND YOU LIVE 

WINTER WONDERLAND THE MUSIC TAKE ME IN YOUR ARMS 
EASTER PARADE MOONLIGHT AND ROSES NIGHT AND DAY 

I'LL REMEMBER APRIL SHINE ON HARVEST MOON I’LL SEE YOU AGAIN 

JUNE NIGHT SEPTEMBER SONG MAY THE GOOD LORD BLESS 
ME AND MY SHADOW SEPTEMBER IN THE RAIN AND KEEP YOU 


... And to all the people I have worked with—the 
producers, directors, fellow performers, technicians— 
to the audiences of today and yesterday. ..my 
gratitude. And for all of us, may the next 


twenty-five years be just as wonderful. SINCERELY 


LANNY ROSS 





VARIETY 
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Tonight . 

Jack Paar is NBC-TV’s new late- 
hour “Golden Boy.” Since taking 
over the troublesome “Tonight” 
assignment a few months ago, Paar 
has lifted this one-hour and 45- 
minute, cross-the-board, nerve-test- 
ing segment into a solid commer- 
cial entry. In face of the Holly- 
wood feature pic competition on 
some of the other channels and an 
uncertain start that earned some 
critical raps, Paar has beefed up 
“Tonight's” ratings and, coinciden- 
tally, has been impressing the time- 
buyers. As of last week, the show 
has picked up nine participating 
sponsors. 

Like Steve Allen, who clicked in 
the sume spot before moving over 
to Sunday nights, Paar has come 
up with the right formula to catch 
the night-bird dialers. He’s headin 
a stanza that freely steers in 
direction chatter, music, comedy, 

ersonality spotlights, zany sight 

its, etc. 

Although Paar had been pressing 
somewhat too hard when he opened 
in this slot last July, he now is a 
relaxed, confident performer with 
an excellent sense of timing, an 
original wit and an appealing per- 
sonality. He works with a light 
comic touch and an air of bemused 
puzziement that effectively regis- 
ters whether he’s taking some ver- 
bal hammer blows from a guest 
like Elsa Maxwell or whether he’s 
hoking up a demonstration of a 
collapsible Japanese-made bicycle. 

Paar is the unmistakable boss of 
this show; he clearly defines its 

uality and determines its pace. 

ut he is also savvy to the fact 
that it’s impossible for him to carry 
the ball alone over this back-break- 
ing time schedule. Far from hog- 
ging stage center, Paar is handing 
off as much as possible to others 
regulars and guests. 


Last week, “Tonight” was con- 
sistently good and sometimes 
standout. With Paar for the week 


was Jonathan Winters, a topnotch 
nitery comedian who was given 
free rein. Winters’ ad libs and im- 
pressions of “Frankenstein” and a 
German submarine commander 
provided real kicks. Paar joined 
neatly in with Winters in some oi 
the routines but gave the latter his 
due role as a comedy single. Paar, 
incidentally, noted that viewer 
reaction to Winters’ appearance on 
the show was exceptional. 

Paar also has established a 
smooth working relationship with 
the regulars on his show, Dodie 





Goodman and Jose Melis. Miss 
Goodman, a daffy-type blonde who 
makes sharp observations in a naive 
way, is an excellent comedy foil for 
Paar’s wit. Melis, a crackerjack 
pianist who is also given an occa- 
sional gag spot, impresses as a 
natural deadpan comic who might 
be given more to do in this depart- 
ment 

Guests also “drop in” on this 
shew to furnish some unrehearsed 
surprises and embarassments, Paar 
was perceptibly uncomfortable 
when Elsa Maxwell last Tuesday 
night (22) launched into a smashing 
attack against Hedda Hopper. The 
issue, involving Maria Callas’ faii- 
ure to turn up for the San Fran- 
cisco Opera opening, was relatively 
obscure, but Miss Maxwell’s sound- 
ing off, without warning, obviously 
is a plus for this show. Viewers | 
get to expect this sort of thing. | 
And they get it. The following 
night, Juliet Howell, who wrote a| 
series of books on offbeat letters, | 
Sprung this beaut before Paar | 
could do anything about it: “Dear | 
Congressman: I am a virgin voter. | 
Could you teach me how to do it 
the first time?” Rather rough even 
if the kiddies are asleep. Paar | 
handled it cleverly. He _ didn’t 
pretend that it didn’t happen, but | 


he neatly shifted to another front. 


Paar is also getting strong musi- | 


cal support from his guests. Gene- | 
vieve, the French songstress. turned 
up on several nights last week, | 
chanteusing and engaging in some| 
charming chatter with Paar, the 
latter taking only the most gentle- 
manly advantage of her difficulties 
with English. Like Winters and 
Miss Goodman, Genevieve was en-| 
rolled into Paar’s “family” for the | 


week and will 
termittently 
well. 
were 


likely turn up in-| 
on future shows as| 
Also getting a fine showcase | 
songstresses such as Teddi 


King, Dorothy Olsen and Trish 
Dwelley 
a chirp with a future 


Perhaps the price of Paar’s suc- 
cess is the heavy accent on the com- 
mercials which roll around every 
| edie avd and are piled up 


wee or four high each timg. The), , Mental health field was spanned 





» over 


Miss King impressed as| and “as far as I can tell, things are 


fact that Paar can hold ’em over | 

these long interruptions is the 

truest measure of his impact. 
Herm. 





Frank Sinatra Show 

Frank Sinatra should be more 
careful. On his opening hour-long 
musical jamboree; he got caught in 
a mesh of tired comedics, and in 
his followup session, a switch to 
half-hour straight film play, he 
floundered in hokey dramatics. 

It was a road company Runyon- 
esque yarn whipped up by Hal 
Goodman and Larry Klein. Titled 
“That Hogan Man,” it concerned 
itself with a tough talking but soft 
hearted cabbie sans wife and in 
charge of two French orphans. Plot 
on the part of the kiddies and 
neighbors is to get the bachelor 
married. It works when he mis- 
takes a school-teacher for a floozie 
with whom he had been blind- 
dated. 

Sinatra handled his role in an 
effortless and smooth style but his 
two Gallic wards, Reba Waters and 
Johnny Crawford were too sticky 
for credibility. Others in the cast, 
Jesse White, as a policeman-neigh- 
bor, Susan Cummings as the teach- 
er and Peggy Maley as the blonde 
date had little to do. 

Aside from watching Sinatra 
glide thraugh the yarn, it had lit- 
tle to offer in dialog or plot twists. 
The Sinatra club rates more than 
a3 hack job. Gros. 





Original Amateur Hour 

The globetrotting “Original Ama- 
teur Hour” brought back a batch 
of simonpures from Austria for 
display on the Sunday (27) session 
NBC-TV. It seems that from 
the previous Ted Mack exhibits, 
tyros throughout the world are vir- 
tually the same, with only a few 
exceptions, which seems to make 
the best entertainment. The arts 
and crafts indigenous to the coun- 
try of origin seem to be the only} 
turns that make the worldwide 
hegira worthwhile. 

The Austrian anschluss started! 
off in a manner that suggested the 
gemutlich of that country. A _— 
of Alpine herren, with accordion 
and a contraption known as al 
devil's fiddle, sang and yodeled, in| 
a manner suggestive of that land. 
Then followed an autoworker on 
homemade marionettes, made an 
excellent impression with his 
fiddler, but came down to or- 
dinary levels with his rock ‘n’| 
roller. A Lutheran pastor dressed 
in a coachman’'s coat also brought | 
a whiff of freshness with his ren- 
dition of “Fiacrelied.” 

However, the rest of the cast, 
might have been picked anywhere. | 
Except for the singers, who turned 
Italian operatic arias into Germa 
songs, the distinctiveness of the 
Austrian imports ceased. 

What Ted Mack and his cohorts | 
did succeed in kicking up is the 
fact that throughout the world, the 
delightful novelties that provided 
the backbone of the old vaude days 
are still alive, and being nurtured 
in the offbeat places of the world. 
This kind of act made the Amateur | 
Hour great, and not the frequent 
imitations of what is readily avail- 
able in virtually any ees ride 

ose. 














Wide Wide World 
Although “Wide Wide World”) 
has changed format to a “single- 
theme” treatment this season, its 





propensity for scattering its shots |’ 


and treating its idea superficially) 
is still very much in evidence. On} 
Sunday (27), for example, the show 
took up the practice of medicine) 
as its topic, scanning a half-dozen} 
surfaces without probing — suffi-| 
ciently into them. | 

Only in a couple of instances) 
did the program do justice to the} 
subjects it covered. One was its| 
visit to the City of Hope in Cali-!} 
fornia, where Dr. Howard R. Bier- 
man hosted a pickup showing how 
the hospital cares for young 
leukemia victims; it was a segment 
highly charged with emotion and 
sincerity, And in a visit to the 
Cleveland Heart Assn.’s Work 
Classification Clinic) the show cap- 
tured the spirit and purpose of the 
clinic. 

But elsewhere, the show was| 
superficial and often stagey. On 
a series of intermittent pickups 
from the operating room of Cleve- 
land's University Hospitals, where 
an abdominal operation was being 
performed, reporter Pete French | 
came up with such beauts as “T 
will stay here. you come back,” 


going along as planned.” Viewer 
never got a look at the actual op- 
erating procedure. or a rundown 
on how the operation was being 
performed 





briefly with a remote from Dr., take were the touches that gave 
——s bag oo ay = new ~ bay nd its fascination. 
ork and a bri a y r. s a dramatic opus, “The Myste 
Nicholas Dallis of Toledo; question of 13” left mats 9 to be desined, 
of medical fees and ethics was what with its sometimes straggling 
Pages h. B, canal aun pace —— _ a and its con- 
w ; ’; Work) fusion of motives. But as an offbeat 
of the U. S. Public Health Service S| television venture, it was entirely 
near Ailanta on the Asian fu epL| Sea eahe Meles® jaa alin 
. . = acting. Jac emmon, 
Seen ee at inca in tha] eee rain, Bly.” delivered, 8 
g tD ith les 0. H | honey of a performance, giving the 
og BE ca om + vena a ge all ~ oh charm os 
’ ” \a e same time imparting the 
——— — = a ruthlessness and desperation that 
covered in one of the better seg-| —_ ood the — oe eau 
ments; a new class at the Western | 7 © devi oF 8 same. 
Reserve medical school got a lec-| Margaret O’Brien, quite grown- 


ture on the human problems of UP and attractive, turned in a 
the doctor. | a ene as + tn 
Several of the topics could easily | Who loves him in spite of his faults. 
have constituted full “Wide Wide Heme wt a. 2 we _—- and 
World” segments in themselves—| loving brother; John Baragrey, as 
mental heaith, the country doctor;| the last of his “victims,” and Her- 
the Public Health Service, for ex-| bert Marshall, as the doctor who 
ample, Most of the others were| ‘tains him and the ward of his 
far too brief. As ever, the “WWW” | bride, all were excellent. And 
production itself was super-slick in| Gladys Cooper, as the over-protec- 
terms of the tough problems of| tive mother with a blind-spot, was 

timing and cueing those many re-| in turn tough and deft. 
motes. But the creative job of} Robert Mulligan’s direction only 
boring into a story and getting to) suffered from the problems inher- 
its essence still seems to elude the| ent in the script; the narrative 
“WWW’"" boys. Chan. was tough to pull along, and there 
ae was sometimes confusion as to 

Playhouse 90 


motivation and even action. But 

“They Hanged My Saintly Billy,” | his direction of the cast was bril- 
the bestseller by poet-historian | liant, and the level of the perform- 
Robert Graves about the mid-19th 


aed overoune the lags. If “The 
stery 0 ” wasn’t up to par 
century English rascal, Dr. William 2: A : 
Palmer, is a tough undertaking for 


as a dramatic entity, it certainly 
adaptation to any medium. How do 


was an acting tour de force and 
an adventure in offbeat a. pro- 
you adapt a narrative—pure and gramming. am 
simple, however fascinating—into 
the framework of a dramatic form? 





Lux Show—Rosemary Clooney 
Now a month old, Rosemary 


| their video bow with something 
more thoughtful. 

Layout deals with a group of 
stagestruck youngsters who try to 
attract the attention of a producer 
living in the same building. The 
kids comprised Gail Allan (Allen 
Jones & Irene Hervey), Charles 
Chaplin Jr., Carol Lee Ladd (Sue 
Carol & Alan Ladd), Harold Lloyd 
Jr., Melinda Markey (Joan Bennett 
& Gene Markey), Bar Truex 
(Ernest Truex), Beverly Wills (Joan 
Davis). The adult roles were by 
Franklyn Pangborn as the pro- 
ducer, and Lyle Talbot as the 
proper Bostonion father to one of 
the girls who wants to yank her 
away from the theatre. Jose. 





GE Theatre 

Charles Laughton had a merry 
romp in “Mr, Kensington’s Finest 
Hour,” the teleplay by Halsey 
Melone. It concerned a British con- 
sulate, plaved by Laughton, sta- 
tioned in Texas, who becomes in- 
volved with a fatherless boy and 
a to play little league base- 
all. 

The tale, adapted from a story 
by Lee McGiffin, was on the weak 
side, studded with some soggy sen- 
timentality. But it proved to be a 
neat vehicle for Laughton. He 
mugged to the hilt as the manager 
of the little league Hoot Owls 
arguing with the umpire; he spoke 
with autority on Churchill's “finest 
hour” address: he grimaced when 
his proper bowler hat was replaced 
by a stetson. It was fun watching 
Laughton go through his “Ruggles 
of Red Gap” paces in this half 
hour. 

Supporting cast was competent. 
| The boy, played by Richard Eyer, 





David Shaw tried, and succeeded 
to some extent, with ‘“‘The Mystery 
of 13” on “Playhouse 90” last week. 


Billy Palmer, according to 
legend, poisoned 13 people, though 
he was hanged for one of the 
deaths. Nobody ever did know for 
sure how many he actually did kill, 
or even if he killed any of 'em, and 
thereby hangs the tale. Shaw took 
up the story from the beginning, | 
tracing Palmer’s career through his 
first seduction, the 13 deaths (in-| 
cluding that of his brother and his | 
wife) to the final hanging itself. | 

With such an episodic frame of | 
reference, tight drama was the last | 
one could expect, and Shaw instead 
concentrated on a wry, offhand ap- 
proach to Palmer’s roguery andj} 
his career. Such small items as} 
Palmer's blackmailing his widowed | 
mother when he finds her living | 
with the village constable, or the} 
ever-faithful mom doing a “what | 
in the world ean that be?” double- | 





the trap door open.in the final | 





| 
The ‘Beat’ Generation | 


Young America on the hoof 


is seen any afternoon over 
three Gotham channels—Ted 
Steele via WOR-TV, Dick 


Clark’s ‘American Bandstand” 
via ABC-TV, and Herb Shel- 
don on DuMont—and it’s re- 
warding to observe that dansa- 
pation is perhaps as good as 
antidote to juvenile delinquen- 
cy as anything extant. For one 
thing, no matter the attitude 
about rock 'n’ roll, there’s no | 
gainsaying the basic appeal of | 
“the beat” for the kids’ hoof- | 
ology, and as the high school | 
set compete in exhibition 
dansants, with nominal prizes, 
gags and gimmicks to punctu- | 
ate the proceedings, it’s also, 
fundamentally, good television. 
There's something about watch- 
ing people being themselves, 
whether adolescents or ma- 
ture, that is intriguing tv- 
looking. 

Sheldon tricks it up with a 
ricky-ticky piano and balleon 
obstacle dances; Hugh (“Wyatt 
Earp”) O'Brian did a per- 
onal on Ted Steele's shindig 
(Coke-sponsored) and helped 
pick the winnah in an ad lib 
dance concert, with a new LP, 
by O'Brian as the prize. Clark 
on the ABC show, which orig- 
inates from Philadelphia (he 
also has an evening show), 
utilizes the kids for a point- 
system voting of a new pop, 
a la the Peter Potter “hit or 
a miss” technique. Withal, it’s 
good offbeat stuff which must 
please the mamas (and papas, 
if they’re home) in the late 
afternoon, watching the high 
school kids cut a rug in some 





Clooney’s “Lux Show” is settling) was winning, as was his attractive 
down as a quality showcase for the| widowed mother, Phyllis Avery. 


singer’s talents. At least on Thurs- | 


day's (24) half-hour NBC-TV orig-| 


ination from the Coast in color she! 


was a smooth, affable femcee and 
deftly exchanged banter with 
guestar Ken Murray. Her extraor-| 
dinary vocal assets probably are) 
taken for granted and these were 
demonstrated anew via some five) 
numbers. } 
It’s a friendly, intimate session 
that Miss Clooney presides over. | 
Then, too, there’s a homey touch 
here and there as she confided that 
hubby Jose Ferrer often likes to 
reflect upon things in general—in 
contrast she’s the “sentimental” | 
type who loves the change of sea- 
sons (none in California). Natu- 
rally, all this led up to a breezy, 
vocal of “Early Autumn,” com- 
plete with a prop tree. 
Shakespeare, believe it or not,! 
was the peg for Murray to hang 


n| take as she hears the drum roll and | his funmaking. Angle here called 


for him to “abandon” comedy to 
turn dramatic actor. Of course, 
this was developed to the maxi- 
mum what with Murray donning a 
fright wig to do the balcony scene 
from “Romeo and Juliet.” Even 
bandleader Frank DeVol got into 
the act. All rather far-fetched, 
but nevertheless it had its amus- 
ing moments. 

Otherwise, Miss Clooney dished 
up such tunes as “Come on a My} 
House” and The Modernaires 
clicked nicely with “Up Above My 
Head.” Latter number was dis- 
tinguished by some special lensing 
effects in which only the faces and 
hands of the singers were visible, 
against a black background. Miss 
Clooney displayed ample assurance 
on this outing and appears well on 
her way toward becoming an es- 
tablished tv personality 

Aside from their Lux toilet soap, ; 
the bankrolling Lever Bros. also’ 
tossed in plugs for Lux Liquid De- 
tergent and Rinso Blue. Product 
exposure wasn’t overdone in light 
of the 30-minute airing. Gilb, | 


Matinee ‘Theatre | 

The second generation of Holly- 
wood figures have long ago started 
pounding thespic beats. The| 
screens + given assorted cred-| 
its to Noah Beery Jr., Lon Chaney | 





Broadway stage has such lumi-| 


naries as Sydney Chaplin and 
Jason Robards Jr. presently on the 
boards. Television on Friday (25) 
provided a mass debut for several 
of the younger generation, and the 
youngsters seem to have enough 
= to warrant further explora- 
on. 
NBC-TV’s “Matinee Theatre” 
rovided a weak vehicle for the 
ids. “Out of the Frying Pan” 
seemed an ill-advised exercise in 
absurdity with little wit or distine- 
tion. The Francis Swann play 
staged on Broadway in 1941 hasn't 
improved with age nor transfer- 
ence to video, and it seemed that 
all these talented kids might have 





, clean fun. Abel, 


-=-- 


Jr., John Barrymore Jr., while the! “Somebody Loves Me.” 


gotten a greater benefit out of | 


Directiog by James Neilson was 


well paced. A few dark shots 
marred the otherwise excellent 
filming. - Horo. 





Ed Sullivan Show 

For a special tribute to ASCAP 
Sunday (27), Ed Sullivan stacked 
his vaude deck deeper with talent 
than usual; and while it’s not a 
valid ernation that so many more 
acts will give you so much more 
show, the numerical value did com- 
pensate in a way for an a 
of topdrawer names. The necessity 
to get ‘em on quick and get 'em 
off quicker had its advantages in 
holding each turn to his Sunday 
punch and in preventing the weak- 
er ones from causing a sag. Sul- 
livan handled the rush act smooth- 
ly enough and even had time at 
tailend to namedrop from the audi- 
ence. 

It apparently was presumed that 
even the Kansas City milkman 
knew about ASCAP because at no 
point was it ever identified by more 
than its nickname, nor in fact did 
Sullivan explain why the Society 
was being saluted that night. Didn’t 
really matter, though, because 
after a while everyone got the idea 
that it was show biz in capital 
letters. 

Biggest name on the roster, Mau- 
rice Chevalier, didn’t make the ad- 
vertisements and had only a walk- 
on at the beginning to receive an 
award from fellow  preformers. 
Otherwise the talent and songs 
recked back and forth from some- 
thing old to something new, from 
straight pops to light classics, with 
a sprinkling of comedy between. 

Titular topliner was vet comic 
Frank Fay, who appeared three 
times, once at the outset for a mo- 
ment, again for a mildly funny 
monolog that surprised the audi- 
ence by ending abruptly, and final- 
ly for a comedy song that surprised 
the crowd for hot ending sooner 
than it did. Joe Howard, now 83, 
contributed to the nostalgia with a 
sprightly cane and tophat routine, 
and Blossom Seeley (working with- 
out spouse, Benny Fields, who was 
at home with Asian fiu) likewise 
harkened back to oldtime vaude 
with an_ effusive rendering. of 


Other names from bygone years 
to appear were composers W. C. 


|Handy, Rudolph Friml and Gene 


Austin and actress Frances Farmer. 
| Latter two are attempting come- 
| backs and did little to help that 
;cause on the show except to get 
the exposure. Miss Farmer essayed 
Carl Sandburg’s folksong, “Down 
In the Valley,” in an undistin- 
guished way and for some reason 
brought along a guitar.on which 
she did a poor job of faking ac- 
companiment. Friml ran through 
a medley of his songs at the piano, 
hitting some foul notes but pote 
a substantial mitting for his fa- 
mous creations, and Handy fared 


(Continued on page 60). 
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Look Here, Mr. Skelton! 


Considering the high cost of television, in a day and age when 
a brace of alternate sponsors are saddled wiih a $5,000,000 to 
$6,000,000 time-talent seasonal budget for a half-hour entry, the 
antics of Red Skelton on his CBS - TV show last week were 
inexcusable. It was not only in bad taste, with its offensive 
material, but suggested a sloppiness and carelessness that, in this 
latter day period of tv's exactitude and finesse, could hardly be 
condoned. . 

At a time when television is virtually devoid of comics, with 
Skelton, Jack Benny and George Gobel just about the sum total 
on any frequent exposure, such evidences of ineptitude and shod- 
diness as characterized by last week’s program will hardly invite 
any “bring ’em back” overtures. 

Sherwood Schwartz, as head writer, should know better, having 
toiled these many years in the radio-tv vineyards on a high pro- 
fessional level. His script was designed to kid the current sponsor 
vogue for westerns. As comedy material, it served its purpose in 
reverse, probably spiraling audience demand for the oaters. 

The manner in which Skelton and guestar Cesar Romero fluffed 
their lines or at the slightest provocation went into laughing jags 
that bewildered the viewer was a throwback to a way-back-when 
era in tv. And Skelton’s on-the-air genuflecting to CBS board 
chairman Bill Paley, program chieftain Hub Robinson and tv net- 
work president Merle Jones (the latter coming off as though Skel- 
ton wasn’t quite sure about Jones’ identification) was perhaps as 
puzzling to the viewer as it was totally unnecessary for the show. 

Rose. 
_ 
FIVE STAR FINAL 
| With Len O’Connor, Clint Youle, 
Clifton and 








PERSPECTIVE 
(Aye Follow Your Own) 
Producer: David Bairstow 
Director: Julian Biggs 
oo ies vp ag pn ay 
. Sun.; 5:30 p.m. 30 Mins.; Mon.-Fri., 16:30 p.m. 

CBC-TV (film) PARTICIPATING 2 

If the National Film Board of | WNBQ, Chicago 
Canada can maintain the standard; A few weeks ago, WNBQ re- 
set by the opener (27) of its new| treated from head on news-weather 
“Perspective” series on the Cana-| competition with WBBM-TV by 
dian Broadcasting Corp. video web, | Shifting its inveterate “Four Star 
Canadian viewers are in for a| Final” a half hour later and aug- 
standout season. “Perspective,” | menting it with a five-minute com- 
filmed for tv by NFB, preemed its} mentary on world news by Clifton 
second season with “Aye Follow|and Frayn Utley. The addition 
bl ba ~ WA NY ph ese ag strengthens the lineup consider- 

a 

Canada. Yarn was handied super- ably but creates a new problem 
bly in documentary form with suf-| in dividing the half hour one extra 
ficient dramatic bite to keep eyes| way. And basically this is what’s 
on the parlor screen throughout.| wrong with the new layout—it’s 
Unfortunate lack is naming of cast| overcrowded, and e' erything is 
which, to a man, presented sharp, | spieled apace in an obvious race 
crisp characterizations. Such solid| with the clock. No’ only does this 
work deserves screen recognition. | quster the delivery of the perform- 

Charles Israel, one of Canada’s| ers, it-also transraits their anxiety 
best vides and \ Pay. vo to the viewer. 
wrote a slick script giving the char- . 
acters all opportunity to authentic- Pb “ roy ae. “e 
ity. Players were evidently native! news, has taken the 10-minute tee- 
Scots and had just the right ac-| of spot that was once Morgan 
cents and expressions. Veteran | Reatty’s. From his constant glanc- 
NFB producer David Bairstow and | ing nward and his lack of vocal 
director Julian Biggs, longtime | jy, on he makes it apparent 
NFB director now freelancing, paid| that he’s reading from sheets on 
sharp attention to tugs at heart-| his desk, and this is distracting 
strings and the persistent indeci-| He can perhaps get better eye-to- 
sion of the young couple, necessary | eye contact with his audience from 
to this stint. Show was evidently | prompter cards placed beside the 

it’s in fact, as local 


if any sets, with strong use of au- outstanding, 
television goes) is his newsfilm in- 


thentic (because they existed) land- 
scapes and interiors and lighting terviewing, which never fails to be 
incisive. 


pees . retained the documentary 
quality. , 
Story took a piercing leok at the m, phate gn a soe =~ 
thoughts of the principals and how/| minute segment which can be 
they were swayed by the ceeeee, shorter without being hurt 
sought or come upon, of older peo-| Youle is well spoken and by now 
le, snoops, young business le, expert with video weather reports 
rurt'Gora upesiars there Ths] Megatter, se, many are a he 
natural- s : 4 
a — oo ae on the} signment. > 
ship to Cana ut le young , 2 
husband, whose wee wifey was ee re Pomp. b gins 10:45, 
waitin’, ready to start packing. ant with. y an ayn the 
Perspective” is bound to be a a ee essay on an 
video highlight this season, with — the international picture. 
kudos going jointly to-CBC and eature can give the strip a 
NFB. Gorm. substantial ratings boost if the 
male Utley can‘regain the popu- 

larity he had before a stroke side- 
lined him several years ago. Both 
have fine camera presence and a 
lot of editorial ken but would 
probably have greater impact in a 
more relaxed setting. 

Two proficient veterans of the 


KNOW YOUR GOVERNMENT 

With W. C. Teague, moderator; 
panelists: Leo Soroka, Var Prit- 
rey Jim Gunter, Steve Warren; 


ins., Sun. 1 p.m. with five minutes 
Ww CT, Memphis 

Here’s a weekly Sunday matinee | advice 
tasty dish which serves as a top 
appetizing desert al for John 

. Public via WMCT’s Channel 5 

lanes. The Sun 
better than par for the course job 
in bringing 


nors, wind it up 
each of sports 


the natives the ‘ t 
score” with what's doin’ and > 
with the City Pappys. It brings 
home a unrehearsed public interest 
message by a city exec each week 
with questions poured to the 

in a no punches-pulled style by 
Memphis newsmen. 

City Commissioner Henry Loeb, 
w.k. local city leader here, was 
target wh caught. Loeb, who 
has done a yeoman’s job in this 
area in 
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strip, Norm Barry and Dorsey Con-| ty” 





A cynie once observed that, if 
toll television could ever point to 
positive ackievement, it would 


day (27) to present a full hour of 
chamber music, played by the re- 
nowned Budapest String Quartet. 

Considering tv's aversion to good 
music, the importance of the event 
can’t be underestimated. The con- 
cert was sensitively and _ intelli- 
gently handled from the television 
point-of-view, and it was quali- 
tatively superb. Those who love 
chamber music here had a front- 
row seat at a firstrate concert, with 
nary a commercial to jar the con- 
tinuity of the programming. 

In presenting good music on tv, 
particularly chamber music, the 
problem of the proper balance be- 
tween the oral and visual elements 
enters and becomes paramount. 
The danger is there that there will 
be either too much camera to de- 
tract from the enjoyment of the 
music, or else too static a camera. 

This META-WCBS presentation, 
directed by Ned Cramer, avoided 
most of these pitfalls, though there 
was at times a good deal of switch- 
ing from player to player in an 
effort to make the program vis- 
ually exciting. ~ Cramer wisely 
avoided seeking out shots just for 
drama’s sake, as a result the 
Budapest quartet emerged as the 
fabulous musical institution that 
it is, an incredibly well-balanced 
and finely coordinated oun. play- 
ing with the kind of skill that has 
made it world famous. To see 
these musicians in action, com- 
pletely absorbed in their perform- 
ance, was a treat. 


Quartet in D Major, and the com- 
pom Beethoven Quartet Opus 59, 

0. 2, one of the Rasumovsky quar- 
tets. Norman Dello Joio, the 
American com r, introed each 
selection, simp 
ing out his welcome. His remarks 
were well phrased, informative and 
to the point. 

The oven Quartet obvious- 
ly was the a of the pres- 
entation. It ved a magnificent, 
lively rendition from the 
pest t, playing with fire and 


emotion. The gentle second move- 
ment was magnificently executed, 
fourth movement 


me P. the 11 irited 
roug un sp 

aN, of the music. This is not 
one 0 
Beethoven chamber music works, 


but in the hands of the Budapest, 


its full beauty emerged. 

The question does arise whether, 
on a program-such as this, 
signed fo 
chamber music, it 
sent “bits and pieces,” 


cerpts from works rather than the 
The rea- 
soning, perhaps, was that the pro- 
gram should encompass a wide va- 
riety of music, an aim that cer- 


some signifi- 
even as CBS 
Radio carried the N. Y. Philhar- 


whole works themselves. 


bs wep a 
> in the fact that 
t, 


cance in the 
Ww 





Sugar 
down a 
from Mike Wallace, is set to ap- 
pear on Ed Murrow’s “Person to 


Person” Nov. 8. Wallace inked 
Carmen Basilio who defeated 
Robinson for the 


aviation pio- 
Sever- 

sky. Bo‘h visits will be done as 

remotes in New York. 


and without wear- 


Buda- 


the best-known of the 


de- 
r listeners who obviously 
already have an appresiaiien for 
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STRANGE CASE OF THE COS- 
MIC RAYS 

With Richard Carlson, Dr. Frank 
Baxter, Baird Puppets 


pe 
Prod : Frank Capra 

Writers: Capra, Jonathan Latimer 
Advisers: Drs. Carl D. Anderson, 

Bruno Rossi, Marcel Schein 
Animation: Shamus Culhane 
60 Mins.; Fri. (25), 9 p.m. 

BELL SYSTEM 
NBC-TV (film, color) 
+(N. W. Ayer) 

The Beil System, having buzz- 
bombed the populace in two Sun- 
day afternoon scientific excursions 
last season, rings in with the first 
of a foursome covering Nature’s 
Way, but on this premiere 
under prime nighttime power in a 

© at the competitive rat-raee. In 
the first pair, on CBS-TV, Frank 
Capra brought in superlative en- 
tries in “Our Mr. Sun” and “Hemo 
the Magnificent.” This starter-offer 
on NBC-TV suffers in comparison 
as well as on its own. 

Critical kudos for “Sun” and 
“Hemo” must have persuaded 
Capra & Co. that if the “entertain- 
ment” gimmick to make sci-sub- 
jects more palatable proved—as it 
did—a click, more “entertainment” 
hee make the abstruse clickier. 


Unfortunately for “The Strange 
Case of the Cosmic Rays,” it was 
often difficult to determine where 
the light palaver ended and where 
education began. To bring more 
light on the fantastic, veteran 
Hollywood director Capra, serving 
also as writer with Jonathan Lati- 
mer, mated the discourse to the 
ever-popular panel idea consisting 
of puppets devised by Bil & Cora 
Baird personating old Russia's 
Dostoevsky, Victorian England's 
Dickens, and early American Poe. 
It was done as a whodunit, with a 
back-and-forth treatment, from 
the expository animated cartoons, 
charts and film to the trio serving 
on the judging board pitching their 
observations and queries. 

Although such a technique must 
be taken with a sense of humor, 
that is only possible when the treat- 
ment is sound. In “Strange Case of 
Cosmic Rays” the famous littera- 
teurs were made to appear some- 
what inane and overly precious, 
granted that there is a certain 
amount of liberty built in when 
translating actual characters to 
puppet form. Moreover, of the 
three eminent authors “Baird” to 
viewers, only Poe was an out & out 
chiller-diller man, though Dosty 
(that’s how he was referred to at 
times) and Dickens also made with 
the suspense stuff. To 1957 “com- 
mon man” tv watchers, then, two 
of these otherwise illustrious 
names meant very little in the mat- 
ter of squaring the gimmick. 

There were times too, when, as a 
matter of fact, the quiz kids got in 
the way of the enlightenment, and 
it was left up to Shakespeare 
savant Dr. Frank Baxter and actor 
Richard Carlson, teamed in the 
#eries as research scientist and fic- 
tion writer, to link the loose ends. 
They weren't very successful, 
though many a bright gleam re- 
specting a half-century’s findings 
on cosmic rays showed through. 

There were a multitude of obser- 
vations and declarations, specula- 
tions and postulations (as for ex- 
ample the possible effect of cosmic 
rays on genes from generation to 
generation), almost any one of 
which might have made a fasci- 
natin’ rhythm. But with so many 
vignettes that had to be worked in 
and with only an hour in which to 
accomplish the same, the program, 
while no doubt scientifically the 
McCoy and coherent, spattered its 
spatial theme. It did so, at least, 
for a layman not too hep on the 
mysteries of cosmic rays—as who 
is among general viewers? 

“Valor in blowing the whistle on 
some of the “entertainment” would 
have been the better part of dis- 
cretion in this instance ~~ gH = 
"s aus seem ° 
seonareding intelligence quo- 
tient of the public. It’s dollars to 
donuts that Mr. & Mrs. John Q. 
Public would have taken this sub- 
ject straighter than Capra and his 
professors-advisers were eae 
te concede they would. 
They are not the first—in an out 
of show biz—to figure the public 
wrong, but surely the world’s vora- 
cious reading appetite for sputnik- 
at-large should have persuaded 
them that the public-at-large have 
become attuned to taking their 
science with not too much water 
added. Trau. 


Joe Ryan’s Trade Slot 


Joe Ryan has been tapped to be- 
come NBC's trade editor in the 
press department, succeeding Bill 
Anderson, who moved over to the 
web’s programming sector this 
wee 


k. 

Ryan has been with the web's 
press operation for the past two 
years, having been a United Press 
reporter in Boston and New Eng- 
land ‘before that. 
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THE PRINCE AND THE PAUPER 
pay Show of the Month) 


Hurd 
field, John Carradine, Johnny 
Washbrook, Douglas Campbeli, 
Peter Lazar, Robert Goodier, 
Arthur Mallet, John Mulligan, 
Patti Duke, William Hansen, 
Clarence Derwent, Tom Duggan, 
Richard Purdy, William Darrid, 
Walter Burke, others 

Producer: David Susskind (Talent 
Associates 


) 
Director: Daniel Petrie 
Adaptation: Leslie Slote 
Seenic Designer: Bob Wade 

‘ostume Designer: Sal Anthony 
90 Mins.; Mon. (28), 9:30 p.m. 

DU PONT 
CBS-TV, from New York 
(BBD&O) 

Mark Twain's “The Prince and 
the a was presented Monday 
(28) night as the second in the Du 
Pont Show of the Month series on 
CBS-TV, but for all the good it did 
the kiddies it might as well have 
been the Late Late Show. More's 
the pity, for the delinquent kids 
who observe no curfew had them- 
selves a ball. The 9:30 to 11 p.m. 
showcasing did a remarkable job 
in bringing to life Mark Twain's 
“maybe it happened, maybe it 
didn’t" fantasy, and even where 
the adults were concerned it had 
just enough of that make-believe 
stardust, charm and whimsy te 
even make it their dish of tea. 

Creating a fairy tale for mixed 
audience of children and grownups 
and capturing, by some instinctive 
feeling, that simple quotient that 
does and yet does not require 
belief, takes a bit of doing. The 
adults must be charmed and moved, 
without — childish. And the 
child must believe implicitly. Yet 
on both counts the Prince turned 
the trick as successfully, perhaps, 
as electronic theatre permits. Even 
weighed strictly as an adventure 
saga, the tale of the pauper who 
almost got away with being King 
of England embodied an excite- 
ment, dash and bravado that 
smacked of early Douglas Fair- 
banks. 

Achieving any sustiined escape 
is practically impossible in a pro- 
duction that requires an endless 
succession of sets, yet the “Prince 
and the Pauper” seldom became 
leaden or too close to reality; 
hardly ever did the innumerable 
a throw the continuity for a 
oss. 

David Susskind and his Talent 
Associates, the packagers, mounted 
the play lavishly and with exacti- 
tude (but unfortunately a lot of 
the detail suffered in its mono- 
chrome production, for here was 
one show that literally cried out 
for tint enhancements). 

Payin roper respects to the 
well-hee du Pont sponsorship 
auspices, nothing was spared in the 
way of casting, with such names as 
Christopher Plummer, Rosemary 
Harris (by courtesy of the Old Vic 
Co.), Sir Cedric Hardwicke, Hurd 
Hatfield and John Carradine, 
among others, running interference 
-—and running it well—for Rex 
Thompson as the Prince and 
Johnny Washbrook as the Pauper. 
All told there was a cast of 60 and 
individually each contributed his 
all to the whole. Notably, however, 
it was Plummer as the hero-to-the 
rescue who captured the very es- 
sence of the knight in shining 
armor. It was inspirational casting. 
Rex Thompson as the _ prince- 
turned-pauper and Johnny Wash- 
brook as the pauper in king's robes 
played it as though for real, yet for 
the most part it came out with just 
the right believability. Both turned 
in sterling performances and only 
intermitten was Washbrook's 
pauper on the stilted, awkward 
side—a circumstance inspired more 
by the role itself than any inade- 
oor in his thesping talents. Over- 
all the spirit of the Twain twins 
set well with then. 

Production-wise, it was geared 
for the spectacular, with one scene 
set in a palace courtyard, another 
a street brawl and a third the 
throne room for the coronation. 
Regrettably, semetimes the effect 
produced was a cluttered one, with 
a dozen le bunched together 
in front of the camera, thus dissi- 
pating the grandiose intent. But 
this was minor compared with the 
abundant assets. Rose. 


Pact Rosen and Sly 
As Phil Silvers Scripters 


Phil Silvers now has a comple- 
ment of seven scripters, headed by 
Billy Friedberg, as result of Arnie 
Rosen and Coleman Jacoby join- 
ing the writing staff. 

Rosen and Jacoby have just 
signed a contract with CBS-TV, 
with the comedy scripters in turn 
assigned by the network to the 
Bilko Tuesday night film entry. 
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me Lt will long survive m 
a the memory of everyone 
oe privileged to have seen it!” 


JACK GOULD, THE NEW YORK TIMES 















“Heaven” against “Sodom and Gomorrah” 


TIME MAGAZINE 
"The Green Pastures’ was an unforgettable experience” 
BEN CROSS, NEW YORK DAILY NEWS 
“a TV achievement of glorious magnitude” 
PAUL MOLLOY, CHICACO SUN-TIMES 
“first-class in every respect” 
- HARRIET VAN HORNE, NEW YORK WORLD-TELEGRAM & SUN 
“fresh and endearing ... a triumph all the way around” 
JOHN CROSBY, NEW YORK HERALD TRIBUNE 
“first-rate from beginning to end” 
: JO COPPOLA, NEW YORK PosT 
"a high adventure in television viewing” 


ETHEL DACCARDO, CHICAGO DAILY NEWS 


The National Broadcasting Company is proud to have been asso- 
ciated with the Hallmark Hall of Fame in this Milberg production 

. which brought ‘millions of Americans a rich theatrical experience. 
In the coming months there will be more Hall of Fame presentations 
of the same distinguished nature. For example,""On Borrowed Time}’ 
and Maurice Evans in ‘“Twelfth Night” and “Dial M for Mutder.” 
Such programs that “survive in the memory” will continue to be a 
hallmark of the new season on... 


NBC TELEVISION 





50 TV-FILMS 


VARIETY 


Wednesday, Cctober 30, 1957 














VARIETY’S weekly chart of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


ean on a monthly basis. 


Cities will be rotated each week, with the 10 tep- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies. 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Atten 


tion shonld be paid to time—dnay and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slet, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), 
women’s, 


mystery; (Q), quiz; (Sp), sports; (W), 
Numbered symbols next to station call letters represent the sta- 


western; 


(Wom), 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. . 





TOP 10 PROGRAMS 
AND TYPE 


STATION 


DAY AND 


DISTRIB. TIME 


SEPTEMBER 
RATING 


SHARE 
(%) 


SETS IN 
USE 


| TOP COMPETING. PROGRAM 
PROGRAM STA. 


RATING 





PHILADELPHIA - 


Approx. Set Count—2,000,000 


Stations—WRCV (3), WFIL (6), WCAU (10), WVUE (12) 





1. Highway Patrol (Ady) 

. Popeye Theatre (Ch) 
Golden Playheuse (Dr) 

. | Led 3 Lives (Adv) 

. Silent Service (Adv) 

. Byline (Ady) ee 

. Death Valley Days (W) 


-~ oe 


~ ow 


. Sheriff of Cochise (W) 
. Dick Powell (Dr) 

. Frontier Doetor (W) 

. Victory at Sea (Doc) .. 
. Waterfront (Adv) 


ovevevep oe 


WCAU 
WFIL 
WCAU 
WFIL 
WFIL 
WCAU 
WRCV 


WCAU 
WCAU 
WCAU 
WCAU 
WCAU 


Ziv Sat. 7:00-7:30 
AAP Mon.-Fri. 6:00-6:30 
Official Tues. 10:30-11:00 
Ziv Tues. 10:00-10:30 
NBC Sun. 6:30-7:00 
M&A Alexander Sat. 6:20-7:00 
MeConrn-Erickson Mon. 7:(0-7:30 
NTA Thurs. 7:00-7:30 
CPEINOIE «vic cis Fri. 7:00-7:30 
H-TV Sat. 6:00-6:30 
ET SES 6% oh eo Sun. 6:00-6:30 
MCA Sun. 6:30-7:00 


18.9 48.5 
SS s odhivene’s 61.0 
16D. 0:0. <'¥2 32.8 
BER < 2228405 23.5 
pt Serge 47.8 
|} Beery 65.0. 
PRS «cen ase 38.7 
ORs. anicvic 50.5 
2) Pye 48.7 
OT He: 62,9 
OB. ies 32.7 
_ ee 34.8 


39.0 | World’s Best Movies . WMA 6.5 Jc Pos 
26.4 | Million Dollar Matinee..... WCAU sab 
TG TROD inc fed ks cae WVUE ..d000% 
59.5 | $64,000 Question........... WCAU 4%. isies 
26.7 | Waterfront ccovvet WOAU antes cs 
16.8 |Navy Men ............ coos WHEL kee 
26.6 | Newsreel MET TT Te «ie oe 

| News—John Daly..... wove WEIL ..... eee 
306 [Mewereeh. . v2... cone nas: Ween nee 
SEE TOWEIOEE 6. ciens ove Mibn WHEE oi. cas 
14.8 | Weekend News; Weather. ...WFIL ...... 
28.4 | World’s Best Movies... WFIL oe 
26.7 | Silent Service........... Wille. Jvc. vHus 





WWJ (4), WXYZ (7), CKLW ( 


9) 





























DETROIT Approx. Set Count—1,610,000 Stations—W JBK (2), 
1. Highway Patrol (Adv) WJBK Ziv Tues. 9:30-10:00 31.9 59.6 53.5 | The , ep, Se ww .15.5 
2, Dr. Christian (Dr) WJBK ee, See Thurs. 10:00-10:30 y 8 a ee 44.3 | Michigan Outdoors.........WWJ ........ 146 
3. Men of Annapolis (Adv) WJIBK a re Tues. 10:00-10:30 tee oe EE ee 39.9 | All Star Theatre........... WXYZ oow S14 
3. Racket Squad (Myst) WJIBK | ae Fri. 10:00-10:30 WES. svensk | errs Teer 42.5 | Youth Bureau ............. WXYZ .......16.1 
4. Badge 714 (Myst) .WIBK OG cn tataaens Sun. 10:00-10:30 i a ere SO: hate g's 45.7 | Premiere Film Parade...... WG 540 cece 19.2 
5. Don Ameche (Dr) WJIBK TPA Mon. 10:00-10:30 19... coawee ee esenks 45.0 | Death Valley Days ........ ww eres | 
6. Popeye the Sailer (Ch) CKLW AAP Mon.-Sat. 6:00-6:30 VG an it. OE ee ae 28.5 |Ramar of the Jungie....... py re 8.9 
Sun. 5:30-6:00 4 E 
7. Celebrity Playhouse. (Dr) WJBK Screen Gems Fri. 9:30-10:00 15.9 ok hp AE 47,.2.| Person.to Person........... CRW . caduas 143 
&. Death Valléy Days (W) ww MeCann-Erickson Mon. 10:00-10:30 WBis.. 6tes a. 0a Wo ont 45.0|Don Ameche ......... weer f) | 4 Siem de ee 
8. The Whistler (Myst) ww CBS Tues. 9:30-10:00 15.5% j....., 26.9...... 53.5 |Highway Patrol............WJBK ...:....31.9 
9. Ellery Queen (Myst) WJBK TPA Wed. 10:00-10:30 14.6 a | caper ee 39.5 | Bowling Champions........ WATS .. eats 12.2 
10. Mr. District Attorney (Myst) . WJBK Ziv Thurs. 10:30-11:00 2 ET ae 34.3 . 42.9 | Juvenile Court ............ Wee stcpenan 244 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7) 
1. Search for Adventure (Adv) KPIX Bagnall Thurs. 7:30-8:00 24.0 52.1 46.1 |The Lone Ranger.......... Re A 12.7 
2, Highway Patrol (Adv) KRON Ziv Tues. 6:30-7:00 ) ee Res frie 38.6 | Name That Tune....,...... ERPIX.: ..cc0s. OS 
3. Men of Annapolis (Adv) KPIX Ziv Sat. 9:30-10-00 ERE ee Pee 55.0 |Lawrence Welk....... ere, eres 
4. O. Henry Playhouse (Dr) KPIX Gross-Krasne Thurs. 7:00-7:30 > See Ey | Te 33.1 | Crunch & Des...........++. KRON oes. 114 
5. Kingdom of the Sea (Doc) ... KRON . Guild Mon. 7:00-7:30 ISM Kites 5 ad as 42.8 | Burns & Allem......eceee.- MPEX 2.20006 88.7 
6. Secret Journal (Dr) KPIX ee ere Sat. 10:00-10:30 ITM fect et «8 bee 45.2 |Encore Theatre. ........i... KRON .......182 
7. San Francisco Beat (Dr) SIS 6 CO 2A ee, Sat. 10:30-11:00 1BEss aw aes a ao ee 41.8 | Your Hit Parade...........KRON .......169 
8. Intrigue Theatre (Adv) KPIX oo . Wed. 8:00-8:30 pp) Saree ee ee 58.3 | Disneyland Coetececta  vestees MLE 
9. Whirtybirds (Adv) KRON 2 ae Fri. 6:30-7:00 Te ike fee SS Se 24.4 | Mickey Rooney........ ee, | ERPS, 
10. State Trooper (Adv) . KPIX MCA Sun. 7:00-7:30 12.9 + RAR 34.5 | You Asked for It........... FO. 55 mets 12.2 
BALTIMORE Approx. Set Count—664,500 Stations—W MAR (2), WBAL (11), WJZ (13) 
1. Highway Patrol (Adv) . WMAR ee 5 tte 0 Sat. 7:00-7:30 21.4 62.8 345 itary Ghee. . .o. sé sded Fees WR Soc tel 9.1 
2. Men of Annapolis (Ady). ..... WMAR Ziv . Sat. 10:30-11:06 ITB. ies cones EDN 0 east 0 9 51.4 | Late Show. cete ee _. Soeropee * 17.5 
3. Studio 57 (Dr) si ates, ee EGR... cadecapews Wed. 10:00-10:30 .. EBB. vecesses TAs 6's tens 51.4 | U.S. Steel Hour............WMAR ...... 23.3 
4. Mr, District Attorney (Myst) WJZ ....... Ziv ek Fri. 10:00-10:30 ...... EY Beer Se BRS. . c:aes 49.4 Undercurrent co evceeets MEAD 05 .¥e% 28.1 
5. Golden Playhouse (Dr) .WMAR WEE 6 cceies Sun. 7:00-7:30 i ee ee 25.6 | You Asked for It...........WIZ ....000- 8s 
6. Death Valley Days (W) WBAL McCann-Ericksen Mon. 7:00-7:30 ....... WD A pierce. 34.8......... 36.2 | Early Show seesceeees WIZ .ceee +..141 
7. Sheriff of Cochise (W)... .. WBAL ys Sh Pee Sat. 10:30-11:00 ....... tS eee eae - i ee 51.4 | Men of Annapolis...........WMAR ......179 
7. Silent Service (Adv). ......... WBAL ee Tues. 10:30-11:00 eee a eee _ 8 eee 44.7 | Late Show . ons ob 0 ashe ee rrr | 
8. Victory at Sea (Doe) .........WIZ Dh tec oc cies Fri. 9:00-9:30 ye ee SRS Ais we 51.8 | On Trial «<<a 'eaale oe 64.0 acanoee 22.6 
9. Waterfront (Adv) .WMAR MCA Mon. 6:30-7:00 is ee  § Ey ag 29.6 | Early Show........ on go 0 ee -. 16.1 
10. Martin Kane (Myst) ......... WBAL re Pee ae Sun. 10:30-11:00 | edly ae 18.2 . 53.2 | What’s My Line............ WAR. i cset 28.2 
10. Public Defender (Dr) ... WMAR Interstate......... Tues. 6:30-7:00 - et OS... 27.7 |Early Show. ....,......+5:. WES: 4.0.0 cb 9 os 15.0 
CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Frontier Doctor (W) WCPO a bee EE Fri. 9:30-10:00 27.9 49.3 56.7 | Person to Person .......... WKERC....... 20.5 
2. Dr. Christian (DP).'... i... 2.20. WKRC Sel timnniean ose... Mon. 10:00-10:30 ee Yee pene 42.1 | Secret Pile, TARA. : da00's Wi |... 10.1 
3. Highway Patrol (Adv) . WCPO Ziv eves . Thurs. 10:00-10:30 ee oe St Bape 43.0 | Telephone py eererpee 8 13.7 
4. Sheriff of Cochise (W) ... .WKRC i a eo Sat. 9:30-10-00 SEE ities node ee 54.9 Your Hit Parade...........WLW-T rie, A 
5. Last of the Mohicans (W) WCPO We. «ta vaiersun Tues. 8:30-9:00 p> ere yee bit 8 Ree a 60.8 | Baseball wu CRM hk? eae WLW i..486 25.9 
6. Whirlybirds (Ady) WKRC RCE Me BAS, LO Sat. 10:00-10:30 MER ids tees 37.2 . . 53.3 | Miss America Pageant...... WCPO . 246 
1. Silent Service (Adv) WKRC ep ene Sun. 10:00-10:30° OF ae PT Sap ee eae 38.1 | Gold Cup Theatre ......... WLW-T ...... 12.6 
8. I Am the Law (Myst) WCPO Sterlirg Mon. 9:30-10:00 WB rt aes eS $3.1 [Studie ‘Que... 2... sctiiet WERRC .. ... 6. ts 29.5 
8. Martin Kane (Myst) WKRC Ziv - Fri. 10:00-10:30 tt ae ee a4 ese 37.2 | Mi lion Dollar Movie....... WES. >. 22 e585 11.0 
9. O. Henry Playhouse (Dr) WCPO Gross-Krasne... Tues. 9:60-9:30 IGE. cc dex AE ee @5.1 /Basebell 2... cose Fourad pe ae 27.6 
10. State Trooper (Adv) WKRC MGA... tive Wed. 8:00-8:30 1G as Gans SET ral 60.3 | Disneyland ......,.+..+,...WCPO.,.... 32.1 
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RAP TV’S ‘FORTUNE TELLERS’ 





Int] TY Circuit for Amateurs 


Lou Goldberg, producer of “Original Amateur Hour” on NBC- 
TV, returned from Europe last week after setting in motion initial 
plans for an international round-robin showcasing of amateur per- 
formers. Initial fruits of the venture were on display last Suaday 
(27) when the Ted Mack-emceed stanza was highlighted by a group 
of performers brought over by Goldberg from Austria. This will 
be followed within the next few weeks by a troupe of Yugoslav 
performers. 

The Goldberg-inspired international tv circuit will encompass 
in its orbit a U.S.-Britain-Mexico shuttling of tyros. Three-time 
winners of the Mex City tv version of “Original Amateur Hour” 

, will not only be brought to N.Y. for appearances on the NBC seg- 
ment, but it’s planned to showcase them on the British commer- 
cial tv airlanes. Similarly with the three-time U.S. winners, who, 
after participating in the Madison Square Garden Catholic Chari- 
ties benefit in January, an annual Amateur Hour event, will also 
= flown to London for an appearance on the, British commercial 
channels. 

Hugh Green, who is Ted Mack’s alter ego on the Pritish ITV 
setup and associated with Val Parnell’s “Sunday Night at the 
London Paladium,” is currently in this country negotiating for 
an annual exchange of “the best of the U.S. ” and plans 
sending “the best in Britain” te this country. is initiat- 
ing overtures to bring Parnell to N.Y. for the Madison Square 
Garden display. ‘ P 

Goldberg also brought over Dr. Heinrich Kraus, Viennese im- 
presario, who is expediting the talent exchange for the Continent. 


Conn. Jurist Favors Experimental 
Use of TV Cameras in Courtrooms 


Hartford, Oct. 29. 

Television cameras, radio mikes 
and still cameras may become a 
part of the news. coverage of Con-| In 
necticut courts if a judge of the|Tadie - news 
Connecticut Superior Court has his Chevrolet this week purchased a 
way. Judge range 3 gee of spread 
the higher echelon t state’s 
judicial system last Tuesday (22) | Sveminute nic tthe tereah Fee 
said he may scon allow the use of day strips ’ ; 
the varied recording media “as an week . — oat ecut: al 
experiment.” , 3 . ox 

“I am willing to experiment with aes weekend five-miute cap- 
this business in my court,” Judge 


Troland told a panel group ai the 
annual meeting of the State Bar| Election Day (5) capsules to be 
Association at the Hotel Statler | »andled by Robert Trout and Allen 





2 





try. I don’t mean 
kleig lights, wires and popping up 
and down. But if the methods 
unobtrusive we ought to try it. 
“We ought to have a pilot 
gram in ene court and experimen 
with it for a time,” the judge 


3 


z 
x5 


nounced while volunteering pnd 

was willing to take on the project 

in his court. The judge’s com- 0 

cign tw Gna ai sali 

cussion by 5s ‘or Fr . 

Selenite nad Stories by the gross have been 
The judge said he had given a lot | filed by newspaper reporters and 
of thought te Canon 35. He said} trade men who cover the Madison 
that “if broadcasting and camera) Ave. agency beat about injustice 


techniques have advanced to 
(Continued on page 64) 
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’ paying a higher shot. 
Or ‘Predictable’ Format | This appears to be the consen- 
For New Caesar Entry|annet suit way. for its « known 
Sid Caesar has picked a title for cov deme to tae ts than 11% 
his upcomming ABC-TV tele stemmnlbailage or let tee tek co ie 


and has gotten closer to 


( 
[ 


format for the weekly-half hour whe eppose tradi 
which is to start Jan. 26. Dictating| tional 15% alee ae tees work 
the format is as much a matter Of|and service should determine the 
“don'ts” and “do's.” earned by the 
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‘PREVIEW’ BOYS 
STICK NECKS OUT 


By JACK BERNSTEIN 

A full head of steam is being 
brewed up by the networks, inde- 
pendent producers and directors, 
and even top-level agency execs 
against fortune telling tv critics 
whe preview shows in advance and 
tell their millions of syndicated 
readers to either view particular 
shows or to read a good book on 
a given night. 

The cry of the tv industry is that 
they are being sacrificed to the 
woives even before their shows are 
aired. Millions of dollars not to 
say anything about man hours, 
sweat and tears, they lament, are 


ies who preview shows and then 
discourage listeners from viewing 
them either by panning them or by 
leaving them out of their recom- 
mendations of the evening's view-, 
ing. 

This is ro longer a babes-in- 
arms matter with syndicated pre- 
views hitting almost one half of 
the tv homes. As Nick Kenny of 
the New York Mirror expressed it: 
“editors throughout the country see 
that it’s going over big in other 


_| make up their own minds. 


Kenny’s feeling though, isn't re- 


Many times a shew is either 
panned or tft out of a syndicated 
column merely on the basis of a 
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RTDG Demands Right for Director 
To Talk Directly to Cameraman 


-“ 





Happens Everywhere 
London, Oct. 29. 

An appeal has been lodged 
with the Postmaster-General 
by an adve-tising agency 
whose commercial has been 
banned by commercial tv be- 
cause it plugged a state web 
show. The commercial was to 
have been aired last night 
(Mon.) by Associated-Rediffu- 
sion, the London weekday 
commercial ty programmers, 
but its decision not to air the 
spot was supported by the In- 
— Television Author- 
ity. 

The ad agency, represnt- 
ing the British Trawlers’ Fed- 
eration, included in the copy 
a line which urged viewers to 
watch a BBC-TV program, 
“Skipper’s Ticket,” tonight 
( ). 





Bary & aright 


Package Beltline 
Grinding ‘Em Out 


Barry & Enright, who last sum- 
mer turned over their stable of 
packages to NBC-TV in a capital 
gains deal under which they con- 
tinue to produce the shows in- 
volved on a fee basis, have begun 
turning their own independtnt cre- 
ative wheels again. 

From this point out, everything 
they produce is theirs, and the 
packagers have already put into 
work several new packages and 


the probability that live quiz and 
panel shows will be in demand 
come cancellation time in January, 
they are already showing a new 
“Hit er Miss” quiz along agency 
row, along with “High Low,” their 


In. addition, there are a couple 
of other quizzers, along with three 
film projects, dramatic stanzas 


half ago, will prove a strong entry 
in light of renewed interest in the 
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sus. Newest figure, based on a 
study of households last April, 
shows a gain of 4° over a count 
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concentration of sets 
was found in the Northeast with 
88% and the lowest in the South 
with 71%. Saturation in the North 
Central states was 85% and in the 
West 77%. Largest increase was 
in the South where only 53° of 
the region’s homes had tv sets in 
June of 1955. 

Most rapid growth since the pre- 
vious survey was outside metropoli- 
tam areas (rural and farm) where 
the proprietor of homes with tv 
rose from 59° to 70°. In met- 

tan areas, concentration 


For at least six years video direc- 
ters at NBC shave only talked to 
cameramen through technical di- 
rectors, but the Radio-Television 
Directors Guild is preparing a di- 
rective to the network that from 
now on things are going to be dif- 
ferent. The N. Y.- RTDG sez 
that all it is doing asserting a 
contractual prerogative that it has 
had for years but never exercised, 
giving RTDG the right in certain 
instances to cut out the middle- 
man. 

However, a jurisdictional hassle 
| looms, unless there is a change in 
the eurrent climate. National Assn. 
of Broadcast Engineers and Tech- 
nicians controls NBC cameramen 
and technical directors and was the 
group that first asked the network 
to enforce the silence between tv 
directors and tv cameramen. It 
originally happened with the Rob- 
ert Montgomery shew, when 
| NABET challenged that the techni- 
| cal director was “better suited” to 
giving cameramen instructions 
than the directors whe took care 
of the dramatic content. _ 

A RTDG source said this week 
that his union will GWemand the 
| right for its direeters at NBC to 
| direct orders to lensemen 
| right up to the time of dress re- 





hearsal on all the network shows. 


members to gab directly with cam- 
eramen during airtime. He added 
that these instances are covered in 
both the RTDG and NABET con- 
tracts and he described the perti- 
nent clauses in both pacts as “basi- 
cally the same.” He said further, 
before a meeting of the RTDG 
council meeting Monday (28) night 
during which the ma as to be 
discussed, that his guild intended 
only to exercise a “dormant 
privilege.” 

NABET said earlier that it had 
not been notified of RTDG's in- 
tention either by RTDG or the net- 
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the agency was ap- 
the prometion idea 


| of rubbing a piece of cotton against 
the 


the face after being 
shaved by an electric razor as op- 
posed to the conventional razor. 
The presented by the 
agency, it’s claimed, was spurned 


by the firm at that time but since 
moving biz to Benton & 
Bowles, the idea in a 


ple copping goods belonging to 
others. 


Razor firm contends that the 
15% commission paid on the 
agency's billings covered the idea 
and that the agency had offered the 
bit to a competitor before the 
termination date of their relation- 
ship. 
Warwick & Legler feels that the 
use of the promotion stunt was sur- 
rendered when the agency placed 





jumped from 82% to 87°. 
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JUST 
FOR 
HER! 


She’s seeing the 500th performance, live 
in color, on October 31 —the occasion of 
NBC Matinee Theater’s 2nd Anniver- 
sary. For two years on Matinee she’s seen 
hour-long live dramas by Shaw, Thurber, 
Marquand, Tennessee Williams, Rod 
Serling, Gore Vidal. She’s seen stars like 
Wendy Hiller, Sir Cedric Hardwicke, 
Roddy McDowell, Sarah Churchill, Mau- 
reen O'Sullivan — and dozens more, all 


introduced by host John Conte. 


What she may not know as she watches 
NBC Matinee Theater (3-4 p.m., EST, 
Monday through Friday) is that every 
day more than three million others are 
watching, too. They're predominantly 
housewives, like herself, enjoying day- 
time television’s most distinguished pro- 


gram achievement. 


In pioneering its new concept of live © 


programming on a scale never before 
attempted, NBC Matinee Theater and 
its executive producer, Albert McCleery, 
have won the plaudits of the industry and 
critics alike. The series has won twelve 
major awards—including an “Emmy,” a 
Sylvania and two Fame Awards—for be- 


ing the best daytime show in television. 


Leading national advertisers recognize 
NBC Matinee Theater’s high standing 
among audiences and critics. Current 
sponsors are: Procter and Gamble, 
Chesebrough-Ponds, Corn Products Re- 
fining, Breck, Kraft Foods, Whirlpool 
Corporation, Minnesota Mining, and 
Bissell. You, too, can be stage-center in 
daytime television’s most exciting dra- 


matic achievement! 


NBC TELEVISION 
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’s weekly chart, based on ratings furnished by American Research Bu 
cceaty don vier ba feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. _ 

Factors which would assist distributors, agencies, stations arid advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrery chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


VARTETY- ARB FEATURE F 





tained from a multiplicity of station and other data. 


ILM CHART 


feature period and share of audience, since these factors reflect the 

of the feature, and audience composition, t.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may. reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 


rating for the 











PHILADELPHIA 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. TREASURE ISLAND— World’s Best Movies 15.0 
Wallace Beery, Jackie Cooper, Lionel Sat. Sept. 7 
Barrymore; 1934; MGM; MGM-TV 7:00-9:00 p.m. 
WFIL 
2. LITTLE CAESAR— World’s Best Movies 14.4 
Edward G. Robinson, Douglas Fafr- Sun. Sept. 8 
banks, Jr., Glenda Farrell; 1930; Warner 5:00-6:30 p.m. 
Brothers; Associated Artists Productions WFIL 
2. BATTLE TAXI— Million Dollar Movie 13.1 
Sterling Hayden, Arthur Franz; 1955; Fri. Sept. 13 
United Artists; United Artists-TV 11:25-12:45 a.m. 
. WCAU 
4. GOD IS MY CO-PILOT— Stage S 12.0 
Dennis Morgan, Andrea King, Dane Tues. Sept. 10 
Clark; 1945; Warner Brothers; Associated 10:45-11:55 p.m, 
Artists Productions WFIL 
5. MOULIN ROUGE— Million Dollar Movie 11.5 
Jose Ferrer, Zsa Zsa Gabor; 1952; Mon. Sept. 9 
United Artists; United Artists-TV 11:25-1:00 a.m. 
WCAU 
6. NIGHT OF THE HUNTER— Million Dollar Movie 10.8 
Robert Mitchum, Shelley Winters; 1955; Thurs. Sept. 12 
United Artists; United Artists-TV 11:25-1:00 a.m. 
” WCAU 
1. ALL THROUGH THE NIGHT— World’s Best Movies 10.7 
Humphrey Bogart, Peter Lorre, Conrad Sun, Sept. 8 
Veidt: 1942; Warner Brothers; Associated 10:45-12:45 a.m. 
Artists Productions WFIL 
8. ROAD HOUSE— World’s Best Movies 10.1 
Cornel Wilde, Ida Lupino, Richard Thurs. Sept. 12 
Widmark; 1948; 20th Century Fox; 10:45-12:15 a.m. 
NTA WFIL 
9. SUDDENLY— Million Dollar Movie 9.9 
Frank Sinatra, Sterling Hayden; 1954; Wed. Sept. 11 
United Artists; United Artists-TV 11:25-1:00 a.m. 
WCAU 
10. A TALE OF TWO CITIES— World’s Best Movies 8.9 
Ronald Coleman, Elizabeth Allan, Basil Fri. Sept. 13 
Rathbone; 1935; MGM; MGM-TV 10:45-12:15 a.m 
WFIL 
MILWAUKEE 
A 
1. MY WILD IRISH ROSE— Saturday Night Thea. 18.7 
Dennis Morgan, Arlene Dahl; 1947; Sat. Sept. 7 
Warner Brothers; Associated Artists 9:30-11:10 p.m, 
Productions WTMJ 
2. BUFFALO BILL— Premiere Performance 11.5 
Maureen O'Hara, Joel McCrea, Linda Sat. Sept. 7 
Darnell; 1944; 20th Century Fox; NTA 8:00-9:55 p.m. 
Film Network WITI 
3. THE DANGEROUS PROFESSION— Triangle Movie 10.2 
George Raft, Ella Raines; 1949; RKO; Thurs. Sept. 12 
C&C 8:30-10:00 p.m. 
WITI 
4. STATE DEPARTMENT FILE 649— 6 Million Dollar Movie 73 
William Lundigan, Virginia Bruce; 1949; Wed. Sept. 11 
Four Continents; NTA 10:00-11:30 p.m. 
WITI 
5. SABRE JET— Afternoon Theatre 7.2 
Robert Stack, Coleen Gray; 1953; United Tues, Sept. 10 
Artists; United Artists-TV 4:30-5:55 p.m. 
WTMJ 
6. THE GUILT OF JANET AMES— Afternoon Theatre 6.6 
Rosalind Russell, Melvin Douglas; 1947; Fri. Sept. 13 
Columbia; Screen Gems 4:30-6:00 p.m. 
WTMJ 
7. FOUR DAYS LEAVE— 6 Million Dollar Movie 6.4 
Cornel Wilde, Josette Day; 1950; Film Tues. Sept. 10 
Classics; NTA 10:00-11:45 p.m. 
WITI 
8. THE GREEN LIGHT— Afternoon Theatre 6.1 
Errol Flynn, Sir Cedrie Hardwicke; Thurs, Sept. 12 
1937; Warner. Brothers; Associated 4:30-5:55 p.m. 
Artists Productions WTMJ 
%. KISS OF DEATH— 20th Cent. Fox Theatr 6 
Victor Mature, Richard Widmark; 1947; Fri. Sept. 13 = ? 
20th Century Fox; NTA 10:30-12:00 a.m. 
WISN 
10 PARNELL— MGM Tele. Premieres 58 


Clark Gable, Myrna Loy, 1937; MGM: 
MGM-TV 


Sat. Sept. 7 
11:00-1:00 a.m. 
WXIX 


SHARE OF SEPTEMBER, 1957 ARB 
HIGH Low AUDIENCE TOP COMPETING SHOWS RATING 
15.5 14.4 31.2 Highway Patrol .............WCAU ........ 18.9 
People Are Funny..,....+«+..-WRCV ........176 
Julius LaRosa... «....seesee8+WRCV ....28..27.1 
15.8 13.0 57.6 Face the Nation..........+...WCAU ........ 5.1 
You Are There........+..+++.-WCAU ........ 44 
Victory at Sea......... cleeeces WOMU cocccess OS 
15.2 11.8 443 A Tale of Two Cities, World's 
Best: Mavien \ <<: Ade vas Me: bencnice Wee 
Design for Scandal, World’s 
Best Movies ............... WETL, cepesscs CA 
12.7 10.7 $2.1 Golden Playhouse .......,... WCAU .....,..146 
News; Weather ..........).. WCAU ...64..:149 
Sports Final; Down 3 Dark 
Streets, Million Dollar Movie WCAU ........ 9.5 
13.2 9.9 51.1 Confidential Agent, World's 
Mant Movies ..0. 2.52 skes WH, «ccvtocess 8A 
The Big House, World's Best 
BR orn o.oo go Cet setae WEE, ccvccte. 48 
14.1 9.6 50.3 Road House, World's Best 
PRR Cre C5 K5 BR - 3 re Y | 
The Beginning Or the End, - 
vi World’s Best Movies ........ WEEE aesusvsn, Oe 
12.4 8.7 49.6 What's Diy LAR 6s. Sede Wee -s3< 563. 388 
News; Weather Swath ele. as OO Pr 
Address by Victor Blanc....... We oceaes.cc@e 
Boston Blackie a's ay awks WE cv ctsecate 
11.5 7.8 32.7 Pleyhomse 08)... . 5. ake ae WCAU. 16655 RES 
News; Weather : ere WCAU cicges ded 
Sports Final; Night of the 
Hunter Million Dollar Movie WCAU ...,....11.4 
11.5 8.2 49.7 Ceiling Zero, World’s Best 
Meme? 6 on eek cm BUG Ole." os beets. 48 
10.4 73 23.7 Person to Person ...........: WAT 00.04: 28.7 
News; Weather er WCAE: 5 ixkgase 17.7 
Sports Final; Battle Taxi, 
Million Dollar Movie ....... WCAU. .viqessi SS 
20.7 12.7 37.9 Miss America Pageant ........ ee 23.7 
13.1 7.0 20.8 Lawrence Welk ......:....... REE * Gonna cul 33.0 
Country Music Jubilee ....... WISN vn 0005 .3888 
Miss America Pageant ........ Waa eevirecs 23.3 
10.5 9.9 20.1 High-Low rae cau ae | Sr S- 18.8 
Playhouse 90 ......... | ae 15.7 
8.6 5.7 30.0 WaheeQGee > «0.4. cq skscdeewonn PPPS 12.0 
T2068 '@ Ba0G0. .. icdescscsneae 2 1 eS 
Tonight error: re REED cesesks cae 
8.0 6.7 34.1 Uncle Hugo & Popeye. ........ Sere, 
Mickey Mouse Club .......... Wee ceases. 11.8 
6.7 6.4 35.3 Uncle Huge & Popeye ....... Wee 4 cies) 5.9 
Mickey Mouse Club........... WUE istic Ss M11 
7.6 25 30.3 Weather; News .......... eseeWEMS ..4..2.. 11.1 
ee, SHENENOT . ove vecdapmeme Sree 7.6 
a ae «osWISN .......; 5.7 
SC pert y S :)- coe WEMS ccc 6.2 
7.0 48 29.2 Uncle Huge & Popeye........ . Sere 6.4 
DIED «5 Se esasetus Wee | ehsebds 
Mickey Mouse Club........... WEE |. wéwabor.. 14.0 
64 5.4 ma..* Sheriff of Cochise ........ Vig ORE in st Lawns: 15.8 
PUR ks co toed abrabenenre co” Ree eae 10.6 
e : 
8.0 3.5 38.4 Adventure Theatre ......... | ae 73 
Weather; Theatre ............ RMS Sig. ts. 92 
Movie at Midnight .........,.WIMJ ........ 5.9 


. 
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Number One? Yes, indeed! Last achieved a 46.5 share of eudk- 
Saturday and Sunday after- ence...as compared with a 53.5 
noons, in 13 major American share for all other TV networks 
cities, the NTA Film Network and stations combined (Trendex). 





TV NETWO 


TV Network? Decidedly! It’s an organized 


line-up of 63 TV stations, reaching 83.8% 
of America’s television homes. 





In Los Angeles — #1 in time In Chicago — #1 in time period... In New York — #1 in time period 
period...with 17.5 rating and with 11.5 rating and 47.1 share ...with 10.4 rating and 31.5 share 
54.6 share (ARB) on KTTV. (ARB) on WBKB.+¢ More than (ARB)...on WPIX. Over twice 
Higher than all other six sta- double the average rating of the the rating of the next best rated 
tions in the market combined. other three stations in the market. network affiliate. 


: e§ AT Sij ks AFTERNOON 


The dates (Oct. 19 & 20) may the sight barrier with a national 


well be a milestone in American (13-City) Trendex rating of 14.2 
telecasting, since at that time, vs. 16.3 for all other TV net- 


the NTA Film Network broke works and stations combined! 


META AT 


America’s dynamic new TV network 


NTA Film Network showed the Bros., Inc. joining up shortly. 
first of four Shirley Temple Partial sponsorship of three 

attractions, sponsored by the other programs in this series 
Ideal Toy Eeopertaton, the ' js still open...if advertisers and 
Toni Company, with Smith their agencies act quickly. 





Today, phone, wire or write: NTA Film Network, 60 West 55th Street, New York 19, N. Y., PLaza 7-2100. 


*Based on all available rating information. ~ 
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‘Assembly-Line’ Product Making 


TV Sterile, 


Television programming has 
never been “so ‘inane and inept” 
and downright dull as it is this 
season, in the opinion of veteran 
producer David Susskind. The net- 
works ought to open their shows 
with an announcer saying, “And 
now we bring you, dead from Hol- 
lywood, on film ...,” Susskind 
states. 

In their attempts to play it safe, 
the networks, sponsors and agen- 
cies have “destroyed the dynamic, 
progressive creative programming” 
that makes television an exciting 
medium and promises its greatest 
potential: Unless they wake up to 
the fact that in the long run, the 
“trite and cheap imitations” they 
program will eventually lose them 
their audience, the damage they 
create may take years. to remedy, 
Susskind observes. 

The producer and partner in Tal- 
ent Associates admits he’s “on a 
crusade” to restore live program- 
ming to the east. But he’s 
“shocked, disgusted and revolted” 
at the kind of “claptrap” that’s 
being dished out to the viewer. “I 
used to watch televisien all eve- 
ning: I felt it was part of my job 
to see what other writers and pro- 
ducers were doing. Now I simply 
can’t do it; I turn the set on at 
7:30 or 8 and by 9 or 9:30 I can’t 
take any more of it.” 

Susskind associates television's 
ills with the trend to Hollywood 
and warns that if New ¥ork is ieft 
to become an “intellectual Sahara,” 
the consequences will be dire for 
the medium. Hollywood's not con- 
cerned with creativity or show 
business, he says, but only with 

“how to make the fast buck.” The 
producers and stars are so con- 
cerned with the monetary aspect of 
their package that they forget 
about its creative facets. 

“You go out to the Coast and 
all you hear is, ‘We got to get 156 
shows into the tin, and then we've 
got to get them out into rerelease 
as soon as we can.’ But you never 
hear them say anything about the 
scrtpt or the show itself. They’re 
after the quick buck, and if that’s 
what they want, they ought to in- 

vest in an oil well. That's not 
creativity and that’s not show busi- 
ness.” 

Trend To Coast a ‘Fallacy’ 

Susskind warns that the trend 
to the Coast in search of star 
names is a fallacy. “There aren't 
12 or 15 genuine actors in the pic- 
ture business. The rest of them 
are publicity myths, freaks who 
couldn't da « %M.carand live spot 
let alone a 90-minute show. And 
what makes sponsors think that 
stars alone is any guarantee of 
audience? Look at the motion pic- 
ture boxoffice today; the public 
won't buy stars if there isn’t a 
good story to go along with it. It’s 
too sophisticated to buy stars alone 
anymore. So what makes the net- 
works and sponsors think that if 
stars aren’t drawing in the theatres 
that they are going to draw in tv?” 

Happily, Susskind states, some 
sponsors have begun to realize the 
inadequacies of film. “They've got 
12 films in the can by the time 
they go on the air, and suddenly 
they realize the show is awful! 
They can’t redo the films—the 
sponsor isn’t going to pay for it 
neither is the agency or the net- 
work and certainly not the pack- 
ager. There's no opportunity for 
everyone to sit down and look over 
the show and start making changes. 
When we started ‘Mr. Peepers,’ we 
didn't have Marion Lorne in the 
east, or Mr. Weatherby. In the 
course of several weeks we de- 
veloped them intd major charac- 
ters because we saw the minor 
characters we had created couldn't 
do the job.” 

Live television provides the op- 
portunity for hard, creative work 
which can’t be done with film. 
“We've already done nine separate 
script drafts on ‘The’ Prince and 
the Pauper.’ In Hollywood, they've 
got to get that film in the can in 
two and a half days, so good or 
bad, they shoot it and yell ‘wrap 
it up.’ There’s nothing creative or 
exciting in that, so no wonder the 
shows are so bad.” 

Tipoff to the quality of Holly- 
wood’s television product, says 





Susskind Laments 


Susskind, is the fact that “none of 
the really creative movie people, 
like John Ford, John Huston, 
George Seaton, are doing tele- 
vision. The people turning out the 
television product are either has- 
beens or never-weres, rejects or 
retreads.” 

It’s a sad day, Susskind says, 
when New York’s “great reservoir 
of creative talent—the great ac- 
tors and writers”—is being wasted 
in favor of “assembly-line” prod- 
uct which is making the medium 
sterile. 


WMCA’s ‘New World” 
Getting Brush From 
TV-Happy Scripters 


Last locally-produced dramatic 
show on New York English-lan- 
guage radio is having a tough time. 
The 13-year-old “New World A 
Coming,” which began a new sea- 
son on WMCA last night (Tues.), 
has found itself hard put to find 
writers willing to accept assign- 
ments for indie radio and to de- 
liver on deadline. 

The 30-minute once-weekly pro- 
gram, on since 1944, has been con- 
sidered a prestige showcase for 
performers and writers. By local 
economic standards, it cost WMCA 
plenty to do the stanza. Outlet 
pays all the going rates on radio 
talent for the public service show. 

For the first time, the station is 
really feeling the bite on scripts. 
It seems to have become a practice 
of late for scribes to start on their 





“New World” stories and suddenly | 


put them aside for a tv story nib-| 
ble. 

Even members of the American 
Federation of Television & Radio 
Artists, who are described as “al- 
ways glad to work” on the Institu- 
tional radio show, have started 
helding off confirmation of an ap- 
pearance until the last minute. Ap- 
parently, they wait out any last- 
minute tv shots, which pay consid- 
erably more. Lead of the kickoff 
show, Norman Rose, wasn't set un- 
til Thursday last and the balance 
of the cast didn’t confirm until 
Monday. In all, there were eight 
parts producer Howard Phillips 
had to fill, and everyone made it 
clear to him that they would have 
to cancel out if a tv show came 
along. 


KMTV’s ‘Color Carnival’ 


Omaha, Oct. 29. 

Station KMTV may have started 
a trend in color tv set sales that the 
broadcasting. industry has been 
waiting for. 

According to Owen Saddler, exec 
veepee and general manager, the 
“Color Carnival” which the station 
has been promoting for the past 
month to emphasize its increase in 
color programming, has made the 
Omaha public so color conscious 
that many dealers find themselves 
cleaned out of their complete in- 
ventory of sets. 

The “Color Carnival” promotion 
consisted mainly of on-the-air 
material plus a series of live remote 
color programs including an opera- 
tion from the Clarkson Memorial 
Hospital, the Ak-Sar-Ben Corona- 
tion and Ball, the outstanding so- 
cial event in Nebraska, and a live 
remote from the home of Nebras- 
ka’s famed artist, Milton Wolsky. 








Radio Blurbs on Display 

Chicago, Oct. 29. 
WGN aired a special 15-minute 
program of award-winning radio 
blurbs last Saturday (26), using 
eight national spots that have 
been named the most effective an- 
nouncements of 1957. Showcased 
were the commercials of Beech-Nut 
Gum, Budweiser, Dodge, Ford, 
Mariboro, Pepsodent, Texaco and 


schedules on the station this year. 
The show was unsponsored. 


Robt. Sarnoff's 
Happy Footnote 
For Radio Affils 


The one-big-happy-family atmos- 
phere that pervaded the NBC Ra- 
dio affiliates meeting in New York 
in September was continued last 
week in a meeting of the affiliates’ 
executive committee, which vas 
promised new station compensation 
increased and which was advised 
of substantial hikes in ratings, bill- 
ings and compensation during Sep- 
tember. 

NBC prexy Bob Sarnoff told the 
group that September billings were 
up 70% over September of 1956, 
that aggregate station compensation 
was up 200% (300% for stations 
carrying the full NBC commercial 
lineup), that sponsored hours are 
up 40% and that ratings, as reflect- 
ed in the new Nielsens, have shows 
dramatic share of audience gains. 

Share of audience picture, as de- 
livered by Joe Culligan, v.p. in 
charge of radio, showed a 37% 
share increase in the 10 a.m. to 
noon period, a 40% share jump for 








the 2 to 3 p.m. period, formerly 
locally programmed, and a “con- 
tinued lead” in nigh‘tine share. 

| Sarnoff told the exec group that 
compensation would be increased in 
|two steps, the first effective on 
| Oct. 1 past, the second next April 1. 
Compensation increases are in line 
with the new compensation formula 
adopted by the affiliates, which 
took effect Oct. 1. Compensation 
plarf’ were endorsed by George 
Harvey, chairman of the affiliate 
group, on behalf of the committee. 


Herb Brodkin’s 2 New 
Series on CBS Griddle, 
Duff, Felton to Coast 


With Gordon Duff and Norman 
Felton tapped for the Coast-orig- 
inating production chores on “Stu- 
dio One,” Herb Brodkin has al- 
ready begun development in New 
York on two new series, “Front Of- 
fice,” a half-hour filmed series on 
big business starring Ralph Bella- 
my, and a still untitled live hour 
drama. 

Pilot on “Office,” which is Brod- 
kin’s first half-hour filmed effort 
and his first half-hour show since 
he did “ABC Aibum” back in 1952, 
is expected to roll within a month 
in New York. Brodkin is working 
on assigning a writer to the series, 
filling in the cast, etc. CBS prob- 
ably will offer the series for sale 
during the spring for fall airing. 

As for the hour drama series, the 








largescale reséarch effort designed 
to show that the time is ripe for a 
reemphasis on live dramatics. Un- 
derstood also that Brodkin also has 
several scripts on hand for the new 
series, properties he purchased re- 
cently for “Studio One” but which 
for one reason or another will be 
diverted from the show. 














Nielsen's Top 10 in Britain 


(Week Ending Oct. 13) 


Sunday Night at the London Palladium...... (ATV) 74% 
Play of the Week “Arrow in the Air”........ (AR) 

Take Your Pick .. <i (AD 71% 
Armchair Theatre—“An Inch from the Heart” . (ABCTV) 10% 


Close Up.. 
Criss Cross Quiz—Wed i ss 


a 


.. (AR) 
visit > Seer (GRANADA) _ § 68% 


Emergency Ward 10—Tues : (ATV) : 

Television Playhouse—‘Thunder on Sycamore 67% 
oe re ae +09 o Cates (GRANADA) 

I are 5 5-5 ley na 60 e548 66-60 (AR) 

See I I 6 a) 5 ois ins 6 Ss wine Caaund ds Se (AR) 66% 


Figures reveal the audience in the London, Northern, Midland 
and Scottish television homes capable of receiving beth BBC and 


ITV programs, 


Winston, all of which have had| 


web is reportedly assembling a| | 








TY-Radio Production Centres 


IN NEW YORK CITY 


Pamela Linkroum, actress-daughter of NBC exec producer Dick 
Linkroum, pulls a switch by making her ty debut on CBS-TV, via 
“Look Up and Live” Sunday (3) ... Al Freedman, producer of NBC’s 
“Twenty-One,” to Denver and Los Angeles this week to scout for new 
contestants .. . Jack Benny planes to N.Y. this weekend for some 10 
days in the east, accompanied by J&M Productions prexy Irving Fein. 
Benny will do a Bonds for Israel show in Atlantic City Nov. 9 and 
perform with the Toronto Symphony in Canada Nov. 12... CBS pub- 
affairs director Irving Gitlin addresses the American Medical Assn.’s 
national conference on television and radio in the health field in Chi- 
cago Nov. 7. . . Cathleen Cordell doubling between CBS-TV's “Edge 
of Night” and CBS Radio’s “Backstage Wife,” both soapers .. . 
Levenson guests on “Let's Take a Trip” on CBS-TV Nov. 12... Peter 
Lind Hayes & Mary Healy set for the Perry Como show Nov. 9... 
Alfredo Antonini takes time off from “Twentieth Century” assign- 
ments to conduct the Tampa Philharmonic there Nov. 7... Peggy 
Derr, wife of John Derr, special assistant to Arthur Godfrey, regain- 
ed her Women’s Golf Championship of the Upper Montclair (N.J.) 
Country Club . Don Bell, Des Moines radio-tv personality, in N.Y. 
last week on business- -pleasure trip, making a trailer for Vanguard 
Pictures for the upcoming “Jamboree” rock 'n’ roll feature film and 
discussing possibilities of a network deal . . . Walter Cronkite won the 
Southwest Journalism Forum’s “top reporting in ’57” award last week 
in Dallas . . . Manuel Robbins, constitutional lawyer in N.Y. district 
attorney’s office for the past 12 years, set for a stint on CBS-TV’s “Ver- 
dict Is Yours” . James C. Kelly, formerly with WOR, joined WRCA 
as a radio salesman ... Don Morrow tapped by Max Factor to handle 
commercials on the Polly Bergen show . . . John Karol, CBS Radio 
sales v.p., and Frank Nesbitt, director of sales development, back from 
a midwest agency-sponsor swing . . . WRCA-WRCA-TV advertising- 
promotion execs Tony Kraemer and Mike Lannon to Chi over the 
weekend for the Broadcast Promotion Assn.’s convention . . . Bill 
Adams, Danny Ocko and Miller Lide into CBS’ “Right to Happiness” 
soaper, while Casey Allen and Margaret Draper into “Ma Perkins”... 
International Rescue Committee distributing kinnes of WRCA-TV’s 
“Freedom's Story,” last week’s special on the first anni of the Hun- 
garian revolt . . . Paul Taubman, music director for ‘““Twenty-One” 
and “Tic Tac Dough,” working on a “Quiz, Money & Tears” record 
album ... Husband-wife team of producer Wilbur Stark and actress 
Kathi Norris celebrating their 10th anni as a professional team—she’s 
currently hosting Stark’s “True Story” on NBC-TV : . . Bill Thourlby 
inked for a commercial for Schick . . . Youngest of the CBS Radio 
soapers, “Nora Drake,” celebrated its 10th anni on the web Monday 
(28). 

Ethel Thorsen began her fifth season with her fashion show on 
WPIX, Sunday (27) afternoon. Sponsor is Monet Jewelry . . . Question 
of why Hollywood rather than New York is becoming nation’s tv cen- 
ter will be explored by actress Patricia Neal on John Wingate’s “Night 
Beat” show tonight (Wed.) .. . WPIX kicked off the Madison Square 
Garden events with Saturday's (26) telecast of pro basketball, New 
York Knickerbockers versus Boston Celtics . . . Sir Leslie Monroe, 
United Nations General Assembly president, was Mutual's “Report- 
ers’ Roundup” guest Monday (28), . . Kirk is Mike Wallace’s 
ABC guest Saturday (Nov. (2) . . . Bea Lillie and Joel Grey guest on 
tomorrow (Thurs.) Pat Boone stanza ... Henry W. Levinson, promoted 
from training staff to sales development and research scribe last April, 
was named new manager of sales development for American Broad- 
casting Network, the radio side . . . Guy Lombardo, Jill Corey num- 
bered among guests on ABC-TV’s coverage of the Bamberger turkey 
night parade (Nov. 27) . . . Last Sunday (27) WNEW’s “Counterpoint,” 
hosted by Prof. William Kunstler, had N.Y. Times motion picture 
critic Bosley Crowther last Sunday (27), and will have Columbia’s 
Paul Lazarus next Sunday, to fight out whether the flicks “are living 
up to their responsibility” ... Barbara Joyce finishes with her “Edge 
of Night” stint tomorrow (Thurs.) and opens the following eve at 
off-Broadway Showcase Theatre in “Detective Story” revival. - 

The Intermountain Network Affiliates of Mutual have sent a con- 
gratulatory resolution to the net for the progress made in MBS’ on- 
the-scene news coverage, sports schedule and special events program- 
ming since the take over of Paul Roberts as prexy. The resolution was 
adopted at the affiliates annual meeting in Salt Lake City .. . Wash- 
ington hostess Elaine Shepard will be interviewed Friday (1) on John 
Wingate’s “Controversy” show, WOR . . . Diana Barth set for “True 
Story” Nov. 7 and also made some Tetley Tea radio spots .. . “Per- 
son to Person” coproducer Jesse Zousmer back at work after a ses- 





sion at the hosptial for Joint Diseases with back trouble. “P to P” - 


staff pulls a disappearing act this week, with Bob Sammon and David 
Moore to Denver for the Miss America visit and Beb Dailey and John 
Horn to the Coast for the Nat King Cole remote .. . Collins 
guests on the Perry Como show Saturday (2) . . . Continental Distribu- 
tors inviting radio-tv personalities to a midnight preview of the for- 
eign film. “Gervaise,” starring Maria Schell, at the Baronet Monday 
(4)... Frank Abrahams, former exec with Walt Framer Productions, 
has formed his own company, FBA-TV, and has packaged a new show 
called Teeko, developed by gambling expert John Searne and repped 
by the William Morris office . . . Benn Squires, ex-senior producer 
and director at NBC’s WRCV-TV in Philly, moves to New York to be- 
come coordinator of program development for NBC Radio, a new post 
. Lanny Ross, who celebrated his 25th anni in radio today (Wed.), 
will be featured vocalist at the Yale Band Pops Concert at his alma 
mater Friday (1) .. . NBC News director Bill McAndrew off to Lon- 
don for meetings with his overseas correspondents; Art Hepner off to 
the midwest for promotion meetings with the web’s bureaus there ... 
Herman Hickman back at WCBS after stomach disorder . . . L. Hamil- 
ton Holton’s Majestic Pictures expanding to new midtown offices while 
maintaining their upper eastside production facilities .. .Norm 

editor of WCBS’ “This Is New York,” won his fourth Associated 
Press award for an outstanding documentary . . . Martha Scott, hostess 
of NBC's “Modern Romances,” naratting-starring in a mental health 
film slated for national distribution this winter; her young daughter 
also cast in the film .. . Diahann Carroll, who planed to London to 
star on last night’s (Tues.) “Chelsea at Nine” show on Granada-TV, 
took off for Paris after the show to begin rehearsals for her Nov. 13 
opening at the Olympia Theatre there, the kickoff for a three-month 
European tour sponsored by Bruno Coquatrix. 


IN HOLLYWOOD 


Rebert Coleson ends 11 years as Coast rep of Advertising Council 
Dec. 31 and will be succeeded by Robert Grey of NBC-TV’s promo- 
tion department . . . David Gerber checked out of BBD&O to join 
Famous Artists on program development and packaging .. . Tom Har- 
mon, CBS sportcaster, on the mend after surgery resulting from Asian 
flu... . Joe Rimes due back at N.W. Ayer next week after third hospital 
siege this year . .. Joel Rapp, busy at Ziv on two pilots, asked his dad, 
Phil, if he needed any help. Said the proud papa, “I do but I can’t 
afford you.” .. . KNXT class in tv drew over 200 admen. Purpose of 
the school, according to Clark , Station manager, was to “fa- 
miliarize agency and ad personnel with all the industry facets so they 

(Continued on page 60) 
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‘Music to Brush 


American radio music is “music to brush your teeth by,’ 


Your Teeth By 


San Francisco, Oct. 29. 
” ac- 


cording to the music program director of Kol Israel, the Israeli 


broadcasting system. : 


Shabtai Petrushka, currently touring the U.S., has a lew opinion 
of U.S. musical programming, though he tries hard to be courteous. 

When prodded, however, Petrushka says: 

“In my opinion, the sponsors are the ones wlio Gstermine what 
is programmed on American radio.” 

He doesn’t think this is beneficial to radio. 

He scoffs at most of the programming on AM stations as “cheap 
music,” feels there are “only a few good FM stations” in the U.S. 

Kol Israel’s 90 hours of weekly programming, says Petrushka, 
include only about 20% pops—‘most consists of pieces with 
Latin-American rhythms and good, genuine American jazz in the 
Count Basie-Duke Ellington-Woody Herman vein.” 

The other 80% of the time is devoted to longhair music and the 
playing of new works by contemporary Israeli composers. 

Petrushka says Israel’s tv blueprints have already been drawn 
up and have a 1960 deadline. Heexplains: a 

“The cast is high and I am afraid we will have to go commercial. 














Lanny Ross’ 25 


Continued from page 2 


Years 








riod through which all radio’s great ; was Packard’s “Mardi Gras” show, 


stars went through but only a few 
survived. This is the day of the 
“pegsonality salesman,” and Ross 
had a tough inner battle before he 
could accept the fact. “Imagine 
Jessica Dragonette doing commer- 
cials today,” he says, “and that will 
give you an idea of my feelings 
when I realized the changes that 
were taking place in the business. 
But I love radio, I’ve got a great 
affinity for the microphone and for 
the people I reach, and I made the 
adjustment.” 

Ross feels he hasn't suffered any 
from his modern-day role as a 
salesman-performer. “Sometimes I 
think it’s made me realize that I’m 
a better all-round person because 
of it. I remember_nearly four years 
ago when I came to WCBS (N. Y.) 
to talk about the show I'm doing 
now. I sat down with Sam Slate, 
the program manager (now general 
manager) and for four hours we 
didn’t mention show business or 
advertising or my background. We 
just talked about me, and I guess 
Sam was sizing me up as a person 
rather than just as a singer. Well, 
the show has been going along for 
all that time now, and I think it's 
a source of satisfaction to me that 
I rate as a person with my lis- 
teners. 


| Public Expects The Pitch | 


“Actually, today’s audiences ex- 
pect the performer to sell. I re- 
member when I first started and I 
had only 15 commercials a week— 
I've got 60 now—and a cabdriver 
asked me how the sponsors were 
coming in. I was a little surprised, 
and asked him how he knew about 
sponsors. ‘That’s the way you get 
your salary, isn’t it?’ he said. I 
think people know you're doing a 
job, and if they believe in you, in 
your sincerity, they’ll buy the prod- 
uct. I think I can sincerely recom- 
mend the products that I sell and 
I don’t think I'm steering any of 
my public wrong when I recom- 
mend one of them.” 

Radio wasn’t always that way, of 
course, and Ross likes equally to 
hark back to the days when, as one 
of the country’s top singers, he 
carved out a permanent niche for 
himself in show biz annals. Or to 
the earlier days when radio was 
finding itself as an advertising and 
entertainment medium. -He remem- 
bers when he was doing the Hell- 
man’s show, and at the same time 
was studying voice on Park Avenue. 

An advertising executive whose 
hobby was singing heard him and 
brought him to Marion Harper Sr., 
father of the present McCann- 
Erickson prexy and advertising 
manager for Maxwell House Cof- 
fee. Harper was impressed with 
his voice, wanted to use him for 
the “Show Boat” cast, but stopped 
shert when he discovered Ross was 
a Yale man. Harper, he recalls, 
hemmed and hawed and Ross was 
ready to give it up as a bad deal, 
since the ad fraternity was making 
a big thing about the grassroots 
approach. Finally, Harper said, 
“Well, young man, Yale is fine, but 
have you ever been out west?” 
Ross had the day won, for he told 
Harper he’d been born in Seattle, 
“and you can’t get much further 
west than that without getting your 
toes wet, sir.” : 
|Pix, Niteries, War, TV, More Radio] | 

In October of 1932, Ross found 
himself among the regulars on 
“Show Boat,” and a nationwide 
star of the first magnitude. Then 
came more radio, pictures, night 
clubs, the war, television, more 














the Lucky Strike “Hit Parade,” the 
Franco - American program, the 
“Camel Caravan” and then three 
years of wartime service as a major 
on General Douglas MacArthur's 
staff. In between, in the latter ’30s, 
there were pictures, “Melody in 
Spring” and “College Rhythm” for 
Paramount and “The Lady Objects” 
for Columbia. 

But why always back to radio? 
Why didn’t Ross, with a major 
reputation and a fine boxoffice po- 
tential, stay in Hollywood. “Well,” 
he says, I guess I was in a little bit 
of a hurry then. I made three pic- 
tures, but I wanted to work with 
my voice, and I didn’t get much 
opportunity out there. I realize to- 
day that I would have eventually 
made it big if I had stuck around 
for a few more years and kept my 
nose clean. But when the first radio 
offer came, I grabbed it, and I've 
never really been sorry.” 

After the war, came television, 
but before video had its major im- 
pact, Ross was going full-steam 
again on AM with a show for Iv- 
ory Soap. In 1947, when Procter 
& Gamble notified CBS and Ross 
that they were rebudgeting their 
advertising for television and that 
the Ivory show was cancelled, a 
lot of people, including Ross, saw 


| what looked like the handwriting 


on the wall. 
| A TV Pioneer Also | 


Ross had done a closed-circuit 
test show on television back in 
1937, so he wasn’t a complete 
stranger to the medium, and be- 
fore the year was out, he was star- 
ring on NBC-TV or Swift in one 
of the first musical variety shows 
on tele. In 1949, as sponsors do, 
Swift cancelfed, and Ross again 
found himself back in radio, this 
time for Gulf Oil on Mutual. 

In 1950 to 1953, when radio was 
facing its darkest days, Ross was 
on Mutual for Artcarve Rings, a 
Boston jewelry concern which had 
been “a longtime major magazine 
advertiser but was trying radio. 
Artearve finally cancelled, not be- 
cause of any dissatisfaction with 
the show, but because it insisted 
its distributors preferred maga- 
zine advertising so that they could 








distribute placards and other point- 


of-scale material to dealers. 

Ross then took off on a long 
classical concert tour, and it was 
on this tour that the tough adjust- 
ment to the new look of radio be- 
gan to take place. In the smaller 
western towns, Ross would drop 
in on jewelers and distributors, 
talking about the radio show and 
their advertising and selling prob- 
lems, learning their point of view 
and imparting his. When he re- 
turned to N.Y., he had another go- 
round with the Artcarve people, 
who told him of the wonderful re- 
action of the dealers and distribs 
with whom he’d met, but in the 
end said they were sorry but they’d 
decided on magazines and would 
stick with it. 


| Also Supefmarket Personals | 


Ross didn’t get his sponsor back, 
but he learned one of the hard les- 








thinks nothing of doing the mod-| 
ern-day supermarket personal ap- 
pearance rounds, a must for the 


back in those halcyon Jessica Dra- | 


of the realm. 





radio and still more radio. There 


oo wate ite 


im Paine 


With radio still the first-love 


ro ~~ 


sons of the new radio business. | 
Since then, he’s found it easy to | basically asking for some access to | 
tréat radio as a business and /| the American home. 


and the home-base, Ross is able 
to do less concert work, niteries 
and stock than he'd like to, but 
still has gotten a chance to hit 
such boites as the Cotillion, the 
Maisonette, El Rancho and other 
of the plush spots. But home is 
where the heart is, and that’s be- 
fore a microphone. Twenty five 
years is a long time, but Ross sees 
no reason why he and radio can't 


ease of an engineer flickering a 
switch, 


WBC Setting Aside 
Prime Evening Time 
For Educ’l TV Show 


Oft-debated question of how well 
cultural-educational television will 
do in prime evening time is due to 
be put to the test by Westinghouse 
Broadcasting Co. The Westing- 
house stations are assigning prime 
evening slots to WBC’s new filmed 
half-hour kiddie-slanted series on 
| mathematics, “Adventures in Num- 
ber and Space.” 

Series, filmed in New York by 
WBC in cooperation with Teachers 
College department of mathematics 
at Columbia U., stars Bil Baird 
and his puppets. WBC has cleared 
the following time slots for the en- 
try: Boston, WBZ-TV, Tuesdays, 
7:30 to 8; Cleveland, KWY-TV, Sat- 
urdays, € to 6:30; Pittsburga 
| KDKA, Thursdays, 8 to 8:30; San 
| Francisco, KPIX, Thursdays, 6:30 
to 7; and Baltimore, WJZ-TV, 
Saturdays, 7:30 to-8. Show kicks 
off the week of Nov 12. 

Westinghouse, in order to give 
the show the biggest possible com- 
petitive push, is setting up an in- 
tensive advertising-promotion cam- 
paign in each city. Apart from at 
least one national magazine ad, 
WBC is packaging on-the-air pro- 
motional kits with slides and films, 
and will even use its radio stations 
to promote the series. Stations are 
tieing the series in with junior 
high schools and high schools in 
each area and are setting up press 
conferences and previews in each 
city, with Bil & Cora Baird and 
program consultant Prof. Howard 
Fehr making personal appearances. 
—_—_——_————X—aKJis!__" 


=m Continueé from page 8 Goes 
pressed the belief that “no court 
in the land” could rule toll-tv con- 
stitutional under the present law. 

Porter, opening the debate in de- 
fense of toll-tv, listed six “‘indis- 
putable characteristics” of the 
present free broadcast system: 

A limited video service to the 
public. Responsible charges of 
monopoly and dominance against 
the principal networks from’ Con- 
gress and the Barrow Committee. 
A limited television service at pres- 
ent for public consumption. Alle- 
gations of mediocrity in program- 
-ming because of the cost-per-1,000 
concept along Madison Ave. The 
necessity of mass appeal and other 
factors. Complaints by local and 
regional advertisers that they lack 
access to the market-place because 
of cost. “Last but worst,” the lack 
of community identification and 
local outlets of self-expression 
which are inveighed against by po- 
litical and civic leaders and “by 
the FCC itself.” 

“I contend,” the lawyer said, 
“that pay-tv has the potential to 








criticisms and attacks on the status 
quo. Without obsoleting present 
consumer investment, closed-circuit 
systems can add three new chan- 
nels of audio and visual communi- 
cations into most of our 40,000,000 
tv homes. This would relieve the 
shortage of communications chan- 
nels.” 

Porter said that presently there 
is a serious “question of <ccess, and 
I would raise with you the ques- 
tion of how long two or at the 
most three American enterprises 
can control this access to the ma- 
jority of 40,000,000 homes for pe- 
riod of three to five hours per day 
| to the exclusion of others who have 
| something to offer and desire to 
|compete for the attention, patron- 
| age and goodwill of our people. 
“Pay-tv system proponents are 





Not equal ac- 
eess at the start, but limited ac- 
eess. And if the public is unwill- 
|ing to pay for it, the public will 


choose. The technical system for 


and perhaps undreamed answers 
as to how.” 


swing through another 25 with the | 


liberate at least the source of these 


San Francisco, Oct. 29. 

Radio, following the national 
trend has made a big comeback in 
the Frisco area, with all eight 
major stations in Frisco reporting 
business up anywhere from 10 to 
700%. 

An interesting twist on _ this 
comeback has been the sky-rock- 
eting ratings of an independent, 
semi-rock ‘n’ roll station, Dave 
Segal’s KOBY, which culminated 
with KOBY edging out the area's 
longtime 50,000-watt champ, KCBS, 
in the July-August Pulse. 

Segal, who operates indies in 
Denver and Greenville, Miss., pur- 
chased KOBY a year ago from S. 
A. Cisler. The 10,000-watter at that 
time was known as KEAR, “the 
good music station”—that is, Cisler 
operated with a longhair-music 
policy. 

Segal changed the call letters, 
installed a “Top 40” pops format, 
used disc jockeys with house names 
and, after weathering a NABET 
strike last October through Decem- 
ber, has steadily beefed up the rat- 
ings of his music-and-news outlet. 

Result has been a steady increase 
in business—and time rates. 

Last January, says KOBY sales 
manager John McRae, the station 
had “only five or six accounts.” 
Today it has about 80, half of them 
national. Prime time rates for a 
single 60-second commercial have 
jumped from $15 last January to 
$40, as of Oct. 1. 

Cempetitors estimate KOBY’s 
billings are running between $35,- 
000 and $75,000 a month now, and 
optimistic KOBY execs hint bill- 
ings are closer to $100,000 a month. 
In addition, Segal’s known to have 
turned down an offer of $1,000,- 
000 for the station several months 
ago. 

One result of KOBY’s success is 
that several other indies have 
adopted a chart formula. 

KYA, the McCaw-Keating sta- 
tion here, has gone all-out for the 
kid listeners, with a “Top 30” based 
on actual phone calls to the sta- 
tion. Station manager Irv Philips 
says KYA has been getting about 
500 calls a day with its “Voice 
Your Choice” gimmick. The record 
preferences are tabulated and this 
tabulation forms the basis of mu- 
sic programming, just as KOBY’s 
tabulation of record sales and juke- 
box statistics from about 80 Frisco 
area stores forms the basis of its 
“Top 40.” 

KYA's additional gimmick, start- 
ed in mid-August and not yet fully 
reflected in Pulse, is to phone back 
50 to 100 callers daily and let them 
tape their choices for rebroadcast 
a week later. Each caller whose 
taped choice is aired gets $1 and 
Philips says the station's already 
given away more than $2,500 in 
$1 chunks. 

KJBS has also joined in the 
chart craze, with a “Top 50.” Boss 
Stanley Breyer says, however, that 
this “Top 50” simply is based on 
a national survey of songs most 
often played on radio and that the 
station's basic music-and-news pol- 
icy hasn't changed. 

Even KSAN, S. H. Patterson's 
indie which is beamed primarily 
at foreign-language and Negro 
groups, has joined in the fun. 
KSAN deejay 
Oxford originated a “Top 10,000,” | 
which he plugs to the hilt—face- 
| tiously, of course. 

Phil*ps says KYA’s gross for the | 
| fiscal year ending July 1 was $770,- 
1000 and that at the current rate of 
|}growth in billings KYA ought to 
|do about $850,000 in this fiscal 
| year. 
| Breyer says KJBS’s billings have 
increased about 25° over a year 





One independent has held off on 
| Tock ‘n’ roll. This is KSFO, which 
jin recent years has been probably 


radio “salesman” but unthinkable | at least have the opportunity to | the strongest indie in the Frisco 


area and was purchased by Gene 


gonette days. He’s richer for the | the new service is the least import- | Autry’s Golden West Broadcasters 
experience, he feels, and he’s not| ant of the underlying considera- | for $1 million almost a year ago 
necassarily talking about the coin | tions. Technology will provide new | 


Golden West installed Bill Shaw 
as station manager and Bert West 


tas sales manager and the two CBS- } 


Segal's ‘Pops Format in Bigtime 
KOBY. Payoff; All Frisco Radio Up 


trained execs say their business is 
up as much as 50° over a year 
ago. Their format is, basically, mu- 
sic and news, too, but they tend 
to promote their personalities, 
such as Don Sherwood, Del Court- 


ney, Bob Colvig and Dick Cook, to 
a much greater degree than does 
KOBY. : 


KSFO has the additional advant- 
age of a very strong dial position, 
560, way over on the left side, and 
has maintained a ratings spot close 
behind KOBY and the two strong- 
est network stations. KSFO's bill- 
ings are very close to, if not above, 
$100,000 a month. 

KCBS, the CBS flagship whieh 
Arthur Hill Hayes manned until 
jumping to presidency of CBS 
Radio, is almost surely doing the 
biggest business of any Frisco area 
outlet, probably well in excess of 
$1,000,000 a year. 

Henry Untermeyer, current sta- 
tion manager, says business is up 
“more than 10%" over a year ago, 
says national spot sales have been 
climbing steadily since a dip in 
early 1954 and says local sales show 
an “ever-increasing curve upward.” 

Possibly in reaction to KOBY's 
success, three KCBS performers 
last month started urging listeners 
to write in their opinions on rock 
‘n’ roll. 

Singer-deejay Guy Cherney be- 
gan it on his morning show and in 
10 days received 683 letters, of 
which 648 were anti-rock ‘n’ roll. 
Bill Weaver, a sort of local Arthur 
Godfrey, picked it up and got al- 
most as many letters, overwhelm- 
ingly against rock ‘n’ roll, and 
Wanda Ramey, who runs an after- 
noon show under the house name 
of Jane Todd, got a couple of hun- 
dred letters expressing the same 
sentiments. KCBS is now in pro- 
cess of polling the letter-writers 
to get data on their purchasing 
power—station time salesmen pre- 
sumably will use the data to count- 
eract the effect of KOBY’s upsurge 
to the top Pulse ratings, for KCBS 
(and KNBC) rates are the highest 
in the area ($50 for a single 60- 
second spot). 

KFRC, the Don Lee-Mutual out- 
let, is up around 20% over a year 
ago, according to sales manager 
Bill Nichols. KFRC is one of Fris- 
co's oldest and best-entrenched sta- 
tions, and the only Frisco outlet 
still originating (Pacific) network 
shows. 

“Our basic sound is talk.” says 
Nichols, “for people who like to 
listen.” 

Top-rated at KNBC is Doug 
Pledger, a deejay addicted to 
polkas who is on the NBC 50,000- 
watter more than 25 hours a week. 

KNBC station manager George 
Furst says business is better, won't 
Say how much better except to 
point to the net’s 40-plus% jump. 

Fourth major o-and-o network 
outlet here is KGO, which has had 
a thorough managerial shakeup at 
the hands of its new boss, ABC 
vice-president John Mitchell, in 
the last eight months. . 

KGO has been running behind in 
jthe ratings and last March even 
|dropped Pulse, according to radio 
sales manager Dave Lundy, “be- 
cause we knew we were coming up 
| with a new format.” The changes 
| seem to be in the direction of 
| more live shows, more shows aimed 
jat women, and more shows which 
dovetail with the net's shifting pro- 





| 
| gram concepts. Lundy says the sta- 


tion resumed buying Pulse Oct. 1 
jand expects so considerable a lift 


| that it’s having a special 30-day sur- 
“Jumpin’ George” | yey made. 


Despite KGO’s shakeup, Lundy 
adds, the station's sales are 18° 
ahead of a year ago 


Mitchell Ankles ABC 


J. Ward (Jack) Mitchell is out 
as head of the script department 
at American Broadcasting Net- 
work after some 14 years with the 





radio hookup. Web, which came 
under new management last 
|spring, has brought Bill Rafael in 
as script editor, but the adminis- 
tration of the department, which 
formerly fell to Mitchell along 
with the editing aegis, has been 
turned over to Drex Hines 

lines is ABN’s assistant pro- 
gram director, and he'll merely be 


assimilating the new du‘y into his 
old ones. 
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Everything you could wish for... 


On Monday night an American classic (which was bought by 343,000 people in 76 


years) came to life in an hour-and-a-half on television. It brought its sponsor a warm 


welcome from 30 million viewers, won the admiration of television’s severest critics, 
and was brought to over 11 million American homes—free—by the network with the 


most popular program schedule in all television...THE CBS TELEVISION NETWORK 
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the pity, didn't upper. he pron. | —————_[_—_—x—x~—EEE es 
‘“ ise held out by the big name cast. - :. 
° Marceau, currently appearing in 
Fore TV Reviews his own mime revue at the Cam- a 10- r uc ion n ers 
i bridge Theatre, was featured in two 
spots direct from that house. The | —mme Continued from page 56 
first, which appeared to be far too | soa F a 
; t vi ; with his vent act. and| !0ng, upset the tempo of the pro-| ™ay use tv more effectively and economically.” ,... Terry Burnham, 
— —" RATLINGS HERE a een wan pent oc ons duction; ayy oe cpg, Bn ai | eight-year-old lass, won the nod over 80 auditioned for the lead role 
“~~ , : : <" in *hosen his best subjects. His sec-|j, «py, et > #. : : ‘ 
With Vie Roscoe, Tessie O’Shea, cal quintet, filled in their spot cul sapearunes, ak Stele ana |= Turquoise,” Satevepost story being piloted by Ray Singer and 


Carole Calores, Dorita Chester, 
Maudie Edwards, Curly Flana- 
gan, Joy Ganjou, Doris Hare, 
Lind Joyee, Marianne Wilson, 
Claire Ruane, Marjorie Ristori,| 
Helga Barry, Trixie Mason, Jill 
Hurley, Elsie Percival, Jill Sum- 
mers, Billie Love, Adele French, 


Marjorie Manners, The Reed 
Twins, The Bill Ternent orch, 
others 


Producer: Marjorie Ristori 
60 Mins., Thurs., 9:30 p.m. 
ASSOCIATED-REDIFFUSION 
from London 
This show made the sixth time 


that Jack Hylton had presented 
"The Lady Ratlings” on tv, and} 
with so much past experience and 


a host of talent upon which to call, | 
it would have seemed certain that | 
the program could not miss. But | 
ii did. The show developed into a} 
slightly inferior, dated vaude of-| 
fering which smacked of a large 
scale hen party. | 

Tessie O'Shea added a touch of, 
liveliness to the proceedings with | 
some full-blooded singing, and de- | 
spite her girth, joined in dancing | 
the Can-Can with plenty of gusto} 
and no mean proficiency. “For the | 
rest, the show consisted of rather | 
crude sketches (with a high per- 
centage of the ladies donning mus- | 
beards and gents clothing), | 


taches 

tumblers, chorus lines and vocals. | 
The offering lacked the polish) 
which could turn it into a good 
novel entry Bary. 


QUESTO NOSTRO CINEMA | 
Narrator-Director: Bruno Benek 
Tues., 10:30 p.m, } 

| 


RAIL-TYV, from Rome 


Stanza is an often interesting | 
big-picture promotion effort by the | 
Italian pie industry which has a | 


growing viewership due primarily | 
to the inserted film clips and pres- 
interviews of top stars 


ence and 
rather than to the format of the 
show itself. Latter is due for a} 
shakeup soon, | 
Show generally tees off with a| 
report on a sector of the industry, | 
showing behind-the-scenes doings | 
in various production phases, etc. | 
It then segues into a star inter-| 


viewer and, or a visit to a nic loca- 
tion, winding with some clips and | 
trailer material on upeoming Ital- 
jan productions. 

liem caught began with a side- 
walk interview by starlet Sandra 
Milo, in which she asked various 
Romans their feelings on local and 
foreign films Aside from being 
technically very faulty, and not 
showing her geod looks to any ad- 
vantage, interviewees’ comments— 
and show is on film—were often 
strangely embarrassing to both lo- 
cal and foreign pix. Latter were | 
frequently criticised for their “vio- 
lence and brutality,” making one at 
first think of a put-up job, only to 
have this later disproven by simi- 
lar slaps at lecal pix. All of whied | 
would appear poor promotion for | 
films in general, despite the inter- | 
spersed favorable comments and | 
the praise of such Italo stars as | 
Gina Lollobrigida, Marisa Allasio, 
and Sophia Loren (in that order), | 





or Vittorio DeSica. This bit was | 
followed by some clips of Muss 
Milo’s next release, in which she | 
co-stars with DeSica. 


Lending the stanza some positive | 


value was the windup interview of 
actress Dawn Addams by (actor) | 
Antonioc Ciffariello, interesting, un- | 
rehearsed, and showing both to|! 
good advantage, though most of | 
talk was about Chaplin's (and Miss | 
Addams’) last pic, “A King in New | 
York’ —hardly to be considered an | 
Iialian production in need of pro-| 
motion Hawk. 

VERA LYNN SINGS 
With Semprini, The Keynotes,| 


Dennis Spicer, The Leslie Rob-| 
erts Silhouettes, The Eric Robin- 
sen Orch 
Writer: Freddie Robertson 
Producer: Albert Stevenson 
40 Mins., Thurs., 7:20 p.m. 
BBC-TV, from London 


Long-standing ag og song- | 
Stress Vera Lynn, back with an-| 
other series for the state web, has 


lost none of her natural charm and 
vocal ability and cruises through 
the 40 minutes of her program (in 
which her main duties are as fem- 
cee}, with a pleasant casualness. 
Excellentiy accompanied through- 
out by the Erie Robinson orch, as 
were the other performers, Miss 
Lynn contributes to the vocalistics 





in her familiar style in several 
spots 

The relaxed atmosphere was! 
furthered by pianist Semprini, | 


whose impeccable style is now his | 


Dennis Spicer pro- 


trade mark. 


nicely. The Leslie Roberts Silhou- 
ettes, a team of novelty dancers 
with a blackout routine which gives 
the illusion of hands, heads or feet 
becoming detached, did not come 
over well because of poor lighting. 
Production, however, was gener- 
ally good. Bary. 


WHACK-O! 


| With Jimmy Edwards, Arthur How- 


ard, Elizabeth Fraser, John Hall, 

John Stirling, Philip Howard, 

John Scoti, Margot Grahame, 

Peter Stephens, Kynaston Reeves 
Writers: Frank Muir, Denis Norden 
Producer: Douglas Moodie 
30 Mins.; Tues., 7:30 p.m. 
BBC-TV, from London 

Ex-schoolmaster, now comedian, 
Jimmy Edwards hasn't forgotien a 
trick since his tutorial days, and 
back in cap and gown as head- 
master of an infamous British pub- 
lic school, “Chiselbury,” for th's 
series, makes the most of his back- 
ground to inject authenticity into 
the zany setup. Scripted by a cou- 
ple of top writers, Frank Muir and 
Denis Norden, the skein. unfo'ds 
episodes in the events at the 
school, under the rule of its shyster 
headmaster. The teaching staff Is 
hairbrained and the pupils are al- 
ways up to no good. Situations 
bring laughs and a certain amount 
of ad libbing by Edwards adds to 
the fun. é 

The episode caught involved the 
comedian’s efforts to get the son 
of a Marchioness, to the school and 
save it from bankruptcy. Humor 
was very British. Bary 
HANCOCK’S HALF HOUR 
With Tony Hancock, Sidney James, 

Raymond Huntley, Iain Me- 

Naughton, John Vere, Richard 

Statman, Anne Marryott 
Writers: Alan Simpson, Ray Galton 
Producer: Duncan Wood 
°8 Mins., Mon., 8 p.m. 

BBC-TV, from London . ; 

Tonv Hancock didn't quite get 
his half-hour in this series, but he 
made good use of what time there 
was at his disposal to go through 
several very funny routines and 
shape the show into a real laugh 
maker. This British zany, who's 
equipped with a flair for drama. 
squeezed every ounce ef humor out 
of his material. 

Told by his doctor .(Raymond 
Huntley) that he has a body which 
“is representative of the seven 
deadly sins,” the comedian decided 
to take a health cure in a desolate 
spot in the Scottish Highlands 
Accompanied by Sidney James, he 
settled in a shack without any pro- 
visions, intent on catching his own. 
The ensuing comedy was top line 
with Hancock's expressive features 
making for more laughs than his 
lines. The show was slickiv pro- 
duced by Duncan Wood. Bary. 


SPOT THE TUNE 

With Ken Piatt, Marien Ryan, 
Peter Knight orch, others 

Director: David Main 

30 Mins., Wed., 8 p.m. 

Granada-TV, from Manchester — 
Back again for a further series 

Granada-TV’s musical quiz game 

“Spot The Tune,” which in the past 

has been a bright offering, was 

bogged down by its emcee Ken 


| Platt. who lowered the standard of 


his humor and put several con- 
testants on the spot with awkward 
preambles. The show, however 
still had the twofold appeal of fea- 
turing current and past hit songs 
and cash prizes. 

Contestants answered a series of 
musical questions played by the 
Peter Knight orch for a maximum 
prize of $80. There was also a 
jackpot of $280 for the qualifyvine 
player who could name a tune after 
hearing only its middle eight bars 
On the show caught the prize was 
not won and will be added fo the 


| total for the jackpot in the next 


program. Marion Rvan provided 
some pleasant vocal distractions. 
Bary. 











Foreign Followup | 








Chelsea at Nine 

Now developed as one of the 
main midweek light entertain- 
ments, “Chelsea at Nine” is can- 
turing and holding its audience by 
the regular use of top offbeat tal- 
ent. The current program, as an 
example, starred Marcel Marceau, 
Andre Segovia and Elsa Lanches- 
ter, with Bruce Trent and their 
resident song-and-dance line, the 
Granadiers. Altogether, a_ hefty 
lineup. 


The finished production, more’s | 


brighter, helped to restore the bal- 
ance in his favor. 
Segovia deservedly is 
as one of the top classical guitarists 
|of the world and in three short 
pieces, two of which were of Span- 
| ish origin, illustrated his skill and 
| mastery of an instrument which is 
normally associated with much 
lighter music. Elsa Lanchester had 
two main numbers, only one of 
which—from an A. P. Herbert lyric 
—really had clicko quality. Bruce 
Trent did adequately in a lesser 
vocal spot, giving with a full- 
throated rendition of “Granada” 
followed by one of the hit tunes 
from “Brigadoon.” Elaine Grand 
was an over-enthusiastic femcee 


with a tendency to outstay her wel- | New York Nov. 11 


come in doing the intro honors. 


The Granadiers, in a pitch for | tion of blood donations. . 
in strip for Nov. 11 start with Mal Bellairs, Connie Mitchell, Bill Law- 
space suits, taking off on a rocket | rence, full orch and 


topicality, did their opener 


regarded | 


Dick Chevillat . .. Art Bailey, who held many high agency posts, joined 
| up with L.A.’s Foote, Cone & Belding Office in an executive capacity 
. . . Cy Pearson, the town banker, calls any show a western that’s shot 
below the Smith & Wesson line ... Myron “Mike” Dutton opened on 
eatery at the beach, That's one way of being sure of your eats .. . 
Jeanne De Vivier crossed over from KRCA to the George Patton 
agency. 


{IN CHICAGO... 


‘ 

WGN-TV has axed Sherm Butler's “Bandstand Matinee” at 4 p.m. 
and is slotting “Teen Club” in its place this week, with Wally Phillips 
retaining the helm. Show hopes to develop a new teenage personality, 
Merigail Moreland . . . Bennett Ades, having lost his longtime and 
principal account, Manhattan Motors, has joined Maryland ad shop... 
Robert McKenna, ex-Adam Young rep here, now a sales exec for Nu- 
gent-Williams film studios . . . Judith Waller, retired NBC director 
of pubaffairs in Chi, judging Life Line American Trophy Awards in 
... Jim and Bud Stewart of WBKB’s “Here’s Ger- 
aldine” cited by National Hemophilia Foundation for their tv promo- 
. WBBM readying new 15-minute live radio 





guest stars. Morris B. Sacks stores may pick up 


for the moon. Entire presentation | tab . . . WBBM’s Paul Gibson Jeaves Sunday (1) for fortnighter in 


by Coby 
Myro. 


was slickly directed 


Ruskin. 
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—— 
best of all by just sitting in his 
wheelchair for an introduction. 
Female impersonator T. C. Jones 
was used tastefully in a madcap 
spoof of turn-of-the-century music 
hal] fare, with help from his com- 


| Sweden and Norway .. . Alexander C, Field Jr., new manager of spe- 
| cial broadcast services for WGN Inc.. cited last week by Ohio State 
| Safety Council for contributions while he was with WLW-WLW-TV in 
| Cincinnati .. . Raymond A, Limberg, NBC maintenance engineer, hos- 
| pitalized with heart ailment ... Chi CBS news director, Bill Garry, leaves 

next week for Radio-TV News Directors Assn. conclave in Miami, 

Fla... WGN turning over its 30-year old collection of music arrange- 
; ments to Univ. of Illinois Extension’s circulating library. 


IN LONDON... 
| A tribute to the late Jack Buchanan was aired by commercial tv 


| in a special late night spot between 11:30 and 11:45 p.m. on the night 
following his death, after permission had been granted by the Inde- 


pany of four. Jones worked in ; 2 y | 
drag throughout and never gave| pendent Television Authority for an extension of transmitting times 
his male identity away, which was|... Frankie Laine topped the bill of Associated TeleVision’s “Sunday 


fine for the family trade. The sing- 
ers, all of them relative newcomers 
and each doing a single number, 
were okay. Soprano Connie Tow- 


ers, a blonde looker, disnlaved fine | 


camera presence. Jane Morgan 
sang her current Kapp hit, “Fascin- 
ation,” Don Rondo gave out with 
a fair pop ballad, and Andy Quinn 
(CYO Youngster of the Year) spun 
out something on 
theme. Dario Cassini, a tenor with 
powerful lungs, got good results 


with a Victor Herbert number, and 
for some reason Sullivan shoe- 
horned info an already crowded 


format a film of The Platters sing- | 


the Halloween} 


| Night At The London Palladium.” (27) .. . BBC-TV will feature “The 
| Enemies,” starring Joseph Cotten. in its “Star Choice” show on Nov. 
9... Martin Jackson has joined the ABC-TV press office in London, 
| He’ll handle light entertainment and actuality programs, while long- 
| standing resident Marie Donaldson concentrates on drama .. . Perlita 
| Neilsen, Andre Morell, Peter Iling and Griffith Jones are part of the 
j lineup for the Associated-Rediffusion production of “The Roof Gar- 
. . . Cancer will be the subject of BBC-TV’s “Fron- 
program on Nov. 8. 

American Broadcasting has acquired the rights to interviews with 
Kenneth Harris and Aneurin Bevan featured in Associated-Rediffu- 
sion program, “This Week.” 


IN SAN FRANCISCO... 


Latest Frisco area FM permit went to The Chronicle, Morning news- 


den” on Fri. (1) 
| tiers of Science” 


ing “Great Pretender” on a Paris | paper hasn’t yet decided when the new station will go on the air. 
tave. Huch O’Rrian ‘Wvatt Earp) | Angle: The Chronicle operated a longhair FM station for years, gave 


was promised but cGidn’t appear 

excent for a handshake at the start, 

which amounted to a plug for his 

new record album. Les. 
The Twentieth Century 

Military rocketry and the effect 
it had on the destiny of both Hitler 
and the Allies during World War II 
was graphically recounted Sunday 
(27) by “Guided Missile.” Chapter 
Two in CBS-TV’s “The Twentieth 
Century” series. Half-hour pro- 
fram unreeled some remarkable 
footare of the “buzz bombs” that 
Nazi Germany loosed on Britain in 
the closing days of the war. 

With an excellent comp'lation of 
wartime clips as its basis, the docu- 
mentary qualities of this Prudential 
Insurance sponsored airer in effect 
was a gruesome lesson to viewers 
on the vital imvortance of missiles 
For, as the able commentary of 
Walter Cronkite po'nted out, Hitler 
made a “supreme blunder” when 
he temporarilv. struck the long- 
range rocket off the vriority list. 


Der Fuehrer’s V-!1_ (vilotless 
plane) and V-2 (suversonic long- 
renge rocket) micht well have 


turned the tide of war in Germa- 
nv’s favor had not the Allies won 
their race to captvre the launching 
sites at Peenemunde. On the whole 
“Cnided Missile” 
reflection particularly in light of 
rocket expert Dr. Werner von 
Braun’s comment that “in the 20th 
century man stands at the cross- 
roads...” Gilb. 














Studio Jam-up 
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up is the fact that “Hallmark Hall 
of Fame” is in NBC's other Brook- 
lyn studio that same week with 
“On Borrowed Time.” 

And because cf the Brooklyn 
situation, with “Hallmark” and 
‘he GM _ spec originating there, 
“Suspicion,” which normally does 
its b-w shows from Brooklyn, 
moves into ABC-TY'’s Studio TV-1 
for one-time only, on Monday, 
Nov. 18. 





New York—W WRL-F\M., which has 
a sister outlet, WWRL, in AM ra- 
dio, is changing its call letters to 
WRFM Call letter shift takes 
place Friday (1). 


| up its permit three to four years ago. . 


. Another longhair FM sta- 
tion, KPEN in suburban Atherton, has just gone on the air... New 
operations boss at KNTV, San Jose, is Paul Steen, replacing Beb 
Weiss who joined radio station KSJO, San Jose, as a salesman... 
Louise Jorjorian of KPIX is leaving tv—to become radio station 
KSFO's promotion manager .. . New station manager at KNTV, San 
Jose, is Roger Van Durer, ex-general manager of KTVK, Phoenix. 
Fran Conrad’s stepping up to become KNTV’s general manager .. . 
KCBS general. manager Henry Untermeyer named a director of the 
Frisco Red Cross chapter. 


IN BOSTON ... 


Fran Corcoran, p. r. director WBZ-TV, hosted tv writers at press 
party for Rex Allen, star of “Frontier Doctor’ preeming on Channel 
4 Thursdays, at Red Coach Grill Monday (28) .. . “Wide Wide World” 
picks up from Boston at WBZ-TV Nov. 10 in connection with the Hub 
Station’s science shows, “2,000 A.D.” and “Dimensions,” with Prof. 
John Karas, U. of N. H., hosting . . . Bob Copeland, WBZ-TV weekend 
weatherman, receiving congrats on becoming new father this week . .. 
WMUR-TV, Channel 9, Manchester, N. H., inked for big block of tele- 
film properties for fall and winter programming, and included in the 
film buys are “Decoy” and “Sword of Freedom.” . . . Roy Leonard, 
WHDH news announcer, delivered the news Tuesday (29) at Adver- 
tising Club of Boston sesh for Atlantic Monthly jubilee . . . Marjorie 
Mills, WVDA; Priscilla Fortescue, WEEI, did recorded interviews with 





Helen Hayes and son, James MacArthur, at press reception in the 
Ritz Carlton .. . Ed Kane, WBZ-TV newscaster, guest speaker at Bos-" 
ton Publicity Club luncheon in Hotel Vendome . .. WBZ-WBZA radio 
expanded the “Bill Marlowe Show” to twice a day, 12:15 to 2 and 6 


| to 8 p.m., 


| 


made for sober | 


IN MINNEAPOLIS ... 


In WCCO Radio's production department's reorganization producer 
Val Linder elevated to program department manager, a new post, in 
charge of changes, etc .. . Arthur Godfrey and Dave Garroway have 
indicated to Vern Pope agency of New York, in charge of promotion 
for Minnesota's centennial celebration next year, they’d be interested 
in bringing their “Talent Scouts” and “Today” tv shows to the Twin 
Cities for the affair. Also, Ede Murrow has agreed to a Minnesota per- 
sonality for “Person to Person” . . . Twin Cities’ two color equipped 
stations, KSTP-TV and WCCO-TV, to carry combined total of 280 
hours of color programming next three months, compared to 160 in 
same 1956 quarter .. . Singer Jim Eddy of “All of Mine” disk fame ink- 
ed for WCCO Radio’s locally produced “Good Neighbors” show .. . 
Merie Edwards, erstwhile disk jockey, named WMIN Radio general 
manager ... Inasmuch as Twin Cities boast four commercial as well 
as one educational tv station they're eligible for FCC subscription tv 
permission . . . Jack Cosgrove promoted by WTCN Radio from sales- 
man to general sales manager in charge of national and local sales. 


IN PITTSBURGH .. . 


Dick Thrall, from WBNS-TV in Columbus, O., added to Ch. 2 di- 
rectors’ staff .. . Ray Schneider, WWSW newseditor, had his appendix 
removed and doctors discovered a duodenal ulcer so he’s on a rigid 
diet . . . Radio and Television Club holding a Barn Dance Friday 
night at Daniels Farm . . . Maria Schuetz, Westinghouse Broadcasting 
veep Harold C. Lund’s Girl Friday, vacationing for two weeks with 
her sister in Detroit . . . Local thrush Eileen Rodgers appearing all of 
this week on Jimmy Dean’s morning CBS-TV show .. . Jerry Wallace, 
Slim Bryant’s banjoist, won TV Guide's annual golf tournament for 
district tv talent by shooting an 84 at the Green Oaks Country Club 
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The GRANADA production 


of the original television play by 


ate 


- 


REGINALD ROSE 


ale 


7 


‘THUNDER ON SYCAMORE STREET’ 


as originally conceived 











67% Nielsen Rating on British Independent Television 11th October 1957 


Estimated audience 7,572,000 viewers 


Granada have already presented for the first time on British Independent Television 


Look back in Anger by JOuUN OSBORNE 

Another Part of the Forest by LILLIAN HELLMAN 

Home of the Brave by ARTHUR LAURENTS 

An Enemy of the People by HENRIK IBSEN, adapted by ARTHUR MILLER 
Accolade by EMLYN WILLIAMS 

Boy Meets Girl by sam & BELLA SPEWACK 

The Glass Cage by }. B. PRIESTLEY 

My Heart’s in the Highlands by witLi1aAmM SAROYAN 

The Wooden Dish by EyMUND MORRIS 


Also for the first time on British Independent Television Granada will be presenting 


The Guinea Pig by WARREN CHETHAM-STRODE 

The Staring Match by jERRY McNEELY 

Pick-up Girl by ELSA SHELLEY 

Death of a Salesman by ARTHUR MILLER 

Montserrat by LILLIAN HELLMAN 

The Strong are Lonely by Fritz HOCHWALDER 
English translation by EVA LE GALLIENNE 

The Skin of our Teeth by THORNTON WILDER 

The Browning Version by TERENCE RATTIGAN 

Don’t Listen Ladies by sacHA GUITRY 

The Investigator by REUBEN SHIP 

‘Shadow and Substance by PAUL VINCENT CARROLL 


GRANADA TV NETWORK 36 Golden Square, London, W1 
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increasing at the rate of 60,000 sets 
per month, leading Reiner to esti- 
mate that by the end of 1958, total 
circulation will be 2,500,000, 

The size of the market for U. S. 
telefilms there is limited by the 
dollar ceiling of $325,000 for this 
fiscal year, which is already used 
up. The size of next year’s allot- 
ment will depend on general eco- 
nomic conditions there, but may 
point upward with new stations be- 
ing planned and the set count in- 
creasing. 

Other Areas 

Reporting on tv developments in 
other Far Eastern areas, Reiner 
tacked off the following; 

Thailand: There are 10,000 sets 
in operation in Bangkok. The cost 
is about $360 per set for a 21- 
incher Program schedules are 
about 70 live and the balance film. 
A second station to be operated by 
the government's military depart- 
ment, but which also will be com- 
mercial, is due on the air next Jan- 
uary The sole current station 
IiST-TV is government owned, but 
operated commercially by private 
interests. Due to the shortage of 
technical help, it’s on the air four- 
and-a-half hours dally, five days a 
weck 

Korea: Seoul has one commer- 
cial station, HLKZ-TV and about 
1,000 ty sets. A delaying factor in 
increasing set circulation is the 
185° duty imposed by the govern- 
ment, a levy which has been hold- 
ing up almost 700 sets in customs 
for nearly six months. 

Hlong Kong: Toll tv, which is 
creating such a storm in the U. S., 
is the order of things in Hong 
Kong. All tv in Hong Kong is 
wired directly to the home and is 
operated by Rediffusion (Hong 
Kong) Ltd. Currently about 1,000 
homes are subscribing, but Redif- 
fusion needs about 5,000 homes to 
break even. Rediffusion’s radio 
service, operated on the same wired 
principle, currently is supporting 
the tv operation. Monthly charges 
for ty there are $9.50, with service 
from 5 to 6 and 7:30 to 11:15 night- 
ly. Most programming is in Eng- 
lish English to 25% Chinese. 
All imported films use subtitles. 

Manila: Currently, there are 


73°C 


about 8,000 sets, which are expen- | 


sive, $400 each, The one tv station 
is DZAQ-TV, on the air from 3 to 
1:15 p.m. daily. It's just begin- 
ning to turn a profit. Programming 
is about 75° English and the rest 
Tagalog. It's a difficult area for 
U. S. tv film companies since any 
revenue earned there by the sale 
of programs to the stations 
must be accepted in frozen pesos. 
4 second station may go on the air 
next year. The U. S. Armed Forces 
Station at Clark Field telecasts reg- 
ularly—U. S. shows only. 
Singapore-Malaya: A public com- 
mis 


on, appointed last year, rend- | 
ered a report this year recommend-| Bible. series slated for January,)a U. S. telefilm there. 








| 
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i Reiner’s Far East Sizeup 


Continued from page 33 








ing that tv be operated by a public 
corporation. This’ is taken to mean 
that any tv in Singapore will be 
operated in conjunction with Radio 
Singapore or Radio Malaya as a 
semi - government 
Both Shaw Brothers and Cathay 
Amusements, two very prominent 
producer - distributor companies, 
applied for stations but their ap- 
plications have been deferred. In 
any event, authorities in Malaya do 
not expect tv for another two 
years, 














Barter in L.A. 


Continued from page 3? Cee 


-_—_-___ 
don’t have any now.” Other two 
stations which don’t carry barter, 
and are firm against the practice, 
are KNXT (CBS owned-and-ope- 
rated) and indie KTTV. 

Pro-barter position is summed 
up by KABC-TV’'s Selig Seligman, 
who says, “There's nothing wrong 
in the basic theory of barter, pro- 
vided there are certain safeguards. 
So long as the programming is of 
value, and so long as we retain 


complete control over time allot-| 


ments and the type of advertising 
accepted, they serve a purpose. 
Every station has unsold time and 
needs programming. 


Flatly. opposed to barter is KTTV 


organization. | 





| with another “Sabotage” seen as a 





Inside Stuff—TV Films 


Metro TV has worked up a tie-in for its “Thin Man” series with 


possibility 
Flamingo Film Sales: Just in- | 
troed “Citizen Soldier” for Janu- 
ary airing. 
| TTelestar Films: A new property 


for the winter is forecast. 

Confessions, Inc. “Confession” 
series which will be put on the 
market earlier in November or De- 
cember, according to present plans. 
Seven episodes already are in the 
can, 

The 12 properties which had 
|their fall bow include: “Harbor 
| Command,” Ziv; “Decoy,” “Sword 
lof Freedom,” dnd “Decoy,” Of- 
| ficial Films; “Official Detective,” 
National Telefilm Associates; 
|“White Hunter,” Telestar Films; 
i“Tomahawk," Lakeside Televi- 
ision; “The Grey Ghost,” CBS 
| Film Sales; “26 Men,” ABC Film 
| Syndication; “Boots and Saddles,” 
| NBC Film Sales; “New Adventures 
lof Charlie Chan,” Television Pro- 
| grams of America; and “New Ad- 
| ventures of Martin Kane,” the lat- 
ter in many parts of the country 
got an earlier start in the summer. 

The seven properties now being 
sold, but not yet aired, include: 
“Mickey Spillane,” MCA TV; new 
| productions on “Sheriff of Co- 
| chise,” NTA, and’on “State Troop- 
jer,” MCA-TV; “Casey Jones,” and 
i*Ranch Party,” Screen Gems; 
|“African Patrol,” Gross-Krasne; 
|“Michaels of Africa,” Guild, “Sea 
| Hunt,” Ziv. 


St. L. Switch 
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fashion editors of the U.S. 

During National Fashion Press Week, Nov. 4-8, when the fashion 
ediiors of the U.S. will hold tieir convention in Los Angeles, Metro 
| TV will shoot an episode w:th an appropriate background, “The Fash- 
|ion Showdown.” Co-star Peter Lawford will draw names by lot to de- 
| termine which 15 of the fashion editors will be used in a scene—but 
| all editors will be invited to the set on Nov. 6, date, of the scheduled 
shooting. Also hosting the fashion editors on the set will be Edmund 
Beloin, “Thin Man” producer; director Oscar Rudolph; Adrian Samish, 
director of programs for Metro TV; and Som Marx, exec producer, 


A 1958 Thunderbird car wns won by Jack Skinner, Television Pro- 
grams of America account ex:c jor Denver, Salt Lake City and adja- 
cent areas, under TPA’'s wuusual sales incentive campaign just con- 
cluded on “New Adventures of Char ie Chan.” Other prizes in the 
campaign, called “Mickey's Thunderbird Contest,” were a three-week 
vacation for two in Paris and a two-week vacation on the Coast, among 
oiher prizes. Trip to Paris was won by Bruce Eells, western division 
v.p., (te which Skinner is assiened) and the two weeks Coast trip by 
Art Spirt, of the central division. 

Initiated by TPA exec v.p. Mickey Sillerman, the contest had each 
TPA salesman and each of the three sales division assigned a quota, 
prizes going to the men who came closest to or exceeded the quota, 
as well as a prize to the v.p. in charge of the division scoring highest 
overall sales percentage. 


Because of the increased rate with which films are being made avail- 
able to tv, the Broadcast Information Bureau has issued its first sup- 
plement of the “TV Film Program Directory,” a semi-annual publi- 
cation. 

The supplement, issued this week (31), is 90 pages and covers new 
| filmed for tv material of four hour-long series, 36 half-hour skeins, 
{one 15-minute series and two five-minute series. Also it covers 178 
| theatrical features not previously available for tv. ; 








| WCAU-TV in Philly, in its promotion campaign for recently preemed 


| “Grey Ghost” film series, based on the Civil War; has an exploitation 


retaining St. Louis if the FCC ap-/| natural” in proximity of Philly locale to historic sites. The station 


prexy Richard A. Moore. “They're proves the staff recommendation. | has arranged. a three-day tour of the battlefields in the area as a 
worth exsetly woe the purchaser | However, should divestiture ulti- | grand prize in a four-week contest during which viewers send in an- 
pays for them,” he states grimly. | mately be required (the report sug- | swers to questions on the War Between the States. 

“We have too high a regard for the | yosts a three-year period), CBS will | 


value of our time and our ability 
to sell it, to give it away. In most 
of the offers made to us, we've 
found we're not getting a bargain. 
We just don’t need them.” 

Middle position is taken by John 
O. Reynolds, of KHJ-TV. “We're 
for barter in a very limited way. The 


| have had time te more than regain 
its investment and still have a 
highly valuable property to sell. 

Comr. Robert Bartley dissented 
‘from the Commission's action, fa- 

|voring a hearing to determine 
whether the transfer violates agen- 
cy multiple ownership policies. 


property has to be of high quality, | 


but just to trade time is harmful to 
the industry. 


We've made deals| 
which have proved extremely satis- | 








Ed Stern 


factory—the programs have given | 


us a rating and the amount of spots 
asked and given are realistic for 
the produci. But at present, less 
than 3° of our programming is 
barter.” 








Telepix Upsurge 
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second year production on “Silent 
Service,” as well as the likely intro- 
ing of “Union Pacific.” Another 
project “Captain Courage” is slated 
for the spring. 

ABC Film Sales: One new syndi- 
cation property pretty § definite, 


made which it will be. 


Guild: “Light of the World” 
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renewed “Cisco Kid,” “Science Fic- 
ition Theatre,” “Highway Patrol,” 
and “Favorite Story.” New pur- 
chases for this market are “A Man 
Called X,” “Martin Kane,” “Har- 


bor Command” and “Dr. Chris- 
tian.” 
For Cuban showing, contracts 


were signed for the third year of 
“Highway Patrol,” “Harbord Com- 
|mand,” “Martin Kane,” and “A 
Man Called X.” 

In Western Germany, NWDR re- 
newed “Favorite Story.” 

Recently, Ziv sold “Highway Pa- 


trol” for use by Philips Electron- | 
ics in Madrid, for the first time} 
although a decision has not been opening up that market for com- | 


mercial sponsorship of a telefilm, 
as well as making the first sale of 


* Winner and family will take tour centered around Gettysburg, with 
| side trips to such sopts as Harper's Ferry, Bull Run and Antietam. 
| Tieins include the Keystone Automobile Club for car and chauffer, 
Gettysburg Travel Council for hotel and Henry Holt Holt & Co., who 
| will provide weekly winners with a set of six Civil War Books. 
aS 
National Telefilm Associates kicked off its new “Champagne Pack- 
| age” of 74 features in the wake of its recent Chicago sales convention. 
| The new package is composed of fresh 20th-Fox product, the big 
|ones from Stanley Kramer and other indies and the four Shirley 
| Temple starrers initially aired as holiday specials on the NTA Film 
| Network. 

Among the titles are “High Noon,” “Bells of St. Mary,” 
and David,” “My Friend Flicka,” and “Uncle Harry.” 


| 


“Claudia 





| Twenty press reps, both consumer and trade, from New York and 
| Hollywood, are participating in the ABC Film Syndication junket to 
| Phoenix, Ariz., where “26 Men” is being filmed. Round of activities 
will be topped tonight (Wed) by a banquet, to be attended by Gov. 
of Arizona, Ernest W. McFarland and other state dignitaries. Junket 
| is one of the first major trips of its kind undertaken for a syndicated 
film series. 





| The Advertising Council, the do-gooders of the advertising industry, 
| have two public service compaigns underway. 

The first is Religion in American Life, prepared for the eighth 
consecutive year by J. Walter Thompson for the Council. This Novem- 
{ber campaign will include distribution of radio and television kits 
to all the stations; the di-semination of info to magazines; and the 
| makng up of some 5,500 outdoor posters. 


Plans for the second campaign, the promotion of the United Nations, 


| has already started and is under the direction of Harold L. Curtis, . 


|v.p. of the Shell Oil Co. 


Kenyon & Eckhardt is preparing the ad- 
| vertising material gratis. 












































ARTIST'S SERVICE 








JOE SILVER 


The Waiter in Hermon Wouk's “Nature's Way” 


Coronet Theatre, New York 





SU 7-5400 


HEAVENS TO BETSY—SUCH 








REVIEWS !! 


“BUt the 
SILVER a 
Seramics 
the Side.“ 
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Just in case it escaped you, please note that the radio on the 
right is tuned to 1210 on the dial. . . and that’s WCAU 
RADIO, CBS in Philadelphia. 


The other one? Well, let’s call it Station WXXX. Sure it 
plays all the time . . . but who does it play to? With a few 
personalities, concentrating on a limited type of programming, 
what part, if any of your market does it reach? 


WCAU RADIO works as it plays . . . for it is heard by more 
families in Philadelphia and its suburbs than any other of the 
14 local stations . . . families that annually spend 567 million 


you buy 
responsiveness 





“WCAU 


dollars more than the audiences of the next highest station. And 
why does WCAU stand out in Philadelphia area broadcasting? 
. - . because we program for everybody. 


With top flight authorities covering the news and sports .. . 
outstanding women’s shows, including the popular afternoon 
serials . . . music shows for both the young and old . . . the 
best of CBS network headliners and Philadelphia's outstanding 
radio personalities (24 of them at last count)... we offer 
variety in programming that has meant leadership in this 
important market for 35 consecutive years. 


RADIO. 





The Philadelphia Builetin Radio Station | Reprosented Nationally by CBS Radice Spot Sales 
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‘Howdy 











ment” with a radio format and 
kayed the conversion. 
remained an afternoon strip 
with a fabulous track record until | 
a r ago last June, when with 
he network kiddie shows fal- 
: sponsorwise, NBC moved it | 
aturday mornings, its present | 

Even there it was shaky for) 
a while, only half sponsored (by | 
Continental Baking, which has had | 
it for eight and a half years), but | 
then Tootsie Roll moved in and it’s 
been solid ever since. 

10th Anni H- »pla 


i 

Muir, who holds some kind of | 
ti record for having been with | 
the same show 10 years (Smith ; 
would have equalled the record, 
b for his heart attack, which! 
Mur deseribed as “an Eisenhow r} 
heart attack,” which put him out | 
for a year but which has seen him | 
return as strong as ever), is plan- | 
I some intensive promotion for 
the anni. For onething, he’s start- 
ing a search for the eight young- 
st who appeared on that first 
show (it wasn’t the famous Peanut 
Galery, but a quiz format in which 
the kiddies participated). For an- 
o her, he'll bring back the Gaud- 
schmidt Bros., the w.k. dog act who 


spo 


ap cared on the opener. 
linally, he’s planning a nation- 
wide “most winning smile” con- 


test, with 10 semifinalists coming to 
the ann show and a subsequent 
w nner touring for four weeks with 
the pregram. Teur will take place 
from mid-February to mid-March, 
with portions of the show hitting 
the web from various affiliates 
along the route. 

Some key show biz names have 
been associated with the program. 


Bob Sarnoff, now NBC prexy, was 
a tv salesman when the shew start- 
ed, and it was he who convinced 
Colvote that kiddie programming 


made sense in selling an adult 
brand. Sarnoff, Muir recalls, also 
sat in on the creation of the “How- 
ed)” puppet, which was changed 
from the original premiere char- 


acter early in 1948. Some of the 
periormers whe've worked the 
show are Bob Keeshan, the first 
Clavabelle, now doing “Captain 
Kangaroo,” Judy Tyler, who did 


the Indian princess, and Gil Lamb. 

\iuiv is hopeful that “Howdy” 
will expand, and other kiddie en- 
tries make a comeback, on the basis 


that advertisers will onee again 
recognize their values. He feels 
the sponsors had a tendency to go 
overboard and lose all sense of pro- 
portion in the heyday of kidshows, 


pouring their entire budget into 
the moppet entries. When they 
found themselves hurting in adult 
areas, they went the whole 
the other way, dropping the 


=; 


sales 


hog 
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Doody’ 








kiddie shows entirely. He thinks 
there’s a proper balance to be 
struck by advertisers, and when 
they realize this, the kidshows will 
be here to stay. Having made it 
with “Howdy” for 10 years, through 
good times and bad, he’s got a 
right to prophesize. 








—m~me CoODtinued from page 5 oo 


| man, had represented her as never 


having been on network tv. That 
didn’t dispel the Cinderella angle 
much, since the overnight 
tion was real, even though 
billing wasn't. 

But then, during the next couple 
of weeks, the fairy dust began to 
come off the “Tonight” staff's eyes. 
For one thing, there was the cost 
of arrangements, coming to some 
$900 a week, or double what she 
was receiving. For another, her 


sensa 
the 


Digest” will be stripped at 5 
preceding the Tierney live stanza 
All of this preempts the KMGM 
policy of doing sometimes as many 
as five features daily, with no other 
programming breaks. Swarz feels 
that to limit a station to one kind 
of programming only, particularly 
ures, gives the advertisers only 
i limited repetitive seg of the 
iomescreen audience; some per- 
sons won't watch mysteries, others 
t watch comedies and categor- 
some just won't watch fea- 


feat 


wor 
ically 
tul 

Among the first-run packages ; 
bought are: “Mama,” “San Fran- 
cisco Beat,” “Our Miss Brooks,” 
“Mickey Rooney Show,” “City De- 
tective,” “Man Behind the Badge,” 
Official Detective,” “Sheena” and 
“Uncommon Valor.” 











Caesar | 
Continued from page 51 =~ 
deal, but three standard Caesar 
characters will be retrined for his 
singles—the German professor; 
Progress Harnspy, the offbeat mu- | 
sician and Somerset Winterset, the 





| “eoneise English host.” 


need for additional vocal training 


in spite of a “natural” voice, be- 


came apparent, along with other) 


coaching needs. The sweater-and- 
skirt bit had to make way for 
gowns, out of the show’s budget 
There was some public relations 
trouble on the interviews end, with 
Miss Dwelley either refusing to 
give interviews or cutting them 
short in three instances. 
Meanwhile, NBC took a second 
look and decided to forget about 
any longterm—or shortterm, for 
that matter—contracts. And when 


the disenchantment became com. | 


plete last week after Miss Dwel- 
ley’s n.s.h. showing on “The Big 
Record,” “Tonight” passed 
word on to her and Beekman, tell- 
ing them that the show couldn't 
afford the cost and time of coach- 
ing her and developing her, and 
hence she'd no longer be needed as 
a regular. 

Singer was told that she ought 


the | ; 


to get out and get arrangements, | 


coaching, clothes and some experi- 
ence, and after that she'd be wel- 
come for occasional one-shots. But 
the three-a-week appearances 
which she'd been doing on the 
show were all over, as of last Fri 
day (25). 








Continued from page 33 





rather than continue letting it run 
to an unedited conclusion. 

Station has not had any news 
until now. Swarz says there wil! 
be 12 news shows a week for a 
Starter, seven of five - minute 
length, five of which are 10-minutes 
long. There was no live program- 
ming on KMGM, and now, apart 
from the news, there is a daily 5:30 
to 5:45 strip run by Mary Jo Tier- 
ney and a Saturday 5 to 6 p.m 
record hop, 

KMGM will be going on the air 
at 3 p.m. Monday through-Saturday 
instead of the old time of 5 p.m 
On Sundays station will start at 
1 p.m., thereby giving KMGM 16 
additional hours a week of pro- 
gramming. 

After an hour film at 3 p.m., Ray 
Milland and “Our Miss Brooks” 
will be slotted as © back-to-back 
strips until 5. “Television Readers 


| ful 


Caesar is avoiding the usual vari- 
ety show formula by declaring as, 
out musical and production num-} 
bers. According to his office, ap-! 
parently the only music will be! 
either as background to the various 
skits or to Caesar’s “musical pan-; 
tomime.” Sunday-at-9 program is) 
omitting a guestar roster, except 
perhaps for a few as-yet undis- 
closed occasions. 

Caesar, Shelrick notes, is “try- 
ing to guard against a predictable 
format.” 


TV ‘Fortune Tellers’ ’ 
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| viewer wouldn't watch, and if it’s | 


good, recommend it. 

The New York Herald Tribune | 
tv staff has alse admitted that in | 
rare instances a preview has been | 
writien from e@ handout when it} 
wasn’t able te get their mitts on a | 
script or able te attend an advance | 
showing of a film, 

Critic Steve Scheuer who pounds | 
out his TV key which is syndicated | 
in over 125 papers through Mc- | 
Clure Syndicate claims to be only | 
shortchanged about once a month. | 
Scheuer says he has a network of 
spies in critical positions who| 
keep him posted. It seems doubt- | 
if Scheuer’s contention would 
hold up though especially in live | 
dramatie shows where changes are | 
being made at about the time his 
column hits the street, 

Jack Gould, tv critic of the N. Y 
Times has expressed himself of 
being leery of the previews be- 
cause shows are getting raps even 
before they are aired. 

The reviewers, however, don’t 
feel the way the industry does and 

Steve Scheuer expressed it, 
people want to know what’s worth 
looking at and local editors base 
their views on press releases. Our | 
operation has first hand informa- 
tion and people won't be stuck | 
watching a bad show when they | 
could be seeing a hit. After all 
we're not concerned with ratings 
and we can afford to recommend a 
good show. In this way we up- 
grade tv programming.” 

What gives agencies and webs 
fits is that previews do dent the | 
ratings and it™works like a double | 
edged sword; if.a show is omitted | 
from the preview or panned, best | 
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Time after time in city after city 
ZIV SHOWS RATE GREAT 
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Inside Stuff—Radio-TV 


Television anthologist Irving Settel has two new books due to hit 
the market within the next two months. First, out next week through 
Ballantine Books, is “Best TV Humor of 1957,” and will contain scripts 
representing Jerry Lewjs, Buddy Hackett, Spring Byington, Ozzie Nel- 
son, Jonathan Winters, Steve Allen, Gertrude Berg, Robert Young, 
Garry Moore, Ida Lupino & Howard Duff, Perry Como and Eve Arden, 

Second, out Jan. 1, is “How to Write Television Humor,” to be pub- 
lished clothbound by The Writer Publishing Co. Book will contain 
chapters by top writers, including Sydney Reznick, Art Henley, the 
late Leonard Hole, Bob Howard and Settel himself, along with sample 


| scripts by Goodman Ace, Mort Breen, Jay Burton, George Tibbles and 


others. Sette! has also been negotiating with Henry Jaffe to do book 
versions of the Shirley Temple fairytale series to be published at the 
time of telecast as a 50c_ edition. 





Series of 16 Tuesday time buying and selling seminars by the Radio 
and Television Executives Society kicks off Nov. 12 at the Shelton 
Hotel. Seminars are going into their fourth year. 

There is a speaker for each of the luncheon meetings. Set are Lewis 
Avery, prexy of Avery-Knodel, talking on the history of time buy- 
ing; Ward Dorell, veep at John Blair, on survey techniques; comedian 
George Jessel, offering a suggested approach to ratings and an analysis 
of their worth; CBS-TV station relations-engineering veep William 
Lodge, on coverage factors; Brown Bolte, Benton & Bowles prexy, on 
client relationships, sales problems, etc.; Matthew Fox and H-R topper 
Frank Headley on the mechanics of barter; Don Durgin, NBC-TV 
veep, on daytime video; Mike Wallace, doing one of his interviews 
on a general tv topic, and others. 





Academy of Television Arts & Sciences has definitely decided to 
begin its new Writers’ Workshop by the middle of November. Tele 
writer group is accepting students for the seminars now. 

First faculty will consist of Ted Apstein, Robert Alan Aurthur, 
Paddy Chayefsky, David Davidsen, Leo Davis, Ernie Kinoy, Larry 
Markes, Jerome Ross, David Shaw and Arnold Schulman. Basic aim 
is to develop “new talent and technique’ in scripting for video. 





Somebody, namely WLW-D, Dayton, and its program manager, Paul 
Law, beat Garry Moore to the punch in doing live telecasts of the 
“brainstorming” free-for-all confétence technique. Law experimented 


| wit the idea during August, when he supervised three different half- 


hour telecasts employing the technique. Moore's the first network 
telecast, is set for today (Wed.). 





Mark Van Doren will narrate the second of the New York Metro- 
politan Educational Television Assn.'s four one-hour specials on WCBS- 
TV, N.Y., on Nov. 10. First of the specials was the television debut of 
the Budapest String Quartet last weekend. 

Van Doren will narrate “The Faces of War,” a series of readings 
and ballads of great literary descriptions of war, from Homer down 
to the present. Folk singer Cynthia Gooding will do the ballads, while 
Earl Hyman will enact some of the scenes. Anthropologist Margaret 
Meade will alse participate. Show will air in the 3:30 to 4:30 p.m. 
slot on the station. 





estimates can count on a three-| Arden half-hours are running 
point drop in the Trendex. On the | counter to the Paley philosophy of 
other hand if the fare gets a fa-| qualitative programming. 
notice web men smile; Similarly in the area of promo- 
knowing that the bill has been hy-|tion—an area where heretofore 
poed 3 to 4 points audiencewise.|CBS enjoyed a king-size recogni- 
Sometimes this is the difference |tion—only now is the network 
beiween a hit and a dud. | stepping up its operation into high 
TV critics have been under fire | gear, NBC having copped the early 
this season for panning shows|season’s laurels with a tripham- 
after they have seen them, but/mered campaign incepted as far 
for the most part don’t want to| back as last May. 
take the rap for previewers who | If today a viewer finds Arthur 
gaze into the crystal ball or flip| Godfrey doing an in-person Mon- 
through a manuscript and make a| day night at 8:30 plug for the on- 
hasty or erroneous guess. coming Danny Thomas show at 9, 
}or an Ed Sullivan personally plead- 
jing for a “stay-tuned” on behalf 
| of “GE Theatre,” it’s not a mirage 
|_-merely a realistic reappraisal on 
|¢he part of. the top command all 
|too aware that CBS’ status as the 
point where pictures. can. be taken |“rynaway network” has taken a 
without the judge, the lawyers, the nosedive. 
jury and the witnesses being con-| 
scious of it, then there’s no harm 
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in it, and it might do some good.” 

The judge didn’t see any harm 4 ‘ 
to “the decorum or the essential | Community — Interracial 
dignity of the court in any re-| 
spect.” He said if television broad- | NEW 8 RM. SPLIT LEVEL 
casting were permitted in a court- | $40,000 Includes 


room the judge “would have to be | 
toes He wouldn't want | 
to be asleep up there and have the | 
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cameras catch him as he slum-|f Brick Fire er’ Score Sn. oe 
bered. The witness would be more | } we ¢ to Ragga ee ee 
careful! to tell the truth,” he added. Panel Playroom, 2 Car Garage, full 

level plot 100° x 125° 


However, the jurist felt that tv 
casting might allow some lawyers 
a field day to play “the gallery | 
the immediate audi- 
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Several lawyers Spoke in oppo- 
sition to the use . of. 
nedia in the courtroom. 
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new program gimmick. If it wasn’t 
a Phil Silvers one season, it was a 
“$64,000 Question” or a “Playhouse 
90.” This season it's delivered 
nothing that can be bracketed, say, 
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ABC. old, 4 bedrooms, 3% baths, Carrie. 
Zoned Air Conditioning and Heat, 


Despite the two-year pledge of 
allegiance to “Studio One” by 
Westinghouse, the network is con- ; 
cerned about future properties for 
the showcase to zing up its Holly- 
wood origination, come Jan. 1. 
“Happy” is hardly the word that 
can be applied to the web’s reac- 
tion to its $100,000 weekly-budg- 
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Thank you, Patrice 


VER THE YEARS, we’ve come up with our 
share of top hits. 

But even with a lot of experience, it’s only human 
to wonder how the “Preem”’ is going to go. 
This time, the press said it for us. Patrice, you’re 
great! 
And we'd like to congratulate not only you — but 
all the pros you picked to make this show the hit 
that it is. 


eties this season 


long-term’ ‘>It was 9 
diva wh m' debut for the sli 





Munsel! 


That includes your executive producer-husband, 
Robert Schuler; producer-director, Clark Jones; 
writers, Larry Gelbart and Shelly Keller; orchestra 
leader, Charles Sanford; choreographer, Danny 
Daniels; vocal director, Hugh Martin; scenic de- 
signer, Jim McNaughton; gowns by Scaasi— and 
all the rest of the swell gang you've got. 


You folks really made a big hit in a busy 
season. 


KUDNER AGENCY, INC. 


575 MADISON AVENUE, NEW YORK 22, N. Y. 
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As TV Goes So Goes B’way 
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gagement, a few well-chosen tv as-. 
signments could balance up to the 
paycheck equivalent of & fairly 
good run on the legit boards, This 
has been particularly applicable to 
both “name” and featured perform- 
ers who, until this season, have 
been in fairly wide demand on 
New York-originating teledrama- 
tics 

But the picture is changing at 
such a rapid clip that the Broad- 
way performer is now faced with | 
a tv famine. When, effective Jan. 
1, “Studio One” throws in the New 
York sponge and joins the Coast- | 
bound trek, the legit actor will | 
have little videe space in which to 
move around, On a regular weekly | 
basis, only “Kraft TV Thea:re” on | 
NBC-TYV will be available in terms | 
of employment. There are a few | 
other isolated segments, such as the 
20 live hour entries in the Mon- 
day night “Suspicion” series (but 
with a restrictive iormat limiting 
the type of performer); and the 
alternate week “U.S. Steel Hour” 
and “Armstrong Theatre” on CBS- 
TV (but here again, in the case of | 
the latter, the documentary-type 
format also invites restrictions). 

Perhaps the biggest blow of all 
to the legit performer who has 
needed that added financial lift 
from tv came last month with the 
fadeout of the Sunday night Alcoa- 
Goodyear Playhouse dramatics on 
NBC-TV. Like its predecessor en- 
try before it, “Philco Playhouse” 
it provided a field day for the 
Broadway featured performer and 
ster, with its Sabbath night show- 
casing making it a particularly in- 
viting dish. But Alcoa and Good- 
year, like so many before them, 
have “gone Hollywood” via the 
half-hour film route. 

Not since “Kraft Theatre” and 
“Studio One” initially incepted the 
N.Y.-originating drama pattern 
about a decade ago has the plight 
of the East-berthed actor been so 
desperate. Only a couple of sea- 
sons back he had as many as a 
dozen hour live shows to choose 
from and “working steady” in tv 
had become a habit — thanks to 
such entries as “Robert Montgom- 
ery Presents,” Aleoa - Goodyear 
(nee Philco), “Studio One,” Kai- 
ser-Armstrong hour, etc. Through 
the years, if it wasn’t a Celanese 
Theatre, it was a Pulitzer Prize 
Playhouse, a Cosmopolitan Thea- 
tre, an Elgin Hour, or a Pontiac 
Hour—enough for everybody. But 
today they're all gone, with spon- 
sors pledging allegiance to made- 
in-Hollywood filmed dramatics or 
the Coast-berthed live productions 
(‘Playhouse 90,” “Climax,” and 
now “Studio One in Hollywood”). 

Recognizing their plight in the 
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wake of the recent wave of N.Y 
live cancellations, some  thesps 
have already abandoned the 
Broadway-Radio City climes in 
favor of the more promising Hol- 
lywood pastures, preferring to take 
their chances on landing a major 
studio pix assignment, just so they 
can be “on top of things” at tne 
increasingly-important tv produc- 
tion center. But this, it’s reckoned, 
is only the initial vanguard in the 
N.Y.-to-L.A. swing of the thesps. 


————— 
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CBS Fellowships 
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award one year of graduate study 
at Columbia U. to eight newsmen 
from a field comprising CBS news 
and public offairs itself, CBS af- 
filiated radio-tv stations, non-com- 
mercial educational sta ions and 
instructors in_ college’ radio-ty 
courses. First group of eight are 
already studying at Columbia, 
four of them for masters’ degrees. 


; Second octet, to begin their stud- 


ies in September of 1958, will re- 
ceive the equivalent of $8,000 
apiece in tuition and living ex- 
penses, same as the first group. 

CBS awards are the first group 
fellowship awards to be instituted 
On an annual basis, and possibly 
may prove the spearhead of an 
entire system of such fellowships 
in the radio-tv field. NBC only a 
few months ago set up the Ear! 
Godwin Memorial Award in honor 
of the late news commenta or, in 
which a single radio newsman 
from an AM station will receive 
a six-month foreign corrspendency 
from the network. WAAM-TV, 
Baltimore, has an annual award 
entitling the winner to study at 
John Hopkins U. And in the 
non-news field, CBS set up th» 
Paul Kesten Award en itling the 
winner to a year at Harvard Busi- 
ness School for study of advertis 
ing and marketing. 

The second-year applications 
for the CBS-Columbia U. opera- 
tion will be judged by the same 
committee which selected the first 
group of eight: Lewis W. Douglas 
Byron Price, Joseph E. Johnson, 
Dr. Jacques Barzun and Dr. John 
A. Krout of Columbia, and Sig 
Mickelson and Ed Murrow of CBS 
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a 
fined spirit of the times,” 
declared. 

He first noted that Broadway's 
“golden age of comedy is past,’ 


‘barring the occasional appearance 
|of a 


He 


of 


“Solid Gold Cadillac.” 
said that the typical comedy 


the mid-1950's, “Will Success Spoil | 


Rock Hunter?” is “patently in- 
ferior” to ‘Man Who Came to: Din- 
ner.”* 

To make matters still worse, 
there would be too few first-rate 
comedians to perform even if there 
were more first-rate comedies 
being written, Allen said. The 
Bert Lahrs and Bobby Clarks are 
past their prime “and their tribe 
does not seem to be on the in- 
crease.” He said that the likes 
of Tom Ewell and Eddie Mayehoft 
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are in actuality more “comedy ac- 
tors than true comedians.” 

He said the “halycon days of 
Charlie Chaplin, Harold Lloyd,” 
et. al. are “clearly not about to be 
duplicated.” He noted that only 
-Bob Hope and Red Skelton, among 
the top comics, are still making 
Hollywood comedies, but he also 
noted that their flicks are not as 
“glamorously funny” as they were 
a decade ago, although both re- 
main strong video personalities. 
He said there are very few excep- 
tions among the new breed 
filmdom star who ean play comedy 
—Jack Lemmon and Tony Randall, 
for two. 

Femmes Also 

Ditto femmes: Allen held that 
there are no comediennes with the; 
stature, authority and individuality 
of the Carole Lombards and Myrna 
Lovys. 

As to niteries, Allen said they 
retain some comedic strength and 
vigor as training. ground, but 
‘even here there is little prospect” 
‘or optimism. The big nightclub- 
bers, a la Jimmy Durante and Mil- 
ton Berle and Danny Thomas, are 
now more associated with tv and 
only play the posheries for easy 
coin. Of the new boys in the 
bistros, there are few destined for 
the bigtime come the next 10 or 
so years, despite their successes 
in the minimum-cover field. 

Allen added that the trouble is 
not with the allegation that new 
comedians aren't funny enough, 
but that they are afraid to risk 
something new and fail with it. 
He said they are merely “helpless 
victims” since there is no place 
for the new talents to polish up 
via experience. 

Of the major comics, Allen be- 
lieved, only Groucho Marx, Jack 
jenny, Phil Silvers and Red Skel- 
ton run anywhere near often 
enough. The rest seem to have 
dropped out of the picture—the tv 
picture, at least, except for part- 
time work. Moreover, he said, an- 
other 10 years will see even more 
of the bignames drop out, giving 
up as the result of age. 
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scheduling of a 
daytime network 
be the lone 
all 


production and 
“Kitty Foyle” 
strip, but this will 


show in the half-hour area, 
others being designed as “spe- 
cials.” Plans have already been 


set in motion with Screen Gems 
(who are also tied in with the Shir- 
ley Temple series) for the shoot- 
ing of “The Ten Commandments” 
and an ambitious 60-minute music 
series is contemplated. 

Encompassed in the new Jaffe 
orbit are merchandising, exploita- 
tion and music companies. Howie 
Richmond wil head up the latter. 
Robert Bernstein, of Simon & 
Schuster’s Golden Books and 
Golden Records, is setting up his 
own org and will take over the 
Jaffe merchandising arm. 

Other members of the Jaffe org 
include a number of ex-NBC per- 
sonnel—Alvin Cooperman, who is 
producing the fairy tales; Jack 
Rayel, who will produce the Las 
Vegas series; John Calley, who is 
supervising the Dinah Shore shows, 
and Shelley Hull, supervising the 
“Command Appearances.” ¢ 


bJ e . 
Texas’ Big Stick 
Dallas, Oct. 29. 

More than 200 members of the 
Texas Association of Broadcasters 
closed a two-day meeting at the 
Baker Hotel and elected new of- 
ficers, headed by M. E. Danbom, 
of KTBB, Tyler. The broadeasters 

| also held panel discussions on in- 
| dustry problems and reiterated 
their faith in the efficacy of radio. 
| Danbom moved up for the vee- 
| pee’s post, and Albert Johnson of 
KENS and KENS-TV, San Antonio, 
who served as secretary-treasurer, 
was elected veepee. 

Joe E. Leonard Jr., of KGAF, 
Gainesville, member of the board 
of directors, became _ secretary- 
treasurer. The group’s outgoing 
prez, Dave Morris of KNUZ, Hou- 
| ston, becomes exofficio member of 
| the board. 
| . Others elected to the board in- 
clude Charles B. Gordon of KFJZ 
| AM-TV, Fort Worth; James Jair- 
| grove, of KFRD, Rosenberg, and as 
holdover director. George Tarter 
of KCBD, AM-TV, Lubbock. 








| 
Hollywood — Gil Martyn, news 

director of KTLA for past eight 
| years, has been upped to newly 
|ereated post of director of public 
| affairs and public service. 
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they’!l listen to the programs in 
the future, whether assigned or 
|not. And the teachers involved in- 
| dicated that they'll continue to use 
|radio as a major teaching supple- 
|ment because of the success they 
}encountered with the CBS shows 
jand the organized material pro- 
vided by the web. Additionally, 
iteacher groups and affiliates not 
originally contacted in the initial 
mailing have requested discussion 


guides to distribute’ to local 
schools and chapters. 
Students at Ridgewood High 


School in New Jersey had one char- 
acteristic comment, however. While 
they enjoyed the programs and 
found them useful, they observed 
that the people who really need 
to listen are their parents, who 
don’t have a chance to catch up on 
current affairs as do the students 
in their classrooms. 
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come up with an obscure citizen 
and in 24 hours make him the star 
that the setsiders saw passing rap- 
pid-like as a credit lien in the end- 
up crawl, 

Television is merely borrowing 
a technique from Hollywood, which 
in postwar years, at least, has had 
an excess of verbiage and persiflage 
as a means of including half-a- 
dozen or more actors in star credits 
—with the various euphemisms 
that pass for stellar level. 

Knowledgeable trade figures are 
known to feel that for the greater 
good of television this perishable 
starrage stuff oughta be put in 
cold storage; that bit parts cannot 
be equated with top or near-top 
billing; and that it is time for the 
medium to quit pandering to and 
standing in awe of competent but 
little known legit and film emoters 
when it comes to the sought-after 
credit line. Under current prac- 
tices and pressuers, the word star 
has become a cliche, if not entirely 
phony. 
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Timex 
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tween then and Hope’s scheduled 
December show. 

Timex filed notice of cancella- 
tion immediately following Hope’s 


and since then NBC has engaged 
in a series of meetings with Timex 
in efforts to unsnarl the hassle. A 
major meeting had been set for 
this past Monday, but without 
NBC’s knowledge, Timex went 
ahead and purchased the Crosby 
spec last Thursday (24), five days 
before the scheduled meeting. 

Some sources say that Timex 
used the appearance on the Sina- 
tra show as an excuse to get out 
of its commitment on the Hope 
show, feeling that it merely want- 
ed one more Christmas special 
and no tv other than that. Hence, 
it’s pointed out, the Crosby spec 
buy. As a result of the Timex de- 
fection. NBC must sell off full 
sponsorship on two Hope shows 
(at time & talent charge of $300,- 
000) and half-sponsorship of three 
others, with Johnsen Outboard 
Motors in for half of the latter 
three. 
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‘Tonight’ 
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ninng No. 1 in its time slot, ahead 
of feature film programming. In 
Detroit it’s. pulling down a 41% 
share vs. 25% for the toprated fea- 
ture films, in Milwaukee it’s got 
a 46% share vs. 23% for features, 
and in Minneapolis, it has a 36% 
share vs. 27% for features. 

Show also picked up three more 
stations. With Westinghouse’s 
KYW-TV refusiig to clear in 
Cleveland, NBC set the show with 
the ABC outlet, WEWS, effective 
this week. At the same time, it 
set the show with a CBS affiliate, 
KRNT-TV, Des Moiné$, the first 


for the “Tonight” entry. And in 
Cincinnati, ABC’s- WCPO-TV ar- 
ranged to pick it up starting next 
week. The Cleveland incident was 
foreshadowed earlier; when NBC 
set the show on ABC’s WHDH-TV 
in Boston after Westinghouse’s 
WBZ-TYV refused to take it. 





appearance on the Sinatra show, | 


‘time NBC has used a CBS outlet |: 


‘Goldbergs’ Cues 
$3,000,000 Suit 


A $3,000,000 suit against Gert- 
rude Berg and NBC was filed this 
| week in New York Federal Court 
| by radio writer Sophia Civoru, who 
| claims a breach of contract in the 
original creation of “The Gold- 
bergs.” Miss Civoru is also seek- 
ing to prevent Miss Berg from re- 
newing her copyrights on the prop- 
| erty, with renewal date being April 
|17 of next year. | 
| Suit alleges that Miss Civoru 
| wrote the plot and stories for “The 
| Rise of the Goldbergs,” later re- 
| titled “The Goldb@rgs,” back in 
;May of 1929, while Miss Berg 
|merely wrote the dialog for the 
show. At that time, she complains, 

Miss Berg entered into a contract 

| with her, which she subsequently 
| breached in August of 1929, leav- 
}ing Miss Civoru out in the cold. 
| Copyrights were filed in 1931 by 
Miss Berg, and Miss Civoru seeks 
to have those righfs forfeited on 
the basis that Miss Berg untruth- 
fully claimed authorship. 

Action also seeks an accounting, 
an injunction against further pro- 
duction of the show and the denial 
of copyright renewal rights. Miss 
Civoru also seeks to have herself 
declared the common law copy- 
right owner. She's representing 
herself in the action. 
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great adventure-action series 
combined into one great 5-day- 
a-week show! Why pay a pretty 
penny for programs when you 
can get top-rated series in your 
market and hold on to all of 
your own cash! For complete 
details about this new plan, 
phone today. Or wire Michael 
M. Sillerman at TPA for your 
market’s availability. 
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Big Wheel & New Disk Deals 


(MORRIS LEVY, MUSIC OCTOPUS) 
San Francisco, Oct. 29. 

Ralph J. Gleason, Frisco jazz critic, pointed up an interesting 
shift in record label lineups in a column in the Chronicle last 
week. Gleason wrote: 

“Some, weeks ago the jazz world was rather startled to learn 
that Count Basie hgd switched recording companies. After some 
five years’ association with Norman Granz, Basie has signed with 
Roulette. 

“During Basie’s association with Granz he was able to gain re- 
cording releases with his big band in quantity and, as a matter of 
fact, had the two biggest hits of his career—in terms of sales, any- 
way. So it must have been something pretty strong to make him 
change. 

“What it actually was no one will ever know, I suppose, but it 
easily could have been the same thing that made pianists Bud 
Powell and Phineas Newborn Jr. switch from RCA Victor to Rou- 
lette, and singer Jeri Southern switch from Decca to Roulette. 

“The power that caused all these changes, and will cause many 
more, observers think, is Morris Levy, a lean,- muscular New 
Yorker who some five years ago was operator of the hatcheck con- 
cession at Birdland, New York's leading jazz night club, and now 
heads a music empire of staggering proportions. Through direct 
control or via subsidiaries or affiliated companies. Levy controls 
Birdland ‘and can guarantee bands like Basie a three-month book- 
ing in New York each year) . . . several publishing companies 
(wherein jazz artists who record for his labels have found it profit- 
able to publish their tunes) and four record companies, Gee, 
Rama, Tico Roulette. 

“In addition, Levy runs several concert tours in the east each 
year and this year branched out to the west coast. He is also per- 
sonal manager of various artists, including Frankie Lymon, the 
rock ‘n’ roll sensation who has had numerous hit records and is 
tabbed as a future tv and night club star. . 

“Trade observers look for an out-and-out war for attractions 
between Levy's Birdland shows and his labels and the Norman 
Granz Jazz at the Philharmonic concert show and Granz’s labels. | 
They also see a strong move against the entrenched major record 
labels. | 

“Basie and Southern were the first to switch. Rumor has it that | 
many, many more artists will end up in the Levy combine. Right 
now there's a hot story going around that Sarah Vaughan will be 
next and that Billy Eckstine, as soon as his Mercury contract is up, 
will follow her to Roulette. With the double guarantee of Birdland | 
bookings and concert tours, it’s a strong persuader .. .” 


Faith’ Platters In Fortissimo Sales 
Upbeat Via Billy Graham and Hi-Fi 


By MIKE GROSS 
Records are developing into an 
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| pcre Singer Takes 


\titled “Jennie,” 


| set on such NBC shows as 
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I'S DONE WITH 
MMOTINATIONAL 


By LES BROWN 


Chicago, Oct. 29. 

It has come to light that RCA 
| Victor has for several months been 
| subscribing to an expensive mo- 
tiva‘ional research study, partly to 
determine the “product accept- 
ance” of some of its disks going 
into release and par‘ly to learn 
why some of its name recording 
artists are poison on the teenage 
market today. And if along the 
way the market psychologists 
should turn up a method for pre- 
dicting hits, RCA assuredly will 
consider the money well spent. 

Motivational research for some 
time has had sway over manufact- 
urers of concrete consumer pro- 
ducts, but so far as is known there 
has been very little qualitative 
research dune to date on ideas and 
entertainment. Should MR _ find 
the answers for the recording biz, 
it’s easy to imagine what might 
happen to the structure of the 
present music hieracrchy. Con- 


(Continued on page 71) 





RCA Has a Heart as Big 


As a Whale for Jennie 
(Smith), 18 & Unknown 


RCA Victor is laying it on the 


‘line for a new songstress, Jennie 


Smith, with one of iis biggest al- 
bum promotions focussed on a 
single artist. - Miss Smith, an 18 
year-old thrush from the south, is 
getting a sendoff for his first LP, 
via radio, teaser | 
mailings, special disk jockey plat- 
ters and other promotional de- | 
vices. 

Miss Smith took off Sunday (27) 
/on a month-long disk jockey tour 
| that will go from, coast to coast 
with Victor sponsoring the junket. | 
A radio spot campaign has been 
“Band- | 


Victor Gomg ‘Rock’ Full Blast 
Via Unique Stoller-Lieber Pact 





. : * The click of the offbeat sounds 

Mitchnik on the smaller labels has cued RCA 

, . Victor to make an unusual artists 
Sputnik has pulled a five- “ ; grt ios 

year-old « Columbia Records & repertoire deal. This is with a 

: of indie-trained recording 


pair 
supervisors, Mike Stoller and Jerry 
Lieber, 24-vear-olds who composed 
“Black Denin Trousers,” “Bazoom,” 
“Hound Dog,” “Jailhouse Rock” 
and other hits in the current idiom. 
According to Steve Sholes, Victor's 
singles a&r chief, Stoller and 
Lieber are being given a free hand 
to sign and record talent with any 


master into its first release. 
The disk, tagged “Captain 
Hideous,” was bought by Col 
from Coast deejay Red Blanch- 
ard but was never put on the 
market. When Blanchard asked 
for the master back recently, 
Col brass decided to issue it 
themselves. It’s the same plat- 


ter that Blanchard cut five | material they feel is suitable, 

years ago except that Mitch | Stoller and Lieber, who have 
Miller, Col’s a&r chief, and | also cut numerous disks for other 
his aide Al Ham had the sput- | indies, such as Atlantic, Aladdin, 
nik’s “beep, which was picked | Mode, Peacock, Spark, etc., will 
up by CBS, inserted onto the | work for Victor on a non-exclusive 


basis. They will, however, operate 

| out of Victor's N.Y, office on East 
| 24th St. most of the week and plan 
| to handle only a limited number of 
outside sessions due to commit- 
ments to such artists as the 
Coasters, the Clovers, Linda Hop- 
kins and Ruth Brown. 

Inking of Stoller and Lieber 
mark a new move by Victor to cut 
into the indie take by producing 
what the kids seems to be buying 
mostly these days—rock ‘n’ roll. 
Victor has had a big taste of this 
business with Elvis Presley and 
now wants more. 

Without disclosing any of their 
trade secrets, Stoller and Lieber 
stated that their studio technique 
| involves the use of a livelier sound 
‘Continued on page 74) 


Chudd’s ‘Top Cleffers’ 


disk. 


Elvis SRO 566 On 
Coast, 3756 Tour 


Hollywood, Oct. 29. 

Elvis Presley drew capacity 9,- 
000 last night (Mon.) at Pan Paci- 
fic Audi'orium with house also 
sold out for tonighi Tues.) at 
$2.75-$3.75, for total gross of $56.- 
000. There was no paper, not 
even for the press or Metro. The 
William Morris Agency paid for 
huge blocks of seats and promoter 
Lee Gordon bought tickets for 
reviewers 

Dates here wind up a series of 














|20 for Gordon, with Presley take 
a. the route es imated at $375,- 

000. He pays* surrounding acts | 
| out of his end, but cost is minor. 
| Since he’s on roughly 35 minutes 
j eae ach show, he winds up trek with | 
an estimated salary of $475 per 
minute. 


Need Belly Wrinkles 
To Jet-Propel Output 


Hollywood, Oct. 

Thre are too many M. Fang ‘in 
the song business and not enough 
in the bellies of songwriters. 

That pithy observation is Im- 


| 





eutlet for spreading the gospel. In 
the past few years, religioso songs 
of the “I Believe” genre have made 
the pop grade, but recently there's 
been a definite upgrade in disk 
sales on straight sacred and spirit- 
ual material. 

RCA Victor, for instance, reports 
a doubling of its sacred music busi- 
ness in the past year. Columbia, 
too, has indications on an upward 
sales trend in its catalog of sacred, 
religious and hymnal material.. The 
Victor brass credits the sales rise 
to a renewed religious awareness 
stimulated by Billy Graham's “Cru- 
sade” and his appearances on na- 
tional tv. Other reasons given is 
that the hi-fi fad is finally begin- 
ning to work its way into the reli- 
gioso belt, which means new album 








tributor 


stand,” “Nightline” and “Monitor” 


Golden Crest Post. 
| with 190 stations each. Victor is 
Murray Singer has joined Clark | 2).9 distributing 8,000 mounted al- 
Galehouse’s Golden Crest label to | | bum covers to dealers for display 
take over the sales and the dis- | {- addition to Se egeemer som ba - 
tions part um in its Save-on Records a 

Si — 4 2 agree oe bulletins. Victor 
nger and Dick Gersh, firm's pro-| 2}. will give Miss Smith the 
motion and publicity topper, are | fancy cocktail party treatment in 
prepping a three-week road trek | New York for her intro to the 

to cover Cleveland, Detroit and | press and deejays. 
Miss Smith, who sang on local 
Cincinnati. KS in the Carolinas, was dis- 
Among Singer's previous affilia- | covered by Ray Ellis, arranger- 
tions was Bethlehem which he in- | composer who worked with her on 
troduced into the jazz field and | her first Victor album. Mike Stew- 
for which he set up asGenst distri- | art, manager of the Four Lads, is 
bution. | handling: Miss Smith. 








/D. Winchell, Helen Carr 
Pacted By MGM Label 


Danny Winchell and Helen Carr 
have been added to MGM's artists 
roster. Winchell, who was with the | 
label in 1952, was repacted to cut a 


perial Records prexy Lew Chudd's 
analysis of the current music busi- 
;}ness. Songwriters with experience 
| and taent, he contends, just 
| aren't working at their business. 
“There's a lot of talk,” Chudd 
| declared, “about the poor quality 


rock ‘n’ roller, “I Do, I Do.” Tune | 
was written by two 15-year-old | 
Flushing ‘N. Y.) High School stu- | 
dents, Mickey Zaffos and Elaine 
Kaye. the rub comes in.’ 

Miss Carr had been band vocal- | Current hit charts, he pointed 
ist with Stan Kenton and Charlie | out, are overloaded with material 
Barnet. She grooved * ‘Love Is A/that everyone in the music busi- 
Serious Business” and “It’s Beauti-| ness admits isn't very good. Yet 
ful.” Release date for both artists those same charts emphasize his 
is Nov. 15. | point. 
ao esa “Look at some of the material 
| breaking’ through,” Chudd de- 


of the song material that the pub- 
lic is buying. But you can't blame 
jthe public. They have to buy 
| whai's offered. And there's where 








| clared. “Good songs are finding a 
| ready market. The problem is to 






























































































































































customers for the sacred wax cata- 
log. | get writers to write good songs. It's 
Although the big sacred music toe accident ser tang 2 old stand- 
belt of the west and midwest is still | | ards are once again contending for 
partial to the old 78rpm disk, sales! a|ais é1¢ g j Bit pe nee. ake are good 
reports indicate that the old speed | ——_—— fARTETYy—— e/5/;° 016 § | combed te . elr reviva s hav e pre- 
is losing ground, Last year the 78's Survey of retail sheet music ei2ziz 2Zis Biz sented to them to a new audience 
: om of = Z sis = ; which is only to eager to buy. 
aceounted for more. than 75% of be i based : s;fis 4 ee - : 
the total sales in the sacred music | roe — ec on reports AleisSi-lselis/-{[8/2 : Occasionally in the last few years 
obtained from leading stores in - 6 : ; 5 2] ¢ ’ 
(Continued on page 74) 1l cities and pren, Aag com- s Ei 2 é = é 3 © z Oo pte Rye D2 pe 
parative sales rating for this ~ Seis Pele ligiaiée!] sist out, and in each case, the song 
and last week. Riz STIS isclis fie i|—|4 registered strongly. It has been 
. an] = D Co © ~ s § ° 
Press Chilled, Aud. Filled | *ASCAP + BMI S|s ] | Pan: 1 7 5 | oyu outweighed by other stuff, hut only 
7 7 ale ecause the less qualitative mate- 
2is ne) LY n : 5 P " ., ' 
In S$. F. As Presley Pulls | Na - ! 21\2142/5 oja 2 ry z Y oO rial turned out in increasing quan- 
| Nation STIRS Lia Blelel eli (2 fies, 
A Pass List Suspended’ |," SLL S ETSI I EG] E {ELE | & [| eBever oa wan to npow whe 
'l This Last é zie s$izis Sieli#is 1 | ood mus‘c is coming back,” Chudd 
San Francisco, Oct.29. |] wk. wk. Title and Publisher 4 ee ifizi3/ié sieis8/s) | commented acidly. “That's easy— 
Elvis Presley and manager Tom | : a i Fieial “210 ais 1Siw iF | ais | when the sonewr ters do som: thing 
Parker drew a chilly press as re- 57 e Sa Sade Selena ate 5 Odd Ce | about it. If they'd get up off their 
sult of Parker's dictum that no Bi 1 Tammy (Northern) ae a a ee |ASCAP ratings and go to work. 
press passes would be available for | 2 3 *Fascination (Southern) 3.23 3.8) 2 Sue...  o 3. i: © you | ad ws —_. oo it 
Presley's two shows last Saturday “3 2  *Around the World \Young) 2 Pe Be CO oo Ree ee ee 2 would be a good idea for the mu- 
(26) at Frisco Civie Auditorium. y waar *Afiale — a = hive - a a ee = a ae” 51 | sic business if ASCAP decided to 
ul a eist -_ aes a ee BNE suspend al! royalties for a period 
ts BE eee that 5 4 “Chances Are (Korwin) 4 4: @ 4s GaN . 2. - ae of a year. If the oldtimers found 
-F.. yr . Soal ies ahaa =< 6 ~~ | +Wake Up Little Suzy (Acuff-R) _ s. 3 hl __7 5 26 J) out they might go hungry, we'd get 
and, in this case at least, he seemed _7___ 6 _*Honeyeomb (Joy) ep’. 14 9 Fes | cs. 4-6 > Boi good — at 
to be right 8 8 *Middle of the Is'and (Mayfair)... SiS wr te eee " ry po 
Shens appeared to Be ocean. ae. 9 9  *Heart Reminds Me (Symphony)... . 10 5 8 6 15 Lieberson to Coast 
near-sellouts, with tickets scaled |] 19” _" ¢#iMfeledie D’Amour | : a aa 6 9 13 Goddard iet “ol is 
from $2.75 to $3.75. Auditorium } = tMeledie D'Amour (Keys-Hansen ae - — ae Seen, Coluuiie 
. il 10 ‘Diana diana (Pamco) 6 7 8 12 Records prexy, heads for the Coast 
capacity runs around 6,500. tSee ee. . — next week to 0.0. label’s business 
separate story for gross.) ' 12 ry eee *Rainbow / ainbow (Robbins) — vio. co vene cone __ 10 9 PLOT 5 9 3 11 affairs there. Ts 
One result of Parker’s decision 13 “Moonlight Swim (Hill & .. _& ® .. eins? _. @ During his stay, Lieberson wili 
that everyone pay to get in was 14 ?Jailhouse Rock (Presley ‘tea 7 Re . 7 8 host a cocktailery for Frank D 
that Leo J.‘Meyberg Co., big north- | y= *Till (Chappel) _. 10 5 il 7 Vol, Col’s new Coast artisig & 
‘Continued on ‘pagé 74) 1 | repertoire chief 
—— ~% - i = oe 
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Helen O'Connell (Vik): “NO 
MORE TEARS TO CRY” (Kno.l- | 
wood brings Helen O'Connell 


back to the hit lists with a highly | 
rhythmic item that’s on fits way to) 
a big payoff, “A LONG LAST | 
LOOK” (Saunders*) is a clever | 
blending of melody and lyrie and | 


the thrush gives it a classy ap-| 
proach. 
Jimmie Rodgers (Roulette): 


“KISSES SWEETER THAN WINE” | 
(Favorite®*) is out of the folk cat- 


alog but Jimmie Rodgers builds it, 


for the current market with a/| 
bounce and a zest that can’t miss. 
“BETTER LOVED YOU'LL | 


NEVER BE” (Planetary*) is a like- | 
able sentimental ballad. } 
Don Rondo (Jubilee): “WAN- | 


Jocks, Jukes and Disks 


By MIKE GROSS 








workovér of 
classic. 

The Three Suns (RCA Victor): 
“SENTIMENTAL JOURNEY” (E&. 
H. Morris*) is a taken for yet an- 
other ride by the Three Suns who 
turn it into a fair programming 
‘bet. “TUMBLING TUMBLEWEED" 
(Sam Fox-Williamson*) is another 
| oldie peppered up for replays by | 
the combo. 

Dean Jones (MGM): “SILHOU- 
ETTES” (Regent?) has it aiready 
made by the Rays on the indie 
Cameo label and Dean Janes will | 


“THERE GOES MY HEART” 
(Feist*) gets a pleasant but not too | 
| stimulating reading. 


Vince Martin (Glory): 





- 7. o Handy | 


“OH MY} 


| 
| 
| 
| 
i 
| 
| 





| 


| have a tough time getting his share. 


| 


| 


DERIN’ HEART” (Gilt) gives Don | DARLING, OH” (Bryden*) is an | 


Best Bets 


sete eee 


HELEN O as 


...NO MORE TEARS TO CRY 


(Vik) cd ues bende Pain ..A Long Last Look 
JIMMIE RODGERS bea beeceee KISSES SWEETER THAN WINE 
(Routeteed +s... Vas Vie ce ye Better Loved You'll Never Be 
DON RONDO ...... beutedee es fo.0be . . WANDERIN’ HEART 
(Jubilee) ook 6 tee mh tins oct deed Chi Chi Chihuahua 
PAUL, WAMU © 66 icccosisee cscs ted CLASSY BABE 
(Cole) VF: nc bean bck heees vet éatis .. Play It Cool 
SEM COW EE... cas hie Gane Obs eo cbkseste acces BRIGHT LIGHT 
(Dat)... | saaetda foes agen, ct daar ay sdamee Roc-A-Chicka 


ANN LEONARDO 
(Capitol) } 


Rondo a western-flavored item and 
he works it into a top singing bet. 
“IN CHI CHI CHIHUAHUA” 
(Lide*) has a latino beat that will 
keep the jukes lively. 

Paul Hampton (Columbia): 
“CLASSY BABE” (Famous*) sends 
newcomer Paul Hampton off to a 





fast start in the jock and juke mill 
with a rocking item out of the 
Elvis Presley school. “PLAY IT 
COOL” (Famous*) continues the 
. flashy rocking pitch for solid spin- 
ning results. 

Jim Lowe (Dot): “BRIGHT 
LIGHT” (Trinity?) brings Jim 
Lowe back to the “Green Door” 
style and he beogie-beats this one 
into a payoff platter. “ROC-A-| 
CHICKA” (Old Charter?) sets him | 


up in a rolling and rocking mood | 
but it's not too much different from 
what's come on before, | 


Joan Regan-Max Bygraves (Lon- | 








don “Seven-and-a-Half Cents” | 
(Frank *) gets a sprightly reading 
by these two Britishers and should 
grab lots of spins through its tieu 
with the WB pic, “Pajama Game.” 
“Cross My Ever Loving Heart” | 
(Bradbury-Wood*) has Joan Regan 
soloing on a lilting melody that | 
catches the ear. 

Ann Leonardo (Capitol): “THREE , 
TIME LOSER” (Paramount*) has 
a good chance to come in for a big | 
score because of Ann Leonardo's 
stylish ae of a standout bal- 
lad mood . WAIT TILL MON- | 
DAY” Chicaas Monti?) has a, 
rocking-blues feel that will even 
attract the pop spinners. 


George Hamilton IV ‘ABC-Para- 
mount) > 1Y DON’T THEY | 
UNDERSTAND” (Hollis?) sets up 





an appealing country feeling that 
will once again win over this | 3 
youngster’s fan contingent. “EVEN _| 
THO’” (Acuff-Rose?) has a breezy | 
country fiavor but its appeal will | 
probably be restricted to the al- | 
falfa areas 
rrish Dwelley (Decca): “FAR | 
AWAY” (Sherwin*) will see lots of | 
action because of the recent “Cin- | 
* derella story" puff given Trish 
Dweiley, but the jean-age disk 
buyer will be tough to sell. “WISH- 
ING (WILL MAKE IT SO)” (De- 
Sylva, Brown & Henderson*) 
should get a new spinning fling 
because of thrush's lovely piping 
stvle 
Steve Lawrence (Coral): “A 
LONG LAST LOOK” (Saunders*) 
gets a lot of vocal oomph from 
Steve Lawrerice whieh will he'p 
get this slick ballad off the ground, 





“AT A TIME LIKE THIS” (Max- |} 
ana®*) is the kind of ballad that gets | 
harder and harder to sell. 

Janice Harper (Prep): “MOON- | 
LiT SEA” (Abe Olman*) gives | 
Janice Harper another pretty ba!- | 
lad to work with and it could de- | 
velop in the same manner as her 
previous “Bon Yoyage” click, 
“THAT'S WHY I WAS BORN” 
(Janfra is a big ballad that’s a 
bit too pretentious for a pop score, | 

LaVern Baker (Atlantic): “MIP A- | 
CLES” (Progressive®) is an -| 
pressive ballad v hich Lav: rn | 
Baker handles with r set ‘toot ae 
proper emotior sl frel. . 1.9 | 
BLUES” (Handy Bros.*) is a sald. 


| (World®) 





: 


THREE TIME LOSER 
ru Wait Till Monday 


easy ballad with an English and 


| 


| 


|\JA MEAN WATCHA 


t 


| rocks according to specifications. 


Italiano lyrie that will appeal to) 


some. “GOODBYE MY LOVE” 
(Bryden?) swings in a_ popular 
groove but it has a slim pullout 
potential. 

Eydie Gorme (ABC-Paramount): 
“LET ME BE LOVED” (Livingston | 
& Evans*) becomes a big and en- 
tertaining ballad production in the 
hands of Eydie Gorme and Bernie | 
Glow’s trumpet. It could step out. 
“LOVE ME FOREVER” (Greta?) 
is in the big ballad groove, too, but 
with a slight cliche ‘touch this time. 


| make it sound important. 


} 


juke natural. “BEYOND THE 
| SEA” (Chappell*) is the popular 
“La Mer” in another lush instru- 


Patience & Prudence (Liberty: | 


“WITCHCRAFT” (Mappa*) has a 
fair melodic line but the lyric idea 
is kinda strained, leaving Patience 
& Prudence up in the air. “OVER 
HERE” (Mappa*) is ‘a material 
| piece that even the wispy voices of 
| Patience & Prudence can’t help. 
The Charles McDevitt Skiffle 
Group (Epic): “FACE IN THE 


RAIN” (Mellin?) pours out a nifty | 


blues beat with Nancy Whiskey | 


leading the vocalistics for good 
spinning returns. “SPORTING 


LIFE” (Peter Maurice*) has a like- | 


able jazz beat which Tony Kohn 
delivers with a standout blues feel. 


Randy Starr (Dale): “THE PRE" r- 


TIEST GIRL IN SCH HOOL” 
is a sequel to 
School” and the teenagers should 
lap it up the same way. “SWEET 
TALK & SUGAR KISSES” (Re- 
publict) rocks and swings in a 


“After 





LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 


ABC-TV—Sat. 9-10 P.M., ' E.S.T. 
For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon. $:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 
ane 





cute and sprightly entry that’s = 


| Jimmy Ricks (Decca): “LAZY 
| MULE” (Regent?) shows off Jimmy 
Ricks advantageously in a slick 


| HAVE I DONE?” 


| its first two times out. 


fashion that will keep the juke- 
boxes humming. 

Steve Karmen “DID- 
SAID?” 


(Hecht-Lancaster & Buzzell*) is a 


(Mercury): 


to win over the teeners and pull 
in lotsa plays on the deejay turn- 
|tables. “HOW SOON” (Goday?) 


blending of r’n’r and the folk style 
for an okay spinning ride. “WHAT 
(Cornell*) is par 
for the religioso course but Ricks 


Roger Roger Orch (MGM): 
“PARI SLA N POLKA” (Ile-de- 
France*) is a happy blend of gallic 
and svenska running one minute 
j}and 40 seconds which makes it a 


mental setting. 

Valli Hilton ‘(Domme): “FOR. A 
LIFETIME” (Hometown*) has a 
rocking ballad beat that will bring 
attention to Valli Hilton and to this | 
new label. “RUN AROUND” | 
(Bourne*) rolls to juke tastes. 


(ASCAP* 


Everly’s 2-for-2 Goldisks 


The Everly Bros. are batting | 
1,000 in the gold disk division. The 
Cadence Records’ duo has scored 
two 1,000,000-plus disk sellers in | 


BMI?) 











| 

The Everlys’ “Wake Up Little | 
Suzie” has gone over the million | 
mark after only eight weeks on} 
release. Their initial Cadence plat- | 
ter, “Bye, Bye Love,” already has | 
passed 1,500,000 in sales. 


lume II” (Liberty). 





Album Reviews 





Jénnie Smith: “Jennie” (RCA 
Victor). Eighteen-year-old Jennie 
Smith is a substantial acquisition 
to the RCA Victor roster. In this, 


her debut disking, she displays, a! 


lyric savvy and an emotional pull 
that belies her youth. 
wth slick arrangements by Ray 
Ellis, thrush hits a wide lyrical 
range that runs from the ever pop- 
ular “I Hear Music” to the not-so- 
popular, but still noteworthy, “No 
Such Luck.” Fans of the ever- 
greens will also go for her inter- 
pretations of “When I Fall In 
Love,” “Three Little Words,” “I'll 
String Along With You” and “You 
Do Something to Me.” 


Guy Lombardo: “The Lively 
Guy” (Capitol). 


ing to switch to a swinging mood. 
It’s a change of pace, all right, but 


it works out fine on numbers of | 


the “High Society,” “South Ram- 
part Street Parade” and “Twelfth 
Street Rag” genre, 

The. Four Lads: “Sing Frank 
Leesser” (Columbia). Tunesmith 
Frank Loesser’s catalog gives the 
Feur Lads a musical field day. 
Working with a medley of Loesser 
scores from “Guys and Dolls,” 
“Where's Charley?” “Hans Chris- 


tian Andersen” and a flock of pops, | 
the group hits ‘em out neatly in its | 
familiar pop harmonizing manner. | 


Katie Lee: “Songs of Couch 
and Consultation” (Commentary). 
Freud is the peg here but it’s 
turned into an overlong joke by 
writer Bud Freeman (music is by 

Pober). However, his sa- 
tiric slices of psychiatry will prob- 
ably go over big with those who 
treat their id lightly. Katie Lee 
handles such items as “Shrinker 
Man,” “Stay As Sick As You Are” 
and» “Repressed Hostility Blues” 
with a sharp vocal attack. 


Kirby Stone Four: 
Flipped” (Cadence). There’s an 
irreverent approach to music in 
Kirby Stone's delivery but he does 
manage to relay the fun he’s hav- 
ing. Group fools around here 
with standards like “S'wonderful” 
and originals like “A Reasonably 
Ugly Chick” and turns ’em into a 
whimsical musical caper. 

“The Mike On the 
Floor” (Westminster). 
Bar & Grill, a New 


“Man I 


Barroom 
McCarthy's 


age. 
tape recorder into the joint one 
night and let the McCarthy regu- 


lars go at it with songs and stories. | 


It’s no platter dish for the AA but 
tipplers may get some 
from it. 

Milton Berle Orch: “Songs My 
Mother Loved” (Roulette). 


cursion. It’s a schmaltzy package 
with lots of appeal for the musical 
|romantics. The orch and chorus 
| treatment of the vintage tunes are | 
lall in a lush, melodic groove and | 
not too hard to take. 

Martin Denny: “Exotica — Vol-| 
Martin Denny | 





..LARIETY | 1() Best Sellers on Coin Machines................ 


. CHANCES ARE (5) 
. JAILHOUSE ROCK (3) .. 
- HONEYCOMB (7) 


. DIANA (12) 

. THAT'LL BE THE DAY (7) 
. SILHOUETTES (1) .. 

. YOU SEND ME (1) 

. MELODIE D’AMOUR (2) 


Ccoreonunrononuwkt won 


— 
= 


BE BOP BABY . te 
AND THAT REMINDS ME 


TAMMY 


FRAULEIN 


HULA LOVE 

MY SPECIAL ANGEL 
RUMEMBER YOU'RE MINE 
WHOLE LOT OF SHAKING 
DEEP PURPLE 


- WAKEUP LITTLE SUSIE (3) 


. FASCINATION (8) ........ 


JUST BETWEEN YOU & ME 


ovis Ula weet _Everly Bros. ..........Cadence 
ee Pei ae eK TK: Johnny Mathis........Columbia 
cate CNSR Tree Rnes bn ede gee SOR RES Elvis Presley ...........:Victor 
a Pe Te Pe eT TT eee Jimmie Rodgers .......Roulette 
Seactci tate Jane Morgan ..........--Kapp 
5 canhdiiees enenaah nee Paul Anka ...........ABC-Par 
We-ver iti try CHICHCES .o nes cce we Brunswicl 
Pee Cer Tee herr eT RN esate a. 00 0 00en sea kee 
PTE OY VTi tre Sam Cooke ............:Keen 
Pgs a ee Victor 
Second Group 
Rickey Nelson Imperial 
ep eer se Della Reese ........:..Jubilee 
§ Debbie Reynolds......... Coral 
2 ee) | Ames Bros. .. ...........Victor 
or eee Steve Lawrence ..........Coral 
Leese Chordettes ............Cadence 
Buddy Knox ......... Roulette 
dy ois talep Bobby Helms ..........Decca 
pitt sks oma Pat Boone... eR 
ni nenepe oe Jerry Lee Lewis ... Sun 
ete Billy Ward .. Liberty 
\Figures mm parentheses indicate number of weeks song has been in the Top 10) 
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Working | 


“The sweetest mu- | 
sic this side of heaven” has been| 
put on the shelf for this album out- | 


York saloon, | 
is the setting for this offbeat pack- | 
Producer Ben Hall brought a} 


kicks | 


Come- | 
dian Milton Berle turns maestro} 
here for a sentimental musical ex- | 


is a musical explorer continually 
looking for. new approaches in 
sound. He found some in “Exotica 
—Volume I” and it paid off as a 
top-selling album. He’s back again 
toying with percussion and reeds 
and the hi-fi faddists will go for it 
in a big way. 

Lucy Ann Polk: “Lucky Lucy 
Ann” (Mode). Lucy Ann Polk is a 
jazz song stylist who doesn’t have 
to go too “far out” to give a fresh 
and modern interpretation to an 
oldie. She’s got sense of rhythm 
and lyric tRat takes care of the 
jazz mood in fine fashion. “Time 
After Time,” “Memphis in June,” 
“Easy Living,” “How About You” 


and “Makin’ Whoopee” are ail 
cases n point. 
Tony Perkins: (Epic). Before 


Tony Perkins ankled the Epie fold 
|for RCA Victor, label grooved a 
flock of sides of which this is the 
end result. Although he’s no pro- 
fessional crooner, actor Perkins 
has a rhythmic discipline which 
gives his coy workovers a pleas- 
ing and easy feel. Among the tunes 
which as te takes in his stride are 
“Hit the Road to Dreamland,” 
“How Long Has This Been Going 
On,” “But Beautiful,” “Gone With 
the Wind” and “Better Luck Next 
Time.” 

Walter Scharf Orch: “My Favor- 
ite _ Places” (Jubilee). Walter 
Scharf’s talent as composer and 
conductor gets a topnotch display 
in the musical tour. His compo- 
sitions _ melodic tributes to such 
varied p= as Las Vegas, Ber- 
muda, ville, New England and 
the Dover Cliffs, among other 
stops, and his orch interpretation 
makes it all an ear-filling trip. 

“Tevya and His Daughters” (Co- 
lumbia). Excerpted from the off- 
Broadway production of the Sho- 
lem Aleichem story, this “Tevya 
and His Daughters” eee re- 
| tains much of the Yiddish wit and 
“warmth in the Arnold Perl adapta- 
tion. It’s pleasantly performed by 
Mike Kellin, Anna Vita Berger, 
Paul E. Richards, Carroll Conroy, 
Joan Harvey, Conrad Bromberg 
| and Howard Da Sylva. 
| “Eleanor Reosevelt in Conversa- 
tion with Arnold Michaelis” (Re- 
corded Communications). - Arnold 
| Michaelis is an old hand at the 
recorded interview or “Record 
Portrait” as he calls it. He knows 
how to keep the patter byplay in- 
teresting and sti ting with a 
| well-planned q&a session. In Mrs. 
Roosevelt, he has an excellent sub- 
| ject who comes through warm and 








| shining. 

Ray Charles Singers: “Here’s to 
My Lady” (MGM). The male mem- 
bers of the Ray Charles Singers 
|are here in a tasty and romantic 
salute to the opposite sex. With 
numbers like “To Marvelous for 
| Words, ” “My Darling, My Darling,” 

“You’re My Girl,” “Stay as Sweet 
| Bs You Are” and “All of You,” 

hey — score. 

ga Orch: “Music With a 

Heathent"Pee Concert at Car- 
negie Hall” (Design). In the low- 
price ($1.49)) album field, these 
+-D’Artega sets are hard to beat. 
They are excellently recorded and 
grooved with taste and style. In 
“Music With a Heartbeat,” the 
maestro has some romantic melo- 
} mye by Rebekah West Harkness 

7 with while in “Pops Con- 
a at Carnegie Hall,” he works 
through several favorite semi- 
| classical sy with the help of 
Resa Linda on the piano. é 
TOS. 


Garris 6.M. of Tico; Rago 
_ Reps Roulette in Dixie 
Peter Garris has taken over as 
general manager of the Tico Dis- 
fo Corp. He replaces Don 
| Carter who was upped to national 
sales manager at the Roulette 
| label. Tico is Roulette’s New York 
| distributing outlet. 

Garris previously had been with 
| Bruno Distributors and the Capitol 
| Hi-Fi — record shop in New 

e 








York. head a sales force 
which consists of Sam Goldner, 
| Jerry Cohen, Murray Brenner and 
| Jerry Lefferts. 
Another appointment in the Rou- 
| lette setup is Vince Rago as disk- 
| ery’ s promotion rep in the south, 
He'll work that territory for Rou- 
| lette’s pop, Country & western and 
| rhythm & blues_lines. Prior to 
joining the label, Rago had operat- 
ed his own promotion and advertis- 
ing office in Wilmington, Del 


Phil Nimmons’ 10-man_ jazz 
group starts a series of radio half- 
hour co “Nimmons  ‘n’ 
Nine,” over CBC’s Trans-Canada 





. Network Nov. 5. 
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Pix Scores Need Not Be Satellites, 
Can Stand on Own Tune Feet: Green ‘siscisssz. sole, 


Hamilton’s Goldisks (3) 


Epic Records awarded Roy Ham- 
ilton three gold records last week. 


Never Walk Alone,” “Ebb Tide” 





Although the disk plug is of+ 
major importance to a motion pic- 
ture, films score composers must 
not write for anything but the 
scene itself, according to Johnny 
Green, Metro’s studio music chief 
whe scored “Raintree County,” 
which is due to be packaged as a 
soundtrack album by RCA Victor. 
Green said, however, that many 
soundtrack sets have suffered from 
poor’ production planning. 

As written for the films, sound- 
track scores are not independent 
pieces of music meant to be waxed 
as is, Green says. But, he says, 
electronic and tape-splicing tech- 
niques now permit a film scorer to 
convert the soundtrack music into 
coherent musical compositions that 
can stand on their own feet. 

Green pointed out that he did 
an extensive editing job on “Rain- 
tree County” for a double .LP set 
Victor is plann‘ng. While using 
only the material from the sound- 
track itself, Green cut out the ob- 
vious stalls ‘the sustained chords 
running several seconds to set the 
moods of a scene) and rearranged 
the melodic sequences into a work 
that had musical form, instead of 
the episodic character which the | 
original score must necessarily | 
have. 

Where appropriate, Green defi- 
nitely favors the inclusion of a song 
motif in the score. He said that 
Dimitri Tiomkin has been utilizing 
to optimum advantage the film song 
which heightens the dramatic ac- 
tion. “High Noon,” for instance, 
was a starntiout example of the 
appropriate slotting of a song; also 
the theme from “High and The 
Mighty.” Green has come up with 
“The Song from ‘Rajntree County’,” 
which Nat King Cole has cut for | 








mau econ ales 

e e ° u zB, "s. 

R n’ R In Hi-Phi staffer, gah the pr 
Washington, Oct. 29. 

A D.C. rock ’n’ roll orch 
moves to the Cornell U. cam- 
pus Nov. 2 to play at the semi- 
annual dance held jointly 
there by three Greek letter 
fraternities. 

Calvin (Houn’ Dog) Ruffin 
& His Hounds have been 
signed to provide the heavy 
r&r beat for the affair of Phi 
Delta Theta, Delta Upsilon 
and Sigma Phi. The under- 
graduate managers of the 
dance determined that rock 
‘n’ roll was the order of the 
day. 

The Ruffin orch, well re- 
garded in this area, records for 
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Salt Lake City, Oct. 29. 
Otte A. Harbach, dean of Amer- 
can librettists, was honored in his 
hometown of Salt Lake City with a 
special tribute last week (23) by 
the City Commission in coopera- 
tion with ASC4P. 





The free puBlic event featured | 
the pops - (30) led by Eugene | 
Jelesnik, local impresario and tv | 
the Gold Crest label. | personality, plus musical groups 
and soloists from all over the state. 

Harbach came here from his home 


Molly’s Bee-Line to Cap in New York City, | 


Among those coming to Utah to 
After a Dash With Dot | pay tribute to the 84-year-old Salt 
Hollywood, Oct. 29. | Lake-born lyric writer were Paul 
'F. Cunningham, president, and 
Molly Bee is returning to the | ¢; 

| George A. Hoffman, comptroller, 
Capitol roster after a short stretch | of ASCAP. Telegrams from celeb- 
as an artist with Dot Records. | ities all over the nation were read 
Teenage singer has signed a five-| at the concert. } 
year contract with Capitol which | Program of Harbach - cleffed | 
will get underway with tunes from | tunes included “Sonz of the 
her upcoming films, “Summer! Flame,” “Romance,” “The Mounties 
Love” for Universal and “Steady | and Rose Marie.” “The Night Was 
Date” for Columbia. | Made For Love,” “The Love Nest,” | 
Miss Bee began as a recording | “Cuddle Up a Little Closer,” “The 
artist with Capitol six years ago,| Firefly,” “Who,” “I Saw You 
when she was 12. During her Smile.” “You're Devastating,” 
tenure there she recorded “I Saw| “Yesterdays,” “Touch of Your 
Mommy Kissing Santa Claus.” She | Hand,” “Smoke Gets In Your 
currently is under a non-exclusive | Eyes,” “Indian Love Call,” “Let's | 
two-picture-per year contract with| Dream Together,” “Bamba 

Universal-International. ‘“The Perfect Symphony.” 








Chi ASCAPers Claim Cunningham 
Bypassed Their Problems at Meet 





Snav-u 

A record designed for “those 
who desire to play the phono- 
graph while watching televi- 
sion” has now been put inte 
circulation under the Bunab 
label. The 12-inch platter, 
moreover, is designed to play 
on any speed from, 16 to 80rpm 
with the same Frésults. 

Title of the album is “Com- 
panion To Tv, from the origi- 
na] soundtrack of the Urban- 
Eclipse silent film, “The Fatal 
Love,’” scored by Orville K. 
Snav. If played with the 33rpm 
speed, the disk contains 40 
minutes of silence. 


Donald Singer Heading 
Roulette’s New 0’seas Div. 


Roulette Records, a compara- 





tively new indie on the disk scene, 


already is eyeing the overseas 
market. Joe Kolsky, the diskery’s 
sales veep, has brought in Donald 
Singer for the newly created post 


_of foreign operations manager. 


In this new post, Singer will 
maintain a constant liaison with 
overseas outlets directing sales 
and promotional matters that are 
distributed in the U. S. to foreign 
sources. 

Singer's diskery credits includes 
a stint with Decca’s catalog depart- 
ment and production head at ABC- 
Paramount. 





Disques Francais Inc. authorized 


lina,” | to conduct a publications business 


in New York. 





Capitol, among other versions. ! 


ABC’S SAM CLARK BACK 
BULLISH FROM 0’SEAS 


Sam Clark, ABC-Paramount prez, 
who returned to his New York desk 
Friday (25) after a three-week trek | 
through Europe, is high on the} 
diskery’s future in the foreign , 
market. | 

During his 0.0, of the overseas 
disk biz scene, Clarke set the 
wheels rolling for new arrange- 
ments to broaden the base of the 
ABC-Par output on the Continent 
with worldwide representation 
“within the forseeable future.” 

Clark held a staff meeting Mon- 
day (28) to lay out plans for new | 
sales and merchandising tech- 
niques in regard to the foreign } 
market. } 








Les Elgart Into Lockup 
After a Brush With Cops 


Minneapolis, Oct. 29. 

In the Twin Cities with his band 
for a U. of Minesota fraternity 
dance and a Prom Bailroom one- | 
nighter, Les Elgart was fined $10 
in municipal court for drunkenness | 
after having challenged a police- 
man in a local slum saloon to a 
fight and being arrested. 

In court the policeman said that, 
when challenged, he told Elgart to 
go home—he was too small. “I’ve | 
got a good mind to tear you apart,” 
replied the 5-foot 10-inch trum- | 
peter-bandleader, according to the | 
po'iceman’s testimony. 

The policeman had been sum- | 
moned to the saloon when Elgart | 
allegedly became noisy. Testimony 
was to the effect that Elgart pushed | 
aside a companion who was urging | 
him to leave and persisted in bait- | 
ing the policeman and the latter’s. | 
partner. So he was arrested and} 
taken to the lockup in the patrol’) 
wagon. He put up $25 bail to gain 
his release. 


ee ’ ° 
Hub’s ‘Jazz’ Series 
Boston, Oct. 29. 

WGBH-TV here is producing a 
series of 17 half-hour shows on |! 
“Jazz Meets The Classics” for the | 
National Educational Center in | 
Ann Harbor; Mich. Series is fea- | 
turing George Shearing and his} 
quintet with commentary by Father 
Norman J. O’Connor. 

It will be distributed only to’ 
educational tv outlets. 








Theedeor Uppman sings “Don 
Giovanni” at New York's Metop for | 
the first time tomorrow (Thurs.). 
He will sing the role of Papagno 
in “La Perichole” there Nov. 2. 











Coin Machines —_Retail Disks 





VARIETY ‘Scoreboard 
TOP TALENT AND TUNE 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 














with Variety. The positions resulting from these findings denote 


(*ASCAP +BMI F-Films) 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 


veloped from the ratio of points scored, two ways in the case of talent ‘coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 
1 1 EVERLY BROS. (Cadence) ................ Wake Up Little Suzy? . 
2 2 ELVIS PRESLEY (Victor) ........ ...ee.+- Jailhouse Rock} 
3 3 JOHNNY MATHIS (Columbia) ............ Chances Are* 
4 4 JANE MORGAN (Kapp) ..... seeceeesseees Fascinationt 
5 8 i oe corp ch stderr ee . Silhouettes} 
6 BOBBY HELMS (Decca) .................. My Special Angel} 
7 4 JIMMIE RODGERS (Roulette) ............ Honeycomb* 
8 9 RICKY NELSON (Imperial) .............. Be Bop Babyt 
y 6 DEBBIE REYNOLDS (Coral)............. Tammy* 
10 Ze i ee ee You Send Me+ 
ae ' TUNES 
Week Week TUNE PUBLISHER 
1 1 ES Ores. cc cccs cecccescvvanitbenh ehaaeee Acuff-Rose 
2 2 _*CHANCES ARE ............... cescseereeneeereeeeeteneeees . .Korwin 
3 $ +JAILHOUSE ROCK—“Jailhouse Rock”-F ........6......0005. Presley 
4 oF +FASCINATION—“Love In The Afternoon”-F ... .. eeearecdwt s: ORD 
5 3 *TAMMY—“Tammy & Bachelor”-F ............... Shem Northern 
6 6 iS oe 4 dein ae el eed nie km tiae Joy 
7 Pe Pree Tt =. ..Regent 
8 7 *AROUND THE WORLD-—“Around World In 80 Days”-F ..... Young 
9 I, GOUGH 5.00. sc ccwve.s csveetad dedEMe Obs cstbede Copar 
10 - 9 ane WOT Ll ait Pamceo 


the OVERALL IMPACT de- 








Chicago, Oct. 29. 
Paul Cunningham, president of 
the American Society of Com- 
posers, Authors and Publishers, ad- 
| dressed an assemblage of Chicage 
area members at the Morrisos 
Hotel here in response to a long 





| Smoldering resent” ‘ song: 
writers and publi con. 
| cerning ASCAP p whe 
| anticipated this eth: ae 
}chance to form wesen ative 
| voice from the ieved 
} little. 

Cunningham, fianked by his 


aide-de-camp, occupied the micro- 
| phone for almost all of the 75-min- 
ute meeting. He stressed national 
ASCAP policy but made only token 
| overtures to local problems. On 
| the senate jukebox bill (S-1870) he 
| noted that elimination of coin ma- 
| chines from royalty paymamts could 
; set a precedent extendable to pay 
tv. He stated that random sam- 
plings of local radio stations would 
be increased and noted that there 
were twice as many credits in last 
| year’s survey as in 1959. Second 
|quarter of 1957 brought $4.981,- 
| 000 to ASCAP members as against 
| $4,799,000 for the first qu4rter. 

Cunningham contrasted this 
| meeting with the recent BMI core 
vention to which he claimed BM) 
| writers for the most par °'+ ~-t 
even get invitations. However, 
j local members of ASCAP who . 
; sought to understand Why their 
;membership of 300 does not even 
j have a representative nominated 
| for national office were told to get 
, together and do so. Even so, Cun- 
| ningham occupied the stage until 
| food was served, and he dismissed 
the group at once. The assembled 
writers and publishers had no 
chance to circulate among each 
other and voice their opinions in a 
| meeting that had ostensibly been 
called for that purpose. 

One member, publisher Louis P. 
O'Connell, wishing to present argu- 
ments concerning voting repre- 
sentation and assignment of cred- 
its, including detailed material sub- 
mitted to Senator James Roose- 
velt’s Senate committee, was de- 
nied the floor until the dining room 
doors were opened. The meeting 
was adjourned with members ex- 
pressing themselves as in no way 
| better acquainted or organized into 
| @ regional representational body, 
| although about 100 of 300 members 
in this area attended. 


| : 
CARLE WINS ROUND IN 
SUIT VS. JEWEL MUSIC 


A motion by Jewel Music for a 
| Stay in a suit brought against it 
| by Frankie Carle was denied by 
| N.Y. Supreme Court Justice Sam- 
| uel M. Gold last week. Carle is 
| suing Jewel for $50,000 and the 
| rescinding of various contracts be- 
| tween himself and the publishing 
| firm from 1937 to 1949 covering 
| publication of 16 tunes. 

Carle's complaint claims that 
| Jewel has continuously failed for 
| Many years to account properly 
| fox the royalties on his tunes. He 
| also charged a failure to promote 
| the tunes since Jewel discontinued 
| volved as an active firm. In- 





volved as such Carle tunes as 
| “Sunrise Serenade,” “Falling 
Leaves,” “My Starlight Serenade” 
and “Carleana.” 

Jewel Music, formerly operated 
by Herb Levine, was recently 
| bought out by Gene and Harry 
|Goodman for their Arc-Harmon 
publishing opera‘ion. 


Prager’s Road Bit For 
Big 3’s O’seas Larder 
Bernard Prager, sales manager 
| of the Big Three (Robbins, Feist & 
| Miller) is hitting the road to in- 
troduce firms’ newly acquired for- 
| eign music publications. 
| The foreign copyrights were ob- 
| tained from Hans Gerig, Germany, 
and Gordon V. Thompson Lid. of 
Canada. Big Three alse is expand- 
ing its representation of publica- 
tions from the catalog of Edizioni 
Curci of Italy. 


Ray Meinberg Quits NR 

Ray Meinberg exited National 
Records last week as sales and pro- 
motion manager. No replacement 
| has yet been set. 

Before joining National, Mein- 
berg had been midwestern promo- 
tion manager for RKO-Unique. 
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Ist Time People Heard Own Anthem 


By Symphony 


Was Via Mpls. Orch 





By HAZEL GUILD 
Stuttgart, Oct. 22. 

“Europeans perform in America 
with the idea of making money. 
Americans still go to Europe for 
less money, and with an idea of 
contributing to musical under- 
standing,” Antal Dorati pointed out 
here at the conclusion of his whirl- 
wind conducting tour with the Min- 
neapolis Symphony through the 
Near East. The orchestra per- 
formed 22 concerts in a month, in 
such remote locations as Bombay, 
Bagdad, Karachi, Beirut and Is- 
tanbul. It marked the first time 
since the last World War that an 
entire American symphony has per- 
formed in these remote locations. 

Tour was underwritten by the 
State Department, at a cost to them 
of an estimated $250,000. Although 
admissions were charged at each 
city, geared to what the local pop- 
ulace could pay, the cost to the 
State Department was tremendous. 
But it paid off in millions of dol- 
lars of good will, Dorati stressed. 

In each country, Dorati played 
the country’s national anthem, re- 
quiring highly intensive work on 
the part of the Symphony's 81- 
year-old arranger to adapt the 
music to the symphony group, since 
in the midst of the lands, such ar- 
rangements were unobtainable, and 
the time was so short, 

“To our amazement, occasionally 
there was silence at the end of the 
anthem. Some of the people didn't 
recognize it at first, and later said 
they had never heard of a large 
symphony orchestra play their an- 


Col’s $31.92 Xmas Pkge. 


sales push, Columbia Records al- 


ready has prepped a $31.92 deluxer | 
buying spree. | 


for the seasonal! 





' 


In anticipation of a big Yule | 


Package, which is going under the | 


overall banner of “Columbia Li- 


brary of Popular Music,” consists | 


of eight LP’s. 

Disks include interpretation of 
George Gershwin by Percy Faith, 
Richard Rodgers by Andre Kos- 
telanetz, Cole Porter by Michel 
Legrand and Jerome Kern by Pau! 
Weston. They were initially issued 
as our separate two-pocket pack- 
ages in Col’s CL line and retailed 
for $7.98 each. 


Elrod to Col LP Club 
T. C. Elrod has joined the ad- 
ministrative staff of Columbia’s LP 





Record Club. His initial function | 


will be assisting the opening of the 
club’s eastern shipping centre. Sub- 
sequently, he'll assume an exec 
post in the club’s fulfillment set- 
up reporting to Richard Brun, di- 
rector of fulfillment. 

Elrod comes to Col after a stint 
with the Crowell-Collier Record 
Club. Before that he had been 
with Capitol Records in its branch 
operation and transcription de- 
partments. 


i 


W. Berlin Disk Bestsellers 


Middle of Island........ Ford 
(Capito) 

School Day...... Chuck Berry 
(Brit. Columbia) 

i PP eee re Little Richard 
(London) 

White Sport Coat....Robbins 
(Philips) 

You Don’t Know Me..... Vale 
(Philips) 

Stern von Afrika....... Lehn 
(Columbia) 

Maratonmga .....+++5:- Lolita 
(Polydor) 

Heute Abend..,..... Alexander 
(Polydor) 

Lazzarella ...... ..-. Carosene 
(Pathe) 

Kleine Fische......... Bendix 
(Columbia) 


Hartford Fire Levels 
Shut Aragon Ballroom 


Hartford, Oct. 29. 

Closed as a firetrap in 1952, the 
Aragon Ballroom here was razed 
a fortnight ago in a spectacular 
two alarm fire. Homebase for the 
nation’s top name bands in the 
1920s and 1930s under the name of 
Palais Royal, dancehall was taken 
over in 1941 by Felix-Ferdinando, 
ex-bandleader, and operated under 
his name as a dine & dancer. 

In 1950 Ferdinando gave up the 
dancehall and it was retagged Ara- 
gon Ballroom, remaining in use 
until the fire department closed it 
down. Hall had also been used for 
amateur boxing, and vaudeville. 
Two localites who became feather- 
weight champions, Willie Pep and 
Bat Battalino, started fight:ng as 
amateurs there, 











Inside Stuff—Music 


Although a copyright is a form of property, it differs from other 
property forms insofar as owners of a copyright have claim to it for 
only a limited period instead of in perpetuity. So explains Herman 
Finkelstein, ASCAP’s general attorney, in an article titled “Copy- 
right—The Author's Property” for Pan Pipes, the national music fra- 
ternity magazine. Finkelstein states that authors in the U.S. have the 
rights to their property for a much shorter period than in other west- 
ern democracies. In the U.S. authors’ rights are limited to a’ term of 


56 years, whereas in most other civilized countries of the world the 
period of copyright is for the lifetime of the author and for 50 years 
after his death. Pointing out that there is another inequity in the U.S. 
in that the writers of music are not able to collect performance fees 
from jukeboxes, he calls for a complete revision of the Copyright Act. 





Dana Records, indie specializing in polka disks, has extended its 
fall package plan for EP’s and LP’s until Nov. 30. Plan, which was 
launched in August, originally was scheduled to run through Oct. 31. 
Diskery’s package plan features the eight-for-seven deal. Dealers pur- 
chasing seven EP’s or LP’s receive one free. A special billing plan 
was also included in the program which allowed distributors placing 
orders in November to receive a split billing of three monthly pay- 
ments beginning in December. 





Society maestro Marshall Grant is “booked solid” for a year. The 
Grant trio winds up a run at the Hotel New Yorker's Golden Thread 
Cafe Nov. 30 and moves over to the St. Regis Hotel’s Maisonette to 
appear with Julie Wilson. On Jan. 24, the group heads south for the 
seasonal stand at the Casablanca, Palm Beach, Fla. In June, Grant 
returns for the summer season at Herb McCarthy’s Southampton, L.L, 
saloon, Bowden Square. 





As a peg for a contest involving dealers, George R. Marek, RCA 
Victor disk v.p. and general manager, has asked for help in repackag- 
ing a set, “Overtures—In Spades,” which was released earlier this 
month. Marek admits to retailers that he doesn’t think this piece of 
merchandise has been presented in the best possible way and he wants 
dealers to submit ideas for a new album title and cover. Winners will 
get RCA Victor color television sets. 





Decca Records is leading off its Christmas package entries with an 
LP comprising top seasonal standards by various artists. Titled 
“Around The Christmas Tree,” set includes numbers by Bing Crosby 
& Carol Richards, Judy Garland, the Four Aces and Guy Lombardo, 
among others. 
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them,” he commented. 
“I may become known as the 
father of the national anthem in 
some of those countries,” he : “~ 
laughed ~ ° ~ 
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lence does the applause break out. AROUND THE WORLD (Decca) 
big ag Fans waryedin beso 1 1  Sountrack (DL 9046)................ 1 2 S20) See 8 8 6:4 Sw Shee 2 3 1 162 
ith tne — 
; 4 MY FAIR LADY (Columbia) 
wild screaming in Greece to signify 7 
pleasure and 30 minutes of ova- 2 2 CERNE GINA si — 6 5 3 , f..%..3...2..38..2 1 a °@.:3...45. 46 8 
on in Yugoslavia, the orchestr A (Capitol) 
See antes tas he Beek 0 6 ST 8D)... eae et ee ae Se ee 4 6 10 1 .. 103 
were overcome with pleasure, just ELVIS PRESLEY (Victor ® 
expressed according to their coun- 4 S Save wee Gare 3515). ....... 2520 5 4 ro) 3 S$ 7.52.8. 3% 9 3 63 
try’s various ways. The varied re- NAT KING COLE (Capitol) 
actions were startling to an Amer-|{ 5 3 Love Is the Thing (W 824)............ 6 ee, A eh 1 5 7 10 6 50 
ican orchestra. JOHNNY MATHIS (Columbia) 
The symphony orchestra mem- |} ¢ 6 Wonderful, Wonderful (CL 1028) 3.4 9 3 5 10 1 4 49 
bers returned to the U. S. after v atoll - 
: HARRY BELAFONTE (Victor) 
the tour, and Dorati stayed on in 4 or) 
Europe for an additional week of |f 7 __7 Sings the Caribbean (LPM 1505)... .... 4 8 6 10 8 4 2 3 43 
dates MANTOVANI (London) 
Conducted 7th Army Swyph 8 9 Film Encores (LL 1700)............... ® £.Bst.2 mee. 8 9 4 6 41 
He conducted a concert last PAJAMA GAME (Columbia) 
Sunday (20) with the Seventh Army |] 9 12 Soundtrack (DL 5210)................ 10 8 8 8... 8 4 35 
Symphony Orch at Stuttgart’s PAT BOONE (Dot) 
— mei It marked ne 10 8 Pat's Greatest Hits (DLP 3071)........ 10 1 4 ae 32 
rst time this military group has samen — 
pi iF ‘ OKLAHOMA (Capito!) 
had a non-military conductor, Cur- 
rent regular conductor with the 1l 13__ Soundtrack (SAO 595)................ 7 6 6 7 7 6 27 
Seventh Army Symphony is Lin FRANK SINATRA (Capitol) 
Tung, who used to be violinist with |[12_ 14 Swinging Affair (W 803) Lett eens 7 7-5 38 8 .. .. : ars 25 
the Minneapolis Symphony. At KING & I (Capitol) 
Tung’s request, Dorati made this|] 13A 17 Soundtrack (T 740)................... 5 8 7 6 23 
unpeid euest appearance with the | MARTIN DENNY (Liberty) 
Symphony. Proceeds of the event |}13BR 16 Exotica (LRP 3034) OO aati as ae 2 4 4 23 
wen. to the United Nations Chil- ROGER WILLIAMS (Kapp) 
Iren’s Fund. 1K 2 
Dorati is also utilizing the extra 15 18 Fabulous Forties (KXL See 1 4 P 7 321 
’ “wre LAWRENCE WELK (Coral 
days in Europe to complete a 
cycle of Smetana compositions 16A 15 Dixieland (57146) as cies wbedes's 10 2 5 68 19 
that he started recording last year ROGER WILLIAMS (Kapp) 
with the Amsterdam Concertge-|{16B 10 Fabulous Fifties (KXL 5000).......... 10 es 2 2 19 
bouw Orchestra. Te flew to Vi-| EYDIE GORME (ABC-Par) 
enna to finish the recording stint, | 18 21 Swings the Blues (192 ; 7 7 #5 4 " * K 10 18 
and the album will be released on | EDDY DUCHIN STORY (Decca) 
the Phillips label in Europe later|149 11 Soundtrack (DL 8289) 9 2 5 17 
this year, with Columbia Records | BLACK WATCH Vino. os ae eee 
releasing in the U. S. CVictor " 
20 See 3 7 ae mils 15 
PAL JOEY (Capito!) 
Add ‘Fantabulous’ Dates 21 Soundtrack (W 192) : ett e tees 6 . . * 2 14 
The fall edition of “The Fantabu- ROGER WILLIAMS (Kapp) 
leus Rock ‘n’ Roll Show of 1957” | 22 _ 23 Almost Paradise (1063)... 5 7 “+ s+ 10 
has been extended to Nov. 17. Addi- | PERRY COMO (Victor 
tional dates have heen set in Texas, |} 23A_ 19 We Get Letters (LPM 1462)........... 8 10 8 ES 
Arizona, New Mexico, Colorado, GEORGE SHEARING (Capitol 
ag sere _ and an ‘ 23B Black Satin (T 858) , Teen 5 9 
-ackage features Mickey & Syl RCH (Epic) 
via, Larry Williams, Ray Charles |fo5 29 rato rng lg 5 9 8 
and Joe Turner. eel tats elie By Bae ° en lel 
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Disk-Buy Madness 


— Continued from page 67 





ceivably it could eliminate the in- tor subimtted to researcher White 
stitution factor entirely, and the|for image studies were 
Rosa and Eddie Fisher, neither o 
wouldn't be the a&r man but the | whom has been able to get back on | 
‘the hit track for months. 
- attempted to find out if these — 
i x themselves . 

Early this year Social Research a ae Seaeeiaae to the 
Inc., which headquarters in Chi,| core of teenage buyers or, if not, 
peddled a music research program | what stylistic changes they’d have 
to Vietor after several other dis-/t 9 make to become more accept- 


key~ figure on Tin Pan Alley 


Ph.D. 
Started Early in Year 


keries had turned it down. Prin-| apie, 
cipals in the deal were SRI’s Irv- 
ing White, who assembled the 
techniques for this study, and Bill 
Bulloek, who was then head of 
Victor’s singles depar’ ment. 
two companies are now between 
renewal contracts, but White has 
left SRI to work independently 
and Bullock is now manager of 
the diskery’s album division. ote a 

In its work for Victor to date, 
ever worth, the psychological 
meanings that certain disk person- 
alities, tunes, arrangements and 


their general fantasies. 
eally, SRI sent in reports designed 
to give a&r more background by 
which to select artists and songs 
more intelligently; advised the 


diskery (correctly, it turned out®| guess is that the outfit that can 
develop a big beat in a harmonious | here, by taxi, was detained at the 


that certain artists attempting 


comebacks would fail; weeded out sound to the liking of teenagers 
able to subdue .rock 


what it determined were the least | Will | be 
promising demos from those it roll. 
was given to work with; and ad- 


The of the general picture, 
found in every teenager there’s a) falo Philharmonic Orchestra and 
need for tenderness and for €X-|tne Boston Symphony over the 
pressing energy. 
wants to be taken care of and yet 
he wants to be an adult. 
little of the Johnny 
: Mathis and the Elvis Presley in 
the MR firm has assared, for what-| 41) of them.” , 

Teeners’ Dual Desire 
White believes that a dual trend 


lyrics. have to a cross-section of|will persist, preserving both the 
teenagers and how these fit into|pig beat and the tender ballad. 
Specifi-/«7 believe the kids actually want 


The 


Broached for comment, 
declined to give his specifics of 
his findings. He did say, however, 
“We've 


teenager 


In short, 





Julius La-|atrive at a 


White 


as they are now they're far better 
than intuition.” 

White said that he would like 
to do a thorough study of all the 
million disk sellers to assess what 

| they have in common. This, he 
believes, might help research to 

, that predicts. 
¢| His current project is a study for 


Stud-| ceived by the public and what they 


might do to improve that relation- 





ORTIZ WALTON’S WOES 


Buffale Won't Defer To Boston— 
Held at Canadian Border 








Buffalo, Oct. 29. 


Controversy between the Buf- 


services of double bass player Or- 
tiz M. Walton is likely to be re- 
solved in court—but in a manner 
not anticipated by the parties to 
the argument. Walton, the success- 
ful competitor over 30 other con- 
testants for the Boston group's 


bass section at Tanglewood. -this 
summer, was denied a release from 
his Buffalo Philharmonic contract 


to dump the rock ‘n’ roll stereo-| and the matter has been in status 
type,” he states, “but they don't 
want to lose the big beat. 


quo for several weeks. 


My} Separate matter: Walton, return- 


ing from Toronto, 100 miles from 


Peace Bridge and booked without 


‘n’| charges when inspectors, finding 


him apparently ill and talking in- 


The researcher, a psychololgist,| coherently, summoned narcotics 


vised promotion departments on| emphasized that. MR techniques | agents who found burnt residue, a 


pre-releases, 


along lines of put-|are not magical, and he admitted 


buddha statue with a hole in it 


ting money on the winners rather|they are still subject to further and a small pipe in his suitcase. 


than on the losers. 





experiment and knowledge. 


“This | The articles were sent to the police 





It's known that the artists Vic-| we do know,” he said, “that even’ laboratory for analysis. 





| deejays on how they're Being re-| 


W. Germany Giving 


| 


Disks Wham Whirl 


| AsNo.3U.S. Market in the World 





| Canadian to Moscow 


Ottawa, Oct. 29. 

Jacques Beaudry, Canadian con- 
| ductor, will baton a series of con- 
certs in the Soviet Union, teeing 
| Nov. 20 in Moscow. He'll conduct 
Moscow State Symphony and Len- 
ingrad Symphony Orchs. 
He’s going on invitation from 
|Soviet Ministry of Cultural Af- 


| fairs. 


Baden-Baden Radio As 


Germany’s No. 1 on Jazz 


Berlin, Oct. 22. 

Jazz may be a stepchild of most 
German radio stations, but it cer- 
tainly isn't that with Suedwestfunk 
(‘Southwest station located in Ba- 
den-Baden). Latter, which also is 
the new post of Eddie Sauter (he's 
a musical director there}, deserves 
even the classification of being the 
most jazz-conscious radio station 
in the country. 

Checkup of program reveals that 
there is a total of 18 different jazz 
broadcasts scheduled between Nov. 
3 and 29. Most of the shows have 
a 45-minute running time, two go 
even for 50 minutes, the rest being 
half-hour airings. Headliners of 
the various segments are Bill 
Russo, Sonny Rollins, Count Basie, 
Nat King Cole, Eddie Sauter, 
Modern Jazz Quartet, Dizzi Gille- 
spie, among others. 




















° Berlin, Oct. 29. 

Nat Shapiro, Columbia Records’ 
international a&r man, here for 
two days of business talks in Ber- 
lin, said that for American disk- 
eries the (West) German market 
is the third most lucrative in the 
world. Taking into. consideration 
that the one-two markets are the 
U. S. homegrounds and Britain, 
the placing of Germany in position 
No. 3 means that this country is 
American diskeries’ most lucrative 
foreign-language outlet. 

Philips, which sells America’s 
Columbia labei in Germany (the 
Britsh Col disks are handled here 
by Electrola), has currenly a per- 
centage of about 10 on the domes- 
tic market As to Shapiro as 
well as to local disk dealers, this 
percentage is sure to climb higher 
within the next few months. Check- 
up with this city’s leading record 
shop revealed that. two Columbia 
items are currently among the first 
half-dozen of bestselling records: 
“A White Sport Coat” (Marty Rob- 
bins) and “You Don’t Know Me” 
(Jerry Vale). Other big names here 
are Johnnie Ray, Frankie Laine, 
Doris Day and Guy Mitchell. Sha- 
piro hopes to bring some of these 
headliners in for guest appearances 
to Berlin some day. 

Definitely on the upbeat here as 
well is Johnny Mathis. Two of lat- 
ter’s stateside hits are in AFN- 
Berlin's “most requested tunes” 
category, these being “Wonderful” 
and “It's Not For Me To Say.” His 
newer “Chances Are” also looks 
headed for a hit. Taking into ac- 












































































































































































































count that the r&r craze is on 
the decline and the new trend is 
towards melodious tunes, Mathis 
» stands a big chance to becomé an 
|idol, a la Belafonte and Boone, 
| with the pop tune-conscious teen- 
age set. 
i g. | 21313213 | 
; Sis s B15 
Wg ~lol8l |l#lal Isl fete] (2/2) 2/$/S |_| |)Marek’s Grand Opera 
VARIETY ele] |2lal2 ve s\=\8/3\8 ?, 
RIETY SHReEELIE B)el2isiel2leieizie Treasury’ a Palatable 
Survey of retail disk best > Si\gisitiz z B/2 218i eléle 2|°T . . ’ 
sellers based on reports ob- 3 Sitisisis K | BS e|Sia/P| 5] 2 Opus in Printer $ Ink 
tained from leading stores in Sicizlialsé Z ; 2 : elélats x 5 £jiq;z| T 
19 cities and showing com- il E | s é Si@leé c 3 § eS; S17 als] 2 A By ABEL GREEN 
‘parative sales rating for this ee sialy ] 2 >ifZlyis E 7 7 Blz-is . George R, Marek is unique in 
and last week. 1 s g s E [lis = 5 > 4 al P the music business—a longhair 
ee = = a & Y = : Silvio with a mass or, at least, a middie- 
National =. 3 z I | | i brow concept of customer tastes, 
Rating ~~ = | : = sisi N ah ae = + ger Victor 
This Last 3 H s = = = e\3 T || Where, m classical a&r, he is 
< on $ gs }|/mow general manager and vice 
ba Artist, Label, Title Zi < = é = ELE 1a 8 B15 1213/8 |2 | penceet of the entire recording 
x ¥ BROS (Codence) y veer: - of the Radio Corp. of 
1 2 Waele Ue Bille Ga ..2.5....-0....% 6.0 @. 3 8. 2 ae ee. a ae In the economic orbit of influ- 
ELVIS PRESLEY (Victor) ence that Marek has long felt the 
2 i = evr nrorite re 6 2 te pe GEA 1 1 2 1 2 4 1 1334) classical album belongs, he has 
JOHNNY MATHIS (Columbia) .]| been highly successful as a mer- 
3 _. * are yee RS ee et” a 6 6 8 1 3 3 1 #6 98) chandizer of the musical arts for 
RAYS (Cameo) greatest possible dividends in pack- 
4. 9) GUMIIIR n tosh tne esi oe koo aio 2es a5 SB eB, 3 4 6 Df pe pr me pend nee 
Sales, or at least for customer pen- 
ie = i HELMS npr a fs se 2 1 4 61 sr ws 4 heretofore ac- 
Special Ange! ° : seem eee err eeeesewe ce classical class trade. 
JANE MORGAN (Kapp) As one dedicated to grand opera, 
6 .. 6.. Fie ati. eee cae ee we oe TS Be Ss 8 32 55] ) his writings have dwelt on the sub- 
RICKY NELSON (imperial) ject extensively. He is music edi- 
7 © Fa ba os 6 < ovrkn ph tnedcestuae 6 3 6 3 i@ .. 4 8 .. .. 8 Wii tor of House Beautiful and Good 
- DEBBIE REYNOLDS (Coral) oy ee ae he a authored 
bobs ae ret ents vs abrasso+' tbe 48 5 5 37 J) suc Sas 8 work om | “Puc- 
’ 3 cONE WI bess s °.3 3» cini,” “A Front Seat at the Opera” 
9A 11 Happy, Happy Birthday, Baby.......... 4 ee 7 10 $e 9/ 26s, “she Good _Houssnuaping 
J , Guide to Musical Enioyment.” He 
oi a — eae (Keen) . Ss ; 24 a ay Mage on jg mma 
Semd Mee ......- 12-2 ssesseseene s- politan ra , in tween 
~~" JIMMIE, RODGERS (Roulette) multiple transatlantic and trans- 
11 ae eee ee eee eee ‘ 9 4 . a a 23 {| continental crossings for record. 
STAN FREBERG (Capitol) ings and executive sessions abroad 
12__.. _Wunnerful, Wunnerful ....-....-- 10 68 1 4 21 = ay _ ditto powwows rang- 
WR awn — rom to LA. 
PAT BOONE (Dot) . In between he has managed to 
13 os April Love ........-.---.-------++--- 5 5 8 7 19 whip up a giant omnibus for 
‘oe yee ey = 2 ‘ . . 18 Harpers ($6.95) titled “The World 
And Reminds Me................. | Treasury of Grand Opera” and, 
THURSTON HARRIS (Aladdin) | just as he has achieved on vinylite, 
15 19 Little Bitty Pretty Ome .............. - Hy 8 16 J so has he achieved in printer's ink 
NICK TODD (Dot) |—a highly palatable, human close- 
= agers ree Ter ‘ 7 5 6 15 || UP on operatic or ange from 
iy a |composer to performer: maestro 
17°. yy nang poem tte ab. fone 10 8 9 9 5 14]| ad vocal. 
: me, | It is a painstakingly categorized 
WILL GLAHE (London) ;anthology of -anecdotage, of pro- 
18 .. Liechtenstein Polka .................. 9 7 5_121]\ found and lighter moods, ranging 
AMES BROS. (Victor) | from the Italian, French and Ger- 
19 12 Meledie D’Amour .................. 9 7 i SaSer5 .. «+. 11 ])man opera to audiences, singers, 
PERRY COMO (Victor) ; “conductors nog be was any- 
20 23 Jeb Bee no... oe ae cca Peder ‘ 7 A 9 .. .. .. .. .. 10}, body in the lore of opera is 
GRICKETS (Brunswick) [touched upon either in special 
21A 8 That'll Be the Day.................... 8 - 10 6 .. gf treatises ‘viz, Caruso, Richard 
>A a ABC Part | Strauss, Lotte Lehmann, Verdi, 
aah a rey ANKA ( -Par P . 9 | Soqnenrets. Rossini, et al) 
41 yiama ....-.-- wt tee te eee ee eens - oe Tee 2 arek is his own prolifie con- 
ROGER WILLIAMS (Kapp) |tributer to his galaxy which con- 
23A Rae pe yey See ey” 4 10 8 | stitutes this truly great “treasury” 
BOBETTES (Atlantic, fof grand opera. If there's such 
23B 22 Mr. Lee............ Pots ce oe eG 5 9 8} i thing as a fun reading about a 
RUSS HAMILTON (Kapp) | book on grand opera this is it. It 
23C 13. Rainbow Henig okie sc fa ge oe ane 7 7 g | will undoubtedly serve as a great 
é Meee } source volume. 
ahem re — » oon ~ a hen —— > 7 ~ 
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aA 


new star 
lights up... 


oe) op an Orik Victor 


Ce Ee ee 


ig Atlas A Sahl 


a 


JOHNNY O'N 
sings Pick Another Baby c/w 


How Lonely Am I 47/20-7069 


Watch for these NBC-TV network shows: PERRY COMO, GEORGE GOBEL, 
EDDIE FISHER, THE PRICE IS RIGHT, TIC TAC DOUGH. They're all sponsored by... ® RCA VICTOR = 
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| tet (19-24), Oscar Peterson Trie| series fo: the church field to be! 
j en ees’ dee lew _ known as “Music For Meditation.” | AL* 
On The U heat Church (Nov. 1)... Baritone Dick | It'll consist of three LP's culled Press-Chilled 

|Thomas, clefler of “Sioux City from the Col catalog by Hobart 

| Sue,” is staffer at WCTU-TV ... — a heads up Chan- | [am Continued from page 67 === 
‘ cel, an outfit which programs sa- 

Bernie Landis, eats op 0 ee Sek ae on dicks for churches | ern California RCA Victor distrib, 

New York tinue writing a weekly column} who handles Elvis Presley tours, to | around the country. | had to scurry around and buy tick- 


Taina Elg, one of Metro's” “Les 
Girls,” hitting the eastern deejay 
belt to plug MGM's soundtrack set 
of the pic... . Joni James gets the 
“Queen of Michigan State” crown 
when she plays there Nov. 15... 
Patsy Shaw begins a four-weeker 
at Harold’s Reno, Nov. 12... 
MGM's new album, “Music For 
Tired Golfers,” getting extra pub- 
licity mileage on newspaper sports 


pages Count Ba named 
“musician of the year” in poll 
taken by Melody Maker, British 
weekly jazz newspaper. Toppers 
in the piano field were Dave 


Brubeck, Erroll Garner and Oscar 
Peterson, 

Abbey Albert orch held over in- 
definitely the Sheraton - Astor’s 
Hunting Room ... Alex Blake an- 
kled his deejay post at WABY, Al- 
bany, to settle in Miami, He'll con- 





“SEARCH FOR 


titled “Pin ’n’ Needles” for the 


guest on Dick Clark’s “American 


Teddi King on a cross-country dee- 
ay trek for her RCA Victor “Every 

oman” platter . . . Bill Doggett 
nabbed by Shaw Artists .. . Fats 
Domino set for an Australian tour 
beginning Jan. 30... The Satins 
hop off a Hawaiian tour beginning 
Nov. 15. 

Erroll Garner will fill recording 
and tv dates in November prior to 
taking off on a European tour Dec, 

he Scott opened at the 
| Cafe Bohemia last night (Tues.) for 
10 days .. . Danny Davis orch held 
over at the Golden Slipper, Glen 
Cove, L.1. 








Times-Union . . . The Sparkletones 
Bandstand” (ABC-TV) Nov. 5... 


| put on industrial show packages. 
|. . . Hal Bartan, cafe pianist, has 
|}opened record shop in suburban 
| Flourtown, 


Pittsburgh 
Giovannis last-minute booking 
at Twin Coaches when Tarriers, 
|who had been inked in to replace 
Mills Bros., conked out at last min- 
| ute, too, on account of illness .. . 
Al Di Lernia, guitarist, who with 


| his. brother had a duo at Penn-! 


|Sheraton Hotel for a long time, 
has joined Tony Little trio at Carl- 
;ton House’s Town & Country 
Lounge .. . Kai Winding combo set 
for one-nighter at Chatham Col- 
lege Dec. 6 and another at Carne- 


There’s plenty of live action that’s) ets for a number of important cus- 
stirring up interest of sacred mu-) tomers. (Victor is’ the singer’s la- 
sic on disks. In addition to the! }) ) 


aforementioned Billy Graham tour, 
the number of sacred music roid Dick jockeys were also included 
{in the no-pass dictum and those 


vals is increasing. In Memphis re- 

cently, a sacred music fest pulled | who wanted to attend had to pun- 
in a crowd of 25,000. And a big} gle up the cash. 

sacred music jamboree is slated to} The Frisco Examiner’s Herb 
be‘ held in Nashville next month/ Caen, generally a top columnist in 
just preceding the town’s annual| northern California, went out of his 
hillbilly deejay powwow. way to take a couple of potshots at 


; the Presley show, but his influence 
Victor’s Rock 


apparently didn’t filter over to any 
Continued from page ri 











of the dailies’ drama pages, all of 
which gave Elvis space. 

Interestingly enough, the no-pass 
routine” apparently didn’t mean 
Parker wanted no coverage. In a 








Chet Baker and Zoot Simms | ‘© 
topline the bill at Newark’s Sugar | 8!¢ Tech on the bi vas oe a 
| Hill this week .. . Robert Panofsky | "85 siven up his threesome for few 
| hi BN weeks to play percussion in pit at 
hitting the piano and accordion for | »' ‘ a ee 
La Cave Henri IV. Pittsburgh Playhouse or produc 
tion of “The Boy Friend”... 
Marsico’s band. signed new con- 
London ltract at New Nixon running 
Alto saxist-leadet Johnny Dank- | through next September . .. Walter 
worth voted Musician of the Year, | Gala, organist-pianist at Frankie 
Top Band, Top Alto, Best Arranger | Elia’s Band Box, had option picked 
and Pest Composer, by a readers | UP for another six months ane 
poll in a British musical paper. His | Johnny Costa Trio at Embers in 
band vocalist, Cleo Laine, also|New York for three weeks, third 
got top honors, in the female vocal- | engagement there in little «more 








PARADISE” 


Hugo Winterhalter and Orchestra 
R.C.A, Victor 


Robert Merrill R.C.A, Victor 


Jack Pleis and Chorus 
@ Records 


David Rose with Dean Jones 
M.G.M, Records 


Les Baxter and Chqrus 
Capitol Records 


“THE 
HAPPY LAND 
OF HUNZA" 


Robert Merrill R.CA. Victor 


Waiter Schuman Singers 
R.C.A. Victor 


Tito Puente and Orchestra 
R.C.4, Victor 


“KASHMIR" 
Hugo Winterhalter and Orchestra 


R.C.A, Victor 


Robert Merrill R.C.A. Victor 


“SHALIMAR" 
Robert Merrill R.C.A. Victor 


Walter Schuman Sinners 
.C.A. Victor 


SOUND TRACK 
ALBUM 


by R.C.A, Victor 
MANY MORE TO COME 


M. WITMARK & SONS 





From the PARAMOUNT 
"THE TIN STAR 


THE TIN 
"STAR 


Recorded by 
JAYCEE HILL 
DAVID ROSE 


ists section . . . Songstress Eula | than a year. 
Parker skedded ey ey tv ——— 
dates in Dec. . . . Frankie Laine . 

arrived in London from Paris last Kansas City 

Fri. (25) for a tv date... Cyril Bonnie Baker and the _ Billy 
Stapleton to Sweden Dec. 12 to| Rogers Trio will hie to Florida and 
wax a special radio broadcast . . .| Davy Jones’ Locker at St. Peters- 
Songstress Lita Roza, lined up for | burg after they close at the Terrace 
a tour of British military bases in| Grill. They're due for four weeks 
Germany next month, at the Florida spot, beginning in 


a mid-November . Woo Woo 
Hollywood 


Stevens, guitarist, is next in at the 
Hotel Muehlebach, opening Nov. 8 

Dot Records pactee Jimmy Mad- | in the Terrace Grill, his first stand 
din making the deejay rounds in| in the room... Dick Barlow orch 
N. California plugging his latest |jeayes the Muehlebach in mid- 
disks .. . Dimitri Tiomkin has been | November for The Club, Birming- 
signed to score “The Old Man and/ham. Ken Harris will bring his 
the Sea,” Leland Hayward produc- | orch of eight and girl singer to the 
tion for Warners . . , Jay Living-| Grill to replace Barlow, Harris be- 
ston and Ray Evans have been | jing set for a seven-week stand. He 
signed by Paramount to write 4) played the room here about six 
theme song for “Another Time, | years ago ... Nelson Eddy & Gale 
Another Place,” Lana Turner | Sherwood return to Eddys’ Restau- 
starrer now shooting in London...|rant Nov. 2, their third stand in 
Paul Weston batoning an Easter|the room. They take aver follow- 
Seal drive film . , . Glenn Walliehs | ing Den Cornell . . . Jean Shannon 


Al| electronic and other gear request- 


than the majors conventionally 
employ. One of the N. Y. Victor 
studios is being equipped with 


ed by the a&r team. 

Lieber and Stoller plan to insti- 
tute open house at Victor for both 
artists and publishérs, each getting 
one day a week io audition their 
stuff. This “open house” policy 
had been in force a couple of years 
ago in some of the diskers, but 
was dropped due to failure to pro- 
duce. Nowadays, however, with 
hit material. coming out of left 
field and even remoter points, 
Lieber and Stoller hope to mine 
this field again. 

Although cleffers of a string of 
hits, the duo plan to use outside 
song material for their Victor a&r 
sessions. Lieber and Stoller inci- 
dentally, also publish their own 
songs via their Quintet Music firm. 
Sholes,'who pitched the idea to 
take on Stoller and Lieber jo the 
diskery toppers, met the duo while 
recording their songs with Presley. 
Sholes said it would help spread 
out the heavy a&r schedule over 
more staffers. At present, work- 
ing with Sholes are Hugo Winter- 


handout from local flack Charley 
Stern, who'd been employed by 
promoter Lee Gordon, there was 
this final paragraph: 

“Important Announcement: Col, 
Tom Parker has scheduled a press 
conference to be hosted by Elvis 
Presley for the members of the 
press on Saturday evening, Oct. 26, 
at the S, F. Civie Auditorium at 
8:15 p.m. You are cordially invited 
to attend.: Please bring this release 
with you:for admitt 4 









OF THE 
WEEK 


JONI 
JAMES 
NEVER TILL 
NOW 


FROM MGM FILM 
“RAINTREE COUNTY” 


The 





halter, Joe Reisman, Johnny Co- 
macho and Brad McCuen. 
At the same time, Herman Diaz, 
who is album chief for Vik Rec- 


I GIVE YOU 


departing for a South American | 
trip . . . Dennis Farnon grabbed | 
another “Magoo” scoring assign- | 
ment, 


Chicago 

Charlie Spivak orch set for local | 
Club Boston for one night tomor- | 
row (Thurs.) .. . Ken Harris orch | 
into Muehlebach, K.C., for seven) 
weeks Nov 15... Ralph Sutton) 
Trio pacted for London House here 
for four frames Jan. 1... Carmen 
MacRae and Max Roach into the. 
Blue Note for two weeks Jan. 2. 


San Francisco 

Earl Grant opened at the Ma-' 
cumba with his band last Friday | 
(25)... Poet Kenneth Patchen | 
dropped out of George Andros’ | 
Fack’s II after a weak “by mutual | 
agreement,” was replaced by Jean- 
ie Johnson and old-standby Mel. 
Young .. . Billy Barnes troupe | 
booked into Enrico Banducci’s hun- | 
gry i for a Nov. 3 opening. Shelley | 
Berman set for the same bill . . .| 
Fred Waring doing a single show 
at the Berkeley Community Thea-| 
tre Nov. 8. 


Philadelphia 
Bookings for Red Hill Inn in-) 
clude Sal Salvator Quartet and) 





(DEAN JONES) 
Paramount Music Corporation 





Ruth Price (Oct, 29-Nov. 2), Woody | 
Herman (Nov. 8-10), Chet Baker, | 


| Zoot Sims and Max Roach (15-17), | 


‘Anita O'Day, Johnny Smith Quar-| 





— en 
KERR KKK KKKK 


TORT TT TO IK Ie | 


* 
x * 
+* . » 
x Tops On All Lists * 
~ »* 
* * | 
+ ' » 
* | 
* *) 
a . 
oy 
* Cameo Record of . 
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ASSOCIATED BOOKING CORPORATION 
4O8 GLASER, Pres. 
745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset Bivd. 
New York 22. N.Y. Chicago, Hl, Miami Beach, Fla. H'wood 46, Calif. 
Phone Phone: Phone: Phone: 
PLara 9-4606 CEntral 6-945) JEfferson 8-0383 OLympia 2-9940 








|ular channels, 


p> Colidilais sled de DECRG ate 


and the Brooks Bros. open in the 
Terrace Grill Nov. 22 for two 
weeks, first time for them in the 
spot. 


Omaha 

Tuesday concert series here has 
signed Rudolf Serkin, pianist, for 
March 19; Mildred Miller, soprano, 
Feb. 18; Vronsky & Babin, duo- 
pianists, Dec. 13; Master Singers, 
Nov. 13; and Eric Friedman, violin- 
ist, Jan. 9... Mort Wells Dixieland 
Band booked for Legion Club Nov. 
2,9 and 16... Paul Moorhead orch 
olds at the Pax Room of Paxton 
Hotel, 











. . « + 

Faith’ Disks 
==maaz Continued from page 67 
field. This year the 78's are tally- 
ing just a little bit more than 50% 
of the total sales. 

The upswing at Victor. also can 
be attributed to the fact that the 
diskery has put on independent 
distributors to handle the sacred 
line. It's a special field which many 
of the regular distribution outlets 
find difficult to handle. The indies 
specializing in sacred disks, how- 
ever have been able to open up 
new avenues for retailing. They’ve 
gone into bookshops, bible stores 
and YMCA'’s to get them to make 
their disks available. Columbia’s 
sacred catalog, on the other hand, 
is still being hanided through reg- 
but its homeoffice 
sales staffers have been surveying 
the field for indie distributors to 
handle the line a la the Victor op- 





| eration. 


Setting fhe pace in Victor's 
sacred fold are George Beverly 
Shea, who's part of the Billy Gra- 
ham team; the Blackwood Bros., the 
Statesmen and Stuart Hamblen. 
Over at Columbia, Jimmy Dean, 
with his new “Hymns” album; Cari 
Smith, the Chuck Wagon Gang and 
the Mormon Taebrnacle are hot sa- 
jered sellers. Col’s Gregorian 
Chants series is also picking up 
strongly. The fifth and most recent 
in the series, “Hail Holy Queen, 
already has passed the 9,000 sales 
mark, In the past the Col people 
were satisfied with a sale of about 
2,000 albums. 





ords, the Victor subsid, is also 
helping out Sholes on a temporary 
basis: due to the fact that the Vik 
album, schedule is now in good 
shape. Diaz will remain with the 
Vik label. 


Combo Review | 


PAUL NOTAR TRIO 
Ritz Cafe Montreal 

Paul Notar, a longtime Montreal 
AFMer, plays a quiet but convinc- 
ing piano-accordion and with him 
is drummer Elder Leger and bass- 
ist Jean Danserau, In keeping with 
the room and the patronage, the 
musie offered seldom varies from 
the standards and currert musi- 
comedy items with the occasional 
Latin rhythm for good measure. 
Arrangements are good and group 
although clicking both vocally and 
musically, wisely keep the volume 
down in this low-ceiling room. 

Besides sharing the customer 
dancing with house pianist Johnny 
Gallant, the trio also back the 
talent in the cafe. Newt. 


é ’ 

Ella-Satch ‘Porgy’ Pkge. 

Hollywood, Oct. 29. 
Ella Fitzgerald and Louis Arm- 
strong are featured in a new 
“Porgy and Bess” album completed 
here by Verve Records. They are 
backed by a 50-piece orch batoned 
by Russell Garcia who also did the 
arrangements. 7 
Package will retail for $10 and 
will probably be released in Jan- 
uary. Verve topper Norman Granz 
reported that the -four-sided LP 
also may include the libretto from 
the folk opera. 


Mode Into Pops, R&R 


Mode Records, Coast indie, is 
stepping up its activity to encom- 
pass the pop and rock 'n’ roll fields. 
Label heretofore had concentrated 
on jazz releases. ; 

Diskery has inked the Juveniles 
|for r&r and Bob Manning and 
| Doris Drew for pop. Artists & rep- 
ertoire department is headed by 
Red Clyde with Marty Paich as 
musical director. Eastern promo- 
tion is handled by Elaine Bergman 
with Paul Worth in charge of me 


MY WORD 
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LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 











“THE THINGS — 
WE DID 
LAST SUMMER’ 
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THE GREATEST MOTION PICTURE TITLE SONG 
SINCE “Love Is A Many Splendored Thing” 


By the Same Writers, Sammy Fain and Paul Francis Webster 


PAT BOONES 
NEXT 7 MILLION SELLERE 

















From the 20th Century-Fox Cinemascope Picture, “April Love,” to Be Released in November 
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Salisbury Polling Voters on Liquor 
In New Move to Revive Beach B. 0. 


Salisbury, Mass., Oct. 29. 
\ new move to return liquor 
nses to Salisbury resort spots 
of the year 1958 got 
here yesterday (Mon.) 
mailing to the 1,800 reg- 


lice 
for 
undaerway 
wi h the 


most 


istered voters of questionnaires at-| 


wing to determine whether 
wnspeople favor a repeal. 


tem! 
the to 

4 group of 
headed by two amusement ops, 
Roger J Shasheen and Eugene J. 
Dean, are making the effort. 
town voted dry in 1956 for a two- 
year period and since then Salis- 
bu! beach ni‘eries and amuse- 
ment concessionaires have  re- 
port * heavy losses. 

The voters are asked to approve 
a three-step plan which could re- 
turn liquor licenses in the annual 
election next March; The voters 
are being asked to consider three 
points 


1. A a commis- 


proposal that 


BOSTON > 
SMASH HIT 


THE GLAMOROUS NEW , 
HOTEL t 


AVERY 


Show folks are raving about the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. © 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 





KEN BARRY 





5 WEEK TOUR 
O'KEEFE CARAVAN 


Thanks— 
BOSSIN & POSTER, Toronto 
gt.: Stu & Will Weber, New York 

















“THE COMEDIAN” 
The how d Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


its 87th Issue, containing 
one-liners, song 
hecklers, audience stuff, mono 
parodies, double gags, bits, 

impressions and im- 
omnuey interruptions 
av, 


Now in 
stories, 
tities, 
‘ogs, 
ideas, intros, 
personations, 
Theughts of 


current issue, 

$28 — 3 year 

$200 — NO C.0 
BILLY GLASON 

200 W. 54 St.. New York 19 











REMOVAL NOTICE 


EDDIE SMITH 


NOW AT 
250 W. 57th ST, NEW YORK 
Fiske Bldg. JU 6-3345 


leading merchants, | 


The | 











sion be named to 
Lquor sales 

2. Making an estimate of 
summer population. 

3. Whether they are for or 
against the filing of a bill in the 
Legislature calling for a special 
election next March. | 

The three-part proposal recom- 
mends creation of a town liquor 
commission; new estimate of sum- | 
| mer population, which governs the | 
‘number of licenses issued; and 
an early elec ion if the consent of 
the Legislature is obtained for it. 

Since Salisbury went dry, nit- 
eries shuttered, amusement biz at 
the beach dipped way down and 
motel and hotel biz was way off. 


GARGANTUAN BOOK ON 
‘THE AMERICAN CIRCUS’ 


“Pictorial History of the Ameri- 
can Circus” by John and Alice Du- 
rant (Barnes; $10), is a large, showy 
book, handsomely illustrated, de- 
signed more for a gift edition than 
for handy reference. Authors 
acknowledge their debt in, research 
to Hertzberg Circus Collection in 
San Antonio Public Library; also 
to Ken Mayo, Ringling Bros. p. a.. 
and to the Cristiani family for 
“cheerful cooperation.” 

Book traces U. S. cireus history 
in text and pix from Old World 
roots to the 1957 semi-motorcade 
version of the Big Show. Whether 
pre-Barnum or current John Ring- 
ling North, no phase of circusdom 
is overlooked. Most performers of 
note (and many obscure artists) ap- 
pear in these pages. Well-reported 
are indoor shows, wagon shows 
floating menageries, museum ex- 
hibits and big tops. Oldtime show 
“paper” is reproduced (some ex- 
amples in color), and there are 
good photos of historic parade 
wagons and calliopes. Freaks, ani- 


supervise 


the 








| mal acts, clowns, 
| west stars, 











CAB 




















Featured in PARAMOUNT'S 


“ST. 


SOON TO BE RELEASED 


Mgt. BILL MITTLER, 1619 Broadway, New York 


high-flyers, wild 
roustabouts and acro- 
bats tumble through the Durants’ 


| well-turned account. 


Circus fans may carp at certain 
omissions and at some inclusions, 


| but average reader, with sentimen 


tal memories of summer days at 3- 
| ring spectacles, will be delighted 
| with this volume. Rodo 


Saranac Lake 


By Happy Benway 
Saranac Lake, Oct. 29. 

The Asiatic flu has hit this actors’ 
colony, the Saranac Lake schools | 
have closed, and as a preventive 
everyone connected with this hos- 
pital was treated via a series of 
three hypos. Only one case has} 
been reported here, Ruth Norman, 
our superintendent of nurses, who 
was floored while at home 

Elizabeth Hearn planed’ in from 
Jacksonville to be near her hus- 
band Henry “Hank” Hearn, theatre 
executive who is taking the rest 
here and showing fine progress 
She has joined the medical staff as 
a registered nurse. 

Muriel Danzi, one of the fou 
original Eddy Sisters who was 
graduated from here last year, had 
a serious accident, receiving a frac- 
tured shoulder, broken collar bone 
and ribs, and is at the Will Rogers 
recuperating. 

Benny Ressler, oldtime legit 
actor and vaudevillian, floored by 
a spinal accident which compels 
him to wear a plaster cast, was 
recently hit by a leg ailment that 
makes it impossible for him to 
walk. hag! Ad resting in our — IR 

to those oe are ill. _ 


CALLOWAY 





LOUIS BLUES” 




















MAL 





After 21 
Conventions, 
Banquets, 
eremeoes 
aA x ag 
world’s 
most 


exclusive Lake Placid Club, Lake Placid, N. Y.,,and near Canadian — = be seen 


| 
gery. 





Blackpool Bookings | 
Blackpool, Eng., Oct. 29. 
Josef Locke, a leading Irish 
tenor, is inked to star at the Cen- | 
tral Pier, Blackpool, revue next 
May. 


Vande, Cafe Dates 





Ken Dodd, northern English 
comedian, is pacted for same re-| 
vue which will run through to Oc- 
tober 


Al Read ig named as comedian at 


velt Hospital as result of a stroke. | 
Danielle Lamarr signed for Lou | 


the Queen's Theatre next summer. | Walters’ Casino de Paris, Miami 
David Whitfield will star at the | Beach, Dec. 24... . Rita Dimitri | 
Winter Gardens Theatre. going to the Nacional, Havana, | 





Dec. 30 . Harry Bloom shifting | 
| from the Chicago office of General 
| Artists Corp, to New York head- | 
office ... Gogi Grant to the Statler, 
Los Angeles, Jan. 23. Vie Da- 
| mone pacted for the Moulin Rouge, 
| Hollywood, starting Christmas Day. 

Marie McDonald inked for El 
| Morocco, Montreal, March 15 . | 
Steve Lawrence * the Celebrity, 
Philadelphia, Nov. 15 
started at the Cosine, ’ Boston. 


Hollywood 

The calypso exponent had a| Songstress Ann Hathaway opened 
three-year termer with Claude C. | a two-week stand at the Keyboard | 
Philippe at the Hilton flagship hos- yesterday (Tues)... Lili St. Cyr'| 





Belafonte’s Post-Surgery 
Nov. 21 Date at Waldorf; 
Bailey-to-Bolger Lineup | 


Harry Belafonte's first in-person 
booking since his hospitalization 
will be Nov. 21 at the Waldorf- | 
\storia’s Empire Room. He ~ 





been out of circulation for the past 
several months because of eye sur- 





= 


j}at the KoKo in Phoenix, Ariz., 
| starting Jan. 1 . Nitery comic 
Jimmie Komack plays the Chi Chi! 
|in Palm Springs starting No. 15. | 
., Former RKO pactee Joan) 
Dixon opens a singing stint at the 
| Flame this week. 


after the current Anna Maria AIl-| 
berghetti engagement. 

Pearl Bailey opens New Year's 
eve for six weeks, in the same pat- | 
tern that Lena Horne rang up big 
grosses last winter. The McGuire 
Sisters make their Waldorf bow 
Feb. 10. Liberace, who was a Wal- 





dorf original, dating back five | Chicago 

years, follows on March 10; the | Jo Ann Miller pacted for Ameri- 
\pril_In Paris” show returns cana, Miami Beach, fpr one week, 
April 7, with Juliette Greco and | Noy'g and for New Phillips Pier 
Varel & Bailly’s Chanteurs de §§ Club, Ft. Lauderdale, Fla., for 
Paris, and Ray Bolger returns | two frames Nov. 21... Al Morgan 


Easter Monday to close the spring [returns to Brass Rail for 12 weeks 
sason before the Starlight Roof | Nov. 8 . Mickey Sharpe into} 
| Chase Hotel, St. Louis, for two 


Inside Stuf—Vaude 


Twin Coaches, Pittsburgh, will have to give up its lucrative private- 
party Sunday night booking on Nov. 24 during the engagement of the 
Treniers. They open two days before, but accepted the eight-day stand 
only on condition that they could be off that Sunday to fill a previous 
commitment on the Steve Allen tv show. To get tht Treniers, Tony 
Calderone, owner of the Twin Coaches, had to agree to that stipula- 
tion. On many names, particularly if they’re Negro performers, Cal- 
derone has been able to peddle Sunday nights to colored organizations 
and get himself a third of the way off the hook immediately. He al- 
ready had a group in his pocket for the Treniers’ stand but had to 
sive them back their deposit. 


eopens 





Steve Gaynor, permanent emcee-singer at the New Nixon, Pitts- 
burgh, currenthy on a month’s leave of absence, was tagged for Boston 
and Providence dates in “Borscht Capades” as soon as management 
of that revue learned he was taking a few weeks off from his local 
assignment. Gaynor had requested the hiatus in order to close his 
house in Passaic, N.J., and move his family to Pittsburgh. “Borscht” 
closed briefly after the Providence stand, with troupe consisting of 
Phil Foster, Mickey Katz, Larry Best, Barry Sisters and Jeanie Rey- 
nolds reopening in Chicago Nov. 18. Yiddish-American revue wanted 
Gaynor to continue with it then, but he had to decline since he re- 
turns to New Nixon on the 15th with a year’s contract. 





Stage portion of St. Paul's first automobile show in 22 years, Nov. 
27-Dec. 1, will have an impressive array of headliners. Already inked 
are the Vagabonds, Floorian Zabach, Henny Youngman and Joan 
Wheatley. Co-sponsored by the St. Paul Associated Auto Dealers and 
the Saintpaulites civic group, the show will have on display 19 differ- 
ent makes of 1858 American cars and 60 auto-parfs, booths. 


Jack Haley will kick off the United Fund Drive rally at Symphony 
Hall, Boston, Nov. 13, and will emcee an hour-long vaude show. Haley's 
acceptance was made last week to Jan Cady, managing directress of 
the Buddies Club on the Common. Other names are being sought for 
the United Fund kickoff rally. and Boston musicians’ union, AGVA. 
Actors’ Equity and other organizations are cooperating in setting up 
the affair for the United Fund, which, for the first time, will take 
care of eight of the state’s most needed charities. 





Julie Wilson, nitery songstress and film actress, officiated with Gil 
McDougald, shortstop of the New York Yankees, and Frank Torre, 
first baseman of the Milwaukee Braves, at the opening of a $10,000,- 
000, 35-store shopping center at Lathams Corner, on the Albany- Sara- 
toga Road, last week. Miss Wilson also entertained at a party which 
Robert Cummings of Montreal, president of Latham Enterprises, his 
father, Maxwell, and his brogher, Jack, gave for,400 guests at the De 
Witt Clinton Hotel in Albany the previous night. McDougald, an off- 
season executive with the A. S. Beck Shoe Co. in its N.Y. office, also 
did an autograph-signing stint in its new shopping center store. Marty 

Ross, of WPTR, was emcee. Pickups and remotes were made by WPTR, 
WTRY, WABY and WROW. 





A small billing war is in the offing at the Old Romanian, N.Y., un- 
less some major compromises are made. There will be two contracts 
in effect, each of which calls for top billing. Joey Adams, who has 
been renewed for four weeks, has a pact which calls for sole 100% 
billing. The Barry Sisters, slated to come in Nov. 6, have a pact which 
gives them billing equal to that of the star. Problem is now to get 
Adarns to agree to share his topline status. Otherwise, there will be 
difficulties which will have to be worked out legally or with the Amer- 
ican Guild of Variety Artists. 





New York 


Agent Eddie Riley at the Roose-/| Jrwin Corey on same bill . 


elry in New York. He comes in| #24 Ink Spots open a 10-day stand | oe 


frames Oct. 28 . Johnny Mathis 
set for Black Orchid Dee. 3-11 with 
Dee- 
jay Al Benson emceeing following 
| show at Regal Theatre Nov. 8-15: 
Big Maybelle, Joan Shaw, Titus 
| Turner, Priscilla Bowmen, Scream- 
jing Jay Hawkins, Dells (5), Mercy 


| Baby, Frankie Lee Sims, Mellow 


Kings, Three Rhythm Kings and 
Al Smith Band. 


Liberace’s Aussie Coin 


Sydney, Oct. 22. 
Lee Gordon brings in Liberace 
late this month for a run around 





. Al Avalon | his Stadium loop, Understood Lib- 


erace is pulling down the highest 
payeheck signatured for a solo 
artists here. Gordon has set the 
admission tup at $3. 

After his Aussie dates, Liberace 
may do a short chore through the 
Far East under the Gordon banner. 
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Bralove $3,500,000 Motel 


Bernie Bralove, of the family op- 
erating the Shoreham Hotel, Wash- 
ington, is now expanding into the 
motel field. He’s spending $3,500,- 
000 on a project between Baltimore 
and Washington. 

Bralove, who used to do all the) 
booking for the Shoreham, has now 


9th International Tour 


————"C urrentl: 
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‘SHOW’ BIZ GETS CLASSIER 





Miami B’ch Top-Act Spots Down to 4 
In Down-to-Dearth Name Situation 


_— —— — ee 
Beach us Vets’ Hosp Radio Guild 
In Feb. 15 Dinner Dance 


Beach using the top name talent. 
The Veterans’ Hospital Radio 





Three are hotels, and the fourth, 
the Latin Quarter, has set Milton 
Berle for six weeks. The inns that 
have started lining up names for 


the winter season are the Fontaine- 
bleau, Eden Roe and Americana. 
Of these the Americana seems to 
have most of its topliners, with all 
the hotels still facing the necessity 
of plugging the holes in the lineup. 

The Americana’s bookings in- 
clude Jose Greco, Dec. 20; Victor 
Borge, Dec. 27; Tony Bennett, Jan. 
3; Anna Maria Alberghetti, Jan. 
22; Dean Martin, Jan. 29, and Polly 
Bergen, Feb. 12. The Fontaine- 
bleau’s roster has Liberace, Tony 
Martin and Jimmy Durante. The 
Eden Roc has Buddy Hackett, Joe 
E. Lewis and Nat King Cole. 

TIL these inns have been stymied 
by the fact that more names haven’t 
yet presented themselves, and at 
the same time some of the Florida 
regulars have been passed over 
thus far. The agencies are hoping 
to kick up more names for the 
hotels either from their Hollywood 
offices or from fields other than 
cafes. 

The new Deauville Hotel, com- 
pleted for this season, will have a 
non-name show reined by Leon 
Leonidoff, senior producer at Radio 
City Musie Hall, N. Y., who will do 
a production show. Non-name 
principals, such as Janik & Arnaut, 
are being signed. 


Guild, which songsmith Alex Kra- 
mer has headed for 10 years, will 
make its first public money pitch 
with a dinner dance at the Lambs 
Club next Feb. 15. A VIP show 
biz committee is sponsoring the 
event. 

The nonprofit service organiza- 
tion, under Kramer's direction, is 
focused around showfolk who make 
weekly visits to vets’ itals and, 
besides entertaining , provide 
facilities for the patients to put on 
their own entertainments which 
are piped into the wards and to 
the bedded patients over the public 
address system. 


Hub OK's $12-Mil 





Boston, Oct.’ 29. 
The Boston g¢ity council gave 
final approval last week of a loan 
order for $12,000,000 to be used to 
construct a 6,000-seat municipal 
aud in the Prudential development 
in the Back Bay. The nod came 





In the niteries, Lou Walters 
hopes to make novelty do the work | 
of high salaried names at his | 
Casino de Paris (nee Copa City). | 
His comic will be Dick Shawn and 
he has lined up singer Danielle 


over the objections of councilman 
Frederick C. Hailer Jr., who said 
he wanted the matter postponed 
for a week to give him an oppor- 
tunity to learn more about how the 
money was to be spent. 





Lamarr. At the Cotton Club (for- | 
merly The Beachcomber) an all-| 
Negro revue will contain Lonnie | 
Sattin, Cab Calloway and others 
still being signed. 


Exotic Dancer in Hub | 
Killed by Husband 


Boston, Oct. 29. | 
Adeltraud Walker, 28, profes-| 
sionally Trudy Walker, an exotic | 
dancer at the Casablanca nitery in | 
Scollay Square, was killed as she 
slept by a blast from a 12-gauge 
shotgun Sunday (27) morning fired 
by her husband, William J. Walker 
Jr.. 35. 
Walker then critically wounded 
himself, police said. The shooting 
occurred at the couple’s one-room 








A five-man aud commision is au- 
thorized to make an immediate 
start on the purchase of 125,600 
square feet of iand on Boylston St., 
from Prudential for approximately 
$375,000. In overriding Hailer’s 
objections, the council broke with 
protocol which requires the council 
to go along with any member seek- 
ing additional information on a 
subject to be voted upon. Council- 
men favoring passage argued that 
Hailer had sufficient time to get 
the info he wanted. 


Champ Carmen Basilio 
Puts Inc. in His Name 


Albany, Oct. 29. 
Carmen Basilio, who recently 
/won the middleweight champion- 





home in suburban Medford. The | ship from Sugar Ray Robinson, is 


couple, married six years, first met 
on the Mediterranean island -of 


;one of the directors of Carmen 
| Basilio Enterprises Inc., formed to 


Muny Aud. Loan 


CTRIPPEAS NOW IN 
POLITER SPOTS 


By JOE COHEN 


Burlesque has leaped over from 
the wrong side of the railroad 
tracks and gone tony. The strip- 
per, once the keystone of the bur- 
ley craft, is graduating to the 
sophisticated entertainment cen- 
tres and some with family trade 
are booking the shedders. The 
craft even made Carnegie Hall, 
N. Y., with weekend shows cur- 
rently running. 

Niteries such as the Chi Chi, 
Palm. Springs, which has booked 
Tempest Storm; the Dunes, Las 
Vegas, which is on a Minsky show 
kick at the moment; the Latin 
Quarter, N. Y., which has had such 
bodies beautiful as Lee Sharon, 
Nejla Ates, Samia Gamal; the 
Latin Quarter, Miami Beach, which 
has booked Lili St. Cyr; El Rancho, 
Las Vegas, where-—Miss St. Cyr 
works several times during the 
year, and other niteries, have 
found that la strip pays off at the 
la b.o. without characterizing the 
spot as one to be eschewed by nor- 
mal society. 

The elevation of the striptease 
to the black-tie set has been a 
matter of evolution over many 
years. The first major names of 
the craft, Gypsy Rose Lee and Ann 
Corio, actually paved the way for 
the modern pealers. Miss Lee, 
particularly, made a name on the 
film and literary circuits, and so 

(Continued on page 78) 


Satchmo Safari 
In S. Amer. Gets 
Pre-Ole in B.A. 


Buenos Aires, Oct. 29. 

Firemen were forced to turn 
water hoses on the crowd welcom- 
ing Louis Armstrong in order to 
prevent injury to the Negro jazz 
trumpeter. Armstrong was nearly 
forced to the crowd by the sudden 
surge of his fans who came to the 
airport yesterday (Mon.). Hoses 
were beamed at the youngsters 
even before Armstrong stepped off 
the plane, but when he and his 








/musicians started to deplane, 
'crowds broke through police and 
| fire lines with Armstrong nearly 
| being knocked down. Several 
| fightss broke out among the spec- 
| tators before Armstrong was able 


| to break away. 
Armstrong’s dates were set up 


Cyprus, where she was performing | Conduct a wide variety of sports | Under auspices of Iriberri Concerts 


as a dancer. He was abroad as a 


civilian employee of the U. S. Gov-| 


ernment. 
Vienna. 


The dancer had recently re- 
turned from a‘ nitery tour of the 
south accompanied by her hus- 
band. She had been featured at 
the Casablanca for the last- two 
months. Police said the husband 
had been brooding over an im- 
pending divorce. 


Ex-GI Hits Jackpot 


Sydney, Oct. 22. 
Lee Gordon, ex-GI and operator 
of the Stadium loop here, hit the 
jackpot again with a rock-’n’-roll 
show featuring. Little Richard, 
Gene Vincent, Eddie Cochran and 
Alis Lesley. He drew 20,000 payces 


She was a native of 





and entertainment enterprises. 

Among other things it is author- 
ized to: carry on a motion picture 
| and tv business; contract with in- 
| dividual performers for motion pic- 
| ture, tv and radio “benefits” asso- 
ciated with their performances; 
|conduct gymnasiums, boxing, bas- 
| ketball, handball, ice shows, the- 
atres, etc. 





PICKETS AT DISNEYLAND 


| Office Employes Union in Hassle 
With Management 








Anaheim, Oct. 29. 
Picket lines were thrown around 
| Disneyland over the weekend in 
the wake of an unfair labor prac- 





on the initial two shows Oct. 5 at; "ees charge filed against the 
$3 top. Troupe will also play Mel-| amusement park by the Office Em- 
bourne and Newcastle on quick | Ployes International Union, AFL- 
runaround prior to its U. S. return.|CIO. Joseph “A. Anderson, busi- 
Gordon, who has done very well | 8€58 agent for OETU Local 30, said 
here is currently lining up other | ‘he issue could be resolved if Dis- 
U_ S. toppers for his Stadium loop | ¢¥land would “let their employes 
circuit over the summer span. Yank 4ecide this — thing _ themselves 
performers are now permitted to | through a secret election. 
take their payroll out of this coun- | Union charged that Disneyland 
try via a dollar ease. . had fired two employes who had 
mt | been active in on veer and set 
Ted Howard named to do the|¥P 4 company-dominated union, 
national publicity for the Eden?fefusing to bargain with OEIU 
Roc Hotel, Miami Beach, with}¢ven though a majority of em- 





Paula Fligner continuing as re-|Ployes-are members of the latter contract for work in a B. Aires 50,000. 


ee eee eee J theatre. 


gionelb Presse ceeweces eee eeeee 


Management and Clemente Lococo 
on a deal negotiated by Joe 
Glaser’s Associated Booking Corp. 
of New York. 

Tour calls for a two-week stand 
in B. Aires, opening at the Opera, 
the major Lococo house, tomorrow 
(Wed.). There'll be a week in 
Santiago de Chile, two days in 
Montevideo, Uruguay, another 
week between the Sao Paolo and 
Rio de Janeiro in Brazil, and a 
final week in Caracas, Venezuela. 

Negotiations were on for about 
two months, mainly due to inter- 
ference by unauthorized entrepre- 
neurs who misrepresented them- 
selves as empowered to sign _for 
Lococo in New York. Deal was 
finally put through by Iriberri with 
Glaser, who was also in on the 
Platters tour in B. Aires a month 
ago. 
This is the Lococo circuit's 
| fourth big coup this year, in which 
jit has presented Edith Piaf, the 
| Pleasure in Las Vegas Show with 
| the Platters, and Stars of the Bol- 
| shoi Theatre Ballet from Moscow. 
| The Satchmo deal calls for a 





| reported $40,000 weekly, plus air) 


| transportation for 13, and the cus- 
|tomary guarantees. Lococo is al- 
ready dickering for broadcasts on 
|the Mundo web, probably with 
YPF (State Oilfields) sponsorship. 

Pablo Williams, wha is not in on 
|this deal, has announced that he 
|has Bill Haley ‘& Comets) under 











Fed'l Jury Awards Dick Jones 1106 

+ A jury of four women and eight 
Ginger Rogers’ Cafe Bow 000 damages against Jack Irving, 
At Havana Riviera in Dec. | isis Gr tne American Guild of 


| Suit Vs. Irving, Bri 

In Libe s. Irving, Bright 
men returned a verdict of $110,- 

Ginger Rogers will make her nit- | Variety Artists, and Jackie Bright, 


ery bow at the Havana Riviera, | former AGVA president, who now 
Havana, Dec. 10. Inn had been | holds Irving's post, in the libel ac- 
working on a deal for Harry Bela-|tion brought by Dick Jones, for- 
fonte to open, but since his status| mer eastern regional director of 
isn’t definite because of his eye | thai union, in N. Y. Federal Court 


ih 4s bd 


condition, Smith Bros., operating 
the hotel, felt that the Ginger Rog- 
ers deal should be sewed up. 

Jack Cole will also present his 
first nitery turn in several years on 
this show, Originally signed to do 
the production, Cole is now reviv- 
ing the turn he did prior to going 
to Hollywood to do film choreog- 
raphy. 


Kaliners Close 
Philly Nitery 


Philadelphia, Oct. 29. 
The Kaliner brothers (Sy and 


Joe) quietly closed their nitery 
basement, the Bandstand. 





the sput was one of the first to 
swing into action with Repeal. 

It achieved fantastic success un- 
der the Kaliner management dur- 
ing the 1930s and the war years. 
Jackie Gleason, Alan Gale, Lenny 
Kent, Jackie Miles and other top 


their careers. Several other opera- 
tors tried to run the cafe in recent 
years, but with less luck. 

Last year the Kaliners reopened 
the night club, renamed it the 
Bandstand and tried a name-music 
policy. It failed to catch on, They 
now plan to sell the liquor license 
and lock up for good. 


Drew Pearson & Troupe 
To Play Arctic in Dec. 


Drew Pearson and a group of 
entertainers will again tour the 
Labrador - Iceland- Greenland cir- 
cuit to entertain troops stationed 
in that area. Included in the com- 
pany are Lisa Ferraday, Cedrone 
& Mitchell, Siri and a group of 
Hartford Agency models. 

Troupe is being assembled and 
shows produced by Michael Sean 
O’Shea, former national publicity 
director of the American Theatre 
Wing. Outfit, which takes off Dec. 
6 and returns Dec. 10, will cover 
10,000 air miles. 


ISRAEL TROUPE DUE IN U. S. 
36 In‘ Company Imported by 
Sol Hurok Management 








Inbal, the National Dance Thea- 
tre of Israel, is scheduled to arrive 
in New York in January to start the 
initial leg of its first American 
tour. Comprising 30 darreers, sing- 
ers and musicians, the company 
will be presented by S. Hurok in 
association with the America-Is- 
rae] Cultural Foundation. 

Now touring Europe, the unit 
will wind up a 21-day booking at 
the Theatre Royal, Drury Lane, 
London, next week. Company is 
under direction of Sarah Levin- 
Tanai who organized the group 
shortly after Israel became inde- 
pendent. Troupe members, all of 
whom are Yemenites who migrat- 
ed to Israel, supply their own in- 
strumental and vocal accompani- 
ment. 


$77,000 for Hero Fund 


Philadelphia, Oct. 29 

The Hero Scholarship Fund 
Thrill Show earned $77,000 for co!- 
|lege scholarships for children of 
policemen, firemen, and park 
| guards killed in line of duty, John 
|B. Kelly, chairman of the fund, re- 
| ported that the third annual show 
|at Municipal Stadium: drew the big- 
gest crowd to date, more than 








Long | 
known as the Little Rathskeller, | 


comics worked the place early in | 


0 
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| Friday (25). 

The jury awarded Jones $30,- 
1000 tin general damages agains 
|Irving, $30,000 general damages 
| against Bright, resulting from loss 
/of employment, punitive dam- 
|ages against Irving to the tune of 
| $35,000, and $15,000 in punitive 
‘damages against Bright. 
| The case was a result of a series 
{oe three articles appearing in 

AGVA News, the union's house or- 
|gun, which called Jones a traitor 
|who had “doublecrossed” “the 
| union in an attempt to take over. 

AGVA attorneys immediately 
pressed the court te set aside the 
|verdict. Hearing on their motion 
|was heard yesterday (Tues.) by 
| Federal Judge Oliver D, Hamlin, a 
| visiting jurist from California, who 
|also presided over the case. De- 
cision was reserved. 

In the argument for reduction of 
the award and a new trial, attor- 
neys for Bright (Irving was not 
represented in court) described the 
jury’s award as “Shockingly exces- 
sive and against the overwhelming 
' weight of evidence.” The jury was 
also flayed, for acting “in passion 
and prejudice” and failing to take 
| into account the fact that the arti- 
cles upon which the libel was based 

was privileged material in answer 
| to charges leveled by Jones. Jones’ 
| attorneys stated that during the en- 
| tire proceedings the evidence pre- 
| sented was never contradicted, and 
| that there is no precedent for re- 
| ducing the damages by the court. 

Originally Jones named a list of 
|} defendants which included not only 
| Irving and Bright, but AGVA, the 
|Four A's, Paul Dulzell, head of 
the latter, and board members and 
| officers of AGVA which included 
| Joe Smith, Jimmy Lyons, Dewey 
| Barto, Georgie Price, Billy Taft, 
| Murray White, Peter Chan, Margie 
Coate, Russell Swann, Manny Ty- 
iler, Allen Walker, Jack Gilford, 
| Archie Robbins, Sally Winthrop 
, and Tom Melody. 

However, at the conclusion of 
the defendant's case, defense at- 
| torneys cited the case of Martin 
}vs. Curran in which the U. S. 

Court of Appeals ruled that unions 
| weren't responsible for libel ac- 
| tions resulting from articles in a 
|union newspaper, unless the en- 

tire membership approved the ar- 
| ticles. The judge ruled for the 
defense on that motion and at the 
| same time dismissed the other de- 
fendants for lack of evidence. Only 
| Bright and Irving remained on the 
| docket. 
Attorneys in the case are Irving 
| McCann, of Washington, for Jones, 

with William J. Walker, of N. Y., 
arguing the case, and the firm of 
| Towney, Updike, Carter & Rogers, 
for AGVA and Bright. 


Ev. Knight’s Chil I 
Toni Arden Subs in Chi 


Chicago, Oct. 29 

Evelyn Knight's scheduled ap- 
pearance at the Palmer House 
here, Oct. 31-Nov. 20, was can- 
celled by the singer due to seyere 
illness of her child. 

Toni Arden has been booked to 
headline the Empire Room bill for 
that period, with Johnny Puleo & 
Harmonica Gang also on the bill. 


| 
} 


Harrison MD of Mt. Wash. 


Ben Harrison, who toured in 
vaudeville for many years, has been 
named managing director of the 
Mt Washington Hotel, Bretton 
Woods, N. H. He was formerly 
manager’ of the Tarleton Hotel in 
the same area. 

Spot will have two orchestras and 
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| dry spots that one just doesn't 
patronize unless on a stag date. 
The rise of the strip, aside from 
| the development of its own per- 
| Sonalities, has a sound economic | 
i base. Regulation cafe headliners | 
have been scarce and expensive, 


Acts 








Ralph Blane is going the do-it- 
yourself trunesmi' ~p 3 better. 


He's in with the flock of | promise 


writers who've been recording 
bums of their own tunes. He and 
his longtime collaborator Hugh 
Martin have a “Martin & 
Blane Sing Martin & Blane” LP 
of some of their hit items on 


Rich- 
ard Kollmar’s Harlequin label.|f 


Blane, however, isn’t restricting 
his vocal activity te platters. He's 
playing it ane ‘ 
Songstering ‘t new to Blane 
In fact his current stand at No. 1 
marks a return to that intimery 
after an 18-year absence. That was 
before he and Martin hit the big- 
time in the words-and-music de- 
partment with such credits as the 
legittuner, “Best Foot Forward,” 
and the Metre filmusical, “Meet 
Me in St. Louis.” Together they've 
worked up a selid ASCAP rating. 
As a singer, Blane delivers 
clearly, with the fact that he’s do- 
iing his owa familiar tunes adding 


to the effectiveness of the rp 7 


formance, It's good showmanshi’ 
and he’s got the necessary equ 
ment to belt out @ number. e 
potency, however, is in the then-I- 
wrote ——, ode 

His repert s m u , 
cipally of tunes written with Bian. 
tin, but at the show caught he also 
threw in “I Love a New Yorker,” 
a number penned with Harold Ar- 
len, There was also a plug for the 
Martin & Blane album. Jess. 


BOBO LEWIS 

Comedy 

15 Mins. 

No. 1 Fifth Ave., N. Y¥. 

Bobe Lewis is a comedienne in 
need of material. It isn’t until her 
15-minute stint at No. 1 is almost 
finished that she registers in the 
coimic groove. That's when she 
does a routine on a ty spectacular 
with humorous takeoffs on the old 
Kay Thompson-Williams Bros, act 
and Esther Williams’ swimming 
style, 

Miss Lewis, who appeared last 
summer in the off-Broadway revue, 
“Kaleidoscope,” apparently can 
score when the material is in her 
favor. But, without that support, 
she’s in the same troublesome boat 
as other comics. Working with her 
at No. 1 as piano accompanist is 
Ken Welch, who was associated 


with “Kaleidoscope” as a compos- 
er-lyricist. Jess. 
KIKO GONCALVES 

Songs 

13 Mins. 


Viennese Lantern, N. Y. 

Kiko Goncalves a Brazilian im- 
port, is in the genre of other sing- 
ers from the carioca country who 
work tambourines and sing for 
rather joyous efiects. Goncalves 
sings well, having a repertoire in 
the Portuguese patois as well as 
tunes of other languages including 


English. His offerings have the 
virtue of being melodic and fall 
easily on the audiences. 

Another factor in his favor is 
the colorful tambourine’ work. 
Aside from _ punctuating the 
rhythms of his songs, it provides 
visual strongpoints. There are | 


times when the beat is similar to 
that of a conga drum, and fre- 


quently, he is able to evoke the 
impression of a series of percus- 
sion instruments, Gonealves regis- 
ters in both departments, and the 
colorful Brazilian garb also aids his 
cause Jose. 





KING'S SEA LIONS 
Animal Acro 
7 Mins, 
Empire, Glasgow 

liere’s a standard sea-lion trio 
adequately drilled by male trainer, 
with a badly-garbed femme assist- 
ant. Flippers have usual appeal to 
customers via cute balancing of 
rubber balls and other normal 
props, but score most when they 
climb up and down stairs, balanc- 
img on noses such things as toy 
teddy-bears and an inverted beer | 





and bonifaces have had to show a 


LAUREANNE LEMAY lot of ingenuityein order to create 





House Reviews 





Empire. Glasgow 
Glasgow, Oct. 24. 





shows with boxoffice. An occa- 
ae yrs ty pte GPR ee al 
novelty that amuse e femmes) 

Laureanne Lemay, & French) ind delighted the lads, and didn’t| 
Canadian youngster, has a lot of : 

e’s got a well-devel- create any sex riots. 
oped voice, a knowing way about a There is little danger that the 
song and an apparent love of sing-| spread of the strip will get out of 
ing. There are still some rough; hand at this point. As in other 
edges to be ironed out around the | fields, there aren’t enough names 
pipes, but further experience in| among the clothing-droppers, and 
the cafes should correct these de-| booking just any femme that can 
ects. | bare all just won't de. At the same 

Miss Lemay, at this point, is wise | time, too frequent bookings will 
in doing the familiar items such|transform the character of the 
as the w.k. Gallic pops. an occa-/| room into one that will be on par 
sional concession to speak-| with a 52d St. spot. However, an 
ing audiences with “I Love Paris” | occasional booking adds spice. For 
and others that have the virtue of| example, the Blue Angel, N. Y., 
being familiar and easily sung. which on several occasions played 

The audiences at Max Loew's! Carrie Finnell, the girl with the 
gemutlich nitery register strong | acrobatic glands, has never been 
appreciation for Miss Lemay and | knewn asa peel parlor. The Latin 
more time on the circuits should | Quarter and other.top cafes have 
widen her horizons. Jose. | booked in this direction very care- 
fully, and so have escaped any 
stigma as a strip spot. 

Feeling is that a cafe can’t be 
eversexed and still have the bet- 
2 — spenders return for every 

iw. 

Three real triplets, this group of |jnoy” war’ In the  mrajocitye of 
attractive-looking redhea Give | niteries 
out brightly with standard pops, : 
and exit to good palming. 

Each gal has asset of having 
strong likeness to the other, this 
rousing interested customer pro- 
jection. They are tastefully garbed 
in light blue dresses, group them- 
selves nicely, and harmonize well 
with such tunes as “Ninety Nine 
a Gas ae a Portland, Ore., Oct. 23. 

. . au + , wr: “ 
from aoed to che — at. Trving Feld's production ‘The 

rpen Biggest Show Of Stars For ’57, 
er experience, is that they ec : : ’ te 
numbers too similar to other acts with Fats Domino, LaVern Baker, 
of same genre, and need a differ-|C'¥2¢, McPhatter, Paul Anka, 
ential to make them remembered. | £7@"*ie Lymon, Everly Bros. (2), 
Trio should cash in on the real) Buddy Knoz, Jimmy Bowen & 
triplet gimmick and obtain some | Rhythm Orchids (3), Chuck Ber- 
tunes to suit this angle. Act is|"y, The Crickets (4), The Drif- 
also too brief, as done at showj|ters (4), Eddie Cochran, Harold 
caught, and while it leaves ‘em | Cromer, Tommy Brown, Paul Wil- 
wanting more, outfronters don’t|liams Orch (12). At Paramount 
get their full money’s worth. | Theatre, Portland, Oct. 22, °57; 

With yet further grooming, some | $3.50 top. 
new songs and a catchworthy gim-| 
mick, this act has obvious possi- | 
bilities for tv, niteries and vaude. | 

0 


10 Mins, 
Viennese Lantern, N. Y. 





LIDDELL TRIPLETS 
Songs 


Mins. 
Metropole, Glasgow 





Unit Review 


Biggest Shew eof Stars 
(PARAMOUNT, PORT.) 








Irving Feld has put together one 
of the biggest packages of platter 
artists ever seen in these parts and 
labeled the album of artists “The 
Biggest Show Of Stars For '57” and 
}that it is. The Super Enterprises 
hungry i, San Francisco Ine. outfit invaded this town (22) 

Folk-singing is the forte of| with the force of an atomic bomb 
Nancy Harp and Jerry Golden, and | and kept the smoke flying in the 
they sing such varied numbers as | , % 
the calypso “Hold ‘em Joe” and 3,400-seat Paramount Theatre dur- 
“Battle of Jericho” pleasantly | ing two evening performances, The 
enough. He accompanies with a} show grabbed a whopping $15,600 
guitar, she with banjo and bongos. \for the two shows scaled at $3.50. 
BP by Ty - gy — Sore Audience was very enthusiastic 
and Johnny” prettily, though with-, ut orderly throughout and gener- 
out quite enough blues feeling., ously applauded and screamed 
on el — A ta Patter | delight as their faves hit the spot- 

ween songs, and sometimes this | ;,_, ? ae J 
seems very eggheaded and fairly | ight. The two-hour shindig was 
self-conscious. But main trouble} set in two parts with an intermish 
with combo appears to be lack of | halfway for a much needed breath- 
a highly distinctive style. }er. Show is loaded with bop, r & b, 

os , 4|and pops and offers a tremendous 

Folk-singing is an excellent art | °"° gee 
but its uses in show business are | !#Shion show of guitars. 
pretty well restricted. Further-|_ Paul Anka, Frankie Lyman, 
more, the urban basement bistros| Everly Bros. and LaVern Baker 
are loaded with folk-singing these | Were show-stoppers and displayed 
days, with result that new entries|‘he greatest amount of selling. 
should be able to come up with) These chirpers slammed out their 
some new twists. Good-looking | Platter stuff in major league man- 
brunet and very presentable chap ner for smash returns. These guys 
haven’t found any new angles yet.| and gal have what it takes to make 
If they do, and if they rid them-|a stint outstanding and all were 
selves of a rather embarrassing | loaded with showmanship and 
self-consciousness, they have a|change of pace. Buddy Knox, 
good chance on the nitery circuit.| Jimmy Bowen, Chuck Berry, The 

Stef. | Drifters (4), The Crickets (4), Eddie 
|Cochran, and Tommy Brown are 
: okay diskers but leave a lot to be 
6 3m: | desired in stage savvy. Brown 
Show Biz knocked himself all over the stage, 

forch pit and seats with a lengthy 

———— Continued from page 77 Sam | crying jag that could have worked 
was able to hit the top nitery far nim but beomeranged. 
h to ‘wt Her | All in all, it was a rip snortin 

spots under her own steam. el! ball with enough entertainment for 
work on video and radio also aided | all the stubholders and heavy with 





NANCY & JERRY (2) 
Songs 
15 Mins. 

















Shirley Bassey (with Johnnie 
Roberts), Alan Clive, Ossie Morris, 
King’s Sea Lions (3), Rey Over- 
bury (with Suzette), Les Curibas 
(4), Ray Alan, Denis Bros. (2), 
Bobby Dowds Orch.. 


Shirley Bassey, coffee - colored 
songstress, injects a generous quota 
of t-lip feeling into her 
songalog, a 25-minute offering with 
which she headlines successfully at 
this No. 1 Scot vaudery. Thrush, 
slender, sallow-complexioned and 
sexy, uses drooping eyes, tight- 
nestling gown and expressive hands 
to pound over a varied repertoire. 
opening with “From This Moment 
On” and ranging through “Got You 
Under My Skin” to “Burn My Can- 
die at Both Ends” and an expres- 
sive “Fire Down Below.” 

Although obviously over-publi- 
cized in recent months, chirper is 
nearest answer yet from U.K. to 
American singers such as fiery 

a Horne. 

Distaffer's whispering speaking 
voice has a crackly attractiveness 
and intensity, and she appeals also 
by her obvious youth, being. only 
20. For the record, she revisits 
the U. S, for nitery dates early in 
1958. Johnnie Roberts accompanies 
at the keyboard. 

At opening shew caught, reac- 
tion was strong for Miss Bassey. if 
not for others on layout. The 
chillier clime here, plus home com- 
forts of tv, are beginning to affect 
first-house attendances. 

Alan Clive, English impression- 
ist, essays comedy with attack, but 
has no need to use some stories cf 
near-barroom flavor. At show 
caught, he worked like a hatter to 
prolong act because of layout’s 
overshort running schedule. His 
travesties of James Stewart and 
English comedian Max Wall are. 
both topflight. Comedian, also 
U. S.-bound in 1958, needs to punch 
home better gags im faster style. 
Ossie Morris also works hard for 
minimum of response, but this was 
no fault of his act, homely and 
bubbling with humor, and spiced 
with some good Welsh vocalism. 
especially in “Keep A Welcome.” 
His Winston Churchill impresh is 
solid. 

Rey Overbury. assisted by pert 
femme Suzette, is eomedy musical 
act using tricks of falling trousers 
and a collapsing stool to gain yocks 





support via her own musical direc- 
= = | Merrin, working from the 
or 


Liddell Triplets, highly attrac- 
tive harmony threesome, are re 
viewed in New Acts. Aly Wilson 
local comedian, should cut down or 
the length of his act te achieve 
stron effect. Dave & Joe 
O'Duffy, Irisn comedians, have a 
free-and-easy, breezy style that 
clicks with stubholders. 

Shek Ben Ali, turbanned illu- 
sionist from Pakistan, baffles the 
customers by making cards and 
coins appear as if from nowhere; 
he uses three boys from audience 
as stooges. Johnny Farlane pul!s 
stirring Scot music from the a 
and vocalizes pleasantly with “O 
Rowan Tree,” an Auld Lang Syne 
oldie. Kay & Kimberley are good 
dance openers with asset of youth. 
Resident orch under J. P. Master- 
ton’s baton provides eeeesins- 


| 





Groucho’s Cap Gain 


who claimed a capital gain on his 
deal with CBS. 

“In both cases,” Judge Rice 
ruled, “the property in question 
Was sold in an arm's length trans- 
action and the price offered there 
and the bids made here establish- 
ed the fair market -value of the 
property to the broadcasting net- 
work which made the purchase. 
Under such circumstances, neither 
the respondent (Commissioner of 
Internal Revenue) nor this Court 
has any authority te substitute their 
judgment for that of the parties. 
We therefore conclude . . . that the 
price which was received for the 
asset represented iis fair market 
value, and that no part of such 
sales price represented compen- 
sations for personal services.” 

Judge Rice said he was “aware” 
that Marx and Guedel “were at- 
tempting to cast the transaction in 
such a way that they would be 
entitled to capital gains threat- 
ment on the sales price. But, he 
pointed ou‘, after the switch of 
the Amos & Andy show and other 
popular radio programs, NBC and 
CBS were also “fully aware” of 
the “intended tax consequence” of 
the sale of “You Bet Your Life,” 








prior to novelty instrumentalism 
on concertina; tap dancing adds to 
his versatility. 

Ray Alan, youthful blond vent, 
is easily best act on the weakish 
support bill, using three-way con- 
versation between self, a ueteboy 


his wooden characters into role of 
back-chatting audience member. 
ventriloquizing in the main wigh 
his own face before microphone 
and the dummy with back to out- 
fronters. Exits to gor i mitting. 
Les Curibas (4), Danish knock- 
about act consisting of two males 
and two femmes, raise yocks when 
the younger distaffer, a shapely 
type, exits in apparent huff and a 
call is made for audience femnie 
to participate in knockabout; 
fourth member of act answers from 
audience in clever portrayal of 
dowdy laffing female customer 
whose skirt is blown sky-high in 
subsequent antics. Guise is so well 
devised it takes most of act’s time 
for it to dawn on customers that 
the volunteer is a stooge. 

Denis Brothers, two young 
males, offer standard dancing 
opener, although one of the duo 
should cut out the below-par yo- 
calizing. King’s Sea Lions are 
amusing animal offering, reviewed 
in New Acts. Adequate showback- 
ing throughout from the Bobby 
Dowds resident orch. Gord. 


Metropole, Glasgew 
Glasgow, Oct. 23. 
Clyde Valley Stompers (9), with 
Mary McGowan; Penny Nicholls, 
Aly Wilson, O’Duffy Bros. (2), Lid- 
dell Triplets, Shek Ben Ali, Kay 





her acceptance in the cafes and| talent. Fats Domino did not show 


ve? due to flu. Clyde McPhatter missed 
oe ct chant ay the way for the first show as his plane was late | 
e okay o e craft. 


Miss Cario| but made the second performance. 
found a niche in legit following her | Harold Cromer handled the emcee 


bottie ! ki neal chores nicely and kept the show | 

Seals go through their paces | “°* * ho pang houses. moving at a fast clip. Paul Wil- | 
skillfully with balancing of colored| xcept for Miss Lee, there was jiams orch played a lengthy, tough | 
balls of varying sizes. Highlight | a period when the strip was a ver-| show in great style and grabbed | 


is when one walks a tightrope | 
while balaneing ball at same time, 
and act winds with one of the 
threesome blowing musical horns 
in a valiant attempt at “Carnival of 
Venice.” 

Act would need further sharpen- 
ing to be of interest to the U: S. 
market. As is, okay for general 
run of vauderies and circus dates. 


‘ bon Gord. 
tre bodetoaild 


botem item in the nitery world 
But then, such sundry spots as the 
Latin Quarters in New York and) ing the unit throughout the Pacific | 
Miami Beach used an occasional; Northwest and has done a top-| 
skin exhibit. In recent years, Miss | drawer job on the promotion end. | 
St. Cyr, Sherry Britton and Lili) Show works Vancouver, B.C., Oct. | 
Christine paved the way for wider | 23, Tacoma (24), Seattle (25-26), 
aéceptance, and caused the cream | Spokane (27) and then heads for 
of the crop to move away from Canadian dates enroute east. 
such cultural centres as New York's Troupe should grab top grosses. 


524 St., the offbeat cafes, and sun-! ° 
beth fe 2: wot edt sot 


plenty of palms for the overture. | 
Northwest Releasing is promot- 





ISG Dw 


& Kimberley, J. P. Masterton Orch. 





This layout shapes as fairly 
| Satisfying vaude aimed at local 
palates in intimate downtown 


vaudery. The Clyde Valley Stom- 
pers, jazz group gathering increas- 
ing attention, gets the outfronters 
in the rhythmic beat, and offers a 
chirpy looker in Mary McGowan, 
a thrush who has gained new polish 
in recent months. 

Penny Nicholls is a pert blonde 
warbler with lotsa attack and a 
little- gal cuteness. Her bright 
songalog includes “Pennies From 
Heaven,” signature tune fitting her 
stage name, and the current dis- 





doll and a parrot dummy. He puts | stantial 


which was switched from CBS to 
NBC. 

The networks, Judge Rice de- 
clared, “understood that one of the 
principal reasons for a star to 
sell his show was to receive a sub- 
sum of money which 
vould be taxable at capital gains 
rates. However, it has long been 
recognized that a taxpayer may 
decrease the amount of what 
otherwise would be his taxes or 
altogether avoid them by any 
means which the law permits.” 

In summing up the Govern- 
ment’s case, Judge Rice asserted: 
“In support of his determina‘ion 
that three-quarters of the sales 
price represented compensation 
for services, the respondent (Com- 
missioner of Internal Revenue) 
argues that the pe‘itioners (Marx 
and Guedel) and. NBC simply 
carved up a total sum of $2,500,00¢ 
as best suited their purposes from 
the standpoint of tax considera- 
tions; that the capital asset, in the 
form of the par‘nership interests, 
which was sold did not, in fact, 
have a value in excess of $250,000; 
and that anything allegedly paid 
for that asset in excess of such 
amount was actually additional 
compensation for services . .. In 
short, the respondent based his 
determination on the familiar rule 
that for tax purposes the form in 
which the parties cast a particular 
transaction may be ignored if the 
substance of their dealings was, 
in fact, different from the way 
they would have it appear.” 

Under the 1950 agreement, 
Marx was to receive $750,000 for 
his partnership interest in “You 
Bet Your Life,” payable over a 
10-year period, and Guedel $250,- 
000, payable in a similar manner. 
The agreement gave NBC ail 
rights to the program, including 
literary, motion picture, and tv. 

Separate employment and cor 
sultant contracts were also made 
with NBC under which Marx re- 
ceived $4,750 to $5,100 per week 
and Guedel $1,500 to $1,650 per 
week. As consultant, Marx was to 
receive $25,000 per year for five 
years and Guedel $15,000 per year 





‘ cligk “Sammy.” She bas soustegl, bs fe Jeers iyo sevdt sat 
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Waldorf-Astoria, N. Y. 
Anna Maria Alberghetti, Carla 
Alberghetti, Vittoria’ Alberghetti, 
Louis Basil, Emil Coleman Orch, 
Bela Babai Orch; $3-$4 cover, 





Italian singers seem to have a 
firm bridgehead in the N. Y. hotel 


ginning of his turn, he tells the 
audience, “Most performers de- 

mand that service cease while they 
are on—but not me. I want the 


ordering!” 


a vivid job of churning up the at- 


eafe rooms. Katyna Ranieri paved a with their Trinidadian 
the way for her compatriots.at the | songs and dances. Even the star, 
Persian Room of the Plaza, and | Val i? inte the spirit of things 


now Anna Maria Alberghetti and 
sundry members of her gifted clan 
have firmed up the position of the 
chantooseys from the Mediter- 
ranean area. 

Miss Alberghetti has played the 
Vegas circuit, as well as films dur- 
ing her childhood, In moving east- 
ward to the Waldorf, Miss Alber- 
ghetti has made as strong an im- 
pact as is possible in this room. As 
a fine singer, a performer and « a ly 
showman, she has Pall the attributes td 
to remain on the upper levels of 
the saloon circuit. 

The modus operandi of the act, 
of course, contributes. Anna Maria 
starts the proceedings, byes ad sis-" 
ter Carla continues, and Mama Vit- 
toria takes over for a spell at the 
88s. In this manner, each con- 
serves her resources. Voices are as 
fresh at the end as they are at the 
start. 

Anna Maria, naturally, is the 


fecal point of the act. She has a 
voice that can register powerfully, 
yet can summon warmth and deli- 


cacy when necessary. She has color 
and verve. Being an_ excellent 
showwoman, Miss Alberghetti 
opens with the acrobats of the vo- 
cal world with Prooch’s Theme and 
Variations, a coloratura bit that 
eontains virtually everything a 
voice is required to do. General 
feeling is that if she gets — 
with this bit, everyth 
= . But the vocal 

. lively and melodic and set te 
ray substantially with the audience. 
Her second tune, “Gianina Mia,” 
brings forth bravas, but at that 
point she surrenders the floor to 
Carla who knocks off “Un bel di 
vedramo” and “Love Is Where You 
Find It” for results equally as 
potent. 

Probably one of the most touch- 
ing bits of the entire turn is Anna 
Maria’s rendition of a lullaby, “Fa 
La Nana Bambin,” a delicate and 
fragile bit of beauty that just floors 
the house. And so it continues 
with Anna Maria and Carla ~~ 
nating with pops and classics as the 
fare, and Mama even hits = act 
with a measure of 
and both girls, in — bow off 
to “Italian Street Song.” 

The act is somewhat abbreviated 
from its original. During the Vegas 
series, the late Papa Alberghetti, 
who ‘conducted, and a younger 
brother, who shot up the joint in 
cowboy comedy numbers, came 
with the turn. In place of Papa is 
Louis Basil, who used to baton at 


Loew's State, N. Y., and the Chi- 
eago Theatre, Chicago, and who 
wound up at the Flamingo, Las 


Vegas, recently. Basil is a source 
of great confidence to the family. 
His musicianship for the act is 
flawless. 

The Alberghettis performed in 
one of the more distinguished 
preems at the inn. There were par- 
ties in the audience thrown by the 
chain's head, Conrad 
hotel’s exec veepee Claude C. 
Philippe, and which included Elsa 
Maxwell; Louella Parsons enter- 
tained at a very long table. In 
addition, the Alberghettis poured 
at a post-show purty in their suite. 

Agencywise, there was a large 
representation. Although Anna 
Maria is with Music Corp. of Amer- 
ica, Carla is repped by the William 
Morris office. So the big per- 
centeries were out in force. 

Emil Coleman's orch, pet 
makes dancing easy, the 
Babai music from ihe gypsy aa 
the Latin worlds provides further 
floor enticement. Jose. 

Sans Souci, Las Vegas 

Las Vegas, Oct. 25. 

Rudy Vallee, Calypso Joe .& 
Coco-Te, Luis Urbina, Jolene Lon- 
tere, Luis Urbina Dancers (7), 
Hoyt Henry Orch (8); produced 
and directed by Dox Holladay; no 
cover or minimum. 





Rudy Vallee, the comedian, is 
headlining here, instead of Rudy 
Vallee, the singer. As initial star 
of the Strip’s newest hotel-casino, 
Vallee . soft-pedals the nostalgia, 
and emerges as an okay comic. 
Naturally, he has to stay in char- 
acter by pulling 6 Sow tunes out of 
the Vagabond er era, hi —_— 
being a rousing “Stein 
audience participation—but the vo- 


cals are few and far between. The ~ 


voice is still there, and he’s as 
great a showman as ever, knowing 
the secret of ones to get the most 
generous laughs 

Vallee will’ be good for eciagios 
in the’ repeater trade, since = 





changes his routine ith 7 
the three nightly shows. A 


and comes on with tropical head-| 
ad and bongo drums. Calypso) 
oe & Coco-Te are given the) 
names of VIPs in the room before | 
each show, and_ they cleverly | 
weave them into their so 

The Luis Urbina iecees (7) 


bina himself add to the excitemert 
of the goings-on cae ai ma —- ex- 
pertly woven together by producer- | 
eee Don + Hoyt Hen- | 

h provides the proper zing | 
| for ‘oe festivities. Duke. 


Hotel Muehlehbach. K. C. | 
Kansas City, Oct. 25. 

Bonnie Baker & Co. (4), 

Barlow Orch (7); $1-$1.50 cover. 








*. 

Its been some time since Bonnie 
Baker has warbled in town, all of 
her former appearances having 
been at the Tower Theatre where 
she was a rable name when 
it was a strong vaude stand. In the 
interim some magnetism is gone 
— the name, but she continues 

0 carry drewing power to 
make it a favorable two weeks in 
the Terrace Grill for her first stand 
dinner room. She 


s 


: 


1 


considerabiy variety of 
40-minute show, Miss 
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Rusty Draper, Paul Gray, Sky- 
lets with Dick Merritt; Eddie Fitz- 
Orch. $2 minimum. 


was the room where Rusty | 
first found himself a suc- 





oer wide-open f 
kind down to earth quality, a 
tousled-hair look, and a aaene- 

n- 


—— the guitar. 

all this , while develop- 

style and poise, 
s 


e’s held on so 
~ it well, 
it, and accom- 

ies himself effectively. But he’s 

stand up without 

n without it. As 
with it—if 


h 
He 
with 


e 


unencumbered it’s quite pos- | 


sible he would even be more ef- 


fective. 
If began his show with arms 
swinging’ where all attention is on 
a pene ne es ieee, Be he would become 
of a ity and per- 
} nae rather than an act. Later 
ss. of his talent. 
would be brought in = 


~accompaniment 
an instrumental. But to keep “t 
og prominent seems unfortu- 


Draper’s songs, while for the 
emotional 


ie 


manner, and that jokes and. 
stories are for mass consumption. 
The low. delivery and 
e@ manner give them probably 
a little more and respect-| 
a re actually | 
“The Skylets eS two_enthusi- 
astic numbers by Dick 
Merritt’s lyric of the 
dance themes. ie Fitzpatrick | 
keeps the show smieothly | 
his orchestral, 
. Mare. 


PO main, « 


he | more 


*\turn to the S 


,| An espec: 1c 


| 


Chicago, Oct. 24. 





|Chez Paree Adorables (6), 


(10); $1.95 cover. $4.95 minimum. 





‘ree femme part- | en | foot, 
ner Coco-Te are featured, and do_ Paul Merrill, Ted Fio Rito Orc 


pulls hearty yocks with her one- 
liners and situation gags. 


Opening production _ number, 


Sophie Tucker with Ted Shapiro, | “Call of India,” is an elaborately 
to make money, so Happy Jesters (3), Lenn Redman, | costumed 
with | which comes across wi 
featuring terps by Virginia | 


and well-siaged piece. 


Shaw, Chris Miller, Gene Reed, 
and Pat Gorman, with vocal by 
Diek Summers. Bill Hitcheock did 


Tinsel and talent catch the spirit the music and lyries, Sonia Shaw 


| for the Chez’s ver Anniversary | 
show. Production themes and 
| headliner are appropriately od 
to the nostalgic purpose in a well- 


| put-together progres. The a et 


—- of Sop Tucker recal 


her | 


| the choreography. 

duced by Stan Irwin, and is aptly 

backed by the Cee Davidson orch. 
Duke. 





s the first name attraction play-) Beverly Hills, Newport 


| ing the Chez shortly after its open- | 


| ing 25 years ago. 
Stature of over 
| business is a pow 
|Miss Tucker’s hands. From her 
| familiar raise-of-the-eyebrow walk- 
on right through her mening | 
| Fecitave she carries a_nostalgi 


| tear-jerkin " 
| out of han 
lerful chord 


and she strikes a pow- 
in the middle-age 


touch of asking support for 
charity work. 

Songs that lend themselves best 
to such treatment are her o g 
“They'll Never Make an Old Lady 
Out of Me,” “With Your Life You 
Can Do What You Will” and a sock 
number with the Tucker trade- 
mark “Entertain 
noticeable is the 
pee gp ln — 

argie ” 
rhythms. Final nt ay i 
Soph,” gets a straightfaced deliv- 


some house-scorching lyrics. 
Miss “Tucker “Tucker isterpeletes Ie . 


her rou- 
tine with all the a ite in-|o 
tros and comment pertinent "S ~~ 
anniversary Shapiro tak 
the keyboard and leads Ted Fio 
Rito’s house band 
strenuous gees => with smooth 
showmanship. He also handles 
several minutes of patter during 
the singer’s costume change. 

The Happy Jesters have played 
stageshow and hotel room formats 
in Chicago before set between 
the —. prod gadgetry 


personality, 
Be| they come through in this club 


with a comedy routine that adds a 
spring and bounce to the whole 
show. A lantern jawed, double 
ogee mugger draws howls with 

voice and it imita- 
aay while two sidemen are well 


dering of Af 
~k be tied The 2a is 

lous ap- 
pon he +t a 4 St the re- 
sponse hasn’t diminished. 


Elaborate silvery ornamentation 
inside and outside the Chez is aug- 
mented with silver —— and = 


the np clas an ae oe the 
reduction’ number Cartoon = 


n Redman aa 2 
hind an illuminated A 
screen familiar headliners from 
the Chez’s history while their 
trademarked tunes are offered as 
music. The _ silver- 





ackgro 


Is\5 a house line provides on- 


motion in a_ well nned 
wal — ' 


Gatenched in spectacular set- 
tings rather than on the bare stage 
as previously, thoughtfully cos- 
tumed and working easily manage- 
able routines without choreo 
antics, the Adorables this pl 
vide a distraction for casual - 
treatment of 

later in the 
showing of 
and 


gives 
| a breather between the heavy acts. 
Paul Merrill does a fine job -on 
the vocal routines, looking quite 


ing. 
“Ladies of Even 
show allows for 





at ease — these settings. 
Mills Bros. ee wr" wo 
Jesters on this show Ni That 


bill continues audene ed 


until the Jerry Lewis 
Dec. 1. 


Sahara, Las Vegas 
Las Vegas, Oct. 25. 
Marge & Gower Champion, Jean 
Carroll, Saharem Dancers (12), 
| Cee Davidson Orch (12); produced | ti 
| by Stan Irwin; $2 minimum 


Marge & Gower Champion re- 
trip with an act that 


= © de- 








'is mostly new and 
|lightful. The w.k. 


| tine is held over from the last time 


| around, and it’s as fresh a im- 
£ qeentee as the brand-new stuff 
funny 1 routine is “The 
| Lecture, ” which is “an experiment 
\in the effect of musical sounds on 
|the human nervous system. Other 
;mumbers receiving warm —- 
| from first-nighters are “The Good 
Evening Song To End All Good 
Evening Songs” and “The Music 
Stopped.” Bob Dixon vocalizes to 
| excellent nig on backgrounds 
|and transitio 

Jean Carroll, extra added on bill. 
also comes up with material that 
is different from her previous stint 
here. Her standup comedy is a 
good ba'ance for the show, as 8 


tg in show , White, 
ul device in| Gardner Benedict Orch (10), Donn | 
with Chris | 


theme through admirably. The 
histrionics never get, 


Newport, Ky., Oct. 25. 
Ted Lewis Revue, featuring Paul 
Kathy Basic, Elroy Peace; 


r| Arden Dancers (10) 
| Roberts, Mary Fassett, Ronny Mer- 
len, Ellie Stattin; Jimmy Wilber 
Trio, Larry Vincent; 





Solid with Greater Cincinnati 


Dick | matrons with her feminine denial showgoers and cafe society over | "ade an 
| of age even in the final oy the years, 
her| records for é¢ngagements and at- | 


Ted Lewis adds to his 


}tendance with this date at Ken-| 
tucky’s ace casino. Opening night | 
near-capacity audiences pint toa 
whopper two-framer. ngsiders | 
included friends of Lewis fren his 
native Circleville, O. 
Smaller than on previous visits 
the Lewis troupe continues to pile 
reception from start to 
finish. ith opening and middle 
production numbers by the popular 
location Donn Arden Dancers, floor- 
show running time is 75 minutes. 
Joined by Cathy Basic, cutie 
soprano, Lewis clicks off a ‘medley 
of tunes carrying back to his jazz 
band days of 1917 at N.Y.’s Rec- 
tor's. For breathers he shares the 
spotlight with Paul White, ebony 


the| comic with an elastic kisser; his 


shadow, Elroy Peace, who doubles 
in terps with White, and solo chir- 
ping by Miss Basic. Koll. 


Gatineau, Ottawa 
Ottawa, Oct. 26. 
Marion Powers, Jay Weston, Boy- 
er Twins, Dorothy Kramer Dancers 
(4) with John Kerr, Champ Cham- 
pagne Orch (8); $1 admission. 





Comedy, chant and terp are 
nicely arranged through the cur- 
rent floor fare in the Gatineau 
Club, with powerhouse Marion 
Powers billtopping. This canary 
belts everything: songs, action and 
gab. The customers couldn't ignore 
her if they wanted to and they 
don’t want to, according to the 
mitting she draws throughout. 

Strength of Miss Powers’ com- 
edy stint is in its solid structure 
with big attention to timing and 
jet-paced routining, teeing with a 
echant-gab bit about her haircut 
(almost as short as a crewcut) and 
building to a pon § close with warm 
tributes to Sophie Tucker, Judy 
Garland and Al Jolson. 

Jay Weston, also emcecing, 
works a sparkling comedy stanza 
which is mostly lost on the audi- 
ences here. Weston’s humor is de- 
signed for a white-tie mob but in 
the Gatineau he took more than 10 
minutes getting the tablesitters 
thinking his way. Standout is a) 
clicko panto routine on a surgical | 
operation with Weston, as_ the 
scalpeler, sewing up the patient 
sans heart. Drummer handles sound 
effects. 

Boyer Twins have a cute session 
of warble. They're lookers, young 
and avoid overdoing the lookalike 
angle. Bit of Charleston terp to end 
a song session of the 1920s tunes 
gets a big mitt. Held over are Dor- 
othy Kramer Dancers with John 
Kerr in a pair of socko routines. 
Champ Champagne band show- 
backs, plays for dancing. Gorm. 


Au Frane Pinot, Paris 
Paris, Oct. 15. 
Jean Hebrard Trio; $3 minimum. 





This smartly styled cafe with a 
~~ 4 cave in its recesses, three- | 
and tastefully laid out, was 

the late Borrah Minevitch’'s gift to 
Paris nightlife. Now a regular for) 
the smart French set for dinner 
and after-theatre suppers, plus the 
international show coterie, it is aj 
staple. Food is good, atmosphere 


main lure with sudden, impromptu 


.| Shows by Jean Hebrard, backed by 


his trio 

Hebrard is a young, versatile 
musician with a flair for natural 
comedics. Small, stocky and 
mustached, he may launch into a 
takeoff on a Russo balalaika player 
with uncanny insights, making it 
yockful. He doubles on many 
instruments and looks to evolve 
into a showman to be watched when 
he begins to work out material and 
a definite, coherent act. He also 
sings in several lingos pleasantly. 
Club is graciously gladhanded by 





hel” 


Lucille Little, Minevitch’s widow 
Mosk 


rich ef- 


Package is pro- 


$3 minimum, 


fine and dancing and chatter the | 


| Hotel Radisson, Mpls. 


Minneapolis, Oct. 26. 
Carmel Quinn (2), Don McGrane 
rch (8); $2.50-$3.50 minimum. 





To judge by enthusiastic recep- 
tion from SRO crowd at her late 
opening night show in this swanky 
Flame Room where she’s having 
her initial tony, intimate supper 
club whirl, Irish songstress Carmel 
Quinn, owner of a superior set of 
pipes, bids fair to duplicate her 
Arthur Godfrey airlane success in 
whet's a new field for her. 

While Miss Quinn’s tv and radio 
fars, perhaps comprising few local 
cafe society regulars. undoubtedly 
were present in considerable num- 
| bers and came prepared to put 
their approval stamp on the per- 
| formance, it seems safe to say that 
| the more blase and sophisticated 
| nitery patrons on hand also found 
her brand of entertainment up 
their alley and hichly enjoyable. 

There are laughs, cavtivation 
| and, of course, ear beeuilment ih 
the > session of Irish. hit pa- 

request numbers, sold to 
ja faretheewell and _ interlarded 
| with humor-tinged smail talk and 
| conversations with the cuests in a 
fascinating Emerland Isle hrogue. 
| In no time at all Miss Quinn es- 
tablishes rapport with the cus- 
| tomers whom she frecuently has 
| singing along with her in large 
volume, In the flesh, her friend- 
| liness. down-to-earth qualities and 
own infectious pleasure are even 
more winning, if anything. than 
thev’ve been over the air. It's off- 
beat fare for this sort of supper 
club—more naive, informal and 
homesy than the usual bistro floor- 
show stuff and nonetheless wel- 
come for that reason. Rees. 





Steuben’s. Reston 
Boston, Ort, 24. 
Jay Jason, Pat Windsor ‘with 
Charles Reader), Ellis & Winters, 
Don Dennis, Tony Bruno Orch (5); 
$2.50 minimum. 





Ropes are up at Max & Joe 
Schneider's 450-seater in the heart 
of the theatre district for new lay- 
out headed by relaxed comic Jay 
Jason. Caught opening night (24) 
and in for two weeks, the bill is 
nicely fitted to room’s format, with 
plenty of piping, terning end slick 
comedy. Jason holds the aud in 
ae! fashion, getting attention even 
fro; most famished steak 
knife Mw vari and rounds off a 
boff 30-minute stint by nabbing a 
moppet from the aud for a ven- 
triloquist and dummy bit. Jason's 
pm pe jokes and tokeofts on video 


passing scene good. 

Pt Windsor, w with her husband, 
Charles Reader, conducting. is a 
production which Steuben habitues 
dig the most. Handsomely cos- 
tumed blonde soprano sets solid 
rounds on each number from bow- 
on to bow-off. Opening with “Song 
in My Heart,” she segues to “Who 
Cares” and “Around the World”; 
| does “Hallelujah” and “Street 
| Where You Live.” Miss Windsor, 
|who with her maestro-husband 
were longtime standards at New 
York’s Hotel Pierre in the Cotil- 
lion Room, encores with a great 








rendition of “Fascination” and 
bows off with terrific “Breeze 
| and I.” Guy. 





| 
| Bimbo's 365 Club. 8. F. 
’ San Francisco, Oct. 24. 
Guy Cherney, Bob Williams, Mar- 
| ten Bros. (2), Barry Ashton, Doro- 
thy Dorben Dancers (10), Allan 
Cole, Al Wallace Orch (9); $1-$1.50 
cover. 





This is “ sharply-honed, well- 
balanced show that goes over big 
with the customers. None of its 


facets seems great, but put to- 
gether they provide a fine, crowd- 
pleasing minutes. 


Guy Cherney is a meat & pota- 
toes crooner with an amiable man- 
ner and lots of show business sav- 
| vy. Wisely, he sticks to —— 
|mostly, such as a “My Fair La 
medley, “You'd Be Serpeined 
ne Cecilia, - “Rockabye My Baby with 
la Dixie Melody,” “Big Movie Show 
lin the Sky” and a couple of cur- 
rent pops favorites, “Fascination” 
and “Around the World in 80 
Days.” He has a big vice, no tricks 
; and offers pleasant contrast to the 
lother acts on the bill. 

Bob Williams and his three un- 
trained trained mutts are surefire 
comedy. Perhaps the best part of 
this act is Williams’ own patter as 
he tries to coax his reluctant 
pooches to sit down (they won't) or 
| fetch a ball (they won't) or to bark 
the number of his fingers ‘he holds 
= a single finger and after a cou- 
ple of dozen random barks one of 
the dogs comes through). The act 
|allows customers to identify very 

nicely with Williams’ own relaxed 
discomfiture. 

Marten Brés., are a pair of slick 
Argentine jugglers who climax an 
interesting act by tossing six flam- 
ing Indian clubs between them— 

| blindfolded. Stef. 








VARIETY 





Wednesday, October 30, 1957 








Met Preems Season 








member of the cast gets one ticket 
and “Onegin” has a big cast. Also, | 
this year out-of-town critics showed 
up from San Francisco, Chicago, | 
Washington and elsewhere and 
had to be taken care of. 


Close students of the uproar) 
side of opera will remark that af- | 
ter some years of banning solo 
hews, the Met has restored them. 


Plan is to supervise these, how- | 


ever, limiting them mostly to the 
end of the performance or earlier 
where, as with “Laemmerour’s” 
Mad Luey or “Tosca’s" Baron 
Searpia, the character does not 


for the final curtain. 
1957, there have been 
dressier and sassier Met 
Peter Tschaikowsky 
wrote operas, none of them box- 
office nits. Hence his “Onegin” 
provided minimum exci'ement on 
the stace itself. In contrast, open- 
ing night a year ago was “charged” 
when the angry Greek goddess, 
Maria Callas, and an angry audi- 
ence fought it out on the battle- 
field of “Norma” until midnight, 

before the audience gave. 
Rudolph Bing, as master of the 
Met revels, has long since curbed 
epening night heads‘ands and 
legey antics of camera-mad extro- 
verts, This year an added contri- 


show 
As to 

classier, 

openings. 





Eugene Onegin 
(Met Opera, N. Y.) 
Opening night (Oct, 28, °57) Zremeataiee 
wi 





of Peter Tehaikowvsky opera En 
lieth Iibcetio by Henry Reese, Staged by 
Peter Brook. Sets and costumes, Rolf 
Cererd, Choreorraphy. Zachary Solov. 
Conduetor, Dimitri siwegaaton, top tew $35. 
Madame Larina ..... lartha Lipton 
T ityana 

Giga ba Rosal 

Eudene Onegin «... 

Leneki cha 

Prince Gremia .. cession. GI 
Filippvewna ....+ sees Belen 

A Crete’ . .é030isehe Leuts Sgarro 
Taretort ° George Cehanovek: 
‘Triquas...:. ocessceewes Alessio De. Paolis 





bution to dignity was the posting 
of guards to keep Sherry'’s cafe 


only for the reservation trade. 
Last vear’s crush had been a 
mockery of operatic democracy. 


But the demoeratic touch is never 
forgo ten nowadays at the Met and 
Bing was outside the house during 
the afternoon vlying the gallery 
queue with vodka, while the press 
recorded the gesture 

About the English lyrics of 
Henry Reese, you can get yourself 
an argument either way. This 
Russian work was last done at the 
Met during 1921 in Italian. In 
the present “vernacular” (the 
management's word and fitting) 
certain phrases pop out and smack 
the strangely—“Why be con- 
trar “After a long, hard day” 
— "What's wrong with me?” 

| is the heroine, the handsome 
and beautifully-voiced Lucine 
Amara, who voealizes that “What's 
wrong with me?” question. Actu- 
ally verybody knows’ what’s 
Ww! She's aching for the love 
of Eugene 

Up to the end of the first act it 
looked and sounded as if “Onegin” 
was going to be a nice little grand 
omera, which is rather like a not 
quie fresh egg. However, the 
subsequent ballroom and dueling 
brought the proceedings 
The music is frequently 
melodie and, indeed, opera buffs 
will complain on that very 
ground This is a genius of sym- 
phony writing lyrie drama which 
avoids b 
miucn 

<b 


eal 


s 


ong 


scenes 


alive 


to 
new sets, all possible be- 
Mrs. 


ianks 
and the 

cause 
Jr 

opel 
it 
son 
and 
opel 


of 


a is opulently visual. In ert 
ggess a favorite of last sea 
“La Perichole,” whose libretto 
general staginess is far less 
rtic “Yredin.” 
Fun In The Pit 
\Utropoulos conducted 
ring with an enthusiasm 
on high elation. There 
against a symphony con- 
having fun at his own 
Indeed it proved 
tious. .The audience liked it and 
liked him, though ‘here will 
quibbles that in taking libe 
with Tschaikoveky, as written, and 
reprising the melodies to bridge 
scenery changes, he has departed 
from a conductor’s obligation to 


su 


han 


Dimiti 
the 
bordering 
is no law 
ductor 
opera 


ope 


hold the scere literally sacred. 

Chis “Onegin” belong to the con- | 
duc.or, to he designer of sets and 
costumes (Rolf Gerard) and ‘o 


the choreocrapher (Zacahary So- 


Continued from page 1 


‘ing operetta. but not by | 
the rich costuming) == 


John Rockefeller | 
providing a special fund, the} 


infec- | 








{imported from London for the 
assignment), rather than to the in- 
dividual singers. Richard Tucker 
bullseyed with his lament just be- 
| fore being killed -in a duaj, but 
ithis was a somewhat synthetic 
triumph on Tucker's superb oper 
atic technique and because the 
| audience was starged at that point 
{for something to really cheer. 
Later with is one song, Georgia 
Tozzi also went over like an un- 
mistakable clap of thunder. Add 
a small whiinsical click of Alcssio 
De Paolis and some scattered ap- 
preciation of Miss Amara. Tha‘ 
{about wraps up the “personal” 
' kudos. 

George London was not having 
one of his big nights. He seemed 
tired and the thankless title role 
must be. He ran on his nerve 
and poise as an actor, and he's 
one of the best in opera, but vo- 
cally there wasn’t much forshim. 

Martha Lipton, tha‘ well-season- 


satility and dependability as the 


tractive as the other daughter. 
Vocally, Belan Amparan was ex- 
cellent as the nanny (a terrible 
word when sung in English), but 


intelliglible. Miss Amparan’s own 
dic‘ion in English was thick with 
kapok. 


and which has animated critics and | 
public this fall in respect to the 
new Jules Rudel regime at the 
town’s second opera company was 
fully justified Thurs. (24> when 
Verdi's “Macbeth,” newly mounted 
proved, on a minimum budget, a 
stunning production, full of ma- 
cabre tension, dynamic urgency in 
the pit and suggestive phantasy cn) 
stage. 

Arturo Basile, a new discovery 


singing forces with pace, 
and fire. Margaret Webster, an 
expert on Shakespeare, built the | 
forceful “line.” had her singers 
looking and moving like actors. 
Her groupings are mostly admir- 
able. Collaborating closely with 
the director was the City Center's 
new art director and designer An- 
dreas Nomikos whose imaginative 
and effective sets showed an ex- 
cellent use of projections. Each of 
the scenes was pictorially arrest- 
ing 

Perhaps the singing proper was 
the least part in this show, though 
as a whole the performance was as 
good as a youthful company can 
be expected to give. The two de- 
buts cf the evening showed al- 
ready more than promise. Irene 
Jordan in the lead had the tech- 
nique and vocal possibilities for 
this arduous role but mostly lacked 
the ferocity required of Lady Mac- 
beth. Her voice nevertheless was 
in character with the role and no 
doubt further performances will 
make her add the confidence and 
brilliance which now seems at 
times wanting. 

John Chapman, the other debut. 
as Macbeth uses his voice well 
though he is in no way an excep- 
tional baritone and a certain aban- 
don in singing the role was clearly 
lacking. He acted with conviction 
and no doubt will become more 
convincing with added experience 
Norman Treigle’s Banquo had 
good sonority but Giuseppe Gis- 
mondo let himself be carried away 
in typical Italian-tenor-way fash- 
ion and was the-only one who man- 
aged to remain on the outside of 
| the performance. Goth. 


Pariberg on Specs 


Continued from pace 2 
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| project having to do with the tele- 
cast of the Academy Awards. He's 


tional cross-section of pix review- 
ers on the dailies across the land. 

From this reservoir of 10, if, for 
one reason or another, the Ameri- 
can distributors choose to with- 
hold showing them overseas—usu- 
ally 
pix are not ready for public ex- 
hibition—there is enough latitude 
among them to give the world 
press a representative gander at 
American product. 

He also takes a dim view of the | 
distribs’ 
their product at these festivals in 
advance of their public boxoffice | 
dating. His theory is that the glo- 
bal impact, in light of the extensive 
press corps that these fests attract, 
is a big plus that should not be 
slighted. 

Perlberg says he told Johnston | 
in Hollywood that he disagrees 
with the MPEA concept that a 


non-film man is to be preferred in | Bobby Gonzales 


jcharge of the U.S. protocol at | 


these events. Hetzel’s idea is that | 
somebody of ambassadorial rank 


{should officiate at Cannes, Venice 


or wherever; in fact, the U.S. Am- 


| bassador to these countries would 


mother and Rosalind Elias was at- | 


while word addressed to her were | 


ed soprano, showed hen, usual ver- be ideal in the MPEA viewpoint if 


only to eliminate intra-trade fric- 
tion, suspicion of “apple-polish- 
ing,” and the like. 

Perlberg points to the fact that 
the Ameriean motion picture in- 
dustry is the only free enterprise 
film biz in the world as another 
major reason for non-Government- 
al interference at these fests. Also, 
realistically, he feels that a trade 


| perspective on what is “right” for 


| any 


Macbeth 
Meanwhile at the N.Y. City 
Center Opera: the benevolence. 


| ter 


from Italy, led his orchestra and | 
clarity | 


} 


|men to pass on each weekly half-| Laycock & Bee 
LON 


} ifs 


| dustry, 


these festivals would circumvent 
embarrassments through ill 
choice of subject. Privately, Perl- 
berg mentioned a couple of pic- 
tures that, by reason of subject 
matter alone, might have been 
emitted as “representative’’ U. S. 
film entries. Choice of subject mat- 
must alse include considera- 
tion for our Western allies, he 
feels, in order not to give comfort 
to the Iren Curtain countries. 
Broadly speaking, say a theme on 
| coloniatism did not rest well with 
the British or the French; he feels 
that that’s the kind of film, if made 
in Hollywood, should not be a 
“representative” entry. 


It is no secret that MPEA execu- | 


tives in the States and in the Eu- 
ropean capitals have had other | 
iders on the subject. 


Italian Film Biz 


Continued from page 2 








special commission of top industry | 


hour segment of the program be- 
fore it 
RAI-TV telenet. 

Some industry toppers were par- 
ticularly incensed recently over 
the handling of a (filmed) side- 
walk poll of cinema patron tastes 


the chief reason is that the | 


objections to previewing | Music Mali (P) 30 
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VARIETY BILLS 


WEEK OF OCTOBER 30 


Numerals in connection with bilis below indicate opening day of show 

whether full or split week 
circuit; (1) independent; (L) Loew; (MW) Mess; 
(P) Paramount, (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Roxy 30 
| Geoffrey Holder Mari Adi 
Charles Manna | skating Squires 
| Rockettes Roxyettes 
Raymond Paige Ore | Roxy Oreh 
AUSTRALIA 
MELBOURNE | Williams & Shand 
Tivoli (T) 4 | Buster Fiddess 
| Archie Robbins 
| Margo “Z” Bomb Brenda Rowe 
Boys of Mexico Frank Ward 
|2 Earls Della Vance 
| Christine & Moll Dionne Vail 
Lebrac & Bernice | CHRISTCHURCH 
Majestic (T) 4 





a | Be 


conducted by young Italian actress | 


Sandra Milo. 
comments often too violently in 
criticism of the Yank cinema and 
“violence and brutality,” 


of downbeat comments. 
Some people felt, 
was, 


the topper 


; stars, these faux pas were multi- 
| plied by the fact that Miss Milo 
was “hideously” photographed dur- 
ing the lengthy street palaver. | 


Other comments veiledly indicated | 


Not oniy were the | 


is projected over Italy’s | joser Locke 


but | Tony 
they also didn't spare the local in- | | Charles M 
which came in for its share | 


that in a stanza designed te/ oe Davis & 
| pr omote the local industry and its! anne Leonardo 


The Delicados | Luigi Infantine 








BRITAIN 
BIRMINGHAM pa and Joni 
Ippedrome (M) 28 O'Neil and Haig 
Eddie Calvert | | Keefe Bros & 
Marie De Vere Trio | Agnette 
ae le 
7 ‘get y. 
Jimmy Jackson Lew Carlson 
Al Koran NEWCASTLE 
in. Kamund Hockria 
r ‘a w mu 
Hi BRIGHTON Dennis Bros 
Prpedreme ( Baker 
Dave King orkaaas om 
Hazel Gee Dners 
Dany Ray King’s Co 
Mistin Juniors ‘Setter fe seer 
Kordites NORTHAMPTON 
Annell "« Brask Now (i) 28 
dy Miller 
TrisvSeerker” | Feney che 
COVENTRY Ren & 
} 
= oue () 28 | Rochelle Trie 
a Ni Dixon 
Nat Jackley | Nixon onwicn 
Rawicz & Landauer ippedrome (1) 28 
Fredye Marshall Johnny Silver 
Gina & Gerardo Mink Devine 
Hassani Troupe Bery Catli 
ilibs Bros Noble & Denester 
Margaret Burton NOTTINGHAM 
Jean Davis Dacrs Empire (M) 28 
George Mitchell Co Parkes & Garrett 
” Flack & 
gpminunen, | Rack © Pe ae 
Nancy Whiskey 
Michel Hollid: y Monty Landis 
Barry & Seven Mack & Kirk 
intere 
Desmond Lane SOUTH: 
Emetson & Jayne | Grond (1; 28 
Ted Rog | Davis & 
noms Frank Formby 
GLASGOW eenwesy 
we (mM) 28 | Ramoni 
B& A Andrews } 
eA Sia "soUTHGEA 
| Die” Shand & Co | carroll’ Levis - 
ick Emery |V & L Aubrey 
| Ronald Chemey le uart 
| Dancing McKennas | come 3S 
HANLEY | Gilbert 
Royal (mM) 28 | Ashworth & 
acy Secom i SUNDERLAND 
Horn } mpire (M) 28 
billie Anthony Johnny Duncan 
ie! frame Horler Twins 
arte cdna Savage 
Jover | Falcons 
| George giitchell Co Arroll é Meadows 
| Peter Quinton 
Empire (M) 28 Joe Black 
| Cyril Stapleton Ore | Pat Rosa 
Ronnie Hilton } WALTHAMSTOW 
Merion Ryan | Granada (1) 28 
c roup One | Terry Dene 
Jes O'Connor Chas. MeDevitt 
| Nancy Whiskey 
DON | Les Hobeaux 
Hippodrome (1) 28 Terry Kennedy 
oom 
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NEW YORK CITY 


Bon Soir | Hotel Roosevelt 
& Eddie | Semmy Kaye Ore 
| Felicia Sanders | VP 


Mabelle Mercer 
yuree Flames 


Stella Broo! 


Jimmie Daniels Hotel Statier 
Hal Schaeffer Buddy Morrow 
Bive Ange! Hotel a 


Vv “cont S igen Or 
| Regis. 


| Fer nF Montel 


‘arel Beractt | Mut Shaw Orc 
| Pat Kirby ma 
; Ling ee Seeays” ner 
| Jacques Zarow Molider Trio 
Alex Alstone Debonairs 

ng Madrid Gillian Grey 

n Tun S 

= i. imon McQueen 


|that some people in the Italian | 


industry felt that the program OF | Htaiph 


Chic James 


ifie De Carlo Bob Kenned 


Font Ore Sy ted t 
| its ideators were playing favorites, | £1 Canay i. Leomieal Gee 
end that it was not alway complete- | ©#™4 Cortez B Harlowe Ore 
lv objective. Copacabana le ¢c 
y on) Martha Raye Bobby Short 
Hence, the control mechanism, | Steve Lawrence Town & Country 


jadamant on his pattern of Holly- | 


wood’s film entries and is openly 


the past. 
Perlberg in Hollywood last week 


the MPAA, that his views differ on 
European festivals from former 


only the four major fests—Cannes, 
Edinburgh, Berlin and Venice— 
as showcases for Hollywood. For 
janother, he thinks that the five 
films nominated for the Oscars, 
up to Dec. 31 of the year preced- 
ing, are the ones be&st selected to 
represent the American film indus- 
try; another quintet, he proposes, 
shev'd be selected either by the 








the selection of U.S. films for the | 


\eritieal ef the modus operandi of | 


told Erie Johnston, president of | 


in the future would try to make 
sure that the program sticks to its | 
purpose without boomeranging on 
an already harried local pic world. 
Called in to aid program commen- 
tator Bruno Benek in his job are: 
UNITALIA head Lidio Bozzini, 
Franco Bruno repping the exhib 
sector, 


studios. Film director, Ales- 
sandro Blaseiti, has also be 
called to give the program a cine- 


| matic showmanship quality. Group 


standards. For one thing, he favors | 





will meet on a weekly basis to de- 


| cide on program coordination. 


Other observers, especially in 
the industry sector, have ques- 
tiened the value to a general au- 
dience of such televising of “ex- 
poses,” such as trick photography 
and process work, or how even 
Italian actors are dubbed for their 
local pix. Felt that these tendea 
to distract the average patron, mak- 
ing him unconsciously leek for the 


| tricks and guia “behind” pix 
lov) ancl thre stiger “(Peter Brees, New ‘York film ‘critics: or by, a,na~'smaking, 


| Four Barons 
;c indy Tyson 


Elaine Deming 


Enrico Giannelli for the} 
producers and Pasquale Lancja for | 
| the 





Jack Carter 

Arnold Dover 

Rover Boys 

Midge & Bill Hag- 
ett 
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} amerd Tucker 


Paul Gibbon & 
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Starlets 
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Americana 
Charlie Farreil 
Raye & Naldi 
Jackie Heller 
Lee Martin Ore 
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Billy Mitchell 
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Sonny Kendis Ore 
Tana ine. 


ido 
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Gloria Blake 
Sag 
Jack Barcena Ore 
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Chice Cuban Boys Rey Mambo 
Fontainebleau Saxony 
Fernanda Montel Weela Galley 
Eddie Garson Charles & Faye 
Bob De Voye Trio | Al Stuart Archette 
Jack Stuart Ore Jimmy Grippo 
Sacasas Orc Fred Thompson 
Pupi Campo Ore Tommy Angel 
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a i risba 
[vette De La Fuente | Ortega Ore 
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Gladys Bocay Ape® 3 ochi 
Guzman Singers Blanca Varela 
Fajardo Orc Gladys Y Freddy 
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Cem & Rolando S Suare: Orq 
Magdalena & Romev Org 
Pins Genevieve 


Miriam Barreras 
Roberto Barcelo 





Anna & Julia 
Ray Carson 





Freddy Parker’s Pubbery - 


Freddy Parker has set up his 
own publishing operation with Vis- 
to Music (BMI) and Ventures Mu- 


sic (ASCAP). 


Parker kicks off 


his activity next week with “‘Beach- 


comber,” cut by 


on the Vik label 


Tommy Leonetti 


Before going into business for 
himself, Parker had been with Ju- 
lius LaRosa’s publishing firms, now 
inactive, and with Shapiro-Bern- 





stein, and Bourne. 
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Equity Revises ‘Residuals Clause 
For Off-B'way Shows Sold to Pix 


Off-Broadway 
had one of their complaints ea 
by Actors Equity. The union has 
modified its “residuals” clause in 
the off-Broadway contract. It now 
applies only to film sales and limits 
a production's obligation to the 
performer to five weeks, plus re- 
hearsal time. 

The union's prior regulation cov- 
ering the sale of film rights by an 
off-Broadway show negated con- 
tinuation of the production after 
such a deal was made. Under that 
ruling, a film sale meant that the 
production would have to pay its 
performers the difference between 
their off-Broadway salary and the 
Broadway minimum up until the 
time the deal was made and regu- 
lar Broadway scale thereafter. 

The ‘feeling among off-Broadway 
producers was that such a regula- 
tion made it unfeasible to continue 
operation after a picture sale was 
clinched. The revised regulation 
requires an off-Broadway produc- 
tion to pay its performers the dif- 
ference between their off-Broad- 
way salary and the Broadway mini- 
mum for only the specified period. 

The union's action reflects an 
effort to prolong the run of such 
shows and consequently sustain 
employment from its members, It 
had dropped a move from off- 
Broadway to Broadway and the 
sale of tv rights from its residuals 
clause. 

In the case of a move to Broad- 
way, the performers are protected 





producers havg + 


| 


‘Simply’ Going Off-B’ way 
After Main Stem Run 


“Simply Heavenly” has com- 
pleted the circle. The -Langston- 
Hughes-David Martin § all-Negro 
musical is returning to off-Broad- 
way, after a recent run on Broad- 
way. It’s scheduled to open Nov. 8 
at the Renata Theatre. 

The tuner preemed last May at 
the 85th Street Playhouse to gen- 
erally favorable reviews. However. 
because of building violations, it 
was forced to close after 44 per- 
formances, The show remained un- 
der wraps during the summer and | 
reopened Aug. 21 on Broadway at | 
the Playhouse Theatre, where it 
ran until Oct. 12. 

Stella Holt; who produced the | 
tuner originally, retained the off- | 
Broadway rights to the property 
when it was moved to Broadway. | 
An original cast album has also | 
been put out by Columbia Records. | 








Equity Changes 


Its Agent Rules 


A change has been made in the | 


Actors Equity agency rules, the 
first in 30 years. The move. how- 


Now He Knows 


It’s all a matter of view- 
point. Herbert Greene, who's 
been musical director of nu- 
merous Broadway shows, is 
doubling as co-producer for 
the first time on “The Music 
Man,” new tuner by Meredith 


+ 
? 


Now Would-Be Angels in 10 States 
_ May Back Bway Shows Through TIP 





Willson and Fraaklin Lacey. 

Attending the first rehearsal 
session of the show last week 
with co - producer Kermit 
Bloomgarden, the batoner 
stared around the theatre with 
a sudden awareness of the 
number of cast members, mu- 
sicians, stagehands and pro- 
duction personnel involved. 
Nudging Bloomgarden in some 
agitation, Greene whispered, 
“Do we have to pay all these 
people?” 


Hepburn-Drake Set To 


}comedy last summer a* 





oerrrenenerieaeeteines | CORR. 
| repeat .on Broadway 
‘ b 9 | ironed out. 
eart | The principal snag in the ne- 
|gotiations was Drake's commit- 
|ment to direct “Love Me Little.” 
F ld [ ANG ere producer Alexander H. 
| Cohen planned putting 
hearsal in. early January, 


| Open NY. Globe in ‘Ado’ 


“Much Ado About Nothing,” co- 
starring Katharine Hepburn and | $892,000, is now qualified by the 
| Alfred Drake, has been set as the | Securities & Exchange Commission 
| opening bill of the reconstructed |and the respective state agencies 
|Globe Theatre, N.Y. They costar- 
jred in the American Shakespeare | cluding New York 
| Festival Theatre production of the | 
Stratford, 


|\the Globe is scheduled to open. 


Broadway legit is opening up for 
| small-unit out-of-town backing. It's 
;part of the Theatrical Interests 
'Plan, Inc., setup for raising coin 
|for investment in Main Stem thea- 
|trical projects. The corporation, 
|with a proposed capitalization of 


to sell its stock in 10 states, in- 


The unusual cross-country spread 
|means that hinterland residents 


Kinks in getting them toj|buying stock in the organization 
have been will actually be involved in the 


\financing of Broadway shows, 
which TIP backs or produces on 
|its own or in partnership with an- 
|other management. TIP is selling 
| 78,000 shares of Class A stock at 


into re-|$10 a share. That adds up to a po- 
when | tential of $780,000. Another $112,- 


|000 has been raised privately. 


Broadway and the road were Cohen, however, has agreed to! States in which the stock is 
each hit with one fold last week postpone rehearsal until “Ado” being sold outside of New York 
for a total loss of approximately | completes a limited six-week run include Delaware, New Jersey, 


$400,000. The shows were “The | at the Globe. 


Heart,” a musical: Bus, Tube Tieup 
Hits Paris Legit 





“Egghead,” starring Karl Mal- | 
den closed last Saturday night (26) 
after 21 performances at the Bar- | 
rymore Theatre, N.Y. It’s figured 
to have dropped its entire capiial- 
ization of $96,000 (including 20% 
overcall). “Heart” also wrapped up 


Saturday in Cleveland after com- 
pleting four weeks of a scheduled 
five-week pre - Broadway tryout 
| tour. 


Paris, Oct, 29. 
The transportation strike, which 
{halted Paris bus and subway serv- 
lice over last weekend, hit local 


| District of Columbia, Nevada, Vir- 
|ginia, Massachusetts, Connecticut, 
| Pennslyvania and California. The 
| public sale thus far totais around 
| $50,000. Shows in which TIP has 
|invested coin include “Jamacia,” 
!“Look Homeward, Angel,” ’“The 
Music Man” and “Dark at the Top 
|of the Stairs.” The firm is also 
| scheduled to produce “The Straight 
|and Narrow Path,” an adaptation 
of Honor Tracy's novel. 
| Besides its financial activities, 
| TIP is also functioning as advisor 


by their contract; which specifies 





that these with the show be in- 
cluded in the move, and that any 
performers who want to leave 
must be paid the difference be- 
tween their off-Broadway salary 
and the Broadway minimum for 
the length of time they appeared 
in the production. 

Television was dropped as a 
residuals consideration on _ the 
theory that the money paid out for 
scripts by that medium was negli- 
gible compared to the coin shelled 
out in the film field. 


Chicago Legit Relights; 

Guild Subscriptions Up; 

‘ ’ . 

Lady’ Sparking Interest 
Chicago, Oct. 29. 

There's brisk action at the box- 
office as Chi has relighted after 
a legit blackout of more than three 
months. Legit starved Windy City 
has given Theatre Guild the rush 
act this term with 16,600 subscrip- 
tions, representing over $500,000 
gross. Guild secretary Harriet Watt, 
cautions about claiming a record, 
states that it’s at least the biggest 
Chi purchase in two decades. 

“My Fair Lady,” opening next 
Tuesday (5) at the Shubert, has 
unquestionably been a boon to the 
Guild this season and in general 
has made this city more theatre 
conscious than it has been in years. 
The boxoffice opened last Oct. 14 
to some 33,000 mail requests and 
has been ringing up about $10,- 
000 per day in window sales. 





An absence of real ticket stam-. 


pede thus far has been attributed 
to (1) the feeling that the tuner’s 
opening is still a long way off, 
though it’s only two weeks away, 
and (2) the prevailing supposition 
that the show is already a sellout 
for months to come. Contributing 
to the latter belief is the fact 
that the show has been sold to ben- 
efit parties for the first 21 per- 
formances (after opening night) 
and goes Guild the following three 
weeks. Boxoffice racks can hold 
tickets for only 12 weeks at a time. 

Oddly enough, tickets for open- 
ing night were still available at 
the week’s end. Apparently every- 
one in the ticket lines assumed 
they’d be sold out. 

Meanwhile, “Diary of Anne 
Frank” opened at Erlanger last 
week to an advance close to $70,- 
000, about $45,000 of it in Guild 


subscriptions. It drew disappoint- 
ing reviews, however. “Waltz of 
Torreadors” opened 


(Mon.) for a five-week run at the 
Blackstone with an advance of 
about $75,000. It is also on sub- 
seription. ; 





A revival of “An Enemy of the 
People” by Alesander Productions 
is scheduled for a mid-F 
epening at the Provincetown Play- 
house, N. Y. The presentation 
originally been planned for an off- 
Broadway opening in November. 


had | Cummings (the 
Richard 





ever, is not connected with the re-| 


cent agent campaign for an updat- 
ing of the rules to permit exclusivi- 
ty and higher commissions. 

The revision is simply a case of 
the union having to adjust its reg- 
ulations to fall in line with new 
minimum salaries set in its recent 
negotiations with the League of 
N. Y. Theatres. 
vided tht an avent and an actor 
could not agree to a commission of 
at least $125, plus several other 
conditions. 

The new road minimum, how- 
ever, is $130, which makes the old 
figure obsolete. As a result, the 
union’s council has changed this 
figure to $50 higher than the exist- 
ing minimums. Therefore, in New 
York, where the minimum is $100 


an actor must get $150 before he 


can agree to pay an agent for more 
than 10 weeks and on the road the 
figure has to be $180. 

Meanwhile, the council is mull- 
ing other changes recommended by 
the union’s agency committee. Any 
recommendations approved by the 
council will be submitted to the 
membership before final action is 
taken 


LOTSA ACTOR GRIPES 
OVER AUDITION SETUP 


Members of Actors Equity are 
beefing about audi‘ion conditions, 
for both covers chorus and prin- 
cipals. 

One of the complaints regis- 
tered in the chorus department is 
that at an audition for a musical 
earlier this season, the manage- 





of those who waited ended up on 
in the backstage area and 
never were given an 
to perform. 
This particular incident resulted 
Equity sending a letter of pro- 
to the management involved. 
complaints from principals 
cover such ground as having to 
read “cold” (without a chance to 
study the script), delays in noti- 
fication of rejection for a part, 
lengthy waits before being called 
on to read and repeated readings 
for the same role. 

The complaints, according to an 
Equity rep, are being discussed 
on an informal basis with the Lea- 
gue of N. Y. Theatres. 





Edin . Oct. 29. 
John Clements a Kay Ham- 
mond will costar in a tryout of 
“The Rape of the Belt,” by Benn 
W. Levy, openine Nov, 18 at the 
King’s Theatre here. 
Cast will also include Constance 
author's wife) and 
and Nicho- 
las Hannen, | 


© pias 


The rule had pro- | 


at $300,000. Of that, $287,500 rep- 
resents the investment, including 
15° overcall. Additional coin, 
however, was raised to keep the 
show running last week and to 
store the physical setup of the 
presentation. Co-producers Lynn 
Loesser and Shamus Locke a 
planning to refinance the venture 
for revision and production next 
spring. 


Theatre ’57 in Dallas 
_ Sets New Carroll Play 
To Open 30-Week Sked 


Dallas, Oct. 29. 

Theatre '57 will open its new 30- 
| week season Oct. 29 with a new 
|Paul Vincent Carroll play, “The 
| Devil Came From Dublin.” It wil! 
|be the first of nine productions, 
each for three weeks, with a rep- 
| Seach run of three week to close 
| the season. 

| Managing direttor Ramsey Burch 
| has set a revival of “Roadside,” by 
Lynn Riggs, Noy. 19-Dec. 8; “An- 
drocles and the Lion,” by George 
Bernard Shaw, Dec. 10-29, and 
“Heat of Noontide,” by Kate Fur- 
jness, Dec. 31-Jan. 19. 

Plays optioned for winter and 
spring production include a vehi- 
cle for guest star Cathleen Nes- 
bitt; “The Hooper Law,” comedy 
by Harry Granick; a revival of 
Moliere’s “The Doctor In Spite of 
Himself,” “Season of the Beast,” 
drama by Carl Oglesby, and two 
not yet selected. 

New resident cast this season 
includes Carol Secuthard, Bruce 
Hall, Clyde Waddell, Pat Treston, 
Richard Kennedy, David B. Kur- 
zen and Jimmy Jeter. Former cast 
members who will appear in one 
or more plays this season. are 
Martha Bumpas, Charles Braswell, 
Bea Shaw, Ronnie Claire Edwards, 
Jerry Hall and Bob Short. Burch 
will direct the entire season. 

Advance season ticket sale at the 
198-seat arena theatre was more 
|than 1,200, with nine plays going 
|at $22.50 for evening shows, and 
'$18 for mats. Single seats will go 
|at $3.50, with $3 mat ducats. 


Toronto Test for Play 
About Ottawa Diplomat 


Ottawa, Oct. 29. 

| Crest Theatre, Toronto, will pre- 
|miere Ottawa playwright John 
|Gray’s “Bright Sun at Midnight” 
|mext month. It was suggested by 
/the case of the late E,. Herbert 
|Norman, Canada’s ambassador to 
Egypt, who some months ago 
stepped backwards off a hotel roof 
in Cairo. The diplomat had been 
named by a U. S. Senate Investi- 
gating committee with having once 
been a Communist, a charge he 
had previously denied and been 
cleared of. 

| Donald Davis, Crest co-owner 
jand actor, is directing. 














The loss on “Heart” is estimated | legit hard. But practically nothing |and legit negotiator for Broadway 


affects a hit, so “Journal d’Anne| Theatre Alliance, Inc., the legit 
| Frank,” “Patate,” the Brasseur- booking subsidiary of Columbia 


|Flon revival of “Taming of the 
|Shrew,” “La Pretenta’s*” and 
“Irma La Douce” sold out Saturday 
night (26) and both performances 
| Sunday (27), despite the tieup. 

| Nervous entries and long-run- 
ners suffered, and new shows, pos- 
}sible clicks not yet established, 
| found customers staying away. An 
| example is “Romanoff et Juliette,” 
| which onened Thursday (24) to a 
| good press, 

| An earlier Peter Ustinov play, 
“Amour Quatre Colonels,” is enter- 
|ing its fourth year in Paris and 
“Romanoff,” which is similar in 
! style and content, seemed natural 
| for Jong tocal run. It may go into 
| hit class, but the first public show- 
ing had empty seats in choice loca- 


tions and its future may have been | 


hurt by the shaky start. 
Comedie-Francaise went dark 
earlier in the week when techni- 
cians struck as government em- 
ployees, and Jean-Louis Barrault 
| postponed the opening of “Le Cha- 
teau” (“The Castle,” dramatiza- 
tion of Kafka novel) from last 
| Tuesday (22) until Sunday (27), an- 
} nouncing the cast was hit by 
| grippe. 


BU. STUDES CAN NOW 
DO LOTSA OPERETTAS 


Boston, Oct. 29. 

Boston U. has acquired the stage 
properties of the Boston Opera 
House, which is to be demolished. 
It took 30 vans te transport all the 
items to the college. The flats are 
stored in the university's athletic 
field, three dimensional pieces are 
noused in the B. U. School of Mu- 
sic, and the rest is quartered in 
the division of theatre arts. 

There are pieces from “Alice in 
Wonderland,” “The Red Mill,” 
“The Student Prince,” “ 
Marie,” “Swing Out Sweet Land” 
and many more. Most of the prop- 
erties were used in Shubert pro- 
ductions which toured. When a 
Shubert show ended its road tour 
in Boston the pieces were left at 
the Opera House. 

Size of the pieces in many cases 
was in keeping with the big scale 
|of the Boston Opera House stage, 
|which measured some 110 feet 
-_ 80 feet deep and 100 feet 
wide. 


Three More Legit Tours 
Skedded From Canada-N.Y. 


Ottawa, Oct. 29. 

Terence Fisher’s Canadian The- 
atre Tours Ltd, is running three 
more plane-train show jaunts to 
N. Y. from Montreal and five more 
from Toronto this season. 

Dates are: Jan. 20, Feb. 17, 
March 10 from both cities; and 
Feb. 24, March 24 from Tononto 
only. 








| Artists Management, Inc. It gets 
}a $1,500 annual retainer plus a fee 
|for each week's booking for each 
show. 

| TIP is headed by Theodore J. 
| Ritter, president and director; John 
Gerstad, vice president, secretary 


jand director, and Dennis K.: 
McDonald, veepee, treasurer and 
| director. 





‘Diary’ Star and Staff 
Hypoed Stude Interest 
During Det. Engagement 


Detroit. 
| Editor, VARIETY: 

During the successful two-week 
engagement of “The Diary of Anne 
Frank” ending Oct. 19 at the Shu- 
bert Theatre here, star Joseph 
Schildkraut, stage managers Wal- 
ter Neal and Ben Hammer, and 
company manager Albert H, Rosen 
were enormously helpful in carry- 
jing out our policy of encouraging 
student attendance. 

We have had a gallery plan for 
students at the Shubert for the last 
two years and, with the coopera- 
tion of these four men, we played 
to over 12,000 students during the 
“Diary” engagement. The gallery 
was completely sold out for every 
performance at 90c per ticket, or 
a total of $10,800 towards the gross. 

Aside from that fact, our main 
purpose is to acquaint our young 
people with good theatre Schild- 
kraut gave unselfishly of his time 
to the young people by meeting 
and addressing them after almost 
every performance. The star and 
the stage managers would some- 
times stay in the theatre until after 
midnight answering questions, dis- 
cussing the play and trying to give 
the youngsters some insight into 
the theatre. | 

I am confident that the legiti- 
mate stage acquired many young 
friends as a result of their efforts. 
These are the same youngsters who 
are supposed to appreciate only 
jthe Elvis Presley brand of enter- 
tainment. 

Joseph Nederlander, 
Manager, Shubert Theatre 





Rich’d Kemper Retires; 
Ex-Mgr., Erlanger, Buff 
Buffalo, Oct. 29. 
Richard T. Kemper, manager of 
|the Erlanger, local legit house, 
| from 1939 until it was sold last 
year for non-theatrical uses, has 
retired from theatre business to 
} 
|take up residence in Pompano 
| Beach, Florida. 
Kemper was an executive of Dip- 
;son Theatres, Inc., for more than 
25 years, and also zone manager 
for Dipson’s picture houses in 
|New York and Pen sylvania. 
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Shows on Broadway 


Compulsion 
Michael Myerberg & Len S. Gruenberg 
production of two-act (20 scenes) o- 
drama by Meyer Levin and Robert Thom. 
Staged by Alex Segal; settings, Peter 


Larkin; costumes, John Boxer; lighting, 
Charles Elson; original music ai m 
direction, Cy Coleman. Features Frank 


Conroy ‘out of cast at Dy 
MacDowall, Dean Stockwell, Howard Da 
Silva, Ben Astar, Joap Cogetone Lloyd 
Gough, Roger DeKoven, Ina Balin, 

Loden, Elliott Sullivan. John Marley, 
peznends Evans, Paul Stevens, Bernard 
venrow, Ben Yaffee. At mbassador 
Theatre, Oct. 24, 57; $5.75 top weeknights, 
and Sunday nights, $6.90 Friday and Sat- 
urday nights ($10 epening). 


Judd Steiner (today)....... Chris Gampel 
Prison Guard § so csceeeee Joseph Beruh 
Sid Silver ‘today)........ Gerald Gord: 

: an Stockwell 









Judd Steiner (1924).. 
Artie Straus be 
Charles Kessler 
Elsie Kessler 
Drugstore Clerk...... 
rosecuting Atlorney 
Sid Silver (1924)..... 
Speakeasy Owner.... 
lees Seligman 
Ruth Goldenberg 
Waiter seee 
Bartender ee 
Oliver Steger 
Deteciive : ten 
Assistant to the Prosecutor. 
Girl on the Telephone..... 
Mr. Farmer 7 
Medium 66 
Billy Straus. 
Mrs. Straus 
James Straus 
Defense Attorney 
Girls Muriel 





Luchino 


Barbara Miners, 


Judah Steiner, Sr. ..... 
Aunt Bertha 

Ferdinand Feldscher... 
dax Steiner veee 


Sandra Mannheimer......:.- 
Detective 


Reporters James Bender, 
James Ray, J 

Prison Guard ........- 

Newspaper Woman 

Willie Weles ..-.:..vecdsceer 

Raphael Goetz ......es.ee- 

Milt Lewis 


Steiners’ Chauffeur... 
r. Staufter see 
Dr. Allman 
Dr. MeNarry 
Dr. Bail ed 
Dr. Vincenti 
Judge Matthewson we 
Orchestra: Aaron Bell, Harry _Geodwin, 
Warren B. Meyers, Ray Mosca Jr. 


Meyer Levin's bestseller about 
the Loeb-Leopold case makes a 
gripping melodrama, The Michael 
Myerberg and Len S. Gruenberg 
production is a lurid and compel- 
ing mixture of Sunday supplement 
criminology, courtroom histrionics, 


Freudian psychiatrics, sex sensa- 
tionalism and sociological sermon- 
izing. 


“Compulsion” is disorganized, 
sprawling, terribly overlong, pain- 
fully verbose, unattractive, fre- 
quently in poor taste and overpro- 
duced. But like the morbid book 
from which it is taken, it is en- 
grossing and probably spicy enough 
to attract an audience. Particular- 
ly with the novel’s built-in follow- 
ing and the initial impetus of heavy 
theatre party bookings, it should 
have a substantial run. It also 
stacks up as a promising film prop- 
erty for Darryl F. Zanuck, who ac- 
quired the rights in a preliminary 
deal. 

This is a huge and massive pro- 


duction of literally scores of scenes 
and approximately 50 speaking 
parts, plus a four-piece orchestra. 
Primaritly to get the author into 


the story, it's all in the form of a 
flashback, with a character obvi- 
ously representing Levin visiting 


the surviving murderer (Nathan 
Leopold) in prison today to try to 
get material for use in seeking a 
pardon, 


colored roles of the youthful kill- 
ers are played with stunning vir- 
tuosity by Roddy McDowall and 


volatile, kinetic juvenile delinquent 
(Richard Loeb) and the latter 4s 
the brooding, intellecual (Leopold). 
The performances are expertly 
matched and brilliantly sustained. 

An outstanding triumph opening 
night, however, was the portrayal 
of a heretofore obscure actor, Mi- 
chael Constantine, in the vital role 


sive defense lawyer, representing 


on | the late Clarence Darrow. An un-| 


derstudy for Frank Conroy, who 
was hospitalized with a heart at- 


tack several days before the per- | 
formance but was featured in the. 
program and may ultimately re-| 


turn to the cast, Constantine, went 
on with only a few days’ notice 
and, quite obviously, saved the 
production. 


and although he rates credit for 


some of the rap for the overwrit- 
ten, formless script. 


performances by Howard Da Silva 
as the understandably indignant 


atrists, and Peynolds Evans as a 
prosecution «.iepist. 

Other effective portrayals are 
given by Chris Gampel as the sur- 
viving slayer today, Ina Balin as a 
clear-headed, compassionate girl 
whose pity for the introspective 
youth turns to love, Barbra Loden 
as a shallow friend of the other 


boy’s distraught mother, Bernard 
Lenrow as the guilt-harried father 


ald Gordon as the reporter. 

Peter Larkin has designed the 
large, multiple setting that looms 
over the stage like a portent. John 
Boxer has provided a virtual store- 
full of 1920's costumes and Charles 
Elson has devised the complicated, 
mood-creating lighting. 

That leaves the matter of the 
adaptation, and thereby hangs a 
long, contentious story. Original 


| ing im the program, with a paren- 
thetical note that his is the ‘“pro- 
ducer’s version,” whatever that 
means. Actually, the script pro- 
duced by Myerberg and Gruenberg 


at least co-authored by Robert 
Thom, who was brought in for 
that purpose, but is billed as “as- 
sistant to the producers.” 

There has been considerable 
legal and publicity-release skir- 
mishing over the matter of author- 
ship, so it’s a question how much 
of the final ser pt was written by 
Levin and how much by Thom. 
Each has claimed the vital portion 
of the work and, for whatever it 
may indicate, Thom will get 20°% 
of Levin’s author foyalties. 





|of his own script (labelled “uncut 
| version”) to the various critics and 
| drama editors prior to the pre- 
|miere, to help them “in making a 


follows the course he has pursued 


Dean Stockwell, the former’ as the | 


of the slow, shuffling and impres-_ 


Alex Segal, a recruit from televi-. 
sion and pictures, staged the show | 


handling such a complicated pro- |, 
duction he must also take at least | 


In the huge, 
east there are skillful supporting | 


rosecutor, Ben Astar and Lloyd | 
} hee 4 as defense-engaged psychi- | 


killer, Joan Croydon as the latter) 


of one of the defendants, and Ger- | 


novelist Levin gets sole author bill-. 


was not the Levin version, but one. 


Levin, incidentally, sent copies | 


| fair appraisa! of the play.” If he) 


- in his previous but still-standing 
With an enormous bridge span-! ojaims against Kermit Bloomgar- 
ning and dominating the stage, | gen Cherv! Crawford, Lillian Hell- 
plus numerous cut-in scenes repre-| man ard Otto Frank over his al- 
senting various Chicago locales, | leged rights in “The Diary of Anne 
the action switches back to 1924 to| Frank” there'll be innumerable 
cover the celebrated murder that | more lawsuits, accusations and as- 
shocked the nation and the world. | corteq agitations about this stage 
It shows the young homosexual edition of “Compulsion.” 

Slayers as they revel in the hysteri- | One thing is for sure-—there are 

cal “thrill” of a “perfect crime,” | enough scenes and incidents and 

and reveals how the law gradually .paracters and lines in the new 

catches up with them, show to do for at least two authors 

The play then joins the defense | Ryen so. it’s a powerful and inter- 
H 





lawyer and the noted psychiatrists | a. 
: - est-hotling show. obe. 
delving into the boys’ warped, . 
complexes and emotions, and final- | ™ 

pei cass «3 . ; Monique 
ly presents the court hearing with Shepard Traube (in association with 
the opposing arguments, the iit. Stephen W. Sharmat) production of two- 
chiatrie testimony and the ife-| act drama by Dorothy and Michael Blank 


bam | fort, based on novel by Pierre Boileau 
sentencing. The author, in the per- | and Thomas Narecejac. Stars Patricia Jes- 
son of a cub reporter working ON! sel, Denholm Elliott; features Percy 
the case, appears on the fringe ot} em. Maureen Hurley, Neil Fitzgerald, 





the action from time to time, oeca-| Peitére Owen, Guy Sorel. | Staged | by 
sionally ae or commenting. a lighting, Pharom Musser: Coetumes. 

Presumably because of the rush | Helene Pons. At John Golden Theatre, 
to get the dramatized version of| ing” °° ™ 5% $75 top 5.90 open: 
the yarn on the stage in time tO} Fernand Ravinel ........ Denholm Fllitt 
beat the deadline imposed by the) Lisette... __.....4.. Deirdre Owen | 
prior film sale, the adaptation) juctgnne Ravinel ....... ed 
verges on the chaotic. The whole! pr. Monique Rigaud... .... Patricia Jessel | 


flashback gimmick, for example, is | Desire Merlin Percy Waram 


merely a ponderous method “io 








! . : Messenger seat es iam Myers | 
trying to give the yarn topicality | Andre .....°.................. Guy Sorel 
and sociological validity. | 

Similarly, there are numerous One of the morals of Dorothy 


unnecessary incidents and scenes,' and Richard Blankfort’s “Monique” | 


dozens of non-essential characters | appears to be that when the films 
and seemingly hundreds of extra- have been there first with the same 


neous speeches and a deluge of ex- | story line, inevitable, and some- | 


cess words. It’s as if the whole! times unflattering, comparisons are 
bulging novel had been dumped on, bound to arise. For those who have 


selection or compression or 


: i- | lique,” based on the Pierre Boileau- 
pline. 


As of opening night, the) Thomas Narcejac novel that served 
show ran considerably over three| as model for the Blankfort’s 
hours—about an hour too long. “Monique,” there may be a clinical 

The lengthy, complex and vari- interest in determining wherein 


the stage, with no real oe at | seen the French picture, “Diabo-| 
| 


. Neil Fitzgerald | 
Will 


novel, film and play differ. This, 
of course, would be a limited in- 
centive for playgoing. 


Having been intrigued by the | 
novel, “Celle Qui N’Etait Plus” in 


its English translation as “The 
Woman Who Was No More,” the 
authors Blankfort determined to do 
an adaptation for theatre that 
would “illuminate” as well as 


| vated by Bilankfort’s sometime 
; career as psychologist. Unfortu- 
nately, the co-authors have largely 
failed to fulfill a chiller’s first 
prerequisite, to chill. 

Unhappily, too, their script is 
overstocked with a large number 
of mystery c'iches. Early on, for 
example, a rifle is handled omi- 
nously, and even pointed at the 
audience. This is strictly atmo- 
sphere, however, the twist being 
that it’s never used. There’s a 
| clock that has stopped and must 
be wound (another mis-clue), a fog 
rolls heavily outside and through 
it German band music from a 
nearby barge makes its theoreti- 
cally eerie way. ‘Apparently the 
play’s only purpose for a German 
| band on a French canal is that it 
prompts the French hero to com- 
ment that Germans even “belch in 
three-quarter time.”) 

Dark references are made to an- 
| other woman in the husband’s life. 
An early quarrel reveals that the 
wife had denied her spouse bed- 
room privileges for two years. 
Which came first, the mistress or 
the estrangement, inquires the 
wife. And anyway, absolutely no 
divorce, she says. 

Granted that there might be as 
many denouements worked out of 
this situation as there are play- 
wrights, the Blankforts had the 
novel and film as forerunners, and 
then made their own choice which, 
in traditional whodunit fashion, 
audiences are requested not to 
divulge. Let it only be said that 
| there’s a crackerjack curtain line 
to close the play, but not one that 
at prevailing ticket prices may 
j seem worth sweating through two 
acts and six scenes worth of ordi- 
nary dialog to hear. 

After connivance in a crime, the 
guilt-ridden husband has to make 
his increasingly’ conscience-stricken 
way to his doom, and the hero 
of “Monique” is a chap whose 
blood fairly freezes at the first 
“boo.” As this queasy character, 
Denholm Elliott is called upon to 
contort alarmingly, to doub‘e up, 
grovel, grasp his stomach, his 
shoulders, his head, until all his 
correctly serious efforts to lend the 
part credibility -beeomes of little 
} avail. 
| Most of the drive comes from 
| Patricia Jessel’s dominant perform- 
ance of a surgeon. Although she 
| has the dubious problem of arguing 
|murder as a method of excising 
cancer of the spirit, Miss Jessel’s 
resources are equal to the task, and 
it's an unhappy thought to en- 
vision what. this production of 
“Monique” might be like without 
her energetic presence. 


Shepard Traube, who produced | 


in association with Stephen W. 
Sharmat, has also attended to the 
staging. Inside of John Robert 
Lloyd’s impressive French living 
room, Traube has used such devices 
as the calculated silence, the slam- 
ming outside gate, the drawn 
drapes and dimmed lighting, but 
the results are negligibly harrow- 
ing. 

Some of the casting has been 
helpful. Deirdre Owen, as a young 
neighbor who is devoted to the un- 
happy husband, has urgency and 
piquant charm, Perey Waram sees 
his level best to retrievé the irre- 
trievable as a retired Parisian de- 
tective, and Julie Bovasso has a 
couple of sardonic moments as a 
slatternly maid whose sense of 
practicality impels her to filch the 
| Silverware while the corpse is still 
warm, 
| Now that the story has run the 
gamut of French novel, novel in 
English, French film, American 
play, there wouldn’t seem any- 
where left for it to go. And it’s 
dead certain that the “surprise” 


be Hollywood fodder, even grant- 
ing there’s a market left. Geor. 


JOHN, MARIAN BYRAM 





New York may be in for a uni- 
que production, with sound, lights 
|}and a narrator, but without actors. 
The presentation is the Parisian 
spectacle, “Son et Lumiere.” John 
Byram, legit producer and former 
film-tv exec, and his wife, Broad- 
way pressagent Marian Byram, 
are currently in Evrope in connec- 
tion with acquiring the American 
rights to the offering. 

Produced frequently in France, 
| the off-beat entry was presented 
|last summer in Greenwich, Eng- 
land, with Laurence Olivier as 
| narrator, 


| 


“divert.” This may have been moti- | 


Inside Stuff—Legit 

Peter Ustinov, author and star of “Romanoff and Julfet,” in a 
guest date on the Arlene Francis Show over NBC-TV last Friday 
(25), took a fling at “the experts” (his word for critics), while answer- 
ing a question about the. difference in the audience reaction between 
London and New York— the comedy ran “for a year” in the former. 
The British actor-playwright said that “the difference in audience 
reaction is always exaggerated by the experts.” 

“I have a theory about that,” he explained. “The experts are by 
nature. gloomy. They emphasize the differences between things, not 
the similarities. “Audiences are remarkably similar,” he asserted, add- 
| ing that when acting in “Romanoff and Juliet,” he almost forgets 
whether the performance is in London or New York. When he walks 
| outside the theatre in New York, Ustinov is immediately reminded it’s 
| the latter, because he is often nearly run down by cars. 
He smilingly explained, “That's because in England, we drive from 
| the right side.” 





Dick Moore, editor of Equity, the official monthly magazine of 
Actors Equity, reveals in the November edition of the publication that 
he’s responsible for the anonymous interviews that have been run- 
ning in the periodical. The question-and-answer series has thus far 
covered actress Sybil Thorndike, director Tyrone Guthrie and N.Y. 
Daily News drama critic John Chapman. Already completed for future 
editions are interviews with N.Y. Times legit reviewer Brooks Atkin- 
| Son and N.Y. Herald Tribune aislesitter Walter Kerr. 
| “Be My Guest?” which opened a four-week tryout Oct. 21 at the 
| Theatre Royal, Brighton, England, was formerly titled “Every Bed Is 
| Narrow.” It was written by Mary Jukes, of the Toronto Globe & Mail, 
; and preemed last season at the Crest Theatre, Toronto. Flu hit the 
| Brighton opening, with three understudies on, one of them for star 
| Dennis Price. But co-star Jane Baxter appeared. Anna Deere Wiman 


Shows Abroad 


Man of Distinetion rent program is the star’s magnifi- 
London, Oct. 22. | cent impression of David and 

Henry Sherek (by arrangement with | Goliatth. At one moment he’s the 
Jack Hyliom) presentation, of | two-act terrifying giant and in the next 
clever. Stars Anton. Walbrook. Moira | te meek David. All the changes 
Shearer. Staged by Denis Carey; decor,|in personality are effected in an 
agg = At Princes Theatre, London instant as he runs to and fro be- 














2 sa ak coe $00. Pee aay hind a small screen in the centre 
Marry Ciwees ght tlre Sap John Warner | of the stage. Also in top class are 
Ee ees cdnhens Prunella Scales | the impressions of a brace of tight- 
Frau Compass ......... Yvonne Coulette| rope walkers and a tug-of-war 


Porter 
-.«.. Roger Ostime 
Rasper ve .. Aubrey Richards 
Hugo Mobius --..++.. Anton Walbrook 
Captain von Schmettau...... Peter Bull 
Policeman ....« Neil Wilson 
| Ladies Derethe Turner, Jean Hardwicke, 


team, 
Less effective are three overlong 
sketches in which the mime ges- 
tures alone are not adequate to 
jerothes mer, Jeon A ow B story. wanes of the 
¥ are, ~ ys con, leony m est program e average 
Shebbeare, Joyce ChapmanKert: | ember of the audience might be 
at a loss to understand the action 
Originally presented at the Edin-| Though that’s an obvious failing, 
burgh Festival last summer, “Man/| the quality of the portrayals have 
of Distinction” has now_come to) 2 consistent fascination. Myro. 
town after an extended tryout dur- ee 
ing which the production has re-| The Publie Preseeuter 
portedly been tightened consider- | Arts Theatre Club & Oscar Lewnstein 


ably. Whatever improvements may | Productions present es of . three-act 














‘ drama by Fritz alder; translation 
have been made, it still remains a/},/ Kitty Black. Stars Alan Badel. oo 


Barba 
rected by Alen Badel. At Arts 
15, °57; $1.75 top. 


frail and unlikely show. It has! Chilcott. Di 
probably recouped its investment} Theatre, London, Oct. 
on the road, where the marquee) Grebeauvel 


value of the two stars were appar-| Tondier-Tinville 








ently good enough to keep the box-| Sanson 2.2.02 772). 

office humming, but is not a propo-| Montane . 
7 ¢ Th Talli 

sition for Broadway. Fabricius sce al ‘.- John, Breslin 
The play, a dated comedy of the | Giards. John’ Corbett, Graeme Campbell 


’20’s, may have ‘been mildly amus- 
ing in its day, but is tired stuff by 
present standards. The comedy 
| passages are painfully thin and not 
j}even the personal charm and 





“The Public Prosecutor” is a 
melodrama of the French Revolu- 
tion, dccasionally suffering from 


| bit precious. 
ending at the Golden Theatre won't | 


| Wiener, Jean Prodromides; decor, Jacques 


DICKER FRENCH SHOW 


beauty of Moira Shearer can save 
the show. Just to aggravate mat- 
ters, Anton Walbrook is miscast in| 
the title role. | 

Miss Shearer plays the daughter | 
of a powerful tycoon who decides | 
it’s time for her to get married. A 
love match, he insists, is out of} 
the question, and to find a suitable | 
husband the daughter advertises in| 
a local newspaper. 

A scoundrel and_ confidence | 
trickster, sponged on 
lonely women for his livelihood, 
answers the ad, a meeting is ar-| 
ranged and in a matter of seconds| 
they’re madly in love. Papa op-| 

ses the match, but he’s outwitted | 
y the scoundrel. 





who has 





| 


enlivened by short dancing bouts | 
in which Miss Shearer shows off 
her skill by doing the Charleston 
and the Black Bottom. But that’s 
about the only plus feature in the 
show. Good acting talent is given 
little chance and Peter Rice's 
decor, though colorfully gay, is a 
Myro. 


La Compagnie De Mime 
Mareel Marceau 
London, Oct. 15. 


Leon Hepner (by arrangement with 
Emile Hebey and Gerard Foussier) pres- 
entation of two-act revue. Created and 
directed by Marcel Marceau; music, Jean 
Noel. At Cambridge Theatre, London, 
Oct. 14, 57; $2.80 top. 

Cast: Marcel Marcenu, Maris Landes, 
Huguette Mallet, Sabine Lods, Gilies 
Leger, Pierre Verry, Andre Gaillard, Mar- 
cel Kiemens, Gilles Segal. 


The Marcel Marceau miming 
company has a deservedly high in-| 
ternational reputation and parts of 
the current program at the Cam- 
bridge Theatre. have a standout 
brilliance. The quality is not con- 
sistently sustained, however, and 
some of the longer sketches turn 
out to ‘tbe dull. The show, pre- 
sented by Leon Hepner for a 








| moderate sized b.o. attraction. 


month’s engagement, should be a 





Easily the highlight of the cur- 


overmuch gab and insufficient ac- 
tion. Some turgid passages strain 
the patiencé, but interest is held 
wit reasonable consistently. 
Transfer to a commercial theatre 
could be justified only by the hir- 
ing of a cast of considerably great- 
er stellar attraction and by pep- 
ping up of production. 

The yarn deals with the period 
when Robespierre, Marie Antoin- 
ette, Louis XVI, et al., have come 
and gone, and Napoleon is still an 
obscure army officer. The dramatic 
hinge occurs when the Public 
Prosecutor arranges for the death 
sentence on an unknown prisoner, 
who turns out to be himself. 


Kitty Black’s smooth translation 


A dull production is occasionally -could do with some trimming and 


Alan Badel’s direction, whilst tech- 
nically okay, lacks punch. The 
dual job of guiding the play and 
appearing as the leading man has 
undoubtedly caused both to suffer. 

Badel gives the Public Prose- 
cutor the necessary wiliness and 
sinister effect, but the perform- 
ance lacks weight and authority. 
Similarily, Barbara Chilcott, as the 
scheming Mme. Tallier, also lacks 
the forceful personality to 

a woman capable of dis- 
rupting the lives of the men 
ar her. 

Some of the lesser parts are well 
played, notably a shrewdly man- 
nered piece of comedy by Aubrey 
Morris as a _ timid opportunist 
whose main objective is to duck 
the guillotine. Litz Fisk’s decor is 
strangely disconcerting, as the 
Public Prosecutor’s office appears 
to have been fashioned out of a 
disused lion’s cage yanked in from 
a nearby circus. Rich 


Tyrone Power has been tagged 
by the Theatre Guild to star in 
its planned Broadway production 
of Arnold Moss’ abbreviated ver- 
sion of Bernard Shaw’s “Back to 
“Methuselah,” which the Guild 
sent out as a.strawhat package last 
— with Celeste Holm and 

oss: 





ae 
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Philly Busy; ‘Rumple’ So-So $33,200, 
Anne Baxter $12,200, ‘Game’ $6,300 





Philadelphia, Oct. 29. 

Despite Philly’s habitual prefer- 
ence for musical fare, “Rumple” is 
getting only a mild reception. The 
tuner arrived last Monday (21) at 
the Shubert and the advance was 
nothing sensational. Critical recep- 
tion was tepid. Aisle-seaters were 
lenient, but the reviews were hardly 
money notices. Most favorable was 
Murdock (Inquirer). Gaghan (News) 
and De Schauensee (Bulletin) were 
pickier. All three crix felt that the 
show needs more work and added | 
material. } 

Brace of openings last night 
(Mon.) brought Noel Coward to the 
Forrest in his “Nude With Violin.” 
Molty Picon and her long-running 
troupe in “Farbionjet Honeymoon” 
moved into the Walnut for one 
week. “Dancers of Bali,” advertised 
for the Shubert, Nov. 4, cancelled 
the one-week date. This is the sec- 
ond Asiatic group to pull out on a 
skedded stop here this season. 
“Dancers of India” in September 
called off its slated booking at the 
Locust. 

Estimates for Last Week 

Fair Game, Forrest (C) (3d wk) 
($4.80; 1,760; $36,000) (Sam _ Le- 
vene). Comedy about a divorcee 
hell-bent for academic education 
aided by First-Nighters Club. Poor 
$6,300; previous week, $12,000; de- 

arted Saturday night (26) for New 
rork. 

Rumple, Shubert (MC) ‘Ist Wk) 
($6; 1,870; $63,000) (Eddie Foy Jr.). 
Musical 
cartoon character coming to life to 
plague the artists still in tuning up 
state; over $33,200 and continues. 

Square Root of W: Wal- 
nut ‘CD) (2d wk) ($4.80; 1,340; 
$33,000)"\Anne Baxter), Name draw 
of the star, plus Carson McCullers’ 
following, gave some lift but not 
enough; over $12,200; previous 
week so-so $14,800; left Saturday 
night (26). 


Diary’ OK $23,500, 
‘Waltz’ Good, Chi 


icago, . 29. 

“Diary of Anne Frank” pic which 
relighted Chicago legit after a 
three-month drought, got off to 
only a fair start last week, although 
helped by Guild subscriptions. 
Apart from unseasonal cold and 
three rainy nights last week, all 
Windy City show biz has been 
downbeated of late by the flu. 

“Waltz of the Toreadors” opened 
last night (Mon.) and “My Fair 
Lady” should perk things con- 








siderably when it opens the Shu- H 


bert next Tuesday (5). 
Estimates for Last Week 

Diary of Anne Frank, Erlanger 
(D) (ist wk) ($5; 1,333; $35,495) 
(Joseph Schildkraut). Opened last 
week to two favorable notices (Har- 
ris, Daily. News; Kogan, Sun- 
Times), one lukewarm (Cassidy, 
Tribune) and one pan (Dettmer, 
American), with unanimous praise 
for star. Around $23,500 on sub- 
scription. 

Opened This Week 

Waltz of the Toreadors, Black- 
stone (CD) ($5.50; 1,450; $40,583) 
(Melvyn Douglas, Paulette God-| 
dard). Opened last night (Mon.) to 
three raves (Cassidy, Tribune; 
Kogan, Sun-Times; Dettmer, Amer- 
ican) and one favorable (Harris, 
News). 


Pidgeon Happy $27,900 
For Initial Week, Det. 


Detroit, Oct. 29. 

“The Happiest Millionaire,” star- 
ring Walter Pidgeon, was the sole 
legit in town last week, although a 
couple of vaude entries weré also 
available for local entertainment 
addicts. 

Estimate for Last Week 

Happiest Millionaire, Cass (C) 
(24 wk) ($4; 1,482; $37,000) (Walter 
Pidgeon). Good at over $27,500. 
Stays another week. 


Coast ‘Tunnel’ OK $15,600 
For Third Week in S.F. 


San Francisco, Oct. 29. 
Third week of Randolph Hale's 
Coast company $ of 








Love” did $15,600 at the Alcazar. 
That was down $2,800 from 

previous week, but still considered 
good because first two weeks had 
the help of Theatre Guild sub- 


| by su 


fantasy tryout about a G 


> 


‘Tables’ Modest $23,000 


In Wash, Getaway Week 


Washington, Oct. 29. 
“Separate Tables,” backstopped 
ription, did fair business | 
last week in the first of ‘yree 
frames at the National Theatre. It 
opened to three favorable reviews 
(Coe, Post; Carmody, Star; Don- 
nelly, News). 

Business is expected to improve, 
this week, with the advance sale | 
indicating the final frame may be | 
the best of the three. 
Estimate for Last Week | 


Separate Tables, National (D)} 
(Ist wk) ($4.95-$4.60; 1,667; $38.,- 
000) (Erie Portman, Geraldine 


Page). Almost $23,000. 


‘Jamaica’ $56,600, | 





Time’ 38146, Hub 


Boston, Oct. 29. 
Legit is still bustling in the Hub. 
“Time Remembered” opened to 
one review (Durgin, 
affirmatives 
, Herald; 
elvin, Moni- 


( 
Maloney, Traveler; 
tor; Morton, Record) 
Emlyn Williams in “A Boy Grow- 
ing Up” readings opens Thursday 
(31) for four performances at San- 
ders Theatre, Cambridge. A Sunday 
(3) performance was added by Wil- 
liam Morris Hunt, 


at the Wilbur o g Monday 
(4) for one week. A new edition of 
“Bagels and Yox” is booked for the 
Shubert to open Nov. 25. 
Estimates for Last Week 


Jamaica, Shubert (MC) (3d wk) 
($4.95-$6.25; 1,717; 900) (Lena 
Horne, o ). Capac- 


ity again at over $56,600; exited 
Saturday (26) for Broadway. 
Middle of the ae See (D) 
(2d wk) ($4. jl 
(Edward G. ), 
$30,500; previous week, $30,000; 
holds here through Saturday (2). 
Time Remembered, Colonial ‘(C 
(1st wk) ($4.40-$4.95; 1,500; $39,950 
(Helen Hayes, Richard Burton, 
Susan Strasberg). Added twilight 
performance Wednesday (23) after 
opening Tuesday (22) to four af- 
firmatives " American; 
. Herald; Maloney, Traveler; 
Melvin, Monitor; Norton, Record), 
(Durgin, ‘ 
Over $38,500; holds through Sat- 
urday (2). 


British Shows 


(Figures denote opening dates) 
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Douglas-Goddard $19,900 
In Midwest Split-Week 


Coumbus, Oct. 29. 


“Waltz of the -Toreadors,” 
starring Melvyn 
Paulette Goddard, g 

$19,900 last week in eight perform- 
ances, split evenly between the 
Memorial Auditorium, Dayton, and 


co- 


| the Hartman here, The show took 


in $6,600 Monday-Wednesday (21- 
23) at the former spot and $13,300 
in its local stand Thursday-Satur- 
day (24-26). 

The production is current 
Blackstone, Chicago. 


2 Sets.’ Troupes 
Rack Up $67,700 


Minneapolis, Oct. 29. 
The Coast company of “No Time 
for Sergeants” hit a hefty $37,400 
for its final seven nights and one 
matinee Oct. 20 through Saturday 
(26) at the 1,800-seat Lyceum here 
at $4.95 top. Potential was $47,000. 
Gross for the entire local engage- 


at the 





| ment of 10 nights and two matinees 
|was a tall $56,000. This was first 


° lef five promised Theatre Guild 
| subscription-season offerings. 
b) 9 | Show currently is in Milwaukee. 


|Next on local Lyceum’s list 
“Waltz of the Toreadors,” also a 
Guild subscription season offering, 


| Dec. 9-14. 


| $30,300 in Sptit-Week 
Louisville, Oct. 29. 
| The bus-and-truck touring edi- 
| tion of “No Time for Sergeants” 
| continued to roll along at a brisk 
| pace last week, picking up $30,300 
|in a two-way, seven-performance 
| split. The comedy grossed $13,600 
‘in three performances Monday- 
Tuesday (21-22) at the Paramount, 
| Toledo, and $16,700 in four per- 
|formances Thursday-Saturday (24- 
| 26) at the Municipal Auditorium 
| here. 

The local stand was on Theatre 


, 
> Guild subscription. 





‘CAREFREE’ NG $10,500, 
_ ENDS TOUR IN CLEVE. 


Cleveland, Oct. 29. 
| “Carefree Heart” folded here last 
| Saturday (26) after two poor weeks 
;at the Hanna Theatre, closing a 
| tryout tour. Costarring Jack Carter, 
{Susan Johnson and Melville 
| Cooper, the new musical comedy 
by Robert Wright and George For- 
rest grossed a thudding $10,500 in 
| Second frame tollowing $17,100 for 








leapacity house at $6 top is about 
| $42.000 weekly. 

| Show had been without a direc- 
‘tor ever since H, C. Potter quit 
|during the Detroit break-in. Co- 
composer Wright tried toe pinch- 
hit as stager, but the remodeling 
deal did not work out. Lynn Loes- 
ser and Shamus Locke, producers, 
invited local hospital staffs and 
school children to see the show 
ratis the final week. 

“Auntie Mame,” with Constance 
Bennett heading new national com- 
|pany, checks into the Hanna this 
| week for a fortnight stand as first 
| lap of road tour. 


‘Touring ‘Lady’ $45,100 
For First 6, Indpls. 


Indianapolis, Oct. 29. 

The touring edition of “My Fair 
Lady” grossed a hefty $45,100 in 
six performances at 2,000-seat 
Murat here last Wednesday-Satur- 
day (23-26) as it opened 10-day 
stand extending through Saturday 
(2). Top was $5 ‘plus tax), $6 
Friday and Saturday nights. 

There were some seats unsold 
opening night and for two mati- 
nees, but Thursday, Friday and 
Saturday nights were solid. 


$30,475 in 2, Dallas 
Dallas, Oct. 29. 
The final two performances Oct. 
20 of “My Fair Lady” at the State 
Fair Auditorium here brought in 








- | $30,475. That gave the musical a 


total gross of $337,537 for 24 per- 
formances. 


Coward in ‘Nude’ $23,100 
In First 7, Wilmington 
Wilmington, Oct. 29. 


“Nude With Violin,” starring 
|i00 Coward, grossed a good $23,- 





100 last week in seven perform- 
ances at the 1,25l-seat Playhouse 
Theatre: It was the initial tryout 
rent at the Forrest Theatre, Phila- 
de) nhia. 

Next at the Playhouse will be 
“Country Wife.” starring Julie 
Harris. It’s booked for a Nov. 6-9 
stand. 





first stanza. ‘Top potential in 1,515 $5 


stand for the comedy. which is cur-' 


'B’way Okay; ‘Compulsion’ 316 in 7, 


‘Monique’ $18,200, 





| Broadway tapered off a bit last 
week after soaring the previous 
frame. Business, however, was still | 
healthy for most shows. } 

Capacity entries included “Auntie | 
Mame,” “Bells Are Ringing,” | 
“Look Back In Anger,” “My Fair} 
Lady,” “New Girl In Town,” “Ro- 
manoff and Juliet” and “West Side | 
Story.” | 

Estimates for Last Week 
| Keys: C (Comedy), D (Drama), | 
'CD ‘(Comedy-Drama), R (Revue), 
cal-Drama), O (Opera), OP (Op-} 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number | 
of seats, capacity gross and stars. 
Price includes 10° Federal and) 
5% City tax, but grosses are net; | 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C)) 
(46th wk; 365 p) ($6.90; 1,214; $46,- | 
500) ‘(Rosalind Russell). Previous | 


| 


iS | week, $48,100; last week, almost) 


$48,000. 

Bells Are Ringing, Shubert (MC) 
(48th wk; 380 p) ($8.05; 1,453; $58,- | 
101) ‘Judy Holliday). Previous 
week, usual $58,700; last week, 


same. 
| Cave Dwellers, Bijou ‘C) (1st wk; | 
}9 p) ($6.25-$5.75; 603; $21,525) | 
(Barry Jones, Eugenie Leontovich, | 
Wayne Morris). Cpened Oct. 19; | 
nearly $18,000 for first nine per- | 
formances, with special subscrip- | 
tion plan cutting into the take. | 
Cc m, Ambassador ‘D) (ist 
wk; 4 p) ($6.90-$5.75; 1,155; $38,- 
| 000). ‘Opened last Thursday night | 
|(24) to three favorable reviews | 
| (Chapman, News: Coleman, Mirror; | 
McClain, Journal-American), three 
unfavorable (Atkinson, Times; } 
Kerr, Herald Tribune;; Watts, 
Post) and one inconciusive (Aston, 
World-Telegram). Over $31,000 for | 
first four performances and three 
previews). 
| Copper and Brass, Beck (MC) 
} (2d wk; 12 p) ($8.05; 1,280; $53,000) | 
|({Nancy Walker). Previous week, 
$35,700 for first four performances | 
and two previews; last week over | 
7 


| 
j 
' 





800. 

Happy Hunting, Majestic (MC) 
(47th wk; 372 p) ($805; 1,625; $69,- | 
989) ‘Ethel Merman). Previous | 
week, $62,100; last week, almost | 
3,500. } 
I Knock at the Door, Belasco (D) | 
(4th wk: 32-p) ($4.60-$3.85; 1,037; | 
$25,000). Previous week, $3,200; | 
last em, nearly $10,600. Closes | 

0 i 


Li'l Abner, St. James (MC) (50ib | 
wk; 396 p) ‘$8.05; 1,028; $58,100). | 
Previous week, $58,100; last week, 
almost $54,900. | 

Long Day’s Journey Inte Night, | 
Hayes (D) (44th wk; 264 p) ($6.90; | 
1,039; $30,600) (Fredric March, 
Florence Eldridge). Previous week, | 
$26,600; last ~veek, nearly $25,200. | 

Leok Back in Anger, Lyceum (D) | 
(4th wk; 31 p) ($5.75; 995; $26,- | 
200) (Mary Ure, Kenneth Haigh). 
Previous week, $26,200; last week, 
almost $26,700. } 

Monique, Golden (D) (ist wk; 7 
p) ($5.75; 800; $25,152) (Patricia | 
Jessel, Denholm Elliott). Ovened | 
, Oct. 22 to two affirmative notices | 


| (Atkinson, Times; Waits, Post), | 
four negative (Chapman, News: | 
Coleman, Mirror; Kerr, Herald! 


Tribune; McClain, Journal-Amer - | 
can) and one no opinion ‘Aston, | 
World-Telegram); over $18,200 for | 
first seven performances and one | 
| preview. 

Most Happy Fel’a, Broadway 
| (MD) (78th wk; 620 p) ($7.50; 1,900; 
$74,297). Previous week, $43,000 ai 
the Imperial; last week (moved to 
Broadway), almost $46,000. Closes 
Dec. 14 to tour. 

My Fair Lady, Hellinger (MC) 

(85th wk; 675 p) ($8.05: 1,551: $67,- 
696) (Rex Harrison, Julie Andrews). 
As always, over $68,700. Miss An- 
drews returned from a two-week 
vacation last Monday (28), with 
Lola Fisher subbing during her | 
a ce. 
Nature’s Way, Coronet (C) (2d 
wk; 13 p) ($5.75; 1,101; $35,000). 
Previous week, $23,900 for first 
five performances and two pre- 
views; last week, nearly $21,800. 

New Girl in Town, 46th St. (MD) 
(24th wk; 191 p) ‘$9.20-$8.60: 1,297: 
$59,084) (Gwen Verden, Thelma’! 
Ritter). Previous week, $60,000; last 
week, over $59,800. 
| Romanoff and Juliet, Plymouth 
(C) (3d wk; 20 p) ($6.25-°5.75: 1,062: 
$36,625) (Peter Ustinov). “Previous: 
| week, $33,200 for first four per- 
|formances and two previews: last 
week, over $34,200. with commis- 
sions cutting into the take. 

Tunnel of Love, Rovale (C) (26'h 








‘Copper’ $27,800, ‘ 


MC (Musical-Comedy), MD (Musi- | 700. 


jtorium. Tally at 


‘Nature's’ §21,800, 
Milk Wood’ $13,200 


wk; 293 p) ($5.75; 1,050; $34,000) 
(Tom Ewell). Previous week, $24,- 
200; last week, over $22,300. 

Under Milk Wood, Miller ‘D) 
(2d wk); 15 p) ($5.75; 946; $28,000). 
Previous week, $13,900 for first 
seven performances and one pre- 
view; last week, nearly $13,200. 

Visit to a Small Planet, Booth 


‘C) (38th wk; 300 p) ($6.90-$5.75; 
766; $27,300) (‘Cyril Ritchard), 
Closes Jan. 11 to tour. Previous 


week, $22,700; last week, over $21,- 

West Side Story, Winter Garden 
(MD) (5th wk; 36 p) ($7.50; 1,404; 
$60,467). Previous week, $60,100; 
last week, almost $60,290, with 
commisisons cutting into the take. 

Miscellaneous 

Mary Stuart, Phoenix (D) (3d wk; 
24 p) ($4.60; 1,150; $29,392) (Eva 
LeGallienne, [rene Worth). Previ- 
ous week, $18,909; last week, al- 
most $21,800. 

Closed Last Week 

Egghead, Barrymore ‘CD) (3d 
wk; 21 ‘p) ($5.75; 1,077; $34.000) 
(Karl Malden). Previous week, $12,- 


000; last week, areund $10,000. 
Closed last Saturday (26). 
Opening Week 


Squere Reet of Wenderful, N:- 
tional (D) ($6.25-$5.75; 1,162; $35.- 
000) ‘Anne Baxter). Saint Subber 
& Figaro, Inc. presentation of a 
play by Carson McCullers; produc- 
tion financed at $108,000 ‘including 
20° overcall), cost about $90,900 to 
bring in, including approximateiyv 
$10,000 out-of-town loss; can break 
even at around $17,000 gress and 
net about $8 000 at capacity; opens 
tonight (Wed.). 

Jamaica, Imperial (MC) (8.35; 
1,427: $63,000) ‘Lena Horne, Ricar- 
do Montalban). David Merrick 
presentation of a musical, with 
book by E. Y. Harburg & Fred 
Saidy, music by Harold Arlen and 
lyrics by Harburg; production 
financed at $360,000 ‘including 
20° overcall); cost around $275,- 
000 to bring in, breaking about 
even on its tryout tour; can break 
even at around $36,000 gross and 
net about $14,500 at capacity. 
Opens tomorrow night (Thurs.). 

Fair Game, Longacre (C) (*6.90- 
$5.75: 1,101; £32000). Joseph U1. 
Hyman presentation of a play by 
Sam Locke. Opens next Saturday 
night (2). 

OFF-BROADWAY 
(Opening cate in parenthesis) 
Bivouac at Lucea, Royal ‘i0- 

29-57). 

Career, Actors Playhouse (4-30- 
57); closes Nov. 10. 

Iceman Cometh, Circle-in-Square 
(5-8-56). 

n Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Julius Caesar, Shakcspeare- 
wrights (10-23-57). 

nd Beyond River, Greenwich 
Mews (10-5-57). 

Man of Dest’ny, Sulliven St. ‘9- 
27-57); closes Nov. 16. 

nese Dust, Cherry Lane ‘12- 

-57), 

Synge Trilecy, Theatre East (3- 
6-57); closes Nov. 24. 

Tevya & Dauchters, Carnegie 
9-16-57); closes Nov. 24. 

Threepenny Opera, de Lys (9- 
25-55). 

Truce of the Bear, Blackfriars 
(10-23-57). 


‘Annie’ Smacko $74,500 
For Third Week in! A. 


Leos Angeles, Oct. 29. 
“Annie Get Your Gun,” the 
town's only legit entry, picked up 


( 





‘another notch last week, its third 


session at the Philharmonic Audi- 
the 2,670-seat 
house, scaled to a $5.50 top, rose 
to $74,600 after $74,100 the previ- 
ous week. 

Figure is close to capacity for 
the Mary Martin-John Raitt star- 
rer, which will close Nov. 9. 

SMALL SEATERS 

‘Ov * ¢7to im paren‘hesis) 

Bad Seed, Valley ‘57 (10-4-57) 

El Dorado, Las Palmas (i0-24- 
57). 

Fool Me Twice, Circle (7-19-57). 


| Man Most Likely, Gallery (9- 
19-57). 
Men of Destiny, Stage Society 


(10-11-57). 
Man on a Stick, Pasadena Play- 
house ‘10-6-57). 


No Exit, Horseshoe Stage ‘10- 
1-57). 

Pajama Tops, Civic (5-24-57) 

Skin of the Teeth, Litile Rep 
(10-11-57). 


Waiting for Gedot, Dahl Play- 
house (10-10-57). 

Witness for Presecution, Players 
Ring (9-5-57) 
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Dancers ef Bali 

Columbia Artists Management presenta- 
tion (with Indonesian Artists Management 
of Diakarta) of company headed by Mario 
and Raka. Staged by Paul Szilard; con- 
ductor, | Wajan Begeg; scenery, Richar 
Harrison Senie. At ANTA Theatre, NY... 
Oct. 24, '57; $5.75 top. 

Another company from Bali came 
to the States five years ago, being 
then well received. This one will be, 
too. It is a special dish and deal in 
exotic background and art. Helpful 
at the boxoffice should be the fact 
that there are enough people and 
scenery to constitute a stage-full, 
something necessary in _ today’s 
hard-sell. The native Gamelan 
(Balinese term for orchestra) and 
the rich cloth and design and the 
general quaintness all seen in a 
temple courtyard setting make 
lively and diverting values. 

Made up of percussion devices of 
native (and ancient) invention, plus 
some fiutes, the Gamelan music 
has surprising variety and shading 
of emphasis. It even comes close 
to western-ear melody, one tune 
early in the proceedings being re- 
markably like the ofa” “Three 
Little Fishies” of 1938. I Wajan 
Begeg is the leader (at one of the 
two drums) and his 30-odd men in 
native attire sit and pound a vari- 
ety of gong-like xylophones with 
poker-faced vigor. Balinese musi- 
cal literature is extensive but not 
one note of it is written down. 

The various dance specialties are 
mostly of the storytelling sort, em- 
ploying a good deal of highly disci- 
plined mime. It is one of the unique 
features that the girl dance prin- 
cipals range from a young age nine 
to an average veteran of 12 years. 
Mario, lord of Balinese choreog- 
raphy, who makes two appearances, 
both evidencing his right to re- 
nown, is now a man described as 
above 60, since on the paradise 
island of Bali there are no annual 
birthdays, no doubt one reason for 
its being such a happy place. 

Performance assets of “Dancers 
of Bali” in touring America are 
these: (1) a good deal of wit and 
humor in the mime; (2) conflict in 
the danced tales but no oriental 
disembowelings; (3) the “bodied” 
Gamelan music congenial to the 
Stateside nervous system; and (4) 
enough sheer virtuosity, as in the 
specialties of Mario and his pro- 
tege, I Gusti Ngurah Raka. 

It is Raka who dances the 
“Kebiar,” a dance invented by 
Mario 30 years ago which the origi- 
nator is now too old te do. This is 
a sitting dance of weird-wonderful 
tension with the legs coiled under. 
It seems that the Balinese arts 
though milleniums old are not 


| in spirit. 





frozen in moulds. There is constant 
addition of new dances and tales. | 
Something else in favor of this | 
attractive geoup of visitors: Bali 
(now part of the new Republic of | 
Indenesia) is quite well publicized | 
via the movies and the travel lee- | 
ture circuits. Bali was Shangri-La | 
long before Roosevelt used the! 
phrase during the war (for another 
place) | 
After being introduced to the | 
N.Y. audience. Miss Truce The was | 
described as having laryngitis and | 
unable to talk. So Fred Schang of | 
Columbia took over as narrator at | 
the ANTA. Straightforward, clear | 
and now and then amusing, he was | 
obviously having a lot of fun sud- | 
denly turning “talent.” | 
All in all, a colorful, unique and 
ee meetin es me 

| own a fully-equipped summer play- 
house of about 600 seats, near New 
York, of excellent standing and finag: 

4 tiatact 





tol. 





cially ul. y, my 
private affairs make difficult my per- 
sonal attention to the playhouse. 


Besides, just producing recent Broad- 
way hits is really net sufficiently 
stimulating despite any profits. | can 
sell or lease the playhouse, but | 
would prefer to keep it if—1 can find 
someone with time, energy and imag- 
ination to help create and maintain 
an exciting enterprise with good 
potentials. 
Write Box V-6/2-57, VARIETY 
154 W. 46th St, New York 36 | 
————____-- EEE 








ACTORS FOR THE 
BISHOP’S COMPANY 
4th U. S. Tour 


$10. per Wk. plus Expenses 
Interviews 12-5 

Nov. 1, Hotel Essex, Philadelphia 

Nov. 4, Hotel Cleveland, Cleveland 


or Write Box 424, 
Santa Barbara, Calif. 


— 











| man f ‘ 
|makes a strong impression as the 


appealing entertainment is the 
estimate on these Dancers of Bali, 
who never smile but are always gay 
Land. 


Ballets 1957 De Paris | 
Paris, Oct. 20. 


Simone Volterra presents Milorad Misko- 
vitch’s and Irene Lidova’s ballet company 
in three parts with Miskovitch, Irene 
Skorik, Marie-Claire Carrie, Milko Spar- 
amblek, Vassili Sulich, Judith Dornys, | 
Veronika Miakar. Music, Richard Blareau, | 
Zdenko Turjac. Gabriel Faure, Maurice | 
Ohana; choreography, John Taras, Dick | 
Sanders, Georges Skibine, Maurice Bejart: | 
sets and costumes, Andre Levasseur, 
Francois Ganeau, Pierre Cardin, Bernard 
Dayde; music conducted by Kresimir 
Sipus. At Marigny Paris; $3 top. 


This is a young ballet company 
without a formal corps de ballet, 
relying mainly on specially con- 
ceived pieces for seven handpicked 
dancers. The assets are the com- 
pactness of the group, light sets 
and versatility of style. owever, 
though ote eagge A fine additions 
to any company, there are no top 
magnitude names or talents, and 
no weighty ballets hacks what it 
takes to concert-tour U.S. 

Classie and modern dancing is 
mixed. Mosk. 


Show Out of Town 


Nude With Violin 


Wilmington, Oct. 29. 

Playwrights Co. and Lance Hamilton & 

Charles Russell presentation of three-act 

5) by Noel Coward, 

ho staged and stars. Scenery, Oliver 

Smith; costumes, Frank Thompson; light- 

ing, Peggy Clark. At Playhouse, Wilming- 
ton, Oct. 22, ‘57; $5.20 top. 









ED ap evedayccebbeve Noel Coward 
Marie-Celeste .......... Therese Quadri 
Clinton Preminger Jr..... William Traylor 
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Anya Pavlikov ..... 
Cherry-May Waterton 
UE as Pees svecde0% 
Obadiah Lewellyn 


DES ne o> d0cp.ndncedaevest 
Lauderdale 








Noel Coward has concocted a bit | 
of fluff in “Nude With Violin.” It’s | 


smart, sophisticated comedy, how- |! 


ever, and should have no trouble | 
paying off, at least with Coward as | 
the potent star. The play has} 
chalked up a 13-month run in Lon- | 
don (originally with John Gielgund | 
as star) and while it’s unlikely to) 
repeat that success here, it still is 
assured a hefty audience, as long) 
as Coward remains in the meaty | 
role of the deceased painter's valet 
who has an anwser to everything. 

Coward, in_ sparkling dialog, | 
takes the art world for a ride. The} 
curtain rises in the Paris studio of 
a noted painter, following his fun-| 
eral. Comes the_ revelation the! 
painter was a fraud, having sold 
the work of four assorted proteges 
as his own. Complications ensue 
as the truth comes to light, and | 
the plot deals with the efforts of | 
the painter’s disorganized family 
to reach a happy solution. | 

The plot is only the framework | 
for Coward's pointed satire on hi-| 
jinks in the world of painting. | 
There are also choice comedy char- 
acterizations, but nothing can hide | 
the fact that actually Coward hasn't 
much in the way of a play with any | 
real substance. It’s the laugh lines 
that matter and the author has a 
full quota of them. 

Coward is a delight as star. He 
doesn’t waste a word or a gesture 


/and has command of the stage at’ 


all times. However, it is not a one-| 
show. Morris Carnovsky | 


lawyer-manager of the artist's es- 
tate and Joyce Carey is excellent) 
as the superficial wife. Luba Mal- 


ina and Mona Washbourne are, 


good for laughs, as does Sally 


|Cooper as the daughter with a| 
| mind of her own. William Traylor, | 


as a brash magazine correspond-| 
ent, and Cory Devlin, as a religious | 
fanatic from Jamaica, also register. 

Oliver Smith has designed a 


‘tasteful studio setting and the cos- 


tumes by Frank Thompson, and 


| Peggy Clark's lighting add to the) 


visual aspects of the production. | 
Coward directed with the emphasis | 
on laughs. There isn’t much to} 
the play but it’s fun. Klep. 


| 
Edinburgh Group Skeds | 


‘Daft Days’ as Xmas Bill | 
Edinburgh, Oct. 29. | 

The Gateway Theatre, local legit 
group, has scheduled the produc- | 
tion of a stage version of Neil Mun- | 
ro’s story “The Daft Days.” A spe- 
cial adaptation will be written for | 
the company, opening Dec, 23 and | 
running for four weeks. 
In previous years the Gateway | 
group has staged comedies by the} 





| Inte Graham Moffatt at Christmas | 


time. j 


Melody Fair, Near Buff, | 
Made 100G Last Season | 


Buffalo, Oct. 29. 
Melody Fair, tunetent at Wur- 
litzer Park in nearby North Tona-| 
wanda, had an operating profit of | 
just over $100,000 last summer, ac- | 
cording to a management report. | 
The canvastop grossed $451,000 
for the 14-week, season. 


Illingworth Head 
Booker for Hurok 


In Indie Setup 


Elsie Illingworth, .veteran (27 
years) booker and veep with Na- 
tional Artists Corp., has decamped 
the Luben Vichey organization to 
follow Sol Hurok to his new head- 
quarters. Long officed within the 
NAC setup but operating on his 
own, Hurok will hereafter do his 
own booking, with Miss Llingworth 
as the senior official in that spe- 
cialty. : 

Louise Porter, Miss Illingworth’s 
aide at NAC, also is making the 
switch as of Dec. 1. George W. 
Fowler, former veep of Cicic Con- 
cert Service, until 1955, joins 
Hurok to manage a Los Angeles 
office which will be entirely new. 

Hurok will handle additional 
types of talent in his new arrange- 
ment. Evidence of this is Harold 
Shaw, another NAC alumnus 
who'll handle lecturers and spe- 
cial attractions. 








Touring Shows 


(Oct. 28-Nov, 10) 

Auntie Mame (2d Co.) (Constance Ben- 
nett)—Hanna, Cleve. (30-9). 
Canadian Players—State College, Brock- 
port, N.Y. (4); Glass Center Theatre, 
Corning, N.Y. (5); State College, Albany 
(6); State College, New Britain, Conn. (7); 
Bradford College, Haverhill, Mass. (); 
Kresge Aud., Cambridge, Mass. (9); Clark 
J., Worcester, Mass. (10). 
Tin Roof (Victor Jory; 
Charlottesville (28); 
Carolina, Durham (29); Ovens Aud., Char- 
; Tower, Atlanta (G1-2); Civic, 


(tryout) GQulie Harris, 
aurence Harvey,’ Pamela Brown)—Play- 
house, Wilmington (6-9). 

Dark at the Top of the Stairs (tryout) 
—Shubert, New Haven (7-9). 

Diary of Anne Frank (Joseph Schild- 
kraut)—Erlanger. Chi (28-9). 

Happiest Millionaire (Walter Pidgeon)— 
Cass, Det. (28-2); Shubert, Ciney (4-9). 

Look Homeward, Angel (tryout) (An- 
thony Perkins, Jo Van Fleet. Hugh Grif- 
fith)—Walnut, Philly (9). 

Middie of the Night (Edward G. Rob- 
inson)—Wilbur. Boston (28-2); Her Majes- 
tys. Montreal (4-9). 

My Fair Lady (2¢ Co.) (Brian Aherne, 
Anne Rogers)—Murat, Indpls. (28-2); Shu- 
bert, Chi (5-9). 

No Time for Sergeants (N.Y. Co.)— 
Hoch Aud., Lawrence, Kan. (23); Wichita 
(Kan.) Forum (29); Musie Hall, Kansas 
City, Mo. (30): Pershing Municipal Aud., 
Lincoln, Neb. (31-2); Municipal Aud., Sioux 
City, Ia. (4 KRNT, Des Moines (5-6); 
RKO Orpheum, Davenport (7-8); Burling- 
ton (la.) Aud. (9). 

No Time for Sergeants (24d Co.)—Pabst 
M’wkee (28-2); American, St. L. (4-9). 

Nude’ With Violin (tryout) (Noel Cow- 


ard)—Forrest, Philly (28-9). 

One Foot in the Door (tryout) June 
Havoc)—Locust, Philly (6-9), 

Rivairy (tryout) (Raymond Massey, 


Agnes Moorehead, Martin Gabel)—Michi- 
gan State U., East Lansing (28); Solomon 
Goldman Aud., Chi (29 Sinai Temple, 


Chi ©; Beloit (Wis. College (1); Coe 
College, Ceder Rapids, Ia. (1); Stephens 
College, Columbia. Mo. (2); Normal dll.) 
U. (@; Bradley U., Peoria, Ii. (5); Coan- 
sistory Aud., Freeport, Ill. ); U. of Wis- 
consin, Medison (7-8; High School, 
Appleton, Wis. (9) Reviewed in VARI- 
ETY, Oct. 9, °57). » 

Rope Dancers (tryout) (Siobhan Mc- 
Kenna, Art Carney)—Shubert, New Haven 
(31-2); Wilbur, Boston (4-9). 

Rumple (tryout) (Eddie Foy Jr., Gret- 


chen Wyler, Stephen Douglass)—Shubert, 
—— (Reviewed in VARIETY, Oct. 
6, °57). 

Separate Tobles (Eric Portman, Geral- 
dine Page)—National, Wash. (28-9). 

Time Remembered (tryout) (Helen 
Hayes, Richard Burton, Susan Strasberg) 
—Colonial, Boston (28-2) (Reviewed in 
VARIETY. Oct. 2, °57). 

Tunnel of Love—Alcazar, S.F. (28-9). 
Waltz of the Toreadors (Melvyn Douglas, 
Paulette Goddard)—Blackstone, Chi. (28-9), 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
Rumple. Alvin (11-6-57). 
Time Remembered, Morosco (11-12-57). 
Nude With Violin, Belasco (11-14-57). 
Rope Dancers, Cort (11-20-57). 
Country Wife, Adelphi (11-27-57). 
Look Homeward, Barrymore (11-28-57). 
One Foot in Door, Playhouse (12-4-57). 
Dark Top Stairs, Music Box (12-5-57). 
Shadow My .Enemy, ANTA (12-11-57). 
Music Man, Majestic (12-19-57). 
Miss Isobel, Royale (12-26-57). 
Two for Seesaw, Booth (1-15-58). 
Body Beautiful, B’way (1-23-58). 
Captain’s Paradise, Alvin (1-28-58). 
Sunrise at Campobello, Cort (1-30-58). 
Bive Denim (2-27-58). 
Goldilocks, Globe (3-6-58). 
(Theatres Not Set) 
Genius & Goddess (12-12-57). 
Cloud Seven (1-15-58). 
Sot Air (wk. 1-27-58). 
Rivairy (1-27-58). 
Portofino (wk. 2-3-58). 
Love Me Little (2-6-58). 
OFF-BROADWAY 
Girl Golden West, Anderson (11-5-57). 
Clerembard, Rooftop (11-7-57). 
Conversation Piece, Barbizon (11-18-57). 
Fall, Sullivan St. (11-21-57). 
Paim Tree, Cricket (11-25-57). 
Richard fit, Heckscher (1-25-57). 
Mokropclus Secret, Phoenix (11-26-57). 
Bros. Karam-zov, Gate (wk, 12-2-57), 
Will & Way, Theatre East (12-3-57), 








- Off-Broadway Reviews 


Truce of the Bear 
Blackfriar’s Guild production of three- 


act drama by Pat Wilmot. Staged hy 
nnis Gurney; setting and lighting, | 
Floyd Allan; costumes, Bill Griffin. At 
| Blackfriars’ Theatre, N.Y., Oct. 25, °57; | 
$2.95 top. 
Cast: Fred J. Scollay, Bill Landsman. 


Bill Alexander, Ted Houck Jr., Dorothy 
Dill, Gerald Harper, Cathleen Neal, Stan 
Kelton, 





In his attempt to fashion a play 
out of tragic events in Bud@pest a 
year ago, Pat Wilmot has suc- 
cumbed to a pitfall common to 


writers when passion about a cause | 


outruns arfistic judgment. “Truce 
of the Bear,’ ex-newspaperman 
Wilmot’s first play, has the demerit 
of becoming a tract rather than 
the seething drama that the author 
clearly wanted to derive from Hun- 
gary’s hour of desperate courage. 

The familiar dramatic device of 
studying a microcosm of people 
trapped together against their will 
is the framework for “Truce.” In 
a narrow street in Budapest a bar- 
ricade is built and eight people 
make common cause in a desperate 
last stand against hopeless odds of 
Communist troops. 

The group numbers a defecting 
Russian officer, an aging alcoholic, 
an adolescent patriot, a shopkeep- 
er, a prostitute who has trafficked 
with the enemy, a Jewish scientist 
who is fleeing from his work with 
the Russians, a Hungarian girl who 
is in love with the play’s other 
character, an American newspaper- 
man (natch). 

Skirmishes with enemy soldiery 
take place, guns blaze periodically, 
there are vehement conversations 
about the regrettable state of the 
world, scathing remarks are made 
about leaders on both sides of the 
Iron Curtain, the U.N. and the 
U.S. are looked to for help that 
does not come. But the action of 
the play marks time, awaiting the 
inevitable end at which some of 
the trapped “escape to the West, 
others remain to match rifles with 
tanks and artillery. 

The Blackfriars’ efficient direc- 
tor, Dennis Gurney, has kept the 
slick outward show that always 
marks his work, but there is a 
curious air of incredibility, as if 
he recognized that for all the right- 
eous enthusiasm, scripter Wilmot 


| had delivered a Static play. 


Floyd Allan has designed a 
“dead end” set, complete with de- 
molished Rugsian army tank, that 
is a credit to have achieved on the 
Blackfriars’ small stage. Fred J. 
Scollay as the Russian, Bill Lands- 
man as the drunk, and Cathleen 
Neal as the extremely pretty hero- 
ine, perform with an air of belief. 

In the role of the adolescent who 
must help man the barricades, Bill 
Alexander’s heroics tend to make 
maudlin a part that could really 
bespeak the tragedy of Hungary 
circa 1956, Geor. 


Julius Caesar 

Donald H. Goldman presentation of 
Shakespearewrights production of three- 
act Fapety by William Shakespeare. 
Staged by Philip Lawrence. At 264 W. 
87th St., N.Y., Oct. 23, °57; $3.60 top. 

Cast: David Elliott, John Cullum. Gor- 
don yes, Gene Pellegrini, Sydney 
Walker, Ronald Bishop, Martha Miller, 
Robert Mandan, Ernest Graves, Joseph 
Ruskin, Walter Mathews, Roger Starr, 
M’el Dowd, James Glenn, Hugh Emerson, 
Hale Gabrielson. 





The Shakespearewrights are at 
it again. Having been absent for 
economic reasons from the off- 
Broadway scene since their “Ham- 
let” last year, they haw® now re- 
turned, with a freewheeling revival 
of “Julius Caesar,” a sonorous pro- 


duction of ranging scope and 
power.” 

None of the company is a 
“name,” yet these young actors 


create scenes of compelling the- 
atrical excitement on their small 
stage on the upper West Side. 
Shakespeare’s sweep and grandeur 
are seized upon, and if the best. 
of the mighty line is sacrificed, 
meres and emotional values are 
not. 

The story goes, of course that 
because Caesar was running away 
with the show, Shakespeare had to 
have him killed off mid-way in the 
play. By their act division, scene 
flow and emphasis, the Shake- 
Spearewrights have obviated this 
possible difficulty. In fact, the re- 
vival might well be called “Brutus 
and Cassius,” or vice Versa, for it 
is largely their story and the cast- 
ing has n to this strength. 

The Cassius and Brutus are 
glared by Joseph Ruskin and 

rnest Graves respectively, actors 
of vigor, perceptivity and strength. 
Whether plotting with each other 
in hushed whispers about assassin- 
ating Caesar, or whether raging at 
one another in choler and frus- 
tration when their fortunes are on 
the wane, Ruskin and Graves strike 
the sort of stage sparks that nowa- 
days are attributed to mid- and 
late-19th century Hon ye en 
production. It’s the kind o' | 
that isn’t often seen in an era 
introspective torn T-shirt- perform- 


| ance, and it makes Shakespeare 
and theatre synonymous with ani- 
| mation and impact. 

But there is skill for the quiet 
passages, too. Portia pleading with 
| Brutus to chose her wifely loveli- 

ness rather than the darting ter- 
rors of. conspiracy, and his slow 
withdrawal. from her embrace at 
'ominous knocks on the door. 
Brutus later moving revelation to 
Cassius that Portia has let despair 
lead her to suicide, and Cassius’ 
subsequent remorse. Metellus 
Cimber’s touching tribute over the 
body of the dead Cassius, and 
Brutus’ farewell to life. 

| Philip Lawrence has staged, re- 
| vealing a background of study as 
| well as a vital conception of a tur- 
| bulent era. He has cast well, M’el 
| Dowd being a lovely Portia, Robert 
| Mandan having burning, venegeful 
|ardor as Mare Antony, Ronald 
| Bishop injecting fitful humor as an 
| effete Casca, Sydney Walker as a 
ferocious Caesar, looking as fear- 
some as if he had just bitten into 
}a sour apple, and Gordon Kayes 
_ lending size to the spotty part of 
| conspirator Metellus Cimber. 

| Those in search or reflective the- 
atre can skip the trip to West End 
| Ave, and 97th St., but those with 
| a taste for theatre-in-the-large may 
| find the journey en, 

| reor. 


' 


Tobias and the el 


eatre 


| Bill Penn; costumes, E. 
| At Phoenix Theatre, N.Y., Oct. 20, 
| eet Bo McH Ray Boyle, Chri 
| topher Hewett, Paula’ Bauersmith, David 
| Hooks, Gerry Jedd, Margery MacDaniel, 
| re Gunther, G. Wood, Tom Mixon. 
| _ The fifth season of the Broadway 
| Chapel Players opened with a dou- 
| ble showing of James Bridie's 
| whimsical religious fantasy, “To- 
| bias and the Angel.” At 2:40 p.m. 
| Sunday (20) the Chapel Players in- 
| augurated the Phoenix Theatre's 
| series of five religious drama mati- 
|mess. At 5 p.m. the same day the 
| company had trouped back for a 
| performance at its home stand, 
the Broadway Congregational 
| Church. 

| The Bridie tale is of a blind 


} man’s ingenuous son who under- 
| takes an arduous journey to collect 
jan old family debt and discovers 
his maturity en route. . Unbe- 
| knownst to the lad, the man who 
shares his traveis is the archangel 
Raphael, and during their wander- 
ings playwright. Bridie gives droll 
consideration to such matters as 
courage, charity, love, human-kind- 
ness. 

With a simply accoutred stage, 
|and using a semi-stylization that 
makes the one-Set stage many 
places, director Bill Penn has 
| elicited the script’s good humor 
and the authors’ faneiful point of 
view. Fortunately, he has veered 
away from the saccharine that now 
and then threatens to intrude. 

At first, Ray Boyle seems miscast 
as the wide-eyed son, but he be- 
comes more comfortable as the boy 
grows into adulthood. As his 
father, Don McHenry fulfills the 
difficult stage task of seeming 
blind. He reveals a man of pa- 
tience and loving-kindness, and he 
has a movingly fine instant when 
his sight is miraculously restored. 

As the archangel, Christopher 
Hewett has twinkle and sharp wit, 
Gerry Jedd is the bride whom the 








boy brings home from his travels, 
and G. Wood fusses profusely as 
her wealthy father. eor. 

Rita Glazer, formerly of the 


Lenny-Debin office, has opened her 
own theatrical agency. 


WANTED: 
TO BUY 
AN INTEREST IN 
“TUNNEL OF LOVE” 


Call MU 5-6345 


PRE eet gaan 
THEATRE MGR. WANTED | 


Thoroughly versed all aspects 
of theatre business. 


Eves, After 9—-OW 9-3642 
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Montreal Down to 2 Papers 

AWith the recent foldo of The 
Herald, Montreal's Engiish lan- 
guage dallies are now reduced to 
the morning Gazette and evening 
Star. Demise of the 146-year-old 
tab leaves a big hole in the local 
field and is another paper that 
went out of biz because of rising 
costs. 

Entertainment-wise, The Herald 
had the breeziest and most com- 
plete coverage of any English daily. 
Little of this will be retained by 
the parent paper, Siar, which took 
over some of the staff, a few of 
the sport features from The Herald 
but ignored anyone or anything to 
do with niteries. The Star, with a 
circulation of less than 200,000, 
will now be called the Montreal 
Star & Herald. 





Miami’s Lewd Mag Drive 

The Dave (Miami) County Com- 
mission has instructed county man- 
ager O.. W. Campbell to ban 17 
magaz.nes from the area’s news- 
stands as “obscene,” after the De- 
cent Literature Council, an un- 
official group, asked the body to 
take action against the publica- 
tions. There is a state law against 
such literature, which applies if 
distributors fail to comply with 
such request from the County 
Manager. The sheriff's office is the 
enforcing agent for such an order. 

On the list of mags are Cabaret, 
Lewdown, Exposed, Hush Hush as 
well as Gala, Paris Life, Vue, He, 
Caper, Adam, Behind The Scenes, 
Frolic, Tab, Harem, Scope, Sun- 
bathing and Dude. 

It is understood that local dis- 


tribs have agreed to take the pub- | Benefit, 


lications off the stands, when-and-if 
they receive official order to do so; 
their contracts with national cir- 
culation companies permit them 
such action only upon official action 
of the kind. However, the county 
attorney advised the commission 
they were taking it upon them- 
selves to act as censors, and that 
is was a “dangerous area.” Dis- 
tributors are awaiting written re- 
quests on the matter. 

The state law referred to is a 
revised statute that went into effect 
Oct. 1, and provide8 penalties of up 
to five years’ imprisonment and 
$2,000 fine for anyone selling lewd 
material or books containing pic- 
tures of nude, or partially nude 








KOVACS 


writes a funny, sophisticated novel of life 
behind the TV cameras and life inside the 
plushy offices of television and advertising 
big shots. It’s the story of a young man-on- 
the-make who is madly in love with his own 
wife, whose peace of mind fades propor- 





females. Local interpretation of | 
the law had not been tested until 
the petition by Decent Literature 


Council. 





Agent Turns Author 
Mark Hanna, top authors’ agent 
and a baseball buff was 'way back, 
recalls the time he played “Check- 
ers With Matty,” as his byline 
piece in the October Esquire is 
titled. Incidentally, Hanna is typi- 
cal of the recent crop of savvy 
agents who, on the one hand, must 
apple-polish their authors and still 
have a forthright and savvy con- 
-— of market values. 
anna is considered “a pretty 
good editor” by his clients, mean- 
ing, that he can tell from the mss. 
which market is best—and he can 
also tell his clients why and how 
to “punch it up.” 


Those Subsidiary Rights 
Says one prominent book pub- 
lisher, “At least 85% of the trade 
publishers would be in the red if 
they didn’t have a cut on that 10% 
of the movie money, which isn't 
always forthcoming if the writers 


who doubles as bookie and small- 
time king-maker. “I wanted to 
show politics as it is, not as it 
should be,” the governor said. “I 
wanted to help readers recognize 
the Georges who exist in every 
community, so they would not ‘Let 
George De It’ in their own towns.” 


Paris Trib’s Rome Edition 

As part of Ambassador John Hay 
Whitney’s investment in the N.Y. 
Herald Tribune, and his ideas of 
expanding the Paris’ edition 
throughout Europe, a circu'ation 
man aready has in Rome 
o.o.ing the printing and distribu- 
tion facilities there. 

The overseas edition of the Trib 
has been a suevess, and Whitney 
strongly urges the extension of 
publication to special editions in 
Rome, Frankfurt and Amsterdame 








Hurok’s Stepson’s Book 

Victor Alexandrov Perry, quon- 
dam Hollywood (WB) flack and 
'stepson of impresario Sol Hurok, 
| will have his “Kruschev of the 
Ukraine” published by Philosophi- 
cal Library on Oct. 22. Book, which 
appeared originally in French, bas 
been translated by Paul Selver and 
Wade Baskein is a bestseller n 
London where it was brought out 
by Victor Gollancz and has aiso 
been done in German, Italian and 
Japanese. versions. 





and agents are tough, and certainly 
if they didn’t share in the reprint, 
serial, paperback and kindred in- 
come.” 





New Man's Monthly 


Perry, who writes under the 
/name of Victor Alexandrov, is now 
| working on a “History of Russian 
American Relations,” scheduled for 
| publication by Plon in Paris in late 


Rex is a new 50e monthly “for SPring. 
the man about town,” pwolished | 
by Harold S. Goldsmith, former TV Plays For Writers 
chairman of the board of Popular 
Publications. Current corporate (The Writer; $5) comprises eight 
name is Delata Pub. Co. | complete scripts of top video dramas 
Douglas Allen is editor, a former plus comment and analysis by au- 
Pageant . staffer. Norman P./thors Anne Howard Bailey, Robert 
| Schoenfeld is art director; Miriam Dozier, Edith and Samuel Grafton, 
assistant editor; Judith! Horton Foote, Tad Mosel, Reginald 
Pearl, editovial assistant. Rose, Rod Serling and Gore Vidal. 
It's part of The Writer's series 
Mass. Gov.’ Novel |aimed at wouldbe writers, edited 
Massachusettes Gov. Foster Fur-| by A. S. Burack. 
colo has turned literary and bows! Herbert Brodkin, producer of 
a tome of political fiction, “Let “Studio One,” did the foreword. 
George Do It,” on sale this week. | _ Abel. 
under the nom-de-plume of “John | ee 
Foster.” The governor's full name Hoffnung Set To Music 
is John Foster John Furcolo. The| British cartoonist Gerard Hoff- 
book was written by Furcolo be-| nung has an iconoclastic perspec- 
tween 1943 and 1953 when he was | tive on maestros, symphonists, mu- 
in private life between terms a: | sic festivalities and_their ilk, and 
state treasurer and governor, when | his series of four Dobson-Putnam 
he inked a contract with Harcourt, | (British Book Centre; $1.25) book- 
Brace. lets have just been tied to an Angel 


The 185-page novelette presents | disk. The LP is titled “Hoffnung 











Television’s 


discovery ! 


the seamy side of polities. Central | Music Festival Concegt.” 
character, George, is a hard boss mrown's Slew 


Karl Brown, for 25 years con- 
nected with the N. Y. Public Li- 
brary and who for sometime edited 
the National Library Journal, is 
now director of library and exten- 
sion service for St. Martin's Press, 
the American subsidiary of the 
London Macmillan Co. 

Also editor of the N. Y. Library 
Association’s bi-monthly publica- 
tion, Brown has a book on writing 
planned. 









sharpest 
wit is a 
literary 





; CHATTER , 

McDowell, Obolensky publishing 
James Agee’s posthumous novel, 
“A Death in the Family.” 

Houghton Mifflin comes out on 
Nov. 21 with a bio of Branch 
Rickey, Pittsburgh Pirate chief, 
written by Arthur Mann. 

Dean Gautschy moved over from 
United Press to become Harrison 
Carroll's assistant at the Los An- 
geles Herald-Express. 

Barney Ross is on a swing of the 
midwest launching his autobiog- 
raphy, “No Man Stands Alone,” at 
hometown party in Chicago. 

Los Angeles Mirror-News _ is 
launching a series of “Best-Seller 
Luncheons” at the Beverly Hills 
Hotel Nov. 15, teeing with “Rain- 
tree County,” in a tieup with the 
Metro film. - 

Aiken Books Inc, and Aifred 
Aiken, Inc., authorized to conduct 
businesses in publishing of books, 
in New York, while Aiken Produc- 
tions, Inc., has been empowered to 
conduct an entertainment business. 

Newsweek, in doing a story on 
the recent Wall Street shenani- 
gans, contacted screenwright-pro- 
ducer-director Claude Binyon who 
authored the “Wall Street Lays An 





tionately as his knowledge of TV increases. Egg” nestiine in Vaninry furing 
’s a frank, authentic, hilarious close-up the ‘29 e and which. 
— P by course, will be part of the weekly’s 


a man as funny in print as on the screen. 


LOOMAR 


$3.95 at all booksellers’ 
(DOUBLEDAY 





story. 
J. Donald Adams who conducts 


book, “Triumph Over Odds,” an- 


American Book-Stratford Press, ar- 
ranged a luncheon for Albert R. 
Leventhal. ex-Simon & Schuster 
vecpee who 
Printing & Lithograph Co. as exec 
veepee. Some 60 reps from the 
book publishing biz attended on a 
pro-rata basis and, to quote one 





“Television Plays For Writers” | 


Peooeoeoe 
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SCULLY’S SCRAPBOOK 


POP OSFeSeseooeese By Frank Scully eecceceocosoese! 


Hollywood, Oct. 29. 

Considering that David O. Selznick has taken more bows over the 
years over “Gone With The Wind” than the writer, the weather bu- 
reau or the Metro stockholders, it does seem to be carrying modesty 
to the point of oblivion for Fred Haney, another Hollywood local boy, 
to have had so little to say about bringing the first world series cham- 
pionship to the bushleague town of Milwaukee. ; 

Everybody waited in vain for the tv and radio reporters to drag 
Freddie before a mike after Lew Burdette gave the bedamned, be- 
doomed Yankees 24 goose eggs in a row. But he never came up for so 
much as a big sigh of retief. 

It’s quite possible, of course, that immediately after the Braves won 
that last game in Yankee Stadium, Haney rushed to the clubhouse to 
shave and didn’t want to talk with lather al! over his face. But I don't 
recall he was ever shown shaving either, and about everybody else in 
uniform was. 

Some people have-been circulating for some time the groundless 
rumor that Haney is a strong, silent man, a sort of Calvin Coolidge 
of baseball. But this hes as much solid foundation as a white feather 
in a sandstorm. 





Fred Haney, Cellar Lecturer 

I once split a speaking platform with Fred Haney and know he has 
a well-sustained gift of gab. It was at an Adventurers Club or some- 
thing that met in a cellar in downtown L.A. It was during the war. I 
was pitching for a book I'd written and I think Haney was pitching for 
the Hollywood Stars. He wasn't pitching for them on the mound but 
behind the mike. Nobody wanted to sponsor the Stars which were 
owned by Bob Cobb of the Brown Derby. It looked as if they were 
going off the air, and while most people would hardly look on that 
as a catastrophe, there were a lot of convalescent GI's in hospitais 
around L.A. who missed the gab. So Haney volunteered to do it. He 
didn't get off the hook for five years. 

Casey Stengel, another local boy, has generally been considered the 
gabbiest ballplayer in all history, but it can be doubted that he has 
talked as much in a whole season as a radio commentator talks in one 
|; game. Haney was good away from the mike as well as behind it be- 
cause between him, Bing Crosby and Bob Cobb they got some soivent 
sucker to sponsor the broadcasts. 

Where Fans Are For Cooling 

Except for George Raft hardly anybody ever went to the ballgames 
of the Hollywood Stars in those days, but many looked at their ver- 
sion of the national pastiime on early tv and listened to Fred Hancy’s 
descriptive stuff over radio. Well, maybe Harry Ruby, Bing Crosby 
and Leo McCarey showed up as well as Raft, but whenever I looked 
in at Gilmore Stadium there couldn't have been fewer fans around 
than if some driller had reported a dry hole. 

Fred worked as an electrician around the studio lots during the 
winter months and had been doing this for some time. Having been_a 
| bigleague third baseman when Ty Cobb was managing the Detroit 
| Tigers, Haney was welcome around the sports-slanted Hollywood lots. 
| Indeed, if he had been a football player instead of a baseball! player 
| he might have been knighted as an assistant director and worked his 
| way up to directoral eminence as has Jesse Hibbs. But even keeping 
electric heaters going on stages in winter time is an appreciated and 
well paid job. 





Haney Ups The Stars 
At the end of all that talk behind the mike he convinced the waning 
| Stars management that he knew enough baseball to manage at least 
a Pacific Coast league team, and, by golly, if he didn’t come up with 
a winner! In fact in four years he won two What-of-It? championships 
and finished second and third the other two years. 

This made him ripe for cither announcing bigleague games or man- 
aging one. He had already been a cellar lecturer and to have managed 
a cellar ball team hardly made him eligible for insuiin shock treat- 
ment, so he accepted a nod from the Pittsburgh Pirates and got out 
of there before they all dropped to the sub-cellar. 

In a fast switch he landed on at least a raft. He got to Milwaukee 

as coach and then moved up to manage these bushleaguers who now 
| are champions of the world. 
| In the final game when he switched Bob Hazel from seventh posi- 
tion in the batting order to leadoff man, after Hazel hadn't got a hit 
in nine times at bat, it ‘didn't look as if Haney were as bright as his 
| friends insisted he was, especially when Hazel struck out. But from 
then on Hazel and all the Braves showed that Freddie knows how to 
| pick them, even if there is no visual record that he uses Gillette blue 
| blades or shaves at all 
' 





| 


Second Freddie From L.A. 

He isn’t the first ballplayer named Freddie to come from Los Ang- 
eles and make history. Freddie Snodgrass was doing that before Fred- 
die Haney was knee high to a cactus plant. I'm not so sure Snodgrass 
finished in a blaze of glory. In fact I believe with the Giants he dropped 
a fly or something, but he certainly was the first Californian to show 
they could throw a ball as well as the bull west of the Pecos. 

With California now doomed to carry two bigleague teams on its 
shoulders where it couldn't even carry a minor league before, the 
studios are going to get a lot of pitches for winter jobs from these big- 
league bums; but Fred Haney, if he still carries his union card, should 
find himself at the head of any such line. 

He may even run into another sports commentater whose gift of 
gab got him a long way from home plate. That's Ronald Reagan who 
once played football in the sticks, tried to tackie the late George Gipp 
of Notre Dame, and decided that second-guessing from the pressbox 
was a much easier way to survive. 

None But The Braves Deserve The Gate 

In fact he may even run into me again and this time he will have to 
listen to the time the Boston Braves won their first pennant under 
genial George Stallings and that old fox terrier of second base, Johnny 
Evers. I was in the party in New York the night they clinched things 
and the only sober man in the hotel was the night watchman. 

Milwaukee may have topped that night, what with all the beer barons 
they have in that hoppy, hoppy land fur, fur away, but by then Fred- 
die Haney was enroute to California where they claim they make one 
of the two best beers, the first seemingly always crowded out for lack 


of space. 

The Brooklyn Bums are due in next spring, but it will take more 
than one season for them to oust Freddie Haney from being first in 
the hearts of his Hoilywood fans. 
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86 CHATTER 
Broadway 
Shelley Winters shifted. from 


William Morris Agency to MCA. 

Gypsy Rose Lee back from Eu- 
rope yesterday (Tues.) on the S,S. 
Flandre. 

Mary Minoff now handling the’ 
Special Services department at the | 
William Morris agency. 

The Eddie Blums ‘he’s director 
of variety casting for CBS-TV) 
honeymooning in Bermuda. 

RCA Bldg.’s Observation Roof 
now an official tracking post for 
the Soviet Sputnik and other. sat- 
elites. 

Songsmith Jimmy McHugh host- 
ed a cocktailery for Louella O. Par- 
sons at the Harwyn Club this past 
Sunday. 

Chicago Symphony’s two-week 
road tour of N.Y. and eastern dates 
next fail (its first in five years) will 
be via the Sol Hurok office. 

Peggy (Mrs. Sam) Bramson (Wil- 


liam Morris Agency) hostecsed a 
baby shower for the Skinny 
D'Amatos (500 Club, Atlantic City) 


in New York. 

Margrit Webster, Swiss pianist, 
is set for U.S.-Canada concert dates 
next spring via Thea Dispeker. 
She'll be at Cornell U., Ithaca, 
N.Y., March 9 with the Cleveland 


Orchestra. 
Mr. and Mrs. Neil Schaffner 
(‘Toby and Susie”), owners and 


operators of America’s top Toby- 
rep company, in town seeing the 
shows, visiting friends in the biz, 
et- 

Homer Croy's latest novel, “The 
Lady from Colorado,” will serve as 
the next Ethel Merman “2 musi- 
cal under aegis of Leland Hayward 
in association with Herbert Bayard 
Swope Jr., who is now a 20th-Fox 


producer. 

Word from Vienna: Lubhen 
Vichey of NCAC has set Vienna 
Symphony to tour U.S. again in 


1959, part of its world (& Japan) 
trip. This time Herbert Von Jara- 
jan will handle stick. Previously 
Andre Clutens and Carl Schurict 
shared on U.S. dates. 

Bruce Kirby turned in his white 
napkin at Greenwich Village’s Bon 
Soir, after seven years, for a black 
tie and the in-charge-of-door spot 
at Julius Monk's Downstairs. He'll 
also double as general male under- 
study for the “Take Five” review | 
there. 

Burvis Jenkins Jr., editorial car- 
toonist of the N. Y. Journal-Amer- 
ican and other Hearst papers, will 
receive the Banshees’ 11th Annual 
Award of “The Silver Lady” as the 
oustanding cartoonist of the year 


at a Waldorf-Astoria luncheon 
fete on Nov, 14. 
Maurice Chevalier back to 


France, his “Gigi” shooting chores 
at Metro completed. On the Coast 


last week, while at the Friars’ din- 
ner for Nat King Cole, toastmaster 
George Jessel did a gag “transla- 
tion-from-the-French” of Cheval- 
ier's laudatory opinion of their 
singer 

Maggie and Louis Vaudable, 
owners of Paris’ famed Maxim's 
restaurant, and their host Maurice 
Carrere, on a Caribbean holiday, 





following the French Fortnight in 
Texas celebration (at the Nieman- 
Marcus store, Dallas), with an eye 
to possibly opening a Maxim's in 
Puerto Rico. Latter woos new in- 
dustry with 10-year tax exemption, 
etc 

Blanca Rogge and Len Gibson, 
currently doing modern-dance re- 
citals in Canada, are using Debus- 
sy, Ravel, Negro spirituals and a 


Bartok number called, in dance, 
“A Little Bit Drunk.” Miss Rogge 
had her own-school in Berlin, and 
has toured Germany, Belgium, 
France and Norway. Gibson, Van- 
couver-born, was with Katherine 
Dunham's group. 

William Bendix flew back to 


start shooting another tv “Life of 
Riley” following his NBC guester 


for Steve Allen. He and his wife, 
Tess, and the Bill Demarests 
spending Thanksgiving at former 
Paramount studio publicity chief | 


George Brown's Slash Bar K dude 
ranch in Wickenburg, Ariz., which 





later has owned and operated past 
three years. : 
Elsa Maxwell making no bones 
about her “feud” with Hedda Hop- | 
per over the Maria Callas “illness” | 
which the columnist questioned, | 
stating she cancelled an engage- | 


ment to appear at a Maxwell soiree | 
in Paris. Famed hostess has been | 
sounding-off in no uncertain terms 
on the Gotham tv interview shows, | 
including Jack Paar’s and Hy Gard- 
ners sessions, 

Charles A. Smakwitz, Stanley 
Warner zone manager in Newark | 
is a member of the committe sup-| 
porting State Senator Fred G. 
Moritt in his candidacy for Munici- 
pal Court justice in Brooklyn. They 
are long-time friends, dating back 
to Moritt's 19 vears of service in 
the Assembly and Senate at Albany, 
where Smakwitz was an assistant 
zone Manager. 

Victor J. Bergeron opening a 


Hotel, early in '58 on the site of the 
Red Coach Inn. This is the third 
Trader’s in a Hilton hostelry—the 
first clicked in the Beverly Hilton 
Hotel, BevHills; a second opened 
early this year in Chi'’s Palmer 
House. A fourth is planned for the 
new Habana Hilton, now under 
construction in Havana, Cuba. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette;-Odeon 4944) 


Wolfe Mankowitz in to ogle the 
Gallic legit musical hit “Irma La 
Douce” which he is adaptaing for 
staging in London later this season 

Rene Clement to head Stateside 
to direct a film version of B, Trav- 
en’s first novel, “The Death Ship.” 
Mexican filmmaker Jose Kohn is 
to produce. 

Bernard Schubert 
nitery L’Elephant Blanc 


doing the 
before 


heading for Africa to start a vid-| 


film series, “White Hunter,” for 
CBS. 

Pascal Audret, 18-year-old who 
scored in the hit legit version o! 
“Diary of Anne Frank” here, al- 
ready signed for a film role by 
director Marcel Carne. 

“Les Girls” (M-G) will be shown 
to a select group here Nov. 4 on 
the night that the pic plays its 
Royal Command Performance in 
London. 

George Guetary to star in the 
Yank legit musical “Portofino” to 
hit Broadway later this season. It 
is by Richard Ney with music and 
lyrics by Louis Bellson and Wil! 
Irwin. 

Jules Dassin set to direct film 
versions of two Gallic bestsellers, 
Roger Vailland’s “La Loi” (The 
Law) and Francoise Sagan’s “Dans 
Un Mois, Dans Un An” (In a Month 
In a Year). 


Cecil B. De Mille due in this 
week prior to Continental launch- 
ing of his “10 Commandments” 


(Par). He will make personal ap- 
pearances during the early datings 
of the pic abroad. It tees off in 
Italy. J 

The Platters so hot that Bruno 
Coquatrix, prexy of Olympia Mu- 
sic Hall, signed them for six 
months to tour the Continent 
starting next April. They begin at 


the Brussels Fair and do various | 


countries until September of 1958 
when they head the first seasonal! 
show of the Olympia. 

Many big pic names in and out 
on biz or otherwise: Hal Wallis in 
for “Gunfight at O.K. Corral” (Par) 
kickoff; Stanley Kramer in for pre- 
lim press meetings before “Pride 
and Passion” (UA) release, Joan 
Fontaine in for a long stay, Claud- 
ette Colbert in to shop for her new 
Palm Beach shop, Garson Kanin 
and Ruth Gordon ogling Gallic le- 
git version of “Diary of Anne 
Frank.” 


Boston 


By Guy Livingston 
(344 Lit le Bldg.; Hancock 6-8386) 
Tony Milo held over at the May- 
fair. 
Pat Windsor current at Steu- 


n’s. ; 

Anna Russell booked for three 
concerts at Symphony Hall. 

Cindy Parker, Hub thrush, back 
after five weeks at Francis Marion 
Hotel, Charleston, S. C. 

Comic Tubby Boots guests at the 
Wishbone Culinaire Society’s anni 
dinner (Wednesday (30) at Hotel 
Vendome. 

Plans underway to bring the 
Mayflower replica back to Plym- 
outh to celebrate Thanksgiving 
Day. 

William Morris Hunt extended 
dates for Emlyn Williams readings 
at Sanders Theatre, Cambridge, 
from Thursday (31) through Sun- 
day (3). 

“Music for Moderns” jazz concert 
with Australian Jazz Quintet, Miles 
Davis. George Shearing, Gerry 
Mulligan, Helen Merrill and Chico 
Hamilton set for Symphony Hall 
Friday (1). 


Santiago 

Berta Singerman booked into the 
Municipal for three recitals. 

Ernst Uthoff's Chilean National 
Ballet at Victoria Theatre for two 
weeks. 

Helen Drake back from a piano 
concert at the Odeon in Buenos 
Aires. 

Ernesto Laupheimer, 
rep, aired to Miami for company’s 
Latin American managers confab. 

Big hassle over failure of “The 
Platters” to come to Chile for 
dates at Waldorf boite and Astor 
Theatre. 

Camilo Perez de Arce’s “Come- 
dia para Asesinos” (“Comedy for 
Assassins”) opened at the Camilo 
Henriquez. 

Gustavo Campana’s “La Familia 


| Chilena” (“The Chilean Family’) 


celebrated its 17th year on the air, 


Trader Vic’s in the Savoy-Plazaicommemorating 2,444 broadcasts. 


Columbia 


| London 
(Covent Garden 0135/6/7) 


Beryl Grey, who is due to dance 
in Moscow next December, is 
learning Russian. 


Joseph C. Harsch named NBC's 


senior European correspondent and 
chief of its London News Bureau. 
| Skating star Belita signed for a 
guest spot in “The Key,” Carl 
Foreman’'s first British production 
for Columbia. 

A memorial service for the late 
Fred Russell, father of Val Par- 
nell, held at St. Martin’s-in-the- 
Fields yesterday (Tues.). 

Sir Winston Churchill at the 
Ambassadors Theatre last week to 
see “The Mousetrap,” the West 
End’s all-time legit champ. 

Douglas Fairbanks Jr. presented 
the Selznick Golden Laurel Trophy 
to Rene Clair at the National Film 
Theatre over the past weekend. 

Yoko Tani, Japanese actress, in 


Bogarde in “Wind Cannot Read,” 
being produced by Betty Box for 
Rank release. 

Kurt Jung Alsen, East German 
film director, came in from Berlin 
for screening of “Duped Till 
Doomsday” during London Film 
Festival. 

Cecil B. DeMille being feted at 
two luncheons this week. Tomor- 
row (Thurs.) he’ll be guest of the 
Film Section of Critics’ Circle and 
on the following day will be hon- 
ored by a Foyles Literary Lunch- 
eon. 


The lunch to W. A. (Bill) Fielder | 
to mark his retirement from AB-| 


Pathe, originally planned three 
weeks ago but postponed because 
of the death of Sir David E. Grif- 
fiths, is now set for the Trocadero 
next Friday (25). 

A contingent of Rank execs and 
artists went to Brussels last week 
for opening of their new theatre 
in the Belgian capital. Party in- 
cluded Kenneth Winckles, Harry 
Norris, Stanley Baker, Anne Hey- 
wood, Tony Wright and Jill Ire- 
land. 





Minneanolis 


By Les Rees 
Fremont Ave. So.; 
FR 17-2609) 

Lily Pons here for concert. 

Abe Cohen back with “No Time 
for Sergeants” at Lyceum. 

Songstress Carmel Quinn 
Hotel Radisson Flame Room. 

Duke Ellington set for Marigold 
Ballroom one-nighter Nov. 6. 

Vocalist-pianist Eddie Blue into 
White House nitery. 

American Ballet Theatre here 
for single performance. 

“Auntie Mame” set for Lyceum 
May 5. Ditto “Bells are Ringing” 
in 1958. 

Western-country singer Marvin 
| Rainwater played Flame night club 
{return date. 

Edward L. Hyman, ABC-United 
Paramount exec, to address Minne- 
sota Amus. Co. (United Paramount 
circuit) house managers’ meeting 
here Nov, 4. 

Northwest Variety Club women’s 
auxiliary to stage “The Front 
Page” at Lyceum with cast of Twin 
Cities’ newspaper people for char- 
ity fund. 


Portland, Ore. 


By Ray Feves 
(At 1-3076) 

Fred Waring Show due for a 
one. nighter at the Auditorium 
Nov. 2. é 

Day, Dawn & Dusk, Chop Chop 
& Charlene, and The Clayedettes 
at Amato’s Supper Club for two 
frames. The Ink Spots follow. 

Announcer Truman Bradley in 
town for a few days en route to 
Olympia, Wash., to check with his 
sponsor about forthcoming tv’ers. 

“Show of Stars of °57,” which 
played one nighter at Paramount 
Oct. 22, doing single nights in 
Seattle, Spokane, Vancouver and 
Tacoma. 

Marty Foster added the ace nabe, 
Plaza, to his Art Theatre circuit. 
In addition to houses in San Fran- 
cisco, Foster has directed the Guild 
Theatre here successfully for 10 
years. 


“(2123 


into 


Rome 


Giulietta Masina may make a 
film in Germany: “Die Gelbe 
Nachtigall” (The Yellow Night- 
ingale), with O. W. Fischer, who 
is currently co-starred with Italo 
actress Giulia Rubini in a Cairo- 
made item called, “El Hakim,” now 
shooting in Egypt. 

Federico Fellini and Dino De- 
Laurentiis finally off on delayed 
trip to the U. S., where they will 
set release plans for “The Nights 
of Cabiria” as well as discuss cast- 
ing and other problems anent pro- 
ducers upcoming production plans 
with Yank companies. 

“Aphrodite,” Prora-Faro Film 
| production, is now known as “The 


from Paris to co-star with Dirk| 


Virgin of Cheronea,” to avoid title 
litigation with upcoming “Aphro- 
dite” production announced by 
Robert Haggiag and Ben Hecht. 
| “Cheronea” stars Belinda Lee, Mas- 
| simo Girotti and Jack Sernas. 

| George Higgins, U.S. thesp-direc- 
| tor, signed as foreign production 
j}advisor by an Italian company, 
Fincocine, which plans three Eng- 
| lish-language pix for next year. 
| Items later would be dubbed into 
| Italian for the local market. It is 
— by Sardinian industrial- 
ts. 

Dale Robertson, Augusta. Ciolli, 
Renzo Cesana, Vittorio DeSica, di- 
|rector Reginald Denham and Mrs. 
Denham, were among the guest- 
hosts at party thrown at their villa 
by Gina Lollobrigida and Milko 
Skofic for the Roman press to 
launch “Anna of Brooklyn,” Mar- 
cello Girosi produces the item, 
| which will be shot in two versions. 


ae er 


By Hal V. Cohen 





| again week of Nov, 22 for a New 
| Nixon booking. 

| Music Guild has re-scheduled 
| Temple Dancers of India for night 
| of Nov. 11. 

Fred Burleigh just chalked up 
20th anni as director of Playhouse, 
| with time out for war service. 
| George Jessel in and out after a 
| day putting the bite on locals for 
| Israel bonds. 

“Around World” publicity gal 
Michael Pollock came home with 
recurrence of flu after Madison 
Square Garden shindig. 

Nicholas Brothers quit Booker 
George Claire’s office to open their 
own and took Shirley Colker along 
| as their Girl Friday. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Rudy Vallee opened the Strip’s 
newest hotel, the Sans Souci. 

Betiy Reilly continues to be one 
of the Strip’s top lounge draws. 

Local deejays flipping over 
Jackie & Roy’s ABC-Paramount 
disk, “Opus One.” 

Boat-racing enthusiast Guy Lom- 
bardo one of more than 68,000 who 
attended the second annual Sahara 
Cup Races at Lake Mead. 
| Jackie & Roy, in Thunderbird 
lounge, filled in for Johnny Des- 
mond when he missed dinner show 
because of filming in LA for his 
upcoming “Climax!” tver. 

Franfi Cocozzelli and _ bride 
Deanna here visiting her cousin 
Sonny King at the Sahara. She's 
daughter of Joe King, owner of 
N. Y.’s Domino Club. 

Myron Cohen, the El Rancho 
star, saying hello to his pal Dave 
Victorson downtown at the New 
Yorker bar. Cohen worked for 
Victorson at the Capri Club in At- 
lantic City. 


Philadelphia 


By Jerry Gaghan 


Logan’s “Blue Denim” 
the Locust St. Theatre 


Joshua 
set for 
Feb. 10. 

Isler Solomon, conductor of the 
Indianapolis Symphony, in town 
trying to line up some musicians. 

Dr. Chevalier Jackson, prez of 
Philadelphia Grand Opera Co., on 
brief jaunt to Paris. 

Jack Sugarman, Chester, Pa., 
nitery operator, preemed Philly 
midtown spot with Mingo Maynard 
as topper. 

Nitery comic Jerry Young is pro- 
fessor of microbiology at Penn 
State’s Ogontz Center during the 
day, using own name Carl Abram- 


son, 
Palm Springs 
By A. P. Seully- 
(Tel. Fairview 4-1828) 

Marion Davies opened the Desert 
Inn with new carpets. 

Charlie Farrell had to buck two 
other openings but his Racquet 
Club piled them in. 

Mary Meade French, Ben Wrig- 
ley and Jimmy Slyde new bill at 
Chi Chi's, which stayed open all 
summer. 

Dave Margolies, who owns radio 
stations here and in Los Vegas, 
bought Howard Manor from Bob 
and Andrea Leeds Howard. 

Mike Romanoff’s eatery, far 
from finished, but Harpo Marx 
gave it a plug by eating his lunch- 
|eon on the rocks for photographers. 

Harry Heath, manager of Bing 





Crosby’s Blue Skies trailer sone. Loved 


| knocked out the Forbes trailer vi 
|lage as opposition when county 
| supervisors nixed Forbes’s plans. 
Sir Francis Scully welcomed 
| home with champagne from Wolfie 

Gilbert, a Beachcomber dinner 

sent over by Pat O’Day and a bou- 
}quet of rosebuds from Andrea 
' Leeds Howard, 


Alten and DeWood coming home| 


Hollywood 


Jean Peters in town for a few 

ys. 

Greta Thyssen recuping at home 
following minor surgery. o- 

Howard Shoup named prexy of 
the Costume Designers Guild. 

Israeli actor Joseph Yadin ia 
town to discuss possible film deals. 

George Stevens elected an ac- 
tive member of the Screen Pro- 
ducers Guild. 

Motion Picture Relief Fund's 
Christmas -Card sales topped the 
30,000 mark and is expected to 
—— last year’s record of 


Frank Borzage to Rochester to 
accept a special George Eastman 
Film Award for having contributed 
“the most to the motion picture 
Pgh during the years 1925- 


Dick Segel joined the Wynn 
Rocamora Agency, moving over 
from the Maurine Oliver office. 

Herbert T. Kalmus back in town 
after four months visiting Techni- 
color plants in Europe. 


\ 
Fran'<furt 

German actor O. W. Fischer go- 
ing to Egypt to film “El Hakim” 
based on John Konittel’s popular 
novel, for Neue Film release in 
Germany. 

Now shooting in Amsterdam is 
a new German-Holland co-produc- 
tion, “Amsterdam Romance,” with 
Dutch tele director Willy van He- 
mert directing, for Bittins Film- 
production of Berlin and Standaard- 
films of Amsterdam. 

First fiim starring “Miss World,” 
German student Petra Schuwer- 
mann, “Grosse Liebe zu kleinen 
Gaerten” (Great Love for a Little 
Garden), a Boehner Production, 
will have its preem next month 
in her home town, Cologne. 


Munich 
By Frank Gordon 

Igor Stravinsky, conducting own 
works, played to capacity audience 
here in Deutsches Museum. 

Heidelberg-stationed GI’s “Little 
Theatre” to present “Born Yester- 
day” this month. 

Hans Albers, venerable German 
screen vet, celebrated 65th birth- 
day last week at home in Garrets- 
hausen, a few miles from Munich. 

Karl Heinz Boehm, top German 
teenage star, leaves Munich early 
in December for N.Y. to hear papa, 
Prof. Karl Boehm, conduct the 
Met’s symphony orchestra. 

Tenth Infantry Division’s recent- 
ly formed Touring Theatre already 
on road. Group’s first effort pre- 
sented in Bad Kissingen; Ferenc 
Molnar’s “The Play’s the Thing.” 


By Gordon Irving 
(Glasgow: KELwvin 1590) 

Allan Jones will top the vaude 
at Empire, Edinburgh. 

Jack Radcliffe, Scot comedian, 
clicking on Canadian tour. 

Chie Murray, Scot comedian, to 
Cyprus on tour of Service units. 

Rikki Fulton, comedian, putting 
his own vaude show into Gaiety 
Theatre, Ayr, for four weeks. 

Summer shows winding after 
successful seasons at Gaiety Thea- 
tre, Ayr; and Alhambra, Glasgow. 

Duncan Macrae, Scot actor, play- 
ing Malvolio in Shakespeare’s 
“Twelfth Night” at Citizens’ Thea- 
tre, Glasgow. 

Robert Wotherspoon, civic boss 
of Inverness, and cinema circuit 
topper, planning two month tour 
of U.S. and Canada. 

“Five-Past Eight” revue, Howard 
& Wyndham show at the Glasgow 
Alhambra, wound its run Oct. 26 
after 21 weeks and 172 perform- 
ances. 


0 
(Delaware 71-4984) 


Joe Venuti, vet jazz fiddler, at 
Brass with a combo. 

Mimi Benzell topped Northwest- 
ern U’s homecoming show last Sat- 
urday (26). : 

Lily Pons here last weekend for 
30th anni of Chi-published Lithu- 
anian magazine, Margutis. 

George Liberace checked in to 
testify against bandits who slugged 
him several months ago. 

Ralph Edwards in Chi last week- 
end to emsee Heart Assn. dinner, 
at which Pat Weaver was a speaker. 

Roulette Records sprung cocktail 
party for Milton Berle last week to 
plug his album, “Songs My Mother 


Pvt, Jody McCrae, stationed at 
Fifth Army Hq here, featured in 
Equity Library Theatre production 
of “Wooden Dish” tonight (Wed.). 

Publicist Bob Howe penning an 
around - the - town entertainment 
column for “My Fair q 





Fair Lady” and 
“Around World in 80 Days” Stage- 
bills. 











Wednesday, October 30, 1957 


VARIETY 





87 





OBITUARIES 





LOUIS B. MAYER 

Louis B. Mayer, veteran indus- 
try figure and one of the founders 
of Metro-Goldwyn-Mayer, died at 
the UCLA Medical Center in Los 
Angeles yesterday (Tues.). His 
age was 72. Cause of death was 
leukemia. 

For further details see story on 
page three of this issue. 


CHARLES J. FELDMAN 
Charles J. Feldman, 58, v.p. and 
general sales manager of Univer- 


sal, died suddenly of a heart at- 


tack in New York on Oct. 23. 
Full news story in film section, 
this issue. 


ABE LYMAN 
Abe Lyman. 60, veteran band- 
leader and songwriter who pjayed 





HMlarie 





a role in the Hollywood 1920s era, 
died Oct. 23 in Los Anrigeles. In 
recent years, he actively partici- 
pated as stockholder and director 
in Mike Lyman Restaurants, in as- 
sociation with his brother William. 

Lyman, a drummer, hit the big 
time when he organized his band, 


The Californians, and moved into} 


the Cocanut Grove in Hollywood. 
He stayed there for five years, a 
record for the spot. He started in 
Chicago in a film theatre there 
where he earned $5 a week. He 
also played in the restaurant of his 
late brother, Mike, conducting the 


orch while playing the drums, be-| 


fore clicking with his 20-man Cali- 
fornians crew. 

In Los Angeles, Lyman played 
all the top spots, including the Ver- 
noh Country Club and Sunset Inn. 
He also played in films, radio and 
niteries. In 1929, he went to Lon- 
don for stands at the Kit Kat Club 
and the Palladium. Lyman accent- 
ed upbeat rhythms 
1920s, in tune with the Jazz Age. 

Lyman, an ASCAP member since 
1929, wrote numerous hit songs. 
ineluding “Mary Lou,” “After I 
Say I’m Sorry,” “Faithfully Yours,” 
“Mandy,” “I Don't Want You To 
Cry Over Me” and “I Cried For 
You.” He also wrote thematic mu- 
sic for silent films. 

His estate of “more than $250,- 


during the) 


Joseph T. Rucker, 70, newsreel 


| JOSEPH T. RUCKER 


cameraman for more than 40 years 


land an Oscar winner in 1930, died 
| Oct. 21 in San Francisco. A native 
‘of Atlanta, he got his first news 
!job with Universal Newsreel in 
| 1914. His first big story was cov- 
erage of Henry Ford’s abortive 
| Peace Ship voyage to Europe in 
| World War I. He later joined 
| Pathe News and then Paramount, 
|and was shifted to San Francisco 
|in 1922, which he used as a home 
|for 12 news trips to the Far East 
|}in the next 15 years. 

Among Rucker’s biggest assign- 
| ments were the Japanese’ Quake of 
| 1923, Chinese civil wars in the late 
| 20s, the Japanese invasion of Man- 
{churia in 1932. the war in China 

in 1939 and. during World War II, 





Saxon 





service as photographer for Ad-| 


miral William Halsey during the 
| Paeific campaign. 
| He won his Oscar for photo- 
| graphing two years in the Antarc- 
| tic, 1928-30, with Admiral Richard 
|E. Byrd. During that time he shot 
30 miles of film. He left Paramount 
in the early ’50’s and served NBC- 
|TV news, becoming the first to 
petition the California Legislature 
|for permission to televise its ses- 
sions in 1953. He retired in 1955. 
| Wife, son and daughter survive. 
| SANDY DE SANTIS 
Sandy De Santis, 48, from 1939- 
1955 operator-owner of Vancou- 
ver’s Palomar Supper Club, and 





onetime bandleader, died Oct. 11) 


in Vancouver after a long illness. 
Born in Newark, he came to Van- 
couver in 1925; played trumpet 
with local bands and later took his 
own orch intq the Vancouver Ho- 
tel. He became leader of the Palo- 
mar orch in 1937 and purchased 
the club in 1939. 

Featuring top acts, De Santis 
gave the city’s only other nite 
club hefty competition until 1955 
when his building was torn down 
to make way for an office block. 
He underwent frequent surgery 
during the past year, came out of 
| hospital to catch Billy Daniels’ ap- 
| pearance here in July and to nego- 





CAilliam Morris 





000” was left to his widow, the for- 
mer Rose Blane, who sang with 
the Lyman orchestra at one time 
and did a single act later. ‘ 
Survivérs include his wife; his 
brother, William; and two sisters. 


MICHELETTE BURANI 
Michelette Burani, 75, former 
actress and operatic singer, died 
Oct. 27 in Eastchester, N.Y. Born 
in the Paris suburb of Asnieres, 





she was the daughter of noted play- | ing 
long | death in 1954 was H. S. Southgate, 


wright Paul Burani. Her 


eareer embraced @ 
opera, legit and m pictures. 
i made her 
“Lilac 


Miss Burani, who 
American stage debut in 
Time” with Jane Cowl in 1917, ‘also 
~was seen in the Broadway 
and London productions of “Enter 


Madame.” In later years she had 
roles in such plays as “Time of 
Your Life,” “Candle in the Wind,” 
“The Trial of M Dugan,” “The 
Two Mrs. Carrolls” and “Detective 
Story.” ‘ 

On the silent screen she a 
peared with Gloria Swanson, Gil 
Gray and Rudolph Valentino. When 
Hollywood turned to sound she had 
acting stints in “The Gilded Lily” 
among other films. She was also 
active in television and radio. 

Miss Burani was wed to Georges 
Barrere, flutist and conductor. They 


were divorced in 1916. Surviving | short stories 


are two sons, Claude who is secre- 
tary and executive director of 
Radio & Television Executives 


one-act p! 
Society Inc., and another son, G. | 1919 sev 


Paul Bryar Barrere, an actor, ~ 


tiate for premises for his new 
nitery. 
His wife and brother survive. 


CHARLES SOUTHGATE 

Charles Southgate, 66, co-founder 
and financial backer of the defunct 
Canadian Re Theatre, died 
Oct. 19 in wa. President of 
CRT for three years, he paid its 
deficits for six out of its seven sea- 
sons in which it lost money. Help- 
to share burden until his 





Under Charles Southga 
he was rarely mentioned, 





a 
a number of legit, film ae” ie. 
ers received their first onal 
experience with the . Among 
them are Plummer, 
William Shatner, Gerald Sarracini, 
——- McCowan, Ted Follows, 
Hall, Richard Easton 


Betty Leighton. 
His wife, also active in CRT, and 
three brothers survive. 


LORD DUNSANY 
Lord Dunsany, 79, poet, novelist 
and ywright, died Oct. 25 in 
. His full title was Edward 
John Moreton Drax Plunkett, 18th 


He was the author of more than 








were pre- 
sented in New York. included 


“King Argimenes,” “The Gods of 
the Mountain,” “The Laughter of 
the Gods” and “The Golden Doom.” 

His books include “Fifty-one 
Tales,” “The Last Book of Won- 
der,” and “The Story of Mona 
Sheehy.” His autobiography, 
“Patches of Sunlight,” was pub- 
lished in 1938. 

A son survives. 





JEAN DUBOIS 

Jean Dubois, 69, vet newsreel 
cameraman, explorer, author, and 
quondam film bit actor, died Oct. 
28 of cancer at the St. Joseph's 
Hospital in Denver. For many 
years, Dubois was stationed in va- 
rious spots around the world in- 
cluding South America, Java and 
the Dutch East Indies. 

Dubois came to the U.S. from his 
native Sumatra in 1919 and started 
his career as a Hollywood camera- 
man in 1925. Latterly, he played 
small parts in pix. His camera 
work on “Flight of the Wild Stal- 
lions” was nominated for an Acad- 
emy Award in 1946. 





FRED OSTERSTOCK 
Fred Osterstock, 73, a theatre 
manager for more than 50 years, 
died of pneumonia Oct. 15 in 
Easton, Pa., He was Easton man- 
ager for Fabian Theatres and also 
did the booking for the Fabian 
chain-in Allentown and Reading. 
Before Fabian bought out Wil- 
;mer & Vincent, Osterstock was dis- 
trict manager for W & V in Easton, 

Bethlehem and Allentown. 








ALOIS J. LIPPL 
Alois J, Lippl, 54, former direc- 
tor of the Bavarian City ‘Theatre 
and a prolific playwright, died of a 
heart attack Oct. 15 in Munich, 
West Germany. He was chief direc- 





WE NEVER FORGET YOU 


| William 


Morris 


cart TAUSIG sos 


tor of the Bavarian radio station 
from 1932 until 1935, and wrote 
“Die Pfingstorgel,” a popular stage 
comedy, during this period. 

Before World War II Lipp] wrote 
such German films as “In the 
Shadow of the Mountains” and 
“Border Fire.” From 1948 through 
1953 he was chief of the Bavarian 
City Stage and was also active with 
Bavarian radio broadcasting. 


SARAH VERNON HODGES 
Sarah Vernon Hodges died Oct. 
13 at University Hospital, N.Y., of 
She was in her mid-50’s 
She was widely acquainted in the 
US. <a field, originating with 
her student days at the Yale 
School. She was associated with 
Charles Rann Kennedy and Edith 
Wayne Mathieson a generation a 
Connected with the Berksh 
Playhouse in Stockbridge, Mass., 
some 15 summers until taken ill 
some months ago, she had been a 
drama instructor in recent years at 
Mary Washington College, Green 
Mountain College and elsewhere. 
Her son and her mother survive. 


HUGH G. MARTIN SR. 
Hugh G. Martin Sr., 61, former 
general manager of Martin Thea- 
tre chain in 
of the late Roy Martin, who found- 
ed the large web of picture houses, 
died recently in Columbus, Ga., 
after a brief illness. 

He was president of the MCM 
Leesburg, Fla. In 1945, 
late brother, 
bought a chain of 10 theatres in 
eight Florida cities, with headquar- 
ters in Leesburg. : 

Survivors include his wife, son, 
daughter, two brothers and two 

rs. : 








CARL A. PO 


KE 
Carl A. Poke, retired Pittsburgh 
theatre owner-manager, died Oct. 


and | 15 in that city after a long illness. 


He had operated the Shiloh, on Mt. 
Washington overlooking downtown 
Pittsburgh, for more than 25 years. 
His father before him had oper- 
ated this house, which has lately 
been under the direction of Paul 
Bronder. 

Upon retiring from exhibition, 
Poke took a political job in the 
city “but illness idled him some 
time ago. 

He leaves his wife, a son, a sister 
and a brother, r 





CHARLES A. PARKER 
Charles A. Parker, 90, longtime 
Minneapolis theatre manager. died 
Oct. 20 in that city. In 1883 he 








and brother | Lond 


became manager of the Grand, first 
Minneapolis ground floor theatre. 
He later managed the Minneapolis 
Lyceum and was company manager 
of the Neill Opera Co. In between 
he was a newspaper reporter and 
manager of several mayoralty and 
aldermanic campaigns. 

_His wife and two davghters sur- 
vive. 





LOUIS INDO 

Louis Indo, 63, a motion picture 
projectionist 
cancer of the throat. One of the 
worked at the Enright, a deluxe 
WB nabe house, for more than a 
quarter of a century and was last 
employed at Warner -Cinerama 
Theatre. 

He leaves his wife, two daugh- 
ters, a brother and a sister. 





BEATRICE HOWELL 

Mrs. Beatrice Hoffman Rose, 45, 
compdienne and singer known pro- 
fessionally as Beatrice Howell, died 
Oct. 21 in New York. She had been 
a member of Phil Spitalny’s all- 
girl organization and before that 
worked with Rudy Vallee on his 
radio show and made some appear- 
ances on Steve Allen's tv stanza. 

She is survived by her husband 
and two sisters. 


THOMAS D. YOUNG 
Thomas D. Young, 60, 20th-Fox 
police chief, died in Honolulu Oct. 
24, aftermath of a heart attack suf- 
fered while attending a Police 
Chief's convention, He had been 
with the studio since 1935. 
Survivors include his _ wife, 
daughter and several brothers, one 
of whom also is with the studio 
police force. 


WILLIAM MILLER 

William Miller, 50, general man- 
ager of the Ogden Theatre Circuit, 
Manchester, Eng., died there re- 
cently after an attack of Asian flu. 
Following the death of Charles Og- 
den in 1944, he was named g.m. of 
the chain. 
Miller, who was a director of 
rseveral cinemas, also was chairman 
jof the Cinematograph Exhibitors 
|Assn.’s Manchester & Salford 
oe in 1950. 


LOUIS H. GROSS 

Louis H. Gross, 65, treasurer of 
the Hudson Valley Broadcasting 
Co., operators of WCDA-TV and 
| WROW in Albany, died Oct. 21 in 
Soom. N. Y. He was active in or- 
ganizing Hudson Valley which put 
WROW on the air 10 years ago. 

Gross was also a member of the 
Hudson Valley board. 


FREDERICK BURTON 

Frederick Burton, 86, actor-sing- 
er in opera, legit and films, died 
Oct 23 at Motion Picture Country 
Hospital on the Coast. He had ap- 
peared on both the British and 
American stages and was in “Heli- 
oe. one of the first films made 
in New York. 

His wife survives. 


NAT BERNARD 

Nat Bernard, 69, former actor 
and brother of the late Barney 
Bernard, of “Potash and Perlmut- 
ter” note, died Oct. 17 at New 
York Hospital, N. Y. He had been 
a member for 34 years of the 
Lambs Club and also was one of 
1 life members of the 
eatrical Guild. He had 
in commercial business for 


ey pees. 
Wife and three sisters survive. 


MRS. ENNIS HYLTON 

Mrs. Ennis Hylton, the first wife 
of bandleader-producer Jack Hyl- 
ton died in Hammersmith Hospital, 
ion, Oct. 22. 

At one time she, too, led a dance 
band and toured England and the 
Continent in concert, ballroom and 
theatre engagements. 


Otte B. Pierce, 54, camera oper- 
ator with Paramount for 33 years 
until he became ill nine months 





























a heart attack. His wife, former 
actress Joan Standing, two daugh- 
ters and a son survive. 


Armand DePolis, 63, composer, 
arran and retired bandmaster, 
died 2€ in Philadelphia. He 
was a featured soloist in the 1920's 
with the Creatore Concert Band. 

Wife, two daughters and two 
sons survive. 


Mother, 85, of Jack Roth, long- 
time drummer-straightman with 
Jimmy Durante, died in New York 
last week, following 2 pneumonia 
siege. Four daughters and another 
son survive. 


William V. Countee, 73, 








tary of the Musicians Union 


Oct. 16 in that city. Survived by 








in Pittsburgh since | 
1912, died Oct. 24 in that city of | 


organizers of AFL Local 171, he| 


‘ - 
A at 
558 in Omaha for 35 years, died Ys asst 


|Pa., and Hi-Way 51 Drive-In in 
Beaver Valley, died Oct..10 in 
Cleveland. 


Husband of Mary O'Hara, folk- 
singer and sister of Irish Abbey 
Theatre actress Joan O'Hara, died 
recently in New York. 





Constantine Vadetsky, 67, ‘cellist 
with the San Francisco Symphony 
from 1949 through 1955, died Oct. 
18 in that city. His wife survives. 





Walter H. Potamkin, 42 salesman 
for Columbia Pictures, died Oct. 
25 in Philadelphia. Wife, son and 
| daughter survive. 

Charles H. Weidner, 73, formerly 

manager of the old Colonial and 
| Southern Theatres in Columbus, 
|O., died Oct. 22 in Akron. Two 
| sisters survive. 


| Wife, 82, of Luke Barnett, famed 

practical joker, and mother of 
' Vinee Barnett, screen actor, died 
Oct. 22 in Pittsburgh. 





‘ Brother, 41, of Eddie Rogers, vo- 
calist with Baron Elliott band, died 
| Oct. 14 of a heart attack in Pitts- 
burgh. 


Octavio Calleja Bermejo, 52, gen- 








eral manager of radio station 
XFER, Mexico City, died there 
| Oct. 14. 


Erwin J. Glucksman, 61, arrang- 
} er, composer and copyist, died Oct 
15 in New York. 


| Ernest Barwise, 67, concert vio- 
|linist, died recently in Scarbor- 
er Eng. His wife survives. 

| Brother of actress Margaret 
| Anglin died Oct. 25 in Washington, 
|D.C. Two daughter also survive. 


Fred W. Schmidt, projectionist, 
| died Oct. 24 in Chicago. 


MARRIAGES 


| Kathy Grant to Bing Crosby, Las 
Vegas, Oct. 24. Bride's an actress, 
| he’s actor-singer. 

| Rohanna Rollingher to Jackie 
| Kahane, Ste. Agathe, Que., Oct. 27, 
| Bride's a tv scripter, he's a night- 
|club comedian, 

| Perri Sweeney to Richard Cren- 
jna, Carmel, Cal., Oct. 19. Bride's 
|}a former KTTV staffer; he’s an 
| actor. 

| Anne Hart te John Padley, Lon- 
don, recently. Bride’s a singer: 
|he’s a member of vocal foursome, 
Four Jones Boys. 

| Jean Stapleton to William 
Putch, Oct. 26, N. Y. Bride is fea- 
tured in “Bells Are Ringing,” at 
the Shubert Theatre, N. Y.; groom 
is with Columbia Artists Manage- 
ment and operates the summer 
stock Totem Pole Playhouse, Get- 
tysburg, Pa. 

Jill Williams to Wallece A. Ross, 
New York, Oct. 25. Bride's an art 
historian; he's pub relations coun- 
sel to Film Producers Assn. of N.Y., 
formerly publisher of Ross Reports 
on Television. ’ 

Hillevi Rombin to G. David 
Schine, New York, Oct. 23. Bride 
was Miss Universe ef 1955; ne’s 
scion of the Schine family, theatre 
circuit and hotel operators. 

Sheila O'Neill to Joe McNulty, 
| Glasgow, Oct, 26. Bride's a stage 
and tv dancer. 


BIRTHS 


Mr. and Mrs. Jim Holmes, daugh- 
| ter, Chicago, Oct. 10. Father is 
| ABC-TV director of the Wednesday 
night fights. 

r. and Mrs. Osborne Smith, 
;son, Chieago, Oct. 18. Father is a 
singer in that city. 
| Mr. and Mrs. Walt Heebner, 
|daughter, Burbank, Cal., Oct. 20. 
Father is general manager of the 
Gene Norman Presents recording 
| company, 

Mr. and Mrs. Adam Kennedy, 
son, Santa Monica, Cal., Oct. 21 
| Father is am actor. 

Mr. and Mrs. Ken Ketner, son, 
| Pasadena. Oct. 23. Father is man- 




















ago, died in Hollywood Oct. 22 of | ager of the Downtown Paramcunt 


| Theatre. Los Angeles. 

| Mr. and Mrs. Bruno Ve Sota, 
|} twins, bey and girl, Les Angeles, 
Oct. 23. Father is am actor. 

| Mr. and Mrs. Joe McCormick, 
daughter, Pittsburgh, Oct. 12. Fa- 
| ther’s with WB exchange in Pitt. 
| Mr. and Mrs. Don Conrad, 
|daughter, Pittsburgh, Oct. 15 Fa- 
ther manages ABC Drive-in at Ba- 
den, Pa. and is the son of Lee 
Conrad, of Park Theatre in Mead- 
ville, Pa. 

Mr. and Mrs. Bernice McEveety, 
daughter, Santa Monica, Cal., Oct. 
21. Father is an assistant director. 

Mr. and Mrs. George Hayes, son, 
Houston. recently. Father is disk 
joche “¥'g in that city. 
George Rodman, 
, Oct. 26. Father 
icity director for 











wife, daughter and grandson. Mr. and M Sdv rd Delnaxe, 

son, Brookly Y., Oct. 16 Moth- 

John W:ncek, 43, part-owner of er is Emify Gallagher. ‘ormer 
Hi-Lander Theatre in New Castle,! Varcery switchboard operator. 
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IN THE CHESTERFIELD “MEN-OF AMERICA” SERIES 


for Liggett & Myers and McCann-Erickson.. . . 


FILMWAYS CAPTURES THE BOUNDLESS VITALITY OF AMERICA 
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To produce the Men of America Series, Chesterfield’s muscular new television 
commercial films, Filmways moved out across the nation, used the entire United 
States as its stage. Cameras and crews probed into a logging camp in Idaho, 
a dam site in Montana, a cattle ranch in Washington, a wheat field in the 
Northwest, a freighter off Seattle, a Coast Guard cutter in the Pacific, a tobacco 
field in North Carolina . . . focused on active Americans busy at their jobs in 
industry and defense. Brilliantly reportorial in conveying the windswept gran- 
deur, the warm intimacy of the American scene, the Chesterfield Men of Amer- 
ica Series brings to television advertising new documentary, pictorial, human 
dimensions whose attention-compelling powers are the talk of the industry. 


FILM WAYS 


241 West 54th Street, New York 19 
Two studios in New York City 
Location facilities... the whole world over 
For sampie ree! write us at Dept. Y 









See... and hear . . . thé Chesterfield Men of America 
Series on the Polly Bergen, Eddie Fisher, and George 
Gobel shows over NBC-TV, dnd the Frank Sinatra Show 
over ABC-TY: 


Coast Guardsman and Ch 








